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A B S T R A C T
V I R G I N I A  W O O L F ’S U S E  OF T H E  PAST:
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by
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U n i v e r s i t y  of N e w  H a m p s h i r e ,  D e c e m b e r ,  1985
In her e a r l y  t w e n t i e s ,  V i r g i n i a  W o o l f  c o n s i d e r e d  
b e c o m i n g  a h i s t o r i a n ,  an d  for s e v e r a l  y e a r s  a f t e r  she b e g a n  
T h e  V o y a g e  O u t , her c r i t i c i s m  c e n t e r e d  on h i s t o r i c a l  and 
b i o g r a p h i c a l  s u b j e c t s .  L a t e r  she, a l o n e  a m o n g  B r i t i s h  
n o v e l i s t s ,  c o m b i n e d  h i s t o r y  and m o d e r n i s t  t e c h n i q u e ,  m o s t  
o b v i o u s l y  in her l a s t  five n o v e l s .  O r l a n d o  a n d  F l u s h  are 
m o c k  b i o g r a p h i e s ;  T h e  W a v e s  a p p e a r s  a g a i n s t  v a s t  c y c l e s  
of h i s t o r y  a n d  p r e h i s t o r y ;  T h e  Y e a r s  is a m o d e r n i s t  
r e n d e r i n g  of the t h r e e  g e n e r a t i o n  no v e l ;  B e t w e e n  the 
A c t s  n c e r n s  a p a g e a n t  of E n g l i s h  h i s t o r y  p e r f o r m e d  w h i l e  
p l a n e s  p r e p a r i n g  for wa r  fly o v e r h e a d .  B u t  the h i s t o r i c a l  
f i c t i o n  t h a t  b e g a n  w i t h  O r l a n d o  did not r e p r e s e n t  a r e t u r n  
to e a r l i e r  i n t e r e s t s .  T h i s  d i s s e r t a t i o n ,  d e a l i n g  w i t h  the 
e a r l y  c r i t i c i s m  and the f i r s t  five n o v e l s ,  p r o p o s e s  that  
h i s t o r y  p l a y e d  a f o r m a t i v e  and c o n t i n u i n g  r o l e  in W o o l f ’s 
c r i t i c i s m  an d  her f i c t i o n .
A s t u d y  of W o o l f ’s e a r l y  c r i t i c i s m  b e l i e s  th e  c o m m o n  
a s s u m p t i o n  t h a t  he r  c r i t i c a l  t h e o r i e s  e v o l v e d  f r o m  her 
f i c t i o n .  T h e  c r i t e r i a  W o o l f  d e v e l o p e d  in r e s p o n s e  to 
b i o g r a p h i e s  a n d  h i s t o r i e s  ar e  p r e c i s e l y  th e  c r i t e r i a  she 
l a t e r  a p p l i e d  to f i c t i o n .  He r  w o r k  in h i s t o r y  a l s o  a f f e c t e d  
her p r o s e  s t y l e  and h e r  f e m i n i s m .  I n i t i a l l y  she a d m i r e d  
w h a t  she l a t e r  saw as m a s c u l i n e  h i s t o r y  and pro s e .  H e r  own 
s t y l e  was too l i k e  " t h e  c o i l s  of my own b r a i n . "  B e f o r e  she 
had f i n i s h e d  T h e  V o y a g e  O u t , h o w e v e r ,  she c h a r g e d  t h a t  
t r a d i t i o n a l  h i s t o r y  i g n o r e d  " o u r  p o i n t  of v i e w . "  M a n y  y e a r s  
la t e r ,  she c o n t e n d e d  t h a t  the f e m a l e  w r i t e r  m u s t  f i n d  her 
o w n  s e n t e n c e ,  " a d a p t i n g  it to the s h a p e  of her t h o u g h t . "
T h e  r o l e  of h i s t o r y  in W o o l f ' s  f i c t i o n  was, i n i t i a l l y ,  
to p o i n t  he r  in d i r e c t i o n s  she did not c o n s c i o u s l y  i n t e n d  
to go. In the f i r s t  two n o v e l s ,  the h i s t o r i c a l  t h e m e s  
— d e b a t e s  o v e r  G i b b o n ,  Mrs. H i l b e r y ' s  u n f i n i s h e d  b i o g r a p h y —  
ar e  o f t e n  e x t r a n e o u s ;  but they b e c a m e  the f o c u s  of J a c o b ' s  
R o o m , M r s . D a l l o w a y , a n d  To th e  L i g h t h o u s e , n o v e l s  t h a t  
c o n s t i t u t e  w h a t  W o o l f  l a t e r  c a l l e d  " t h e  ne w  b i o g r a p h y "  and 
w h a t  I t e r m  " t h e  n e w  h i s t o r y . "  In w r i t i n g  f i c t i o n  W o o l f  did 
not a b a n d o n  h i s t o r y ;  s h e  f o u n d  o t h e r  f o r m s  t h r o u g h  w h i c h  to 
e x p l o r e  it.
vii
I N T R O D U C T I O N
V i r g i n i a  W o o l f  w a s  n o t h i n g  if not p a r a d o x i c a l .  B o r n  
i n t o  on e  of the m o s t  l i t e r a r y  f a m i l i e s  in E n g l a n d ,  sh e  l i v e d  
he r  a d u l t  l i f e  at t h e  very h e a r t  of the i n t e l l e c t u a l  l i f e  of 
he r  time; yet she c l a i m e d  that she w a s  an o u t s i d e r ,  a 
" c o m m o n  r e a d e r . "  S h e  w r o t e  a n o v e l  in w h i c h  her a v o w e d  
i n t e n t i o n  wa s  "to c r i t i c i z e  the s o c i a l  s y s t e m  at its m o s t  
i n t e n s e " ;  yet she c e n t e r e d  it on the w e a l t h y ,  s n o b b i s h  w i f e  
of a M e m b e r  of P a r l i a m e n t  an d  e n d o w e d  h e r  w i t h  a s e n s i b i l i t y  
( d r a w n  l a r g e l y  f r o m  her own) w h i c h  m a n y  r e a d e r s  h a v e  f o u n d  
s y m p a t h e t i c .  A b l u e s t o c k i n g  who had l o v e d  her own t e a c h e r s  
a n d  r e s e n t e d  s o c i e t y ' s  d i s p a r a g e m e n t  of them, and w h o  for a 
s h o r t  time had t a u g h t  h i s t o r y  h e r s e l f ,  she m e r c i l e s s l y  
s a t i r i z e d  the p e d a n t i c  s o c i a l l y  g a u c h e  M i s s  K i l m a n ,  h i s t o r y  
t e a c h e r .  Sh e  w a s  a f e m i n i s t ,  yet her p r e s e n t a t i o n  of the 
f e m i n i n e  w o m a n  w a s  a l m o s t  i n t e r c h a n g e a b l e  w i t h  s o c i e t y ' s  
i d e a l — s e n s i t i v e ,  s y m p a t h e t i c ,  and w i s e  in h u m a n  
r e l a t i o n s h i p s ,  but u n a b l e  to u n d e r s t a n d  a s q u a r e  r o o t  or 
d i s t i n g u i s h  R o m a n s  f r o m  G r e e k s .  And not the l e a s t  of the 
p a r a d o x e s  is that W o o l f ,  who m o r e  t h a n  a n y o n e  e x c e p t  J o y c e  
ha s  c o m e  to r e p r e s e n t  m o d e r n i s m  in B r i t i s h  f i c t i o n ,  w r o t e  
h i s t o r i c a l  f i c t i o n ,  a g e n r e  w h i c h  the B r i t i s h  m o d e r n i s t s  
s e e m  to h a v e  o p p o s e d  in t h e i r  v e r y  t e m p e r a m e n t .
1
E a r l y  in the t w e n t i e t h  c e n t u r y ,  h i s t o r i c a l  f i c t i o n ,  a 
m a i n s t a y  of V i c t o r i a n  l i t e r a t u r e ,  q u i t e  s u d d e n l y  w e n t  i n t o  
e c l i p s e .  It was p r o b a b l y  e d g e d  out by t h o s e  very f o r c e s  
t hat u s h e r e d  in the p a r t i c u l a r  f o r m  of a u t o b i o g r a p h i c a l  
f i c t i o n  p r a c t i c e d  by L a w r e n c e ,  J o y c e ,  and R i c h a r d s o n  in 
E n g l i s h  an d  P r o u s t  a n d  G i d e  in F r e n c h .  H i s t o r i c a l  f i c t i o n ,  
at l e a s t  as it had b e e n  w r i t t e n  in the n i n e t e e n t h  c e n t u r y ,  
d e p e n d e d  on a s e n s e  of s h a r e d  v a l u e s ,  of c o m m u n i t y ,  an d  of 
c o n t i n u i t y .  T h e  b r e a k d o w n  of t h a t  s e n s e  at the end of th e  
c e n t u r y  m a d e  b o t h  the m a t e r i a l  and the m e t h o d s  of V i c t o r i a n  
f i c t i o n  o b s o l e t e .  In her d i s c u s s i o n  of A P o r t r a i t  of the 
A r t i s t , D o r o t h y  V a n  G h e n t  has d e s c r i b e d  the c o n d i t i o n s  t h a t  
f o s t e r e d  the e m e r g e n c e  of the ne w  f i c t i o n  in t h i s  way:
in a time of c u l t u r a l  c r i s i s ,  w h e n  t r a d i t i o n a l  
v a l u e s  no l o n g e r  s e e m  to m a t c h  at any p o i n t  w i t h  
the a c t u a l i t i e s  of e x p e r i e n c e ,  the m i n d  t u r n s  
i n w a r d  on i t s e l f  to s e e k  the s h a p e  of r e a l i t y  
t h e r e - - f o r  the t h i n k i n g  and f e e l i n g  m a n  c a n n o t  
live w i t h o u t  s o m e  c o h e r e n t  s c h e m a r i z a t i o n  of 
r e a l i t y .  H e r e  at l e a s t - - i n  o n e ' s  own m e m o r y ,  
e m o t i o n ,  an d  t h o u g h t - - i s  the e m p i r i c a l  g r o u n d  for 
s u c h  i n v e s t i g a t i o n .  T h e  g r e a t  a u t o b i o g r a p h i c a l  
a r t i s t s ,  St. A u g u s t i n e ,  M o n t a i g n e ,  P a s c a l ,  
R o u s s e a u ,  m a d e  t h e i r  s e l f - i n v e n t o r i e s  u n d e r  
h i s t o r i c a l  c o m p u l s i o n s  of t h i s  kind. T h e  d a t e s  of 
1 9 1 3  for S o n s  an d  L o v e r s  and 1 9 1 4  for J o y c e ' s
d
P o r t r a i t  [ 1 9 1 6 ]  c a r r y  t h e i r  ow n  o b v i o u s  
i m p l i c a t i o n :  t h e y  m a r k  a t i m e  of s h o c k i n g  
d i s c l o s u r e  of the f a i l u r e  of the s o c i a l  
e n v i r o n m e n t  as a t r u s t w o r t h y  c a r r i e r  of v a l u e s  
( 2 6 3 ) . 1
In r e f e r r i n g  to the s h a r e d  v a l u e s  of the n i n e t e e n t h  
c e n t u r y ,  I do not m e a n  to i m p l y  that the n o v e l i s t s  of the 
time a p p r o v e d  of t h e i r  s o c i e t y .  F r e q u e n t l y ,  on b o t h  s i d e s  
of the A t l a n t i c ,  h i s t o r i c a l  f i c t i o n  was the v e h i c l e  for 
s o c i a l  c r i t i c i s m ,  m a d e  all the m o r e  t r e n c h a n t  b e c a u s e  it 
c o n d e m n e d  b o t h  p a s t  a n d  p r e s e n t .  T h a c k e r a y  an d  T w a i n ,  for 
e x a m p l e ,  d e l i g h t e d  in m o c k i n g  not o n l y  two s o c i e t i e s  at o n c e  
but a n y o n e  f o o l i s h  e n o u g h  to b e l i e v e  that e i t h e r  was 
s u p e r i o r .  H a w t h o r n e  a n d  H a r d y ,  in the t r a g i c  mod e ,  l a m e n t e d  
b o t h  the o b v i o u s  e v i l s  of a m o r e  p a s s i o n a t e  p a s t  and the 
m o r e  s u b t l e  e v i l s  of a s p i r i t u a l l y  b a r r e n  p r e s e n t .  But 
i m p l i c i t  in all s u c h  h i s t o r i c a l  f i c t i o n  is the b e l i e f  that 
the v a l u e s  of the n o v e l  a r e  the t r u e  v a l u e s  of the c u l t u r e ,  
no m a t t e r  h o w  far e i t h e r  p a s t  or c u r r e n t  s o c i e t y  may h a v e  
s t r a y e d  f r o m  them. A d d i t i o n a l l y ,  b o t h  n i n e t e e n t h  c e n t u r y  
f i c t i o n  in g e n e r a l  a n d  h i s t o r i c a l  f i c t i o n  in p a r t i c u l a r  
d e p e n d e d  u p o n  the a s s u m p t i o n  that c e r t a i n  g e n e r a l l y  a g r e e d  
u p o n  e v e n t s  ar e  i m p o r t a n t  in life, w h e t h e r  they a r e  the 
e v e n t s  a f f e c t i n g  an e n t i r e  c o n t i n e n t  or t h o s e  o c c u r r i n g  in 
the i n d i v i d u a l  life, P e r h a p s  m o s t  i m p o r t a n t ,  n i n e t e e n t h  
c e n t u r y  f i c t i o n  r e f l e c t e d  the b e l i e f  t h a t  o b j e c t i v e  t r u t h
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c o u l d  be k n o w n :  a h i s t o r i c a l  e v e n t  or a l i f e  wa s  a l w a y s  
s u b j e c t  to m i s i n t e r p r e t a t i o n ,  but the t r u t h  w a s  o b t a i n a b l e .  
T h e  task of the n o v e l i s t  w a s  to d e v e l o p  c h a r a c t e r s  and 
s i t u a t i o n s  at l e n g t h ,  to m a k e  t h e m  real, to tell the w h o l e  
s t o r y .
T h e  m o d e r n i s t s ,  s u c h  w r i t e r s  as W o o l f ' s  i m m e d i a t e  
p r e d e c e s s o r s  C o n r a d  a n d  F o r d  and her c o n t e m p o r a r i e s  J o y c e ,  
P r o u s t ,  and R i c h a r d s o n ,  r e s i s t e d  t h e s e  a s s u m p t i o n s  and the 
f i c t i o n a l  m e t h o d s  t h e y  i m p l i e d .  As the f i r s t  w a v e  of 
t w e n t i e t h — c e n t u r y  i n t e l l e c t u a l s ,  they f e l t  l i t t l e  s e n s e  of 
s h a r e d  v a l u e s ,  c o n t i n u i t y ,  or c o m m u n i t y .  In p l a c e  of a 
T h a c k e r a y  or a D i c k e n s  u r g i n g  s o c i e t y  to r e t u r n  to its true 
h u m a n  v a l u e s ,  we f i n d  a J o y c e  s a y i n g  " N o n  s e r v i a m . "  T h e s e  
w r i t e r s  a r g u e d  that the w h o l e  of a s t o r y  can n e v e r  be k n o w n ,  
m u c h  less told. T h e y  b e l i e v e d  that t r a d i t i o n a l  f i c t i o n  
i g n o r e d  our s u b j e c t i v e  r e a l i t y ,  w h i c h  is, f i n a l l y ,  the o n l y  
one we k n o w  w i t h  an y  c e r t a i n t y .  Thus, Ford M a d o x  F o r d  
o b j e c t e d  to the s t r a i g h t f o r w a r d  c h r o n o l o g i c a l  n a r r a t i v e  of 
t r a d i t i o n a l  f i c t i o n  on the g r o u n d s  that it f a i l e d  to 
c o r r e s p o n d  to r e a l  e x p e r i e n c e :  " L i f e  d o e s  not say to you: In 
1914 my n e x t - d o o r  n e i g h b o u r ,  Mr. Slack, e r e c t e d  a 
g r e e n h o u s e . . . .  If y o u  t h i n k  a b o u t  the m a t t e r  you w i l l  
r e m e m b e r ,  iji v a r i o u s  u n o r d e r e d  p i c t u r e s . . ." (C o n r a d :  A 
R e m e m b r a n c e  193, e m p h a s i s  m i n e ) .
In c o n t r a s t  to t h e  i m p l i c i t  a r g u m e n t  of m u c h  h i s t o r i c a l  
f i c t i o n ,  t h e s e  m o d e r n  w r i t e r s  b e l i e v e d  t h a t  m o s t  p e o p l e ' s
4
l i v e s  h a d  l i t t l e  to do w i t h  l a r g e  e v e n t s :  t h e i r  o w n  l i v e s  
w e r e  t h e i r  l a r g e  e v e n t s ;  and e v e n  the i m p o r t a n t  e v e n t s  
w i t h i n  the i n d i v i d u a l  life were, t h e y  b e l i e v e d ,  o t h e r  t h a n  
n o v e l i s t s  c o m m o n l y  s u p p o s e d .  As e a r l y  as 1903, V i r g i n i a  
W o o l f  t h o u g h t  a b o u t  he r  f a t h e r ' s  a p p r o a c h i n g  d e a t h  and 
w r o t e ,  "I am s u r e  t h a t  the f a c t s  of l i f e - - t h e  m a r r y i n g s  and 
b e a r i n g s  and b u r y i n g s  are the l e a s t  i m p o r t a n t  a n d  on e  a c t s  
o n e ' s  d r a m a  u n d e r  the h a t "  (L I 7 9 - 8 0 ) .  Sh e  w a s  to e x p r e s s  
the s a m e  i d e a  s i x t e e n  y e a r s  l a t e r  in " M o d e r n  F i c t i o n " :  " T h e  
m o m e n t  of i m p o r t a n c e  c a m e  not h e r e  but t h e r e . . . .  L i f e  is 
not a s e r i e s  of g i g - l a m p s  s y m m e t r i c a l l y  a r r a n g e d ;  but a 
l u m i n o u s  halo, a s e m i - t r a n s p a r e n t  e n v e l o p e . . . "  (CR 154), 
and s t i l l  l a t e r  in J a c o b ' s  R o o m : " I t ' s  not c a t a s t r o p h e s ,
m u r d e r s ,  d e a t h s ,  d i s e a s e s  that a g e  a n d  k i l l  us; i t ' s  the wa y  
p e o p l e  l o o k  an d  laugh, a n d  run up the s t e p s  of o m n i b u s e s "  
(82).
In p l a c e  of the o m n i s c i e n t  or r e l i a b l e  f i r s t  p e r s o n  
n a r r a t o r  a n d  the c o n v e n t i o n a l  plot an d  c h a r a c t e r i z a t i o n  of 
V i c t o r i a n  f i c t i o n ,  t h e s e  w r i t e r s  p r e s e n t  u n r e l i a b l e  a n d  
c o n f l i c t i n g  n a r r a t o r s ,  d i s t u r b e d  c h r o n o l o g y ,  a n d  p l o t s  w h o s e  
o r g a n i z i n g  p r i n c i p l e  is not e x t e r n a l  r e a l i t y  but the 
m o v e m e n t s  of a c o n s c i o u s n e s s .  We n e v e r  k n o w  the t r u t h  a b o u t  
C o n r a d ' s  J i m  or K u r t z  or F o r d ' s  A s h b u r n h a m  b e c a u s e  t h e r e  is 
no t a l e  b e y o n d  the s u b j e c t i v e  r e s p o n s e  of the t e l l e r .  "To 
M a r l o w ,  the m e a n i n g  of an e p i s o d e  was not i n s i d e  l i k e  a 
k e r n e l  but o u t s i d e ,  e n v e l o p i n g  the t a l e  w h i c h  b r o u g h t  it ou t
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o n l y  as a g l o w  b r i n g s  o u t  a h a z e . . . "  ( C o n r a d  68). A n d  the 
s u b j e c t s  t h e m s e l v e s  c o u l d  not t e l l  us the t r u t h :  " F o r  wh o  in 
t h i s  w o r l d  c a n  g i v e  a n y o n e  a c h a r a c t e r ?  W h o  in t h i s  w o r l d  
k n o w s  a n y t h i n g  of a n o t h e r  heart--o_r o_f hi s  o w n ? (G o o d  
S o l d i e r  155, e m p h a s i s  m i n e ) .
O n e  o b v i o u s  r e s u l t  of t h i s  n e w  a t t i t u d e  t o w a r d  f i c t i o n  
was the a d m i s s i o n  of m u c h  m a t e r i a l  that w o u l d  not h a v e  b e e n 
c o n s i d e r e d  s u i t a b l e  e a r l i e r .  " ' T h e  p r o p e r  s t u f f  of f i c t i o n '  
d o e s  not e x i s t , "  w r o t e  V i r g i n i a  W o o l f .  " E v e r y t h i n g  is the 
p r o p e r  s t u f f  of f i c t i o n ,  e v e r y  f e e l i n g ,  e v e r y  t h o u g h t ;  e v e r y  
q u a l i t y  of b r a i n  an d  s p i r i t  is d r a w n  upon; no p e r c e p t i o n  
c o m e s  a m i s s "  (CR 158). To b o r r o w  f r o m  K e a t s ,  w h a t  the 
i m a g i n a t i o n  s e i z e d  w a s  not n e c e s s a r i l y  truth, but it was by 
its v e r y  n a t u r e  s i g n i f i c a n t .  At the same time, t h i s  new 
a t t i t u d e ,  so r e c e p t i v e  to ne w  m a t e r i a l ,  m e a n t  the v i r t u a l  
a b a n d o n m e n t  of c e r t a i n  t r a d i t i o n a l  m a t e r i a l ,  n o t a b l y  
h i s t o r y .  It is no a c c i d e n t  t h a t  J o y c e ' s  U l y s s e s , w h i c h  m o r e  
t h a n  a n y  o t h e r  s i n g l e  w o r k  has c o m e  to r e p r e s e n t  the 
m o d e r n i s t  e x p e r i m e n t  in f i c t i o n ,  m i g h t  a l m o s t  be t e r m e d  
" a n t i - h i s t o r i c a l . "  In it J o y c e  d e m o n s t r a t e s  t h a t  the 
m a t e r i a l  of e p i c  an d  of e v e r y d a y  l i f e  are on e  and the same 
- - b i r t h ,  d e a t h ,  w a n d e r i n g ,  h o m e c o m i n g .  It is i m p o r t a n t  too, 
if we b e a r  W o o l f ' s  c o m m e n t  a b o u t  " m a r r y i n g s ,  b e a r i n g s  and 
b u r y i n g s "  in mind, t h a t  the bi r t h ,  d e a t h  and very q u a l i f i e d  
h o m e c o m i n g  in U l y s s e s  ar e  e n t i r e l y  s u b o r d i n a t e d  to the
6
i
w o r k i n g s  of B l o o m ' s ,  S t e p h e n ' s ,  a n d  M o l l y ' s  m i n d s ;  the 
e v e n t s  h a v e  no i n d e p e n d e n t  e x i s t e n c e .
B e c a u s e  the m o d e r n i s t s  l o o k e d  i n w a r d  for t h e i r  v a l u e s  
an d  b e l i e f s ,  i n e v i t a b l y  the d o m i n a n t  m a t e r i a l  of t h e i r  
f i c t i o n  wa s  a u t o b i o g r a p h y — an d  a u t o b i o g r a p h y  of an i n t e n s e l y  
i n t r o s p e c t i v e ,  s k e p t i c a l ,  c e r e b r a l  kind. T h e i r  n o v e l s  a r e  
not the V i c t o r i a n  b l e n d  of a u t o b i o g r a p h y  and h i s t o r y ,  the 
r e t e l l i n g  of e v e n t s  to a s y m p a t h e t i c  r e a d e r ;  they a r e  a 
r e - e n a c t m e n t  of e v e n t s  an d  a r e c r e a t i n g  of the self, 
a d d r e s s e d ,  if to a n y o n e ,  to the self. J a n e  Eyre, for all 
the p a s s i o n  of her s t o r y ,  can tell us m a t t e r - o f - f a c t 1 y that 
e i g h t  y e a r s  p a s s e d  a n d  sh e  g r e w  up. S t e p h e n  D e d a l u s  w a t c h e s  
his c h i l d h o o d  s e l f  r e c e d e  and v a n i s h :  " H o w  s t r a n g e  to t h i n k
of him p a s s i n g  out of e x i s t e n c e  in s u c h  a way, not by d e a t h  
but by f a d i n g  out in the sun or by b e i n g  lost and f o r g o t t e n  
e l s e w h e r e  in the u n i v e r s e ! "  ( P o r t r a i t  93). In p l a c e  of the 
V i c t o r i a n  a u t o b i o g r a p h i c a l  n o v e l  and the V i c t o r i a n  
h i s t o r i c a l  n o v e l — and m a n y  n o v e l s  that c o u l d  be c o n s i d e r e d  
b o t h - - t h e  m o d e r n i s t s  g i v e  us a u t o b i o g r a p h y  to the e x c l u s i o n  
of h i s t o r y .
I am not s u g g e s t i n g  t h a t  h i s t o r i c a l  m a t e r i a l  or an 
i n t e r e s t  in h i s t o r y  is i n h e r e n t l y  i n c o m p a t i b l e  w i t h  
m o d e r n i s t  p h i l o s o p h y  and f i c t i o n a l  t e c h n i q u e s .  T h e  e x a m p l e  
of F a u l k n e r  d e m o n s t r a t e s  that they ar e  in fact p e r f e c t l y  
s u i t e d .  N e v e r t h e l e s s ,  B r i t i s h  n o v e l i s t s ,  in some w a y s  
c o n s c i o u s l y ,  in o t h e r  w a y s  p e r h a p s  q u i t e  u n c o n s c i o u s l y ,  s e e m
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to h a v e  f e l t  that t h e r e  w a s  s u c h  an i n c o m p a t i b i l i t y .  In 
c o n t r a s t  to A m e r i c a n  f i c t i o n ,  w h i c h  s h o w s  a s t e a d y  u n b r o k e n  
t r a d i t i o n  of h i s t o r i c a l  n o v e l s  f r o m  the e a r l y  n i n e t e e n t h  
c e n t u r y  to the p r e s e n t ,  B r i t i s h  f i c t i o n  s h o w s  an a b r u p t  
f a l l i n g  off of h i s t o r i c a l  f i c t i o n  in the t w e n t i e t h  c e n t u r y .  
W h e r e a s  a l m o s t  e v e r y  m a j o r  V i c t o r i a n  n o v e l i s t  w r o t e  at 
l e a s t  one i m p o r t a n t  h i s t o r i c a l  no v e l ,  in the t w e n t i e t h  
c e n t u r y  the f o r m  was r e l e g a t e d  to s u c h  m i n o r  f i g u r e s  as 
W a l p o l e ,  B e n n e t t ,  G a l s w o r t h y ,  a n d  G r a v e s .  P e r h a p s  m o r e  
i m p o r t a n t ,  t h e s e  n o v e l i s t s ,  w i t h o u t  e x c e p t i o n ,  used 
t r a d i t i o n a l  t e c h n i q u e s .  It is i m p o s s i b l e  to say t h a t  t h e s e  
a u t h o r s  w r o t e  h i s t o r i c a l  f i c t i o n  b e c a u s e  t h e y  w e r e  i n c l i n e d  
t o w a r d  t r a d i t i o n a l  m e t h o d s  or, a l t e r n a t i v e l y ,  t h a t  they u s e d  
t r a d i t i o n a l  m e t h o d s  b e c a u s e  t h e y  w r o t e  h i s t o r i c a l  n o v e l s .
In fact, all e x c e p t  G r a v e s  w r o t e  n o n - h i s t o r i c a l  f i c t i o n  t h a t  
was e q u a l l y  t r a d i t i o n a l .  But h e r e  the e x a m p l e  of C o n r a d  and 
Ford is i l l u m i n a t i n g .  T h e s e  w r i t e r s ,  w h o s e  m a j o r  w o r k  is 
h i g h l y  e x p e r i m e n t a l  an d  e x e r t e d  a p r o f o u n d  i n f l u e n c e  on the 
d e v e l o p m e n t  of t w e n t i e t h  c e n t u r y  f i c t i o n ,  did try h i s t o r i c a l  
f i c t i o n ;  but the r e s u l t i n g  n o v e l s ,  C o n r a d ' s  R e s c u e r and 
R o v e r  a n d  F o r d ' s  F i f t h  Q u e e n  t r i l o g y ,  a r e  t r a d i t i o n a l  in 
t e c h n i q u e .  T h e  r e l e g a t i o n  of h i s t o r i c a l  f i c t i o n  to m i n o r  
and t r a d i t i o n a l  n o v e l i s t s  and to the m i n o r  and t r a d i t i o n a l  
w o r k  of the m a j o r  n o v e l i s t s  s u g g e s t s  that, for w h a t e v e r  
r e a s o n ,  m o s t  B r i t i s h  n o v e l i s t s  c o u l d  not i m a g i n e  the 
c o m b i n a t i o n  of h i s t o r i c a l  f i c t i o n  a n d  m o d e r n i s t  m e t h o d s .
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V i r g i n i a  W o o l f ,  a l m o s t  a l o n e  a m o n g  the m o d e r n i s t s , 2 
did a t t e m p t  s u c h  a c o m b i n a t i o n ,  not o n c e  but five times. 
O r l a n d o  is one of the few t w e n t i e t h — c e n t u r y  B r i t i s h  n o v e l s  
to be i n c l u d e d  in f u l l - l e n g t h  s t u d i e s  of h i s t o r i c a l  f i c t i o n .  
And, a f t e r  c o m p l e t i n g  O r l a n d o , W o o l f  w e n t  on to w r i t e  an 
u n b r o k e n  s e r i e s  of n o v e l s  that may all be c o n s i d e r e d  
h i s t o r i c a l .  E a c h  t a k e s  up a d i f f e r e n t  t h e m e  and a d i f f e r e n t  
a p p r o a c h ,  but the c e n t r a l i t y  of h i s t o r y  in e a c h  is 
u n d e n i a b l e .  O r l a n d o  d e a l s  w i t h  the s e x i s t  bias of h i s t o r y  
and a l s o  p o s e s  the p r o b l e m  that in h i s t o r y ,  as in p e r s o n a l  
m e m o r y ,  the e x t r a o r d i n a r y  is r e m e m b e r e d  and then f a l s e l y  
l a b e l e d  the o r d i n a r y .  T h e  W a v e s  s e e k s  to p r e s e n t  the 
i n d i v i d u a l  l i f e  a g a i n s t  the b a c k d r o p  of the h u g e  c y c l e s  of 
h i s t o r y  and e v e n  p r e h i s t o r y .  F l u s h , t h o u g h  at f i r s t  
a p p e a r i n g  e v e n  m o r e  f a n c i f u l  than O r l a n d o , like O r l a n d o  
a d d r e s s e s  s e r i o u s  p r o b l e m s  of b i o g r a p h y  and g i v e s  g l i m p s e s  
i n t o  the o b s c u r e  d e s t i n i e s  that W o o l f  b e l i e v e d  h i s t o r y  
o v e r l o o k s .  T h e  Y e a r s  s e e m s  at f i r s t  g l a n c e  a r e t u r n  to the 
t r a d i t i o n a l  f a m i l y  c h r o n i c l e - - t h e  t h r e e  g e n e r a t i o n  n o v e l  
- - u n t i l  one r e a l i z e s  how f r a g m e n t e d  and i n c o m p l e t e  ar e  its 
g l i m p s e s  i n t o  r a n d o m l y  c h o s e n  s c e n e s ,  d i v i d e d  by 
s u r p r i s i n g l y  u n e v e n  i n t e r v a l s .  T h i s  no v e l ,  as m u c h  as 
a n y t h i n g  W o o l f  w r o t e ,  e m b o d i e s  the m o d e r n i s t  p r i n c i p l e s  she 
laid d o w n  in " M o d e r n  F i c t i o n " :  " T h e  a c c e n t  f a l l s  d i f f e r e n t l y
f r o m  of o l d . . . "  (CR 154). An d  like O r l a n d o  and F l u s h , it 
s e e k s  to r e d r e s s  the s e x i s t  b i a s  of h i s t o r y .  B e t w e e n  the
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A c t s  a g a i n  s u g g e s t s  the c y c l e s  of h i s t o r y  and p r e h i s t o r y ,  
and it a l s o  d e b a t e s  s u c h  i s s u e s  as w h e t h e r  h u m a n  c h a r a c t e r  
c h a n g e s  o v e r  time or r e m a i n s  the same. It c e n t e r s  on 
a p a g e a n t  of E n g l i s h  h i s t o r y  ( a g a i n  w i t h  the a c c e n t s  f a l l i n g  
in s u r p r i s i n g  p l a c e s )  p r e s e n t e d  on a s u m m e r  day in 1 9 3 9  as 
the p l a n e s  p r e p a r i n g  for the next war fly o v e r h e a d .
T h e  b i o g r a p h i e s  of W o o l f  and her r e c e n t l y  p u b l i s h e d  
e a r l y  l e t t e r s  r e v e a l  s o m e  of the r e a s o n s  for this p e r s i s t e n t  
u se of h i s t o r y  in her f i c t i o n .  F r o m  e a r l y  c h i l d h o o d  she 
r ead h i s t o r y  as v o r a c i o u s l y  as she read f i c t i o n ,  and d u r i n g  
the s p r i n g  w h e n  her h a l f - s i s t e r  S t e l l a  w a s  d a n g e r o u s l y  ill, 
the f i f t e e n  year old V i r g i n i a  fou n d  that " t h o s e  e t e r n a l  old 
G r a p h i c s  and my M a c a u l a y "  w e r e  "the o n l y  c a l m  and u n a n x i o u s  
t h i n g  in this m o s t  a g i t a t i n g  tim e "  ( Q u e n t i n  B e l l  57). She 
was a l s o  p r o f o u n d l y  i n f l u e n c e d  by her f a t h e r ' s  h i s t o r i c a l  as 
w e l l  as his l i t e r a r y  i n t e r e s t s .  "I was m o r e  like h i m  t h a n  
her [her m o t h e r ] ,  I t h i n k , "  she o n c e  w r o t e  (L III 374); and 
she o f t e n  e x p r e s s e d  her g r a t i t u d e  that her f a t h e r  not o n l y  
gave her the free run of his l i b r a r y  but a l s o  g a v e  her good 
g u i d a n c e .  He i n t r o d u c e d  her to G i b b o n ,  M a c a u l a y ,  and 
C a r l y l e ;  and c e r t a i n l y  her l i f e l o n g  love of b i o g r a p h y  was at 
l ea s t  p a r t l y  due to his i n f l u e n c e .
T h e  l e t t e r s  of W o o l f ' s  e a r l y  t w e n t i e s  s h o w  t h a t  h i s t o r y  
was m o r e  t h a n  an a v o c a t i o n .  In 1905 she t a u g h t  h i s t o r y  at a 
w o r k i n g  w o m e n ' s  c o l l e g e ,  and for a time she c o n s i d e r e d  
b e c o m i n g  a p r o f e s s i o n a l  h i s t o r i a n .  A d m i t t e d l y ,  t h e r e  w a s
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some f a m i l y  p r e s s u r e  to do this, for she m e n t i o n s  f r e q u e n t l y  
that her a u n t  C a r o l i n e  S t e p h e n  u r g e d  her to s t o p  " s e l l i n g  my 
soul to j o u r n a l i s m  and w r i t e  a s o l i d  h i s t o r i c a l  w o r k "  (L I 
166). W h e n  she felt that she had c o m m i t t e d  h e r s e l f  to 
f i c t i o n ,  she was s o m e w h a t  r e l i e v e d  that her a u n t  wa s  no 
l o n g e r  a l i v e  to o b j e c t :  " I ' m  v e r y  m u c h  e x c i t e d  by the
t h o u g h t  of g o i n g  b a c k  to the w o r k  of i m a g i n a t i o n  \T h e  V o y a g e  
O u t ]. W h a t  a good t h i n g  the Q u a k e r  w o n t  [s i c ] be s h o c k e d  by 
i t - - s h e  w a n t e d  me to w r i t e  a l i f e  of H e n r y  the 8 t h "  (L I 
4 4 8 ) . 3  N e v e r t h e l e s s ,  for a t i m e  she had been very e x c i t e d  
by the i d e a  of w r i t i n g  h i s t o r y .  In J u l y  of 1905, she had 
w r i t t e n  to V i o l e t  D i c k i n s o n ,  "Do you feel c o n v i n c e d  I can 
wr i t e ?  I am g o i n g  to p r o d u c e  a r e a l  h i s t o r i c a l  w o r k  this 
s u m m e r . . . "  (L I 202). Her f i r s t  p u b l i s h e d  w r i t i n g s  w e r e  
r e v i e w s  of h i s t o r i e s  and b i o g r a p h i e s  and p e r s o n a l  e s s a y s  on 
h i s t o r i c a l  and h i s t o r i c a 1 - 1 i t e r a r y  t o p i c s .  For e x a m p l e ,  her 
s e c o n d  e s s a y  a c c e p t e d  for p u b l i c a t i o n  was " H a w o r t h ,  N o v e m b e r  
19 0 4 , "  a d e s c r i p t i o n  of the B r o n t e s '  h o u s e .  S u r p r i s i n g l y ,  
a l t h o u g h  she had w r i t t e n  s t o r i e s  s i n c e  c h i l d h o o d  and had 
a t t e m p t e d  a n o v e l  at the age of f i f t e e n ,  n o n e  of the l e t t e r s  
w r i t t e n  b e f o r e  1906 m e n t i o n s  the p o s s i b i l i t y  of a c a r e e r  in 
f i c t i o n .
W o o l f  w o u l d  not have m a d e  a good h i s t o r i a n .  W h i l e  o n l y  
the m o s t  n a i v e  s t u d e n t  b e l i e v e s  that h i s t o r y  c o n s i s t s  of 
f a cts an d  da t e s ,  a v o c a t i o n a l  c o u n s e l o r  m i g h t  r e a s o n a b l y  
take a l a r m  at W o o l f ' s  f r e q u e n t  o b s e r v a t i o n ,  s u p p o r t e d  by her
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f r i e n d s ,  t h a t  sh e  ha d  no h e a d  for fac t s ,  logic, or e v e n  w h a t  
she k n e w  o t h e r  p e o p l e  s a w  as " r e a l  l i f e . "  As L y t t o n  
S t r a c h e y  o b s e r v e d  e a r l y  in his a c q u a i n t a n c e  w i t h  her, she 
was " r a t h e r  w o n d e r f u l ,  q u i t e  w i t t y ,  full of t h i n g s  to say, 
an d  a b s o l u t e l y  out of r a p p o r t  w i t h  r e a l i t y "  ( S p a l d i n g  48). 
M o r e  t h a n  o n c e  she r e m a r k e d ,  o n l y  h a l f  f a c e t i o u s l y ,  t h a t  one 
of the s o l i d  a d v a n t a g e s  of f i c t i o n  is t h a t  the w r i t e r  d o e s  
not h a v e  to v e r i f y  the fa c t s .  W h e n  sh e  was c o n f i n e d  to 
fac t s ,  as in the b i o g r a p h y  of R o g e r  Fry, she b e c a m e  
f r u s t r a t e d  an d  d e s p o n d e n t .  She f r e e l y  a d m i t t e d  t h a t  her 
r e a d e r s  w e r e  r i g h t  in f i n d i n g  n u m e r o u s  i n a c c u r a c i e s  in To 
the L i g h t h o u s e  (L III 379, 399); w h e n  she t r i e d  to f i g u r e  
ou t  w h e n  a c h a r a c t e r  ha d  to h a v e  b e e n  b o r n  to be a c e r t a i n  
a g e  at a c e r t a i n  date, she a l m o s t  i n v a r i a b l y  a d d e d  w r o n g ;  
an d  her i d e a  of t e a c h i n g  h i s t o r y  was to i m p r e s s  u p o n  her 
s t u d e n t s  "a f e w  g o o d  s c e n e s "  ( Q u e n t i n  B e l l  210). To s o m e 
e x t e n t  W o o l f ' s  d i f f i c u l t y  w i t h  f a c t s  r e f l e c t s  a d e l i b e r a t e  
s c o r n  for them, b a s e d  on her b e l i e f  that they d i s t o r t ,  that 
the g r a n i t e  of f a c t  is m e a n i n g l e s s  w i t h o u t  the r a i n b o w  of 
s u g g e s t i o n  an d  i m a g i n a t i o n ;  but to s o m e  e x t e n t  she g e n u i n e l y  
w o r r i e d  t h a t  she d i d  not h a v e  " t h a t  ' r e a l i t y '  g i f t "  (D II 
248). In an y  case, the t r u t h  r e m a i n s  t h a t  she l a c k e d  
c e r t a i n  a b i l i t i e s  e s s e n t i a l  to the h i s t o r i a n .
Yet W o o l f  did h a v e  the one m o s t  e s s e n t i a l  q u a l i t y  of 
th e  h i s t o r i a n ,  a s u p e r b  h i s t o r i c a l  i m a g i n a t i o n ;  and she had 
an i n s a t i a b l e  d e s i r e  to u n d e r s t a n d  the past, e m o t i o n a l l y  as
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w e l l  as i n t e l l e c t u a l l y .  L i k e  the s p e a k e r  in " T h e  M a r k  on 
the W a l l , "  she f o r g e t s  the n a m e  of the f l o w e r ,  p r e c i s e l y  
b e c a u s e  sh e  is l i n g e r i n g  on the t h o u g h t  that its s e e d  wa s  
t h e r e  in the time of C h a r l e s  I. At t i m e s  W o o l f ' s  h i s t o r i c a l  
i m a g i n a t i o n  is n o t h i n g  l e s s  t h a n  v i s i o n a r y .  T h e r e  is 
p e r h a p s  n o t h i n g  e x t r a o r d i n a r y  in her s t a t e m e n t  that " t h o s e  
vast r i v e r s  and f e r t i l e  v a l l e y s ,  t h o s e  f o r e s t s  an d  o d o r o u s  
t r e e s  and m i n e s  of g o l d  an d  r u b y  fill up the b a c k g r o u n d  of 
the p l a y s "  of S h a k e s p e a r e — we can c r e d i t  S h a k e s p e a r e  for 
m o s t  of this. But s h e  f i n i s h e s  her s e n t e n c e  w i t h  t h e s e  
t h o u g h t s  of her own:
as, in our fa n c y ,  the blue of the d i s t a n t  p l a i n s  
of A m e r i c a n  s e e m s  to lie b e h i n d  the g o l d e n  c r o s s  
of St. P a u l ' s  and the b r i s t l i n g  c h i m n e y s  of 
E l i z a b e t h a n  E n g l a n d .  (G&R 162)
T h i s  c o u l d  be Blake.
W o o l f ' s  i n t e r e s t  in h i s t o r y  has not been e n t i r e l y  
i g n o r e d .  A l t h o u g h  c r i t i c s  h a v e  c o n c e n t r a t e d  on time 
i t s e l f — an d  in p a r t i c u l a r  the d i s p a r i t y  b e t w e e n  c l o c k  time  
and p s y c h o l o g i c a l  t i m e - - t h e y  h a v e  a l s o  g i v e n  s o m e  
c o n s i d e r a t i o n  to W o o l f ' s  i n t e r e s t  in W o r l d  Wa r  I. And if 
the h i s t o r i c a l  n o v e l s  r e c e i v e d  too l i t t l e  a t t e n t i o n  f r o m  
e a r l i e r  c r i t i c s ,  c o n t e m p o r a r y  c r i t i c s  h a v e  b e g u n  to fill 
that gap. T h e  c o m b i n a t i o n  of the p u b l i c a t i o n  of the l e t t e r s  
and the c o m p l e t e  d i a r i e s ,  the W o o l f  c e n t e n n i a l ,  and the 
d e v e l o p m e n t  of f e m i n i s t  c r i t i c i s m  h a s  d r a w n  a g r e a t  d e a l  of
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1a t t e n t i o n  to W o o l f ,  a n d  it wa s  n a t u r a l  for c r i t i c s  to t a k e  a 
s p e c i a l  i n t e r e s t  in w h a t  had b e e n  m o s t  n e g l e c t e d —  
p a r t i c u l a r l y  w h e n  it c o n t a i n e d  s o m e  of W o o l f ' s  m o s t  s t r o n g l y  
f e m i n i s t  w r i t i n g .
W h a t  has been a l m o s t  e n t i r e l y  o v e r l o o k e d  is the 
s u b t e r r a n e a n  i n f l u e n c e  of h i s t o r y  in the n o v e l s  t h a t  p r e c e d e  
O r l a n d o . For W o o l f  di d  not, as the p a t t e r n  f o r m e d  by t h o s e  
lat e r  n o v e l s  m i g h t  s u g g e s t ,  a b a n d o n  her e a r l y  i n t e r e s t  in 
h i s t o r y  in f a vor of f i c t i o n  and l i t e r a r y  c r i t i c i s m ,  then 
r e t u r n  to that e a r l y  i n t e r e s t  in l a t e r  life. H i s t o r y  is 
e v e r y w h e r e  in W o o l f ' s  f i c t i o n .  T h e  c h a r a c t e r s  in the e a r l y  
as well as in the l a t e r  n o v e l s  a r e  a l w a y s  t h i n k i n g  a b o u t  it, 
r e a d i n g  it, w r i t i n g  it, s t u m b l i n g  u p o n  ru i n s ,  and g a z i n g  
a t — or i m a g i n i n g — s c e n e s  that s e e m  to c h a n g e  i n t o  past or 
f u t u r e  b e f o r e  t h e i r  e y e s .  T h e  c h a r a c t e r s  in T h e  V o y a g e  O u t 
d e b a t e  G i b b o n ' s  D e c l i n e  an d  F a l l  of the R o m a n  E m p i r e . J a c o b  
F l a n d e r s  w r i t e s  e s s a y s  t h a t  ask, " D o e s  h i s t o r y  C o n s i s t  of the 
B i o g r a p h i e s  of G r e a t  M e n ? "  (JR 39). Mrs. H i l b e r y  c a n n o t  
w r i t e  the b i o g r a p h y  of her f a t h e r ,  a f a m o u s  V i c t o r i a n  poet, 
b e c a u s e  she k n o w s  too m u c h  a b o u t  hi m  and a b o u t  the p e r i o d .  
R a c h e l  V i n r a c e  i m a g i n e s  " m a m m o t h s  ... in R i c h m o n d  H i g h  
S t r e e t , "  (VO 67) and L i l y  B r i s c o e  l o o k s  out to sea t h i n k i n g  
" d i s t a n t  v i e w s  s e e m  to o u t l a s t  by a m i l l i o n  y e a r s  ... the 
g a z e r  and to be c o m m u n i n g  a l r e a d y  w i t h  a sky w h i c h  b e h o l d s  
an e a r t h  e n t i r e l y  at r e s t "  (TL 34). T h i s  b r o o d i n g  on past 
and f u t u r e  is a l s o  c h a r a c t e r i s t i c  of b o t h  the n a r r a t i v e  and
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the c r i t i c a l  v o i c e .  T h e  n a r r a t o r  of Mrs. D a l l o w a y  p r o j e c t s  
the c r o w d  on B o n d  S t r e e t  i n t o  the f u t u r e ,  " w h e n  L o n d o n  is a 
g r a s s - g r o w n  path and all t h o s e  L u r r y i n g  a l o n g  the p a v e m e n t  
this W e d n e s d a y  m o r n i n g  ar e  but b o n e s "  (23). T h e  e s s a y i s t  
p r o p h e s i e s  that " p o s t e r i t y  w i l l  be s i n g i n g "  C h r i s t i n a  
R o s s e t t i ' s  p o e t r y  " w h e n  T o r r i n g t o n  S q u a r e  is a reef of c o r a l  
p e r h a p s  and the f i s h e s  s h o o t  in and out w h e r e  your b e d r o o m  
w i n d o w  u s e d  to be" (CR2 220).
S o m e t i m e s  in the e a r l y  n o v e l s ,  the r e f e r e n c e s  to 
h i s t o r y  s e e m  i r r e l e v a n t .  In N i g h t  and D a y , the h i s t o r i c a l  
c o n c e r n ,  Mrs. H i l b e r y ' s  b i o g r a p h y  of her f a t h e r ,  is s i m p l y  
a b a n d o n e d  h a l f w a y  t h r o u g h  the novel. But the iss u e  
r e a p p e a r s ,  in new form, in Lily B r i s c o e ' s  s t r u g g l e s  and her 
fin a l  s u c c e s s  w i t h  her p a i n t i n g .  Mrs. H i l b e r y  d o e s  not 
f i n i s h  her b i o g r a p h y ,  but V i r g i n i a  W o o l f  f i n i s h e s  hers.
Like L i l y  s u d d e n l y  r e s o l v i n g  a f t e r  ten y e a r s  that " s h e  w o u l d  
pa int that p i c t u r e  n o w "  (220), W o o l f  r e t u r n s  to her old 
s u b j e c t  —  ho w  to c r e a t e  a w o r k  of art from the life of a 
l o ved one w i t h o u t  v i o l a t i n g  the o p p o s i n g  d i c t a t e s  of t r u t h  
and art. T h e  d e b a t e  o v e r  G i b b o n  in T h e  V o y a g e  O u t , t h o u g h  
not a b a n d o n e d ,  is not f u l l y  i n t e g r a t e d  into the rest of the 
novel. It is one of the v e h i c l e s  for the p o l a r i t y  of m a l e  
and f e m a l e ,  a n o t h e r  t o p i c  w h i c h  r e a c h e s  f r u i t i o n  in To the 
L i g h t h o u s e . And a g a i n ,  the l a t e r  f o r m  of the p o l a r i t y  s h o w s  
no t r a c e s  of its e a r l y  c o n n e c t i o n  to o v e r t l y  h i s t o r i c a l  
i s s u e s .  W o o l f  m o v e s  f r o m  the h i s t o r i c a l  topic, b i o g r a p h y ,
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to the n o n - h i s t o r i c a l  , p a i n t i n g ,  an d  f r o m  m a l e  an d  f e m a l e  
r e a c t i o n s  to G i b b o n  to the c o n t r a s t  of an i n t e l l e c t u a l  man 
and his w i s e  but n o n - i n t e l l e c t u a l  wife.
But if c e r t a i n  t h e m e s  that w e r e  e a r l i e r  r e l a t e d  to 
h i s t o r y  r e a p p e a r  w i t h o u t  h i s t o r y  as t h e i r  v e h i c l e ,  h i s t o r y  
s e r v e s  in the l a t e r  n o v e l s  as a v e h i c l e  for o t h e r  i s s u e s .
And a g a i n  c e r t a i n  i d e a s  and i n t e r e s t s  in h i s t o r y  s e e m  to 
g u i d e  W o o l f  to the n e x t  p h a s e  of her c a r e e r .  J a c o b ' s  
R o o m — w i t h  its b a c k d r o p  of all E u r o p e a n  h i s t o r y  a n d  e v e n  
p r e h i s t o r y  and its i m m e d i a t e  c o n c e r n  w i t h  W o r l d  W a r  I 
- - s u r e l y  h e l p e d  to p a v e  the way for B e t w e e n  the A c t s . Its 
m o r e  i m m e d i a t e  e f f e c t  was, as W o o l f  h e r s e l f  r e a l i z e d ,  to 
s h o w  her the way to Mrs. D a l l o w a y . She m e a n t  of c o u r s e  
that she l e a r n e d  her n a r r a t i v e  t e c h n i q u e  in J a c o b 1s R o o m . 
W h a t  was less o b v i o u s  to her, I think, was that she did not 
have her v a r i o u s  h i s t o r i c a l  t h e m e s  u n d e r  c o n t r o l  in J a c o b ' s  
R o o m , w h e r e a s  in M r s .  D a l l o w a y  an d  To the L i g h t h o u s e  she 
did. Thu s ,  in c o n t e n t  as w e l l  as in t e c h n i q u e ,  f a i l u r e  in 
J a c o b ' s  R o o m  led to s u c c e s s  in Mrs. D a l l o w a y .
V i r g i n i a  W o o l f  wa s  no h i s t o r i a n  m a n q u e ,  an d  we a r e  m u c h  
the r i c h e r  for her e a r l y  r e a l i z a t i o n  that she wa s  a n o v e l i s t  
and l i t e r a r y  c r i t i c .  H i s t o r y  was, h o w e v e r ,  of g r e a t  
i m p o r t a n c e  to her t h r o u g h o u t  her life. It was, as I s h a l l  
show, c l o s e l y  tied to her q u e s t  for w h o l e n e s s  and m e a n i n g  
—  for a " d i s c o v e r y  in life, s o m e t h i n g  on e  can lay h a n d s  on & 
say 'this is it'" (D III 62). M o r e  s p e c i f i c a l l y ,  W o o l f ' s
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i n t e r e s t  in h i s t o r y ,  b e g i n n i n g  as a s u b t e x t  in the f i r s t  two 
n o vels, s t e a d i l y  g r e w  in i m p o r t a n c e  u n t i l  it f u lly e m e r g e d  
in O r l a n d o . In the f i r s t  two n o v e l s ,  h i s t o r y  s e e m s  to 
a p p e a r  o f t e n  in s p i t e  of the a u t h o r ' s  c l e a r  i n t e n t i o n  to 
deal w i t h  o t h e r  i s s u e s .  In J a c o b ' s  R o o m , the l a c k  of 
c o n t r o l  I m e n t i o n e d  a b o v e  is not due to the i r r e l e v a n c e  of 
the h i s t o r i c a l  t h e m e s  but to t h e i r  n u m b e r .  In Mrs. Dal Iowa y 
and To the L i g h t h o u s e , W o o l f  k n e w  sh e  was w r i t i n g  a new k i n d  
of h i s t o r i c a l  no v e l ,  but p a r a d o x i c a l l y  her very s u c c e s s  has 
p a r t i a l l y  d i s g u i s e d  her i n t e n t i o n .  W r i t i n g  of t r a d i t i o n a l  
h i s t o r y  ( e s s e n t i a l l y  p o l i t i c a l  a n d  e c o n o m i c  h i s t o r y ) ,  she 
one c o m p l a i n e d ,  " O u r  p o i n t  of v i e w  they i g n o r e  e n t i r e l y "
(B&P 23). W h e n  she d e l i b e r a t e l y  set out to p r e s e n t  "our 
p o int of v i e w , "  the r e s u l t s  w e r e  not e a s i l y  r e c o g n i z e d  as 
h i s t o r y .  And h i s t o r y  is in one s e n s e  s u b t e x t ,  in a n o t h e r  
s e n s e  text in To the L i g h t h o u s e . It is s u b t e x t  in that 
id eas W o o l f  c a m e  to t h r o u g h  her i n t e r e s t  in h i s t o r y  ar e 
p r e s e n t  in d i s g u i s e d  form, and text in that, like J a c o b ' s  
R o o m  an d  M r s . D a l l o w a y  , it c o n t a i n s  s e v e r a l  o t h e r  i s s u e s  
that ar e  o v e r t l y  h i s t o r i c a l .
If, on the s u r f a c e  ( t h o u g h  not in r e a l i t y ) ,  W o o l f ' s  
f i c t i o n a l  c a r e e r  s e e m s  to m o v e  f r o m  the n o n - h i s t o r i c a 1 to 
the h i s t o r i c a l ,  the c r i t i c i s m  s e e m s  to f o l l o w  a r e v e r s e  
p a t t e r n .  E a r l y  in her life, m o s t  of W o o l f ' s  c r i t i c i s m  w a s  
of h i s t o r i e s  and b i o g r a p h i e s ,  and a l t h o u g h  she n e v e r  
a b a n d o n e d  t h e s e  w o r k s ,  she t u r n e d  her a t t e n t i o n  i n c r e a s i n g l y
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to l i t e r a t u r e ,  and p a r t i c u l a r l y  to f i c t i o n .  But a g a i n ,  
W o o l f ' s  i n t e r e s t  in h i s t o r y  p l a y e d  a r o l e  in her c r i t i c i s m  
a n a l o g o u s  to its r o l e  in her f i c t i o n .  Her i m p a t i e n c e  w i t h  
many of the h i s t o r i e s  and b i o g r a p h i e s  she read not only 
h e l p e d  to c o n v i n c e  her that f i c t i o n  was her e l e m e n t  but 
also e s t a b l i s h e d  in her m i n d  s i m i l a r  c r i t e r i a  for the two 
forms. Her a p p r o a c h  to h i s t o r y  was a m a t e u r i s h  and 
b e l 1 e t r i s t i c , but, w h i l e  she r e t a i n e d  the a m a t e u r  t o n e  in 
her l i t e r a r y  c r i t i c i s m ,  the c o n t e n t  was s c h o l a r l y  and 
p r o f o u n d .  F i n a l l y ,  W o o l f ' s  i n t e r e s t  in h i s t o r y  p l a y e d  a 
f o r m a t i v e ,  and c o n t i n u i n g ,  role in the d e v e l o p m e n t  of her 
f e m i n i s m .  Her e a r l y  f e e l i n g  that h i s t o r y  i g n o r e d  her p o i n t  
of v i e w  d e v e l o p e d  s t e a d i l y  u n t i l  it r e a c h e d  f r u i t i o n  in 
T h r e e  G u i n e a s  ( 1 9 3 8 ) .  It is no a c c i d e n t  t h a t  t h i s  p a m p h l e t  
and the the last n o v e l s ,  the n o v e l s  m o s t  o v e r t l y  c o n c e r n e d  
w ith h i s t o r y ,  a l s o  c o n t a i n  s o m e  of her m o s t  f e m i n i s t  
w r i t i n g .
If m u c h  r e m a i n s  to be w r i t t e n  on W o o l f ' s  u s e  of h i s t o r y  
in her last n o v e l s ,  the s u b t e r r a n e a n  i n f l u e n c e  of h i s t o r y  in 
the e a r l y  c r i t i c i s m  an d  the f i rst f i v e  n o v e l s  is not o n l y  
more n e g l e c t e d  but, I think, m o r e  i n t e r e s t i n g .  For W o o l f  
has l e f t  a very full a c c o u n t  of the d e v e l o p m e n t  of her m i n d  
and her art, yet she s e e m s  not to h a v e  n o t i c e d  the 
i m p o r t a n c e  of h i s t o r y  in her e a r l y  work. It was not u n t i l  
she b e g a n  w o r k i n g  on M r s . D a l l o w a y  t h a t  she c a m e  to r e a l i z e
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that in w r i t i n g  f i c t i o n  s h e  w a s  not so m u c h  r e n o u n c i n g  
h i s t o r y  as o f f e r i n g  a n e w  k i n d  of h i s t o r y .
My s t u d y  w i l l  t r a c e  W o o l f ' s  i n t e r e s t  in h i s t o r y  f r o m 
the e a r l y  c r i t i c i s m ,  w h e r e  it is o f t e n  the s t a t e d  to p i c ,  
t h r o u g h  the e a r l y  n o v e l s ,  w h e r e  it is e s s e n t i a l l y  a s u b t e x t ,  
to its e m e r g e n c e  as a c e n t r a l  i s s u e  in M r s  . D a l l o w a y  a n d  To 
the L i g h t h o u s e . B e c a u s e  I am t r a c i n g  an i n t e r e s t  r a t h e r  
than a s p e c i f i c  th e m e ,  p e r h a p s  I s h o u l d  add h e r e  that my 
d e f i n i t i o n  of h i s t o r y  w i l l  be f l e x i b l e .  T h e  g u i d i n g  
p r i n c i p l e  w i l l  be W o o l f ' s  own t h o u g h t .  For e x a m p l e ,  by the 
u s ual d e f i n i t i o n  of h i s t o r y  as the w r i t t e n  r e c o r d  of the 
past, I s h o u l d  e x c l u d e  b o t h  p r e h i s t o r y ,  b e c a u s e  it is not 
w r i t t e n ,  and W o r l d  W a r  I, b e c a u s e  in W o o l f ' s  t i m e  it wa s  not 
the past. But I i n c l u d e  t h e m  b o t h  b e c a u s e  of W o o l f ' s  
i n t e r e s t s  and ideas. R a c h e l  V i n r a c e ,  a l a r g e l y  
a u t o b i o g r a p h i c a l  c r e a t i o n ,  w a n t s  to k n o w  how " m a m m o t h s  who 
p a s t u r e d  in R i c h m o n d  H i g h  S t r e e t  had t u r n e d  i n t o  p a v i n g  
s t o n e s  an d  b o x e s  f u l l  of r i b b o n ,  and her a u n t s "  (VO 67), as 
s u r e l y  as she w a n t s  to f o l l o w  G i b b o n ' s  " r o a d s  b a c k  to the 
b e g i n n i n g  of the w o r l d , "  b e l i e v i n g  that "by p a s s i n g  down 
t hem all k n o w l e d g e  w o u l d  be h e r s  and the book of the w o r l d  
t u r n e d  b a c k  to its very f i r s t  p a g e "  (175). W o o l f  too w a n t e d  
to see all time, f r o m  p r e h i s t o r y  to the far f u t u r e ,  as 
u n i t e d  an d  wh o l e .
To e x p l a i n  my i n c l u s i o n  of W o r l d  W a r  I, I m i g h t  i n v o k e
T h o m a s  Mann:
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T h e  e x a g g e r a t e d  p a s t n e s s  of o u r  n a r r a t i v e  is due 
to its t a k i n g  p l a c e  b e f o r e  the e p o c h  w h e n  a 
c e r t a i n  c r i s i s  s h a t t e r e d  its way t h r o u g h  l i f e  and 
c o n s c i o u s n e s s  and left a d e e p  c h a s m  b e h i n d .  It 
t a k e s  p l a c e - - o r ,  r a t h e r ,  d e l i b e r a t e l y  to a v o i d  the 
p r e s e n t  te n s e ,  it t o o k  p l a c e  and had t a k e n  p l a c e  
— in the l o n g  ago, in the old days, the d a y s  of 
the w o r l d  b e f o r e  the G r e a t  W a r . . . .  Is not the 
p a s t n e s s  of the past the p r o f o u n d e r ,  the 
c o m p l e t e r ,  the m o r e  l e g e n d a r y ,  the m o r e  
i m m e d i a t e l y  b e f o r e  the p r e s e n t  it f a l l s ?  (v)
W o o l f  c e r t a i n l y  w o u l d  h a v e  a g r e e d ,  and b o t h  W o r l d  War I and 
the v a n i s h e d  p r e - w a r  w o r l d  a p p e a r  as m e m o r y  in s e v e r a l  of 
her n o v e l s .  But I w o u l d  go f u r t h e r ,  and s u g g e s t  t h a t  e v e n  
the p r e s e n t  m o m e n t  is o f t e n  t r e a t e d  as the past in W o o l f ' s  
f i c t i o n .  For e x a m p l e ,  the day in 1923 on w h i c h  M r s  .
D a l l o w a y  t a k e s  p l a c e  is h i s t o r y  in a s e n s e  b e c a u s e  the n o v e l  
c o n t i n u a l l y  a s k s  the r e a d e r  to l o o k  i n t o  the f u t u r e  a n d  see 
that day as past. S i m u l t a n e o u s l y ,  the n o v e l  l o o k s  i n t o  the 
past and s e e s  it as p r e s e n t .  E v e r y  m o m e n t  of time is b o t h  a 
past m o m e n t  h e l d  f o r e v e r  in m e m o r y  and e x p r e s s e d  in s o ng, a 
p r e s e n t  m o m e n t  w h e n  the s o n g  is sung, and a f u t u r e  m o m e n t  
w h e n  the s o n g  and the s i n g e r  ar e  gone:
T h r o u g h  all the a g e s - - w h e n  the p a v e m e n t  was g r a s s ,  
w h e n  it wa s  sw a m p ,  t h r o u g h  the a g e  of t u s k  and 
m a m m o t h ,  t h r o u g h  the a g e  of s i l e n t  s u n r i s e ,  the
b a t t e r e d  w o m a n  . . . s t o o d  s i n g i n g  of l o v e - - l o v e  
w h i c h  l a s t e d  a m i l l i o n  y e a r s . . . .  [ A ] n d  the 
p a s s i n g  g e n e r a t i o n s — the p a v e m e n t  wa s  c r o w d e d  w i t h  
b u s t l i n g  m i d d l e - c l a s s  p e o p l e — v a n i s h e d  l i k e 
l e a v e s ,  to be t r o d d e n  un d e r ,  to be s o a k e d  and 
s t e e p e d  a n d  m a d e  m o u l d  of by that e t e r n a l  s p r i n g .  
(MD 124)
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1C h a p t e r  N o t e s
1. See a l s o  2 6 3 - 6 6 .  I r v i n g  H o w e  m a k e s  a s i m i l a r  p o i n t  in 
his d i s c u s s i o n  of t h e  m o d e r n i s m  of J u d e  the O b s c u r e :
J u d e  the O b s c u r e  is H a r d y ' s  m o s t  d i s t i n c t l y  " m o d e r n "  
work, for it r e s t s  u p o n  a c l u s t e r  of a s s u m p t i o n s  
c e n t r a l  to m o d e r n i s t  l i t e r a t u r e :  t h a t  in our time me n
w i s h i n g  to be m o r e  t h a n  d u m b  c l o d s  m u s t  live in 
p e r m a n e n t  d o u b t  and i n t e l l e c t u a l  c r i s i s ;  that for s u c h  
men, to w h o m  t r a d i t i o n a l  b e l i e f s  are no l o n g e r  
'available, l i f e  has b e c o m e  i n h e r e n t l y  p r o b l e m a t i c ;  that 
in the c o u r s e  of t h e i r  y e a r s  they m u s t  face e v e n  m o r e  
than the u s u a l  a l l o t m e n t  of l o n e l i n e s s  and a n g u i s h ;  
that in t h e i r  c e r e b r a l  o v e r d e v e l o p m e n t  they run the 
d a n g e r  of l o s i n g  t h o s e  p r i m a r y  a p p e t i t e s  for l i f e  w h i c h  
k e e p  the h u m a n  r a c e  go i n g ;  and that c o u r a g e ,  if it is 
to be f o u n d  at all, c o n s i s t s  in a r e a d i n e s s  to a c c e p t  
p a i n  w h i l e  r e f u s i n g  the c o m f o r t s  of c e r t a i n t y .  (271)
2. T h e  o t h e r  p o s s i b l e  c a n d i d a t e  for m o d e r n i s t  h i s t o r i c a l  
n o v e l i s t  is of c o u r s e  L a w r e n c e .  I w o u l d  s u g g e s t ,  h o w e v e r ,  
that w h i l e  his f i c t i o n  is u n d e n i a b l y  m o d e r n  both in 
t e c h n i q u e  and in c o n t e n t ,  it is o t h e r w i s e  q u i t e  d i f f e r e n t  
from the f i c t i o n  I h a v e  b e e n  d i s c u s s i n g .  A l t h o u g h  
L a w r e n c e ' s  s t y l e  is h i g h l y  e x p e r i m e n t a l  and i n t e r n a l  e v e n t s  
take p r e c e d e n c e  o v e r  e x t e r n a l ,  the n a r r a t i v e  is, 
n e v e r t h e l e s s ,  c h r o n o l o g i c a l  and, in the mai n ,  r e l i a b l e .  
D e s p i t e  L a w r e n c e ' s  f a s c i n a t i o n  w i t h  p s y c h o l o g y ,  the 
s u b j e c t i v i t y  of r e a l i t y  is not for h i m  a p r i m a r y  c o n c e r n .
It is p a r t l y  for t h i s  r e a s o n  that he s e e m s  so l i k e  an 
u p d a t e d  H a r d y ,  r a t h e r  t h a n  a J o y c e ,  C o n r a d ,  or W o o l f .
3. W o o l f  o m i t s  the a p o s t r o p h e  f r o m  c o n t r a c t i o n s  and 
p o s s e s s i v e s  so f r e q u e n t l y  in her l e t t e r s  an d  d i a r i e s  that I
have d e c i d e d  not to w r i t e  sic h e r e a f t e r  as I t h i n k  to do so
w o u l d  p r o v e  d i s t r a c t i n g .  A W r i t e r ' s  D i a r y , the a b r i d g e d  
d i a r y  p u b l i s h e d  by L e o n a r d  Wool.f in 1954, c o r r e c t s  the 
p u n c t u a t i o n ,  but the m o r e  r e c e n t l y  p u b l i s h e d  five v o l u m e
d i ary and the six v o l u m e s  of l e t t e r s  do not.
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C H A P T E R  O N E
T H E  E A R L Y  C R I T I C I S M
"The V i c t o r i a n s , "  Mrs. S w i t h i n  m u s e d .  "I 
d o n ' t  b e l i e v e , "  she said w i t h  her odd l i t t l e  
smile, " t h a t  t h e r e  ever w e r e  s u c h  p e o p l e .  O n l y  
you and me a n d  W i l l i a m  d r e s s e d  d i f f e r e n t l y . "
" Y o u  d o n ' t  b e l i e v e  in h i s t o r y , "  said W i l l i a m .
- - B e t w e e n  the A c t s
A l t h o u g h  W o o l f ' s  m a t u r e  c r i t i c i s m  is b e g i n n i n g  to 
r e c e i v e  the a t t e n t i o n  it d e s e r v e s ,  her e a r l y  c r i t i c i s m ,  m u c h  
of w h i c h  c o n c e r n s  h i s t o r y  and b i o g r a p h y ,  is s t i l l  n e g l e c t e d .  
By the time she b e g a n  T h e  Y o y a g e  Out in 1907, W o o l f  had been 
p u b l i s h i n g  n o n - f i c t i o n  for a l m o s t  t h r e e  years; by the time 
she had f i n i s h e d  this f i r s t  n o v e l  in 1913, she had p u b l i s h e d  
over f i f t y  e s s a y s  and r e v i e w s .  Yet the e a r l i e s t  a r t i c l e  
m o s t  c r i t i c s  d i s c u s s  is " H o u r s  in a L i b r a r y "  ( 1 9 1 6 ) ;  and 
many b e g i n  w i t h  " M o d e r n  F i c t i o n , "  w h i c h  p o s t d a t e s  not o n l y  
T h e  V o y a g e  Out but a l s o  N i g h t  and D a y . 1
If d i s c u s s i o n  of W o o l f ' s  c r i t i c i s m  had not so 
p e r s i s t e n t l y  i n v o l v e d  o t h e r  i s s u e s ,  the n e g l e c t  of the 
e a r l i e s t  e s s a y s  m i g h t  not m a t t e r ;  but the c r i t i c i s m  has 
a l m o s t  a l w a y s  been s t u d i e d  in r e l a t i o n  not only to the 
f i c t i o n  but to W o o l f ' s  b a c k g r o u n d  and i n t e l l e c t u a l  
d e v e l o p m e n t .  For t h e s e  i s s u e s  the f i r s t  e l e v e n  y e a r s  of 
p u b l i s h i n g  a r e  c r u c i a l .  Th e  two p o i n t s  m o s t  o f t e n  d e b a t e d  
are W o o l f ' s  c l a i m  to the s t a t u s  of an a m a t e u r  in her
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c r i t i c i s m  and the r e l a t i o n s h i p  b e t w e e n  her c r i t i c a l  t h e o r i e s  
and her f i c t i o n .  I w o u l d  s u g g e s t  that t h e s e  two i s s u e s  a r e  
rela t e d ,  that both the c r i t i c a l  v o i c e  and the c r i t i c a l  
t h e o r i e s  h a v e  t h e i r  r o o t s  in W o o l f ' s  u p b r i n g i n g .  B o t h  the 
v o ice and the t h e o r i e s  m a n i f e s t  t h e m s e l v e s  f i r s t  in W o o l f ' s  
e a rly e s s a y s  on h i s t o r y  and b i o g r a p h y .  I a l s o  h o p e  to s h o w  
in this c h a p t e r  that m u c h  of W o o l f ' s  a t t r a c t i o n  to f i c t i o n  
- - b o t h  the w r i t i n g  of her own n o v e l s  and the w r i t i n g  a b o u t  
o t h e r s ' - - w a s  c l o s e l y  tied to her love of h i s t o r y .  In the 
s tu d y  of h i s t o r y  and in the w r i t i n g  of and a b o u t  f i c t i o n  
W o o l f  s o u g h t  to u n i t e  the w o r l d  of fact and the w o r l d  of 
i m a g i n a t i o n ,  o p p o s i t e s  s h e  w o u l d  e v e n t u a l l y  t e r m  " g r a n i t e "  
and " r a i n b o w ."
U n t i l  r e c e n t l y ,  c r i t i c s  h a v e  g e n e r a l l y  r e j e c t e d  W o o l f ' s  
c l a i m  that she was e x c l u d e d  f r o m  the m a l e  w o r l d  of 
i n t e l l e c t u a l  p r i v i l e g e .  T h e  o n l y  p o i n t  on w h i c h  they 
d i s a g r e e d  c o n c e r n e d  W o o l f ' s  own p e r c e p t i o n  of her s i t u a t i o n .  
J e a n  G u i g u e t ,  for e x a m p l e ,  s u g g e s t s  that she k n e w  she was 
not d e p r i v e d  but felt the i n j u s t i c e  of o t h e r  w o m e n ' s  
d e p r i v a t i o n s  (169). M o r e  r e c e n t  c r i t i c s ,  p a r t i c u l a r l y  
f e m i n i s t s ,  h a v e  f i n a l l y  a c c e p t e d  W o o l f ' s  c l a i m  as v a l i d 2 ;  
but even now, on s o m e w h a t  d i f f e r e n t  g r o u n d s ,  the d e b a t e  
c o n t i n u e s .  W h e n  on e  f e m i n i s t  c r i t i c ,  J a n e  M a r c u s ,  w r i t e s  
that " w r i t i n g ,  for V i r g i n i a  W o o l f ,  was a r e v o l u t i o n a r y  act" 
(1), a n o t h e r ,  J o a n n e  T r a u t m a n n ,  o b j e c t s ,  "A r e v o l u t i o n a r y  
act? W h e n  she was b o r n  and bred to it?" (6).
Was w r i t i n g  a r e v o l u t i o n a r y  ac t  for W o o l f ,  or was she 
born and bred to it? T h e  a n s w e r  is both, and to s o m e  e x t e n t  
W o o l f  t e l l s  us it is both. T h e r e  is u n m i s t a k a b l e  
a u t o b i o g r a p h y  in the d e s c r i p t i o n  of the H i l b e r y  f a m i l y  in 
Ni ght and D a y , who, t o g e t h e r  w i t h  t h e i r  f r i e n d s ,  " s e e m  to 
prove that i n t e l l e c t  is a p o s s e s s i o n  that can be t o s s e d  f r o m  
one m e m b e r  of a c e r t a i n  g r o u p  to a n o t h e r  a l m o s t  
i n d e f i n i t e l y "  (N&D 32). Of the S t e p h e n s ,  as of the 
H i l b e r y s ,  we m i g h t  say that " T h e  n a m e s  of S h a k e s p e a r e ,  
M i l t o n ,  W o r d s w o r t h ,  S h e l l e y ,  and so on ... were, for some 
reason, m u c h  m o r e  a k i n  to [them] than to o t h e r  p e o p l e "  (34). 
S o c i a l l y ,  W o o l f  was a m e m b e r  of the u p p e r  m i d d l e - c l a s s ;  
i n t e l l e c t u a l l y ,  she was an a r i s t o c r a t .  F r o m  c h i l d h o o d  she 
was s u r r o u n d e d  by i m p o r t a n t  n o v e l i s t s  and s c h o l a r s ,  f r i e n d s  
of her f a t h e r ,  a l e a d i n g  h i s t o r i a n ,  b i o g r a p h e r  and c r i t i c .
If she b r o k e  w i t h  his V i c t o r i a n  c o n v e n t i o n s  a f t e r  his d e a t h ,  
she s e e m s  to h a v e  s t e p p e d  e f f o r t l e s s l y  into the very c e n t e r  
of the i n t e l l e c t u a l  l i f e  of her time, as he had b e f o r e  her.
C r i t i c s  who c h a l l e n g e  W o o l f ' s  c l a i m  to be an o u t s i d e r  
often p o i n t  to her o w n  o b s e r v a t i o n  that her o t h e r w i s e  
c o n s e r v a t i v e  f a t h e r  was u n u s u a l l y  l i b e r a l  in a l l o w i n g  his 
d a u g h t e r s  the f r e e  run of his l i b r a r y  (CDB 74). B e l l  t e l l s  
us that L e s l i e  S t e p h e n  t o o k  g r e a t  p r i d e  in V i r g i n i a ' s  
l e a r n i n g  (53), and M a r k  G o l d m a n  s e e s  him as a m a j o r  
i n f l u e n c e  on her w r i t i n g  s t y l e  and c r i t i c a l  t h e o r i e s .  B e l l  
and G o l d m a n  both p o i n t  to S t e p h e n ' s  i n s i s t e n c e  on h o n e s t y
and s p o n t a n e i t y ,  a n d  G o l d m a n  c o n c l u d e s  that " t h e  p a i n s  
[Woolf] t a k e s  to p r e s e r v e  her a m a t e u r  s t a n d i n g  and 
i n d e p e n d e n t  s p i r i t  a r e  ... an i n h e r i t a n c e  f r o m  her f a t h e r "  
(Bell 53, G o l d m a n  85). K a t h e r i n e  C. H i l l  t a k e s  the a r g u m e n t  
even f u r t h e r ,  s u g g e s t i n g  t h a t  L e s l i e  S t e p h e n  " w a s  d e t e r m i n e d  
that [ V i r g i n i a ]  s h o u l d  b e c o m e  his i n t e l l e c t u a l  h e i r "  (351).
But L e s l i e  S t e p h e n ' s  p r i d e  in his b r i l l i a n t  d a u g h t e r  
n o t w i t h s t a n d i n g ,  I w o n d e r  ho w  we ca n  e q u a t e  the f r e e  run of 
a l i b r a r y  and e v e n  the m o s t  e n t h u s i a s t i c  s u p p o r t  for her 
w r i t i n g  w i t h  the y e a r s  of b o a r d i n g  s c h o o l  he g a v e  as a 
m a t t e r  of c o u r s e  to h i s  sons. A C a m b r i d g e  g r a d u a t e  m i g h t  be 
j u s t l y  p r o u d  of the l e a r n i n g  d i s p l a y e d  T h e  C o m m o n  R e a d e r , 
but the p o i n t  is t h a t  W o o l f  a c h i e v e d  t h i s  l e a r n i n g  l a r g e l y  
on her own. T h e r e  a r e  r e a l  gaps, too, in her l e a r n i n g ,  g a p s  
that she r e g r e t t e d  a l l  her life. Whe n ,  for e x a m p l e ,  she 
b e g i n s  her e s s a y  "On No t  K n o w i n g  G r e e k "  w i t h  the s t a t e m e n t  
"For it is v a i n  an d  f o o l i s h  to t a l k  of K n o w i n g  G r e e k  s i n c e  
in our i g n o r a n c e  we s h o u l d  be at the b o t t o m  of any c l a s s  of 
s c h o o l b o y s . . . "  (CR 24), she w r i t e s  not o n l y  as her p e r s o n a ,  
the c o m m o n  r e a d e r ,  but as h e r s e l f .  Her b r o t h e r s  b e g a n  G r e e k  
as c h i l d r e n ;  she b e g a n  w h e n  s h e  wa s  a l m o s t  e i g h t e e n ,  in 
l e s s o n s  that o c c u r r e d  o n l y  o n c e  or t w i c e  a week. Her f a t h e r  
o n c e  r e m a r k e d  that t h e r e  w a s  a c e r t a i n  l a c k  of l o g i c  in the 
c o m m o n l y  held idea t h a t  on e  s h o u l d  s t u d y  G r e e k  l i t e r a t u r e  in 
o r d e r  to a p p r e c i a t e  the b e a u t y  of m o d e r n  l i t e r a t u r e .  " H o w , "  
he asked, "do you l e a r n  to a p p r e c i a t e  e i t h e r ? "  (22). But
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V i r g i n i a  W o o l f  did no t  w a n t  to k n o w  G r e e k  in o r d e r  to 
a p p r e c i a t e  E n g l i s h  l i t e r a t u r e ;  she w a n t e d  to k n o w  G r e e k  for 
it self. I n d e e d  t h e r e  is s o m e t h i n g  very t o u c h i n g  in her 
d e s c r i p t i o n  of the e x c i t e m e n t  she felt w h e n  her b r o t h e r  
T h o b y  " f i r s t  told m e — h a n d i n g  it on as s o m e t h i n g  w o r t h  
k n o w i n g — a b o u t  the G r e e k s "  (MoB 108).
B e y o n d  r e g r e t t i n g  that she had m i s s e d  k n o w l e d g e  she 
wo uld h a v e  e n j o y e d  h a v i n g ,  W o o l f  f e a r e d  that her i n f o r m a l  
e d u c a t i o n  m i g h t  be a h a n d i c a p  to her w r i t i n g .  In 1907 she 
w r o t e  to V i o l e t  D i c k i n s o n ,
So my good w o m a n ,  —  t h i s  is a s p e c i m e n  of my
n a r r a t i v e  s t y l e ,  w h i c h  is far from good, s e e i n g
that I am f o r e v e r  k n o t t i n g  it and t w i s t i n g  it in 
c o n f o r m i t y  w i t h  the c o i l s  of my own br a i n ,  and a 
n a r r a t i v e  s h o u l d  be s t r a i g h t  and f l e x i b l e  as the 
line you s t r e t c h  b e t w e e n  pear t r e e s . . . .  If o n l y  
my f l i g h t s  w e r e  l o n g e r ,  and less v a r i a b l e  I s h o u l d  
m a k e  s o l i d  b l o c k s  of s e n t e n c e s ,  c a r v e n  and w r o u g h t  
f r o m  p u r e  m a r b l e ;  or the G r e e k  m a r b l e  w h i c h  
a b s o r b s  c o l o u r s .  (L I 300)
A l m o s t  a year l a t e r  sh e  w r o t e  to C l i v e  Bell,
I see all you say of my l o o s e n e s s - - g r e a t  gaps in
all my s e n t e n c e s ,  s t i t c h e d  a c r o s s  w i t h  
c o n j u n c t i o n s - - a n d  v e r b o s i t y — and e m p h a s i s .  If I 
had had a good g r o u n d i n g  in G r e e k ,  I m i g h t  h a v e  
d o n e  b e t t e r .  (L I 330)
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E v e n  as l a t e  as M a y  of 1925, w h e n  she had just
p u b l i s h e d  T h e  C o m m o n  R e a d e r  an d  M r s . D a l l o w a y  w i t h i n  a m o n t h
of e a c h  o t h e r ,  W o o l f  e x p r e s s e d  this s a m e  s e n s e  of 
i n a d e q u a c y .  W h e n  G o l d s w o r t h y  L o w e  D i c k i n s o n  w r o t e  that T h e  
C o m m o n  R e a d e r  was " t h e  best c r i t i c i s m  in E n g l i s h , "  she 
a n s w e r e d ,  "I was v e r y  n e r v o u s  as to w h a t  p e o p l e  l i k e  you 
might think, as I h a v e  so l i t t l e  e d u c a t i o n ,  and I t h o u g h t  
much of that b o o k  was g r e a t  n o n s e n s e "  (L III 182 and not e ) .
Th e  e x a m p l e s  of K a t h a r i n e  H i l b e r y  in N i g h t  an d  Day and 
Kitty M a l o n e  in T h e  Y e a r s  s u g g e s t  that to be i n t e l l e c t u a l  in 
an i n t e l l e c t u a l  f a m i l y  c o u l d  in fact i n t e n s i f y  a g i r l ' s  
a w a r e n e s s  that she an d  her b r o t h e r s  w e r e  not e q u a l s .
K a t h a r i n e  l i k e s  m a t h e m a t i c s ,  but she is kept f r o m  p u r s u i n g  
this i n t e r e s t  p a r t l y  b e c a u s e  it is not c o n s i d e r e d  f e m i n i n e ,  
but m o r e  i m p o r t a n t l y  b e c a u s e  she is too busy s h o w i n g  
v i s i t o r s  m e m o r a b i l i a  of her g r a n d f a t h e r ,  a f a m o u s  poet, and
h e l p i n g  her m o t h e r  w i t h  his b i o g r a p h y .  N e i t h e r  t a s k
i n t e r e s t s  her, but they fall to her p r e c i s e l y  b e c a u s e  she is 
an u n m a r r i e d  d a u g h t e r  and her f a m i l y  is p r i v i l e g e d  and 
i m p o r t a n t .  Kit t y ,  the d a u g h t e r  of an O x f o r d  don, is u n a b l e  
to f i n i s h  her h i s t o r y  b e c a u s e  she is w a n t e d  to s h o w  v i s i t o r s  
a r o u n d  the u n i v e r s i t y ,  w h i c h  she does not a t t e n d .
P e r h a p s  the best e x a m p l e  of the p a r a d o x e s  of b e i n g  a 
fe m a l e  m e m b e r  of the p r i v i l e g e d  i n t e l l e c t u a l  c l a s s  a p p e a r s  
in the p r i v a t e  m e a n i n g  of an i n c i d e n t  in A R o o m  w i t h  a V i e w . 
S. P. R o s e n b a u m  has r e c e n t l y  n o t e d  that the n a r r a t o r ,  w h o
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"is a n d  is n o t  V i r g i n i a  W o o l f , "  g o e s  to the u n i v e r s i t y  
l i b r a r y ,  w h e r e  she is d e n i e d  e n t r a n c e ,  to s t u d y  the 
m a n u s c r i p t  of H e n r y  E s m o n d . T h i s  m a n u s c r i p t  "is p r e s e r v e d  
at T r i n i t y  C o l l e g e ,  C a m b r i d g e - - T h a c k e r a y 's ol d  c o l l e g e - - a n d  
it wa s  p r e s e n t e d  to the l i b r a r y  by his s o n - i n - l a w ,  L e s l i e  
S t e p h e n "  (54). And, i n n o c e n t  as S t e p h e n  wa s  in t h i s 
i n s t a n c e ,  it m u s t  h a v e  b e e n  p u z z l i n g  to his d a u g h t e r  to h a v e  
a f a t h e r  w h o  s i m u l t a n e o u s l y  e n c o u r a g e d  he r  and a p p r o v e d  the 
s o c i e t y  t h a t  e x c l u d e d  her. In M o m e n t s  of B e i n g , W o o l f
d e s c r i b e s  how, a f t e r  a day of s t u d y i n g  or w r i t i n g ,  she felt
r e d u c e d  to an o r n a m e n t  at tea, d i n n e r ,  or a p a r t y .  No
s u c c e s s  as a s c h o l a r  c o u l d  c o m p e n s a t e  for her f e e l i n g s  of
i n a d e q u a c y  in the r o l e  t h a t  s o c i e t y ,  i n c l u d i n g  her f a t h e r ,  
s e e m e d  to c o n s i d e r  m o r e  i m p o r t a n t  (MoB 1 2 7 - 3 2 ) .  And for all 
his e n c o u r a g e m e n t  of her l e a r n i n g ,  the p a s s a g e  t h a t
K a t h e r i n e  H i l l  c i t e s  to p r o v e  that he w a n t e d  V i r g i n i a  to be
his h e i r  c o n t a i n s  s o m e t h i n g  very odd, as H i l l  h e r s e l f  
o b s e r v e s .  W r i t i n g  to his w i f e  a b o u t  T h o b y ' s  c a r e e r ,  he 
r e m a r k e d ,  " b u t  I d o n ' t  w a n t  hi m  to be an a u t h o r ,  t h a t  is a
t h i n g  for l a d i e s  a n d  G i n i a  w i l l  do in t h a t  l i n e "  ( B e r g
C o l l e c t i o n ,  as q u o t e d  by H i l l ,  351).
If t h i s  c o m m e n t  s e e m s  to d e n i g r a t e  L e s l i e  S t e p h e n ' s  own 
p r o f e s s i o n  a n d  a c c o m p l i s h m e n t s , his w r i t i n g  s h o w s  no s u c h  
s e l f - d i s p a r a g e m e n t .  It c o n t a i n s  all the a u t h o r i t y  t h a t  
W o o l f  b e l i e v e d  w a s  d e n i e d  to her, an d  a r e a d i n g  of e v e n  a 
few p a g e s  r e v e a l s  g r e a t  d i f f e r e n c e s  b e t w e e n  hi s  a p p r o a c h  and
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style and his d a u g h t e r ' s .  He u s e s  the c o n f i d e n t  "I" of the 
e s t a b l i s h e d  s c h o l a r  and t e a c h e r  a d v i s i n g  his s t u d e n t s .  In
an e s s a y  on E n g l i s h  l i t e r a t u r e ,  for e x a m p l e ,  he r e f e r s
r e p e a t e d l y  to "a m a n ' s  n e e d s , "  r a t h e r  than to the p l e a s u r e s  
of m e r e l y  r e a d i n g  (32). H i l l  is p r o b a b l y  r i g h t  in her c l a i m  
that V i r g i n i a  W o o l f ' s  h i s t o r i c a  1 / b i o g r a p h i c a  1 a p p r o a c h  to 
l i t e r a t u r e ,  w h i c h  she m a i n t a i n e d  a g a i n s t  the a p p r o a c h  of the 
New C r i t i c s ,  was an i n h e r i t a n c e  f r o m  her f a t h e r  (355); but
for him h i s t o r y  and b i o g r a p h y  lay in the e s t a b l i s h e d
m a i n s t r e a m  and the l i v e s  of the gr e a t ,  not the o b s c u r e .
W o o l f ' s  use of " w e , "  s e e m s  at f i r s t  m o r e  f o r m a l ,  less 
p e r s o n a l  than her f a t h e r ' s  " I " - - u n t i l  we r e a l i z e  that it is 
not the e d i t o r i a l  " w e , "  but the v o i c e  of her p e r s o n a  and 
h e r s e l f .  It is far m o r e  p e r s o n a l  and i n c l u s i v e  than her 
f a t h e r ' s  a u t h o r i t a t i v e  "I." As B a r b a r a  C u r r i e r  B e l l  and 
Carol O h m a n n  have o b s e r v e d ,  W o o l f ' s  d e c i s i o n  to w r i t e  f r o m  
the p o i n t  of view of the c o m m o n  r e a d e r  was both a way of 
e x p r e s s i n g  her s e n s e  of e x c l u s i o n  and a way of a v o i d i n g  the 
m a s c u l i n e  style:
w h e n  she s a y s  " w e , "  she m e a n s  we, r h e t o r i c a l l y  
a s s e r t i n g  the e x i s t e n c e  of a c o m m u n i t y ,  but, in 
fact, by that r h e t o r i c  and o t h e r  d e v i c e s  ... 
w o r k i n g  to c r e a t e  a c o m m u n i t y .  "We" are E n g l i s h  
m e n  and w o m e n  who read for p l e a s u r e  and for 
i n s p i r a t i o n  w h e n  "we" ca n  get it.... "[' W e '  are]
g u i d e d  by an i n s t i n c t  to c r e a t e  for [ ' o u r s e l v e s ' ] ,
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ou t  of w h a t e v e r  o d d s  and e n d s  ['we'] can c o m e  by, 
s o m e  k i n d  of w h o l e — a p o r t r a i t  of a man, a s k e t c h  
of an age, a t h e o r y  of the art of w r i t i n g . "  But 
" we" do not l i k e  l a b e l s .  "We" do not c a r e  a b o u t  
the d i f f e r e n c e  b e t w e e n  the p r e - R o m a n t i c s  and the 
p o s t - R o m a n t i c s , or b e t w e e n  a n o v e l i s t  of m a n n e r s  
and a n o v e l i s t  of s e n t i m e n t .  (51)
W o o l f  was " b o r n  and b r e d "  to w r i t i n g ,  but it was to 
w r i t i n g  of a p a r t i c u l a r  k i n d - - t h e  b e l l e s  l e t t r e s  of the 
c o n v e n t i o n a l  V i c t o r i a n  w o m a n  s q u e e z i n g  her w r i t i n g  in 
b e t w e e n  p o u r i n g  out tea and o p e n i n g  b a z a a r s .  She was 
" r e v o l u t i o n a r y "  in the way she s e i z e d  on the role of a m a t e u r  
and used that p o s i t i o n  to j u s t i f y  c h a l l e n g i n g  the 
i n t e l l e c t u a l  and p o l t i c a l  e s t a b l i s h m e n t .  Her s t y l e  is at 
once u r b a n e  and na i v e ,  c o n c i l i a t o r y  and i c o n o c l a s t i c .  It
was W o o l f  who m a d e  the f a m o u s  r e m a r k  that M i d d l e m a r c h  is 
"one of the few E n g l i s h  n o v e l s  w r i t t e n  for g r o w n - u p  p e o p l e "  
(CR 172), but as a c r i t i c  she f r e q u e n t l y  d o e s  not w r i t e  like 
a g r o w n - u p ,  as she d e m o n s t r a t e s  in the very use of the term. 
She a s k s  s u c h  q u e s t i o n s  as " H o w  s h o u l d  one read a b o o k ? "  an d  
"why a r e  the m i n o r  E l i z a b e t h a n  p l a y w r i g h t s  b o r i n g ? "  To a 
c e r t a i n  e x t e n t ,  t h o s e  who say W o o l f  was not d e p r i v e d  are 
right: if she had b e e n  t r u l y  d e p r i v e d ,  she w o u l d  h a v e  b e e n  a
real l i f e  J u d e  F a w l e y ,  p r e s s i n g  her n o s e  to the g l a s s  and 
never g u e s s i n g  how m u c h  s h a m  and i g n o r a n c e  the i n t e l l e c t u a l  
e s t a b l i s h m e n t  c o n t a i n e d .  As it was, she a s k e d  q u e s t i o n s
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f r o m  t h e  p o i n t  of v i e w  of an o u t s i d e r — bu t  on e  w h o  h a s  b e e n  
v e r y  n e a r  the i n s i d e .
A l t h o u g h  W o o l f  c o n t i n u e d  to h a v e  d o u b t s  a b o u t  her 
e d u c a t i o n  and he r  w r i t i n g ,  she g r a d u a l l y  d e v e l o p e d  the 
c o n f i d e n c e  to e m b r a c e  w h a t  she had e a r l i e r  d e p l o r e d  in her 
o w n  s t y l e  and to r e j e c t  w h a t  she had a d m i r e d .  She c a m e  to 
a d v o c a t e  a ne w  s t y l e  for w o m e n  in t e r m s  s t r i k i n g l y  s i m i l a r  
to t h o s e  she h a d  u s e d  in s e l f - c r i t i c i s m .  In 1907, her 
w r i t i n g  had b e e n  too l i k e  " t h e  c o i l s  of my own b r a i n " ;  in 
1929, "a w o m a n  m u s t  m a k e  for h e r s e l f  [a n e w  t y p e  of 
s e n t e n c e ] ,  a l t e r i n g  and a d a p t i n g  the c u r r e n t  s e n t e n c e  u n t i l  
s h e  w r i t e s  on e  t h a t  t a k e s  the n a t u r a l  s h a p e  of h e r  t h o u g h t  
w i t h o u t  c r u s h i n g  or d i s t o r t i n g  it" (G&R 81). T h e  m a s c u l i n e  
s t y l e  she r e j e c t e d  was, as I s h a l l  s h o w  in my n e x t  c h a p t e r ,  
c l o s e l y  a s s o c i a t e d  w i t h  m a l e  h i s t o r i a n s  in g e n e r a l  and w i t h  
G i b b o n  in p a r t i c u l a r .  M o r e o v e r ,  the c o n f i d e n c e  W o o l f  
d e m o n s t r a t e s  in h e r  m a t u r e  c r i t i c i s m  b e g a n  to e v o l v e  in her 
e a r l y  w o r k  in h i s t o r y  an d  b i o g r a p h y .
C r i t i c s  h a v e  not, as far as I know, t r a c e d  W o o l f ' s
v o i c e  or t h e o r i e s  b a c k  to the e a r l i e s t  e s s a y s  and r e v i e w s .
I n d e e d  o n l y  H o l t b y  m e n t i o n s  that w r i t i n g  c r i t i c i s m  f i r s t  wa s  
n e c e s s a r y  to W o o l f ' s  d e v e l o p m e n t  as a n o v e l i s t  (26), and 
e v e n  sh e  d o e s  not d i s c u s s  an y  of the e a r l y  e s s a y s
s p e c i f i c a l l y .  G u i g u e t  w r i t e s  s i m p l y ,  " T h e  fact that
V i r g i n i a  W o o l f  b e g a n  he r  l i t e r a r y  c a r e e r  by w r i t i n g  
c r i t i c i s m  n e e d s  no s p e c i a l  e x p l a n a t i o n :  it was a n o r m a l
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s t e p "  (1 2 6 ) .  T h e  n e g l e c t  of W o o l f ' s  e a r l i e s t  w o r k  has led 
to a n u m b e r  of d i s t o r t i o n s ,  p a r t i c u l a r l y  in d i s c u s s i o n s  of 
the r e l a t i o n s h i p  b e t w e e n  the c r i t i c i s m  and the f i c t i o n .  
C r i t i c s  h a v e  g e n e r a l l y  h e l d  that, h o w e v e r  the two f o r m s  
i n t e r a c t e d  later, i n i t i a l l y  the c r i t i c i s m  g r e w  out of the 
f i c t i o n .  D a i c h e s ,  for e x a m p l e ,  sees d i s s a t i s f a c t i o n  w i t h  
her f i r s t  two n o v e l s ,  p a r t i c u l a r l y  N i g h t  and D a y , b e h i n d  
W o o l f ' s  c o m p l a i n t  in " M o d e r n  F i c t i o n "  (1919) that,
for us at t h i s  m o m e n t  the form of f i c t i o n  m o s t  in 
v o g u e  m o r e  o f t e n  m i s s e s  than s e c u r e s  the t h i n g  we 
seek. W h e t h e r  we c a l l  it life or s p i r i t ,  t r u t h  or 
r e a l i t y ,  this, the e s s e n t i a l  thing, has m o v e d  off, 
or on, a n d  r e f u s e s  to be c o n t a i n e d  any l o n g e r  in 
s u c h  i l l - f i t t i n g  v e s t m e n t s  as we p r o v i d e .  
N e v e r t h e l e s s ,  we go on p e r s e v e r i n g 1 y , 
c o n s c i e n t i o u s l y ,  c o n s t r u c t i n g  our two and t w e n t y  
c h a p t e r s  a f t e r  a d e s i g n  w h i c h  m o r e  and m o r e  c e a s e s  
to r e s e m b l e  the v i s i o n  in our m i n d s .  (CR 153, 
D a i c h e s  23)
M i c h a e l  R o s e n t h a l ,  s i m i l a r l y ,  s e e s  W o o l f ' s  a p p r o v a l  of her 
own f i c t i o n  b e h i n d  the e s s a y  "Mr. B e n n e t t  and Mrs. B r o w n "  
(1923):
W h i l e  "Mr. B e n n e t t  a n d  Mrs. B r o w n "  is p r o b a b l y  the 
b e s t - k n o w n  i n s t a n c e  of Mrs. W o o l f ' s  d r e s s i n g  up in 
t h e o r e t i c a l  t r a p p i n g s  i n t e n s e l y  i n d i v i d u a l  
a s s e r t i o n s  c o n c e r n i n g  her own v a l u e s  and
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t e c h n i q u e s ,  it is by no m e a n s  the o n l y  one.
I n d e e d ,  m o s t  of her s p e c u l a t i o n s  a b o u t  m o d e r n  
l i t e r a t u r e  a r e  of this sort. (253)
E v e n  G u i g u e t ,  w h o  b l a m e s  the c r i t i c s  r a t h e r  than W o o l f  
for a t t a c h i n g  too m u c h  i m p o r t a n c e  to o n l y  a few of her 
e s s a y s  ( s p e c i f i c a l l y ,  t h e s e  two and two o t h e r s ,  " T h e  R u s s i a n  
P o i n t  of V i e w , "  a n d  " T h e  Art of F i c t i o n " ) ,  n e v e r t h e l e s s  
a s s u m e s  t h a t  t h e s e  e s s a y s  are e s s e n t i a l l y  t e c h n i c a l  and lend 
t h e m s e l v e s  to j u s t i f i c a t i o n  of W o o l f ' s  own m e t h o d s  (124).
All t h e s e  c r i t i c s  a s s u m e ,  e x p l i c i t l y  or i m p l i c i t l y ,  t h a t  the 
e a r l i e s t  e s s a y s  w o r t h  c o n s i d e r i n g  a r e  t h o s e  w r i t t e n  
s i m u l t a n e o u s l y  w i t h  or j u s t  a f t e r  the f i r s t  two n o v e l s .  All
a g r e e  t h a t  W o o l f  d e r i v e d  h e r  c r i t i c a l  t h e o r i e s  e m p i r i c a l l y  
f r o m  her own f i c t i o n .
In d o i n g  so, t h e s e  c r i t i c s  h a v e  f a i l e d  to c o n s i d e r  the 
r o l e  of th e  e a r l i e r  e s s a y s  on b i o g r a p h y  an d  h i s t o r y ;  but 
b e f o r e  t u r n i n g  to th o s e ,  I w o u l d  s u g g e s t  that e v e n  the 
e s s a y s  on f i c t i o n  do not q u i t e  s u p p o r t  t h e i r  view. If the 
t h e o r i e s  a d v a n c e d  in " M o d e r n  F i c t i o n "  e m e r g e d  f r o m  the 
w r i t i n g  of N i g h t  an d  D a y , t h e y  had a s h o r t  g e s t a t i o n  p e r i o d ,  
as W o o l f  w r o t e  the e s s a y  o n l y  a fe w  m o n t h s  a f t e r  c o m p l e t i n g  
the n o v e l .  Y e t  the e s s a y  is n o t  o n l y  very p o l i s h e d  but 
r e m a r k a b l y  s i m i l a r  to "Mr. B e n n e t t  a n d  Mrs. B r o w n , "  w r i t t e n  
f o u r  y e a r s  l a t e r  a n d  d i v i d e d  f r o m  N i g h t  a n d  Da y  by M o n d a y  
or T u e s d a y  an d  J a c o b ' s  R o o m . It s e e m s  u n l i k e l y  t h a t  t h e s e  
i d e a s  s h o u l d  e m e r g e  in s u c h  c o m p l e t e  f o r m  i m m e d i a t e l y  a f t e r
34
W o o l f  c o m p l e t e d  a t r a d i t i o n a l  n o v e l  and r e m a i n  l a r g e l y  
u n c h a n g e d  t h r o u g h  the f i c t i o n a l  e x p e r i m e n t s  of the next 
t h r e e  yea r s .  It is far m o r e  p l a u s i b l e  that t h e s e  i d eas
e m e r g e d  o v e r  s e v e r a l  y e a r s  and that, r a t h e r  than c o m i n g  u p o n
t h e m  a f t e r  c o m p l e t i n g  N i g h t  and D a y , Wo o l f ,  not 
s u r p r i s i n g l y ,  f a i l e d  in her f i r s t  n o v e l s  to a c h i e v e  w h a t  she 
w a n t e d .  I n d e e d  she a l m o s t  s a y s  this in " M o d e r n  F i c t i o n , "  
w h e n  she l a m e n t s  that we " c o n s t r u c t ! ...] our two and t w e n t y  
c h a p t e r s  a f t e r  a d e s i g n  w h i c h  m o r e  and m o r e  c e a s e s  to 
r e s e m b l e  the v i s i o n  in our m i n d s "  (CR 153).
But the p r o o f  t h a t  the t h e o r i e s  p r e c e d e d  the f i c t i o n  is
to be fo u n d ,  not in the e s s a y s  on f i c t i o n ,  but in the
e a r l i e r  e s s a y s  on h i s t o r y  an d  b i o g r a p h y .  In t h e s e  n e g l e c t e d  
wor k s ,  we b o t h  hear W o o l f ' s  d i s t i n c t  c r i t i c a l  v o i c e  and see 
the c l e a r  o u t l i n e s  of her l i t e r a r y  t h e o r i e s .  T h e  o v e r r i d i n g  
tone of t h e s e  e a r l y  e s s a y s  is s k e p t i c i s m ,  and s k e p t i c i s m  
r e m a r k a b l y  like that of her l a t e r  e s s a y s  on m u c h  of the 
f i c t i o n  of her time. In her 1 9 1 0  r e v i e w  of the s o c i a l  
h i s t o r y  M o d e s  and M a n n e r s  of the N i n e t e e n t h  C e n t u r y , she 
b e g i n s  by r e p u d i a t i n g  the h i s t o r i c a l  a p p r o a c h  that a s s u m e s  
h i s t o r y  is the r e c o r d  of p o l i t i c a l ,  e c o n o m i c ,  and m i l i t a r y  
e v e n t s  :
W a r s  and m i n i s t r i e s  and l e g i s l a t i o n — u n e x a m p l e d  
p r o s p e r i t y  an d  u n b r i d l e d  c o r r u p t i o n  t u m b l i n g  the 
n a t i o n  h e a d l o n g  to d e c a y  —  w h a t  a s t r a n g e  d e l u s i o n  
it all is! i n v e n t e d  p r e s u m a b l y  by g e n t l e m e n  in
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tall h a t s  in the f o r t i e s  who w i s h e d  to d i g n i f y  
m a n k i n d .  O u r  p o i n t  of v i e w  they i g n o r e  e n t i r e l y :  
we h a v e  n e v e r  felt the p r e s s u r e  of a s i n g l e  law; 
our p a s s i o n s  and d e s p a i r s  have n o t h i n g  to do w i t h  
trade; our v i r t u e s  and v i c e s  f l o u r i s h  u n d e r  all 
g o v e r n m e n t s  i m p a r t i a l l y .  T h e  m a c h i n e  they 
d e s c r i b e ;  they s u c c e e d  to s o m e  e x t e n t  in m a k i n g  us 
b e l i e v e  in it; but the h e a r t  of it they l e a v e  
u n t o u c h e d — is it b e c a u s e  they c a n n o t  u n d e r s t a n d  
it? At any r a t e  we are left out, and h i s t o r y ,  in 
our o p i n i o n ,  l a c k s  an eye. (B&P 23)
T h e  s e n s e  that h i s t o r y  is " m a d e  up," that it b e a r s 
l i t t l e  r e s e m b l a n c e  to r e a l  life, and that h i s t o r i a n s  s u c c e e d  
on e  a n o t h e r ,  e a c h  i n t e r p r e t i n g  the past in p r e f a b r i c a t e d  
p h r a s e s  h a n d e d  d o w n  f r o m  his p r e d e c e s s o r s ,  has p a r a l l e l s  in 
" M o d e r n  F i c t i o n . "  F i r s t ,  t h e r e  is the p a s s a g e  a l r e a d y  
q u o t e d ,  w i t h  its r e f e r e n c e s  to " l i f e  or s p i r i t ,  t r u t h  or 
r e a l i t y ,  this, the e s s e n t i a l  t h i n g , "  w h i c h  W o o l f  b e l i e v e s  
" h a s  m o v e d  off, or on, an d  r e f u s e s  to be c o n t a i n e d  any 
l o n g e r  in s u c h  i l l - f i t t i n g  v e s t m e n t s  as we p r o v i d e . "
S e c o n d ,  she w r i t e s  in the s a m e  p a r a g r a p h ,
T h e  w r i t e r  s e e m s  c o n s t r a i n e d ,  not by his own f r e e  
will but by s o m e  p o w e r f u l  and u n s c r u p u l o u s  t y r a n t  
wh o  has hi m  in t h r a l l  to p r o v i d e  a plot, to 
p r o v i d e  c o m e d y ,  t r a g e d y ,  love, i n t e r e s t ,  and an 
a i r  of p r o b a b i l i t y  e m b a l m i n g  the w h o l e  so
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i m p e c c a b l y  that if all h i s  f i g u r e s  w e r e  to c o m e  to 
l i f e  they w o u l d  find t h e m s e l v e s  d r e s s e d  d o w n  to 
the last b u t t o n  of t h e i r  c o a t s  in the f a s h i o n  of 
the hour. T h e  t y r a n t  is o b e y e d ;  the n o v e l  is d o n e  
to a turn. But s o m e t i m e s ,  m o r e  and m o r e  as time
g o e s  by, we s u s p e c t  a m o m e n t a r y  d o u b t ,  a s p a s m  of
r e b e l l i o n ,  as the p a g e s  fill t h e m s e l v e s  in the 
c u s t o m a r y  way. Is life like t h i s ?  M u s t  n o v e l s  be 
l i k e  this? (CR 154)
T h e  p a s s a g e  in the r e v i e w  of M o d e s  and M a n n e r s  is a l s o  
i m p o r t a n t  b e c a u s e  it is here, and not in T h e  C o m m o n  R e a d e r , 
that W o o l f  f i r s t  s p e a k s  as an o u t s i d e r  w h o  c o m p l a i n s  that  
"our p o i n t  of v i e w  [is] i g n o r e [ d J  e n t i r e l y " — p r e c i s e l y  w h a t  
she w o u l d  l a t e r  say a b o u t  l i t e r a r y  h i s t o r y .  If the o u t s i d e r  
is not s p e c i f i c a l l y  i d e n t i f i e d  as f e m a l e  in the r e v i e w ,  
n e v e r t h e l e s s  the a r t i c l e  c o n t a i n s  h i n t s  of W o o l f ' s  l a t e r  
f e m i n i s m  in its s u s p i c i o n  that h i s t o r y  is c r e a t e d  to d i g n i f y
m e n ' s  a c t i v i t i e s .  It is not a g r e a t  l e a p  to the m o c k e r y  of
r e g a l i a  and p a r a d e s  we find in T h r e e  G u i n e a s .
T o w a r d  its c o n c l u s i o n ,  the r e v i e w  t a k e s  a s u r p r i s i n g  
turn. H a v i n g  set up the h i s t o r y  of m a n n e r s  as an 
a l t e r n a t i v e  to p o l i t i c a l  h i s t o r y ,  it r e j e c t s  this a p p r o a c h  
as w e l l ;
As for m a n n e r s ,  the t e r m  is so v a g u e  that it is 
d i f f i c u l t  to test it; but it is p r o b a b l e  that they 
too only a p p r o x i m a t e ,  an d  that p e o p l e ' s  b e h a v i o u r
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is the r o u g h e s t  g u i d e  to w h a t  they m e a n . . . .  For 
t h i s  r e a s o n  a h i s t o r y  of m o d e s  and m a n n e r s  m u s t  
u se p h r a s e s  w h i c h  a r e  as e m p t y  as any in the 
l a n g u a g e ,  a n d  the h i s t o r y  is not of o u r s e l v e s  but 
of our d i s g u i s e s .  (B&P 27)
In e m b r y o ,  this a r t i c l e  s u g g e s t s  the p a t t e r n  of W o o l f ' s  own 
m o v e m e n t  a w a y  f r o m  t r a d i t i o n a l  h i s t o r y  to f i c t i o n .  O n e  by 
one, W o o l f  was to r e j e c t  p o l i t i c a l  h i s t o r y ,  s o c i a l  h i s t o r y ,  
b i o g r a p h y  of the gr e a t ,  and even, to s o m e  e x t e n t ,  b i o g r a p h y  
of the o b s c u r e .  To her, the o n l y  f o r m  r e a l l y  c a p a b l e  of 
c o n t a i n i n g  t r u t h  was, p a r a d o x i c a l l y ,  f i c t i o n .  Thu s ,  she 
goes on to say, in her c o n c l u d i n g  s e n t e n c e ,  "The p o e t s  and 
the n o v e l i s t s  are the o n l y  p e o p l e  f r o m  w h o m  we c a n n o t  h i d e "  
(27) .
W o o l f  was a l m o s t  e q u a l l y  s u s p i c i o u s  of b i o g r a p h y ,  
a l t h o u g h  it was u n q u e s t i o n a b l y  her f a v o r i t e  a v e n u e  to the 
past. D i s t r u s t  of b i o g r a p h i e s ,  w i t h  i m p o r t a n t  i m p l i c a t i o n s  
for her f i c t i o n ,  a p p e a r s  r e p e a t e d l y  in the e a r l y  r e v i e w s .  
I n i t i a l l y ,  she is a t t r a c t e d  to F r a n k  M u m b y ' s  G i r l h o o d  of 
Q u e e n  E l i z a b e t h  b e c a u s e  it c o n s i s t s  p r i m a r i l y  of l e t t e r s ,  
w h i c h  she t e n d e d  to t r u s t  m o r e  than t h i r d  p e r s o n  a n a l y s i s ,  
but she s t i l l  c o m e s  a w a y  d i s s a t i s f i e d .  She sees that the 
very q u a l i t i e s  that m a d e  E l i z a b e t h  a g r e a t  q u e e n  p r e c l u d e  
our k n o w i n g  her real n a t u r e :  "To t h i n k  p e r p e t u a l l y  and
n e v e r  to act w i t h o u t  a m o t i v e  was the one safe p o l i c y , "  
W o o l f  w r i t e s .  Then, a p p a r e n t l y ,  she r e a l i z e s  that the
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d i f f i c u l t i e s  of k n o w i n g  E l i z a b e t h  go b e y o n d  h er s p e c i a l
c i r c u m s t a n c e s  (the d a n g e r s  she f a c e d  d u r i n g  the r e i g n s  of
her b r o t h e r  and s i s t e r )  to e m b r a c e  al l  the g r e a t  and f a m o u s :  
"for t h e r e  is m u c h  l e s s  i n d i v i d u a l i t y  in the way g r e a t  a c t s  
are d o n e "  (B&P 175). W r i t i n g  of the g r e a t  is c o m p a r a b l e ,  
then, to w r i t i n g  of m a n n e r s :  d e c i s i o n s  in a f f a i r s  of s t a t e  
are as p o w e r l e s s  to r e v e a l  real l i f e  as a r e  c l o t h i n g ,  
f u r n i t u r e ,  and a r c h i t e c t u r e .
E v e n  the g r e a t  w h o  a r e  p r i v a t e  c i t i z e n s ,  W o o l f  
s u g g e s t s ,  a r e  e x c e p t i o n a l  in t h e i r  very n a t u r e  and t h e r e f o r e  
not the best s o u r c e s  of h i s t o r y .  T h u s ,  she f i n d s  a 
b i o g r a p h y  of K e a t s  in s o m e  w a y s  less u s e f u l  than a b i o g r a p h y
of the l e s s e r  k n o w n  T h o m a s  Hood. To read a b o u t  s o m e o n e  like
Hood is to r e a l i z e  that,
at the s a m e  time that K e a t s  and Lamb w e r e  w r i t i n g  
t h e r e  f l o u r i s h e d — so t h i c k  t h a t  e v e n  men like 
t h e s e  s h o w e d  l i t t l e  h i g h e r  t h a n  the r e s t - - a  w h o l e  
f o r e s t  of s t r e n u o u s  and l u s t y  h u m a n  b e i n g s ,  
j o u r n a l i s t s ,  a r t i s t s ,  or p e o p l e  s i m p l y  who 
h a p p e n e d  to l i v e  then and r e a r  t h e i r  c h i l d r e n .
(B&P 54)
She g o e s  on to d e s c r i b e  the k i n d  of l i t e r a r y  h i s t o r y  she 
w o u l d  l a t e r  s a t i r i z e  in O r l a n d o :
A s t u d e n t  of l e t t e r s  is so m u c h  in the h a b i t  of 
s t r i d i n g  t h r o u g h  the c e n t u r i e s  from one p i n n a c l e  
to the next that he f o r g e t s  the h u b b u b  that o n c e
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s u r g e d  r o u n d  the base; h o w  K e a t s  l i v e d  in a s t r e e t  
a n d  had a n e i g h b o u r  and hi s  n e i g h b o u r  had a f a m i l y  
- - t h e  r i n g s  w i d e n  i n d e f i n i t e l y ;  h o w  O x f o r d  S t r e e t  
r a n  t u r b u l e n t  w h i l e  de Q u i n c e y  t a l k e d  w i t h  Ann. 
( B & P  54)
T h i s  r e v i e w  a n t i c i p a t e s  too th e  e s s a y  on J o h n  E v e l y n  in T h e  
C o m m o n  R e a d e r , in w h i c h  W o o l f  s u g g e s t s  t h a t  the d i a r y  of 
t h i s  a l m o s t  f o r g o t t e n  m a n  s o m e t i m e s  c o n v e y s  m o r e  s e n s e  of 
r e a l  l i f e  t h a n  the m o r e  f a m o u s  an d  m o r e  a r t i s t i c  d i a r i e s  of 
P e p y s  (CR 87).
In s u c h  r e v i e w s  W o o l f  r e v e a l s  the i m p u l s e  t h a t  w o u l d  
e v e n t u a l l y  l e a d  h e r  to p r o j e c t  a h i s t o r y  of E n g l a n d  b a s e d  on 
th e  l i v e s  of the o b s c u r e .  B u t  at t h i s  t i m e — a n d  i n d e e d  
t h r o u g h o u t  he r  l i f e - - h e r  r e v i e w s  of o t h e r  w r i t e r s '  l i v e s  of 
the o b s c u r e  w e r e  no t  u s u a l l y  l a u d a t o r y .  T h e  p r o b l e m  she 
s e e s  is t h a t  m a n y  b i o g r a p h i e s  are w r i t t e n  w i t h o u t  s u f f i c i e n t  
m a t e r i a l :  l i t t l e  is k n o w n ,  and w h a t  is k n o w n  is o f t e n  
u n i n t e r e s t i n g .  Why, she asks, d o e s  a n y o n e  w r i t e  a b i o g r a p h y  
of E l i z a  H a y w o o d ,  an o b s c u r e  e i g h t e e n t h  c e n t u r y  n o v e l i s t ?
An d  she a n s w e r s ,  " S h e  is dead, she is old, she w r o t e  bo o k s ,  
an d  n o b o d y  ha s  yet w r i t t e n  a b o o k  a b o u t  her her" (B&P 126). 
A g a i n ,  why w r i t e  a b o u t  M a r i a  E d g e w o r t h ?  D o e s  a n y o n e  s t i l l  
r e a d  h e r  b o o k s ?  S h e  c o n c l u d e s  t h a t  p e r h a p s  the a u t h o r  of 
M a r i a  E d g e w o r t h  a n d  H e r  C i r c l e
t h i n k s  it d o e s  no t  m a t t e r .  T h e  p a s t  ha s  an 
i m m e n s e  c h a r m  of its own; a n d  if on e  c a n  s h o w  h o w
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p e o p l e  l i v e d  a h u n d r e d  y e a r s  a g o — o n e  m e a n s  by 
that, how they p o w d e r e d  t h e i r  hair, and d r o v e  in 
y e l l o w  c h a r i o t s ,  an d  p a s s e d  L o r d  B y r o n  in the 
s t r e e t — on e  n e e d  not t r o u b l e  o n e s e l f  w i t h  m i n d  and 
e m o t i o n s .  I n d e e d ,  we can k n o w  l i t t l e  of the dead; 
w h e n  we talk of the d i f f e r e n t  a g e s  of the p a s t  we 
a re r e a l l y  t h i n k i n g  of d i f f e r e n t  f a s h i o n s  of d r e s s  
and d i f f e r e n t  s t y l e s  of a r c h i t e c t u r e .  (B&P 130)
As in the r e v i e w  of M o d e s  and M a n n e r s , W o o l f  s e e s  the 
d e s c r i p t i o n  on c l o t h i n g  and s u r r o u n d i n g s  as a poor 
s u b s t i t u t e  for b i o g r a p h y  and h i s t o r y ,  and a g a i n  we can see 
the l i n e s  of the l a t e r  c r i t i c i s m .  W o o l f  m a k e s  the s a m e  
c h a r g e  a g a i n s t  the a u t h o r  of t h i s  b i o g r a p h y  that she l a t e r  
m a k e s  a g a i n s t  the E d w a r d i a n  n o v e l i s t s .  In " M o d e r n  F i c t i o n , "  
for e x a m p l e ,  she w r i t e s  that B e n n e t t ' s  c h a r a c t e r s  in 
p a r t i c u l a r  s e e m  "to s p e n d  t h e i r  t i m e  in s o m e  s o f t l y  p a d d e d  
f i r s t - c l a s s  r a i l w a y  c a r r i a g e ,  p r e s s i n g  b e l l s  and b u t t o n s  
i n n u m e r a b l e "  (CR 152). She a d m i t s  that "his c h a r a c t e r s  l i v e 
a b u n d a n t l y ,  e v e n  u n e x p e c t e d l y , "  but she a d d s  that "it 
r e m a i n s  for us to as k  h o w  do they l i v e  and w h a t  do they 
live f o r ? "  (152). In "Mr. B e n n e t t  an d  Mrs. B r o w n , "  she 
s u g g e s t s  that if he saw her h y p o t h e t i c a l  Mrs. B r o w n  in a 
r a i l w a y  c a r r i a g e  and w a n t e d  to w r i t e  a b o u t  her, "Mr.
B e n n e t t ,  a l o n e  of the E d w a r d i a n s ,  w o u l d  k e e p  his e y e s  in the 
c a r r i a g e " ;  but he w o u l d  d i s c u s s  the p o s t e r s  on the w a l l ,  the 
c u s h i o n s ,  her g l o v e s  and b r o o c h ,  her s o c i a l  s t a t u s —
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e v e r y t h i n g  e x c e p t  Mrs. B r o w n  h e r s e l f  (CDB 107).
T h e  p a r a l l e l s  b e t w e e n  the e a r l y  r e v i e w s  and the l a t e r 
c r i t i c i s m  a p p e a r  not o n l y  in the tone and c o n t e n t  but in the 
v e r y  i m a g e r y .  T o w a r d  the end of the r e v i e w  of M a r i a  
E d g e w o r t h  and Her C i r c l e , W o o l f  i n t r o d u c e s  the i m a g e  of the 
h o u s e  as an e x a m p l e  of the a u t h o r ' s  e v a s i o n  of the real 
s ub j e c t :
a n d  d u l l  m u s t  be our f a n c y  if we fail in the end 
to f u r n i s h  all the G e o r g i a n  h o u s e s  in e x i s t e n c e  
w i t h  t a b l e s  and c h a i r s  an d  l a d i e s  and g e n t l e m e n .  
T h e r e  is no n e e d  to t e a s e  o u r s e l v e s  w i t h  the 
s u s p i c i o n  that they w e r e  q u i t e  d i f f e r e n t  in the 
f lesh, and as ugly, as c o m p l e x ,  and as e m o t i o n a l  
as we are, for t h e i r  s i m p l i c i t y  is m o r e  a m u s i n g  to 
b e l i e v e  in and m u c h  e a s i e r  to w r i t e  a b o u t .  (B&P 
133)
In he r  r e v i e w  of E l l i s  C h a d w i c k ' s  b i o g r a p h y  of E l i z a b e t h  
G a s k e l l ,  she w r i t e s ,
It is d e l i g h t f u l  to see how c l e v e r l y  she v a n i s h e s .  
T h e r e  a r e  no l e t t e r s  to be had; no g o s s i p ;  p e o p l e  
r e m e m b e r  her, but they s e e m  to h a v e  f o r g o t t e n  w h a t  
she was like. At least, c r i e s  Mrs. C h a d w i c k ,  she 
m u s t  h a v e  l i v e d  s o m e w h e r e ;  h o u s e s  can be 
d e s c r i b e d .  ( B & P  137)
B o t h  p a s s a g e s  are s t r i k i n g l y  s i m i l a r  to w h a t  W o o l f
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w r o t e  a b o u t  H i l d a  L e s s w a y s  in "Mr. B e n n e t t  an d  Mrs. B r o w n . "  
H e r e  s h e  c r i t i c i z e s  B e n n e t t  for d e s c r i b i n g  " n o t  H i l d a  
L e s s w a y s  but th e  v i e w  f r o m  he r  b e d r o o m  w i n d o w "  ( C D B  107). 
A f t e r  q u o t i n g  hi s  d e s c r i p t i o n  of the view, 
she c o n t i n u e s ,
H e a v e n  be p r a i s e d ,  we cry! At l a s t  we a r e  c o m i n g  
to H i l d a  h e r s e l f .  Bu t  not so fas t .  H i l d a  ma y  
h a v e  b e e n  this, that, an d  the o t h e r ;  but H i l d a  not 
o n l y  l o o k e d  at h o u s e s ,  and t h o u g h t  of h o u s e s ;
H i l d a  l i v e d  in a h o u s e .  An d  w h a t  s o r t  of h o u s e  
did H i l d a  l i v e  in? And Mr. B e n n e t t  p r o c e e d s .
(109)
S h e  c o n c l u d e s  t h a t  B e n n e t t  is " t r y i n g  to h y p n o t i z e  us i n t o  
the b e l i e f  that, b e c a u s e  he ha s  m a d e  a h o u s e ,  t h e r e  m u s t  be 
a p e r s o n  l i v i n g  t h e r e "  (109).
An e a r l i e r  r e v i e w  d e a l i n g  w i t h  the f u t i l i t y  of h o u s i n g  
c h a r a c t e r s  in b o o k s  s u g g e s t s  no t  o n l y  s i m i l a r  i d e a s  but a l s o  
t he f i r s t  h i n t  t h a t  W o o l f  v i e w e d  f i c t i o n a l  a n d  b i o g r a p h i c a l  
s u b j e c t s  in s i m i l a r  w a y s .  " L i t e r a r y  G e o g r a p h y "  ( 1 905), a 
r e v i e w  of L e w i s  M e l v i l l e ' s  T h e  T h a c k e r a y  C o u n t r y  an d  F. G. 
K i t t o n ' s  T h e  D i c k e n s  C o u n t r y , p r o p o s e s  two k i n d s  of l i t e r a r y  
p i l g r i m a g e ,  o n e  in s e a r c h  of c h a r a c t e r s ,  the o t h e r  in s e a r c h  
of a u t h o r s ,  an d  c o n c l u d e s  t h a t  b o t h  are u s e l e s s .  As for 
s e e k i n g  out the h o m e s  of f i c t i o n a l  c h a r a c t e r s ,  "to i m p r i s o n  
t h e s e  i m m o r t a l s  b e t w e e n  b r i c k  an d  m o r t a r  s t r i k e s  one as an 
u n n e c e s s a r y  a c t  of v i o l e n c e "  ( B & P  159). To f o l l o w  T h a c k e r a y
43
on all hi s  t r a v e l s  " n e e d s  e i t h e r  a b o u n d l e s s  i m a g i n a t i o n  or 
a m i n d  that h o l d s  s a c r e d  the b o o t s  and u m b r e l l a s  of the
g r e a t "  (B&P 159); if o n e  f o l l o w s  D i c k e n s ,  " we d o u b t  w h e t h e r
the p i l g r i m  at the end w i l l  k n o w  very m u c h  m o r e  a b o u t  
D i c k e n s  an d  his w r i t i n g s  t h a n  he did at the b e g i n n i n g "
(160). T h e  r e v i e w  s e e m s  at f i r s t  m e r e l y  a v a r i a t i o n  on a
f a m i l i a r  theme: t h e s e  books, u n l i k e  the b i o g r a p h i e s  W o o l f
r e j e c t s ,  d e l i v e r  w h a t  they p r o m i s e ,  but w h a t  they p r o m i s e  is 
w o r t h l e s s .  But then, a f t e r  w r i t i n g  that "a w r i t e r ' s  c o u n t r y  
is a t e r r i t o r y  w i t h i n  his own b r a i n , "  and that "we k n o w  our 
w ay t h e r e  w i t h o u t  s i g n p o s t s  or p o l i c e m e n , "  W o o l f  c o n c l u d e s ,  
In the s a m e  way too the g r e a t  d e a d  c o m e  to e a c h  of 
us in t h e i r  own g u i s e ,  and t h e i r  i m age is m o r e  
p a l p a b l e  and e n d u r i n g  than any s h a p e s  in f l e s h  and 
bl o o d .  Of all b o o k s  t h e r e f o r e  the b o o k s  that try 
to i m p r e s s  u p o n  the m i n d  the fact that g r e a t  men 
w e r e  o n c e  a l i v e  b e c a u s e  they l i ved in t h i s  h o u s e  
or in that a r e  t h o s e  that s e e m  to h a v e  the l e a s t  
r e a s o n  for t h e i r  bei n g ,  for T h a c k e r a y  and D i c k e n s ,  
h a v i n g  d o n e  w i t h  e a r t h l y  h o u s e s ,  live m o s t 
c e r t a i n l y  in our b r a i n s .  (161)
T h e  e q u a t i o n  of f i c t i o n a l  c h a r a c t e r s  and the dead is 
i m p o r t a n t  for two r e a s o n s .  It s u g g e s t s ,  first, that W o o l f  
sa w  s i m i l a r i t i e s  in the t a s k s  of the b i o g r a p h e r  and the 
n o v e l i s t  and, s e c o n d ,  that she b e l i e v e d  b i o g r a p h y  and 
f i c t i o n  had s i m i l a r  e f f e c t s  on the r e a d e r .  At t i mes she
a c k n o w l e d g e s  d i f f e r e n c e s  b e t w e e n  the two g e n r e s ,  but in the 
very ac t  of d o i n g  so, she r e v e a l s  her t e n d e n c y  to c o m b i n e  
them. She w r i t e s  to S t r a c h e y  t h a t  she is " n o t  s u r e  w h e t h e r  
the c h a r a c t e r  of G o r d o n  [in E m i n e n t  V i c t o r i a n s ] a l t o g e t h e r  
' c o n v i n c e s , ' "  but she c o n c e d e s ,  "I d a r e s a y  I'm r e a l l y  
p u t t i n g  in a c l a i m  for the n o v e l  f o r m "  (L II 205). Sh e  was 
i n c l i n e d  too to m a k e  odd, a l m o s t  m a t h e m a t i c a l ,  e q u a t i o n s  
b e t w e e n  the r e q u i r e m e n t s  and e f f e c t s  of t r u t h  and and t h o s e  
of art. An i n d i f f e r e n t  w r i t e r  c o u l d  s o m e t i m e s  i n t e r e s t  
r e a d e r s  if the s u b j e c t  was a r e a l  life; c o n v e r s e l y ,  the 
a r t i s t  c o u l d  c o m p e n s a t e  for u n t r u t h  w i t h  g e n i u s .  In her
r e v i e w  of a b i o g r a p h y  of S t e r n e  ( 1 9 0 9 ) ,  W o o l f  w r i t e s  that "a
real l i f e  is w o n d e r f u l l y  p r o l i f i c "  an d  that " t h e  a e s t h e t i c  
e f f e c t  of t r u t h  is o n l y  to be e q u a l l e d  by the i m a g i n a t i o n  of 
g e n i u s "  (G&R 168). F i f t e e n  y e a r s  l a t e r  she was to p r e s e n t  
the P a s t o n  L e t t e r s  as a c h i e v i n g  t h r o u g h  t r u t h  a m o m e n t  of 
p o e t r y :
It is t h e i r  m e t h o d  to h e a p  up in m o u n d s  of 
i n s i g n i f i c a n t  and o f t e n  d i s m a l  d u s t  the 
i n n u m e r a b l e  t r i v i a l i t i e s  of d a i l y  life, as it 
g r i n d s  i t s e l f  out, year a f t e r  year. And then 
s u d d e n l y  they b l a z e  up; the day s h i n e s  out, 
c o m p l e t e ,  a l i v e ,  b e f o r e  our eyes. (CR 21, 
e m p h a s i s  m i n e )
As the w o r d  " m e t h o d "  i m p l i e s ,  the a c h i e v e m e n t  is a c c i d e n t a l ,
but it is as p o w e r f u l  as if it had b e e n  p l a n n e d .  In the
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s a m e  es s a y ,  W o o l f  g r a n t s  h i g h e s t  p r a i s e  to C h a u c e r  for 
c o m b i n i n g  t r u t h  and art, "as if p o e t r y  c o u l d  h a n d l e  the 
c o m m o n  f a c t s  of this very m o m e n t  of T u e s d a y ,  the s i x t e e n t h  
of Ap r i l ,  1387, w i t h o u t  d i r t y i n g  her h a n d s "  (CR 16).
T h e s e  t e n d e n c i e s  —  the u n c o n s c i o u s  a s s u m p t i o n  that 
b i o g r a p h y  s h o u l d  r e s e m b l e  f i c t i o n ,  the a t t e m p t s  to s e p a r a t e  
the two forms, the i n t e r e s t  in c o m p a r i n g  t h e m — all s u g g e s t  
that W o o l f  a s k e d  of b i o g r a p h y  i n i t i a l l y  w h a t  she w o u l d  l a t e r  
ask of f i c t i o n ,  her ow n  and o t h e r s ' . Sh e  was to d e v e l o p ,  
a d d i t i o n a l l y ,  a f a s c i n a t i o n  w i t h  the way r e a d e r s  r e a c t  to 
the c o m b i n a t i o n  of fact and f i c t i o n  or the us e  of one w h e n  
the o t h e r  was e x p e c t e d .  L i k e  s u c h  n o v e l i s t s  of our time as 
B a r t h  and D o c t o r o w ,  W o o l f  r e a l i z e d  that, a l t h o u g h  we are 
told that one p e r s o n  e x i s t e d  and a n o t h e r  is a f i c t i o n a l  
c r e a t i o n ,  our own e x p e r i e n c e  of them m a k e s  them e q u a l l y  
v i v i d  in our i m a g i n a t i o n  or, i r o n i c a l l y ,  g i v e s  the e d g e  
t o  the f i c t i o n a l .  It is Pope, nor O r l a n d o ,  who s e e m s  
i n s u b s t a n t i a l  w h e n  the two m e et. Th e  c a s e  of J u d i t h  
S h a k e s p e a r e  is e v e n  m o r e  p o w e r f u l .  We c a n n o t  say t h a t  she 
n e v e r  e x i s t e d  b e c a u s e  W o o l f ' s  w h o l e  p o i n t  is that s u c h  a 
p e r s o n  w o u l d  v a n i s h  w i t h o u t  a trace:
and s o - - w h o  s h a l l  m e a s u r e  the h e a t  and v i o l e n c e  
of the p o e t ' s  h e a r t  w h e n  c a u g h t  a n d  t a n g l e d  in a 
f e m a l e  b o d y ? - - [ s h e ]  k i l l e d  h e r s e l f  on e  w i n t e r ' s  
n i g h t  and l i e s  b u r i e d  at s o m e  c r o s s - r o a d s  w h e r e
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the o m n i b u s e s  n o w  s t o p  o u t s i d e  the the E l e p h a n t  
an d  C a s t l e .  ( R o O O  50)
If h i s t o r y  has o m i t t e d  m u c h  of the truth, W o o l f  i m p l i e s ,  it 
may be t h a t  the t r u t h  is m o r e  n e a r l y  p r e s e n t  in w h a t  we 
i m a g i n e .
T h e  b e l i e f  in the p o w e r  of the i m a g i n a t i o n  to r e c r e a t e  
the past w h e n  k n o w l e d g e  and s t u d y  fail a p p e a r s  c o n t i n u a l l y  
in W o o l f ' s  w o rk. B e g i n n i n g  s l o w l y  and t e n t a t i v e l y  in the 
e a r l y  c r i t i c i s m  of h i s t o r y  and b i o g r a p h y ,  it e v o l v e d  i n t o  a 
c e n t a l  t h e m e  of To the L i g h t h o u s e  and the s u b s e q u e n t  
h i s t o r i c a l  f i c t i o n .  Yet even this b e l i e f  was a l w a y s  
q u a l i f i e d .  In a d i a r y  e n t r y  of 1918, for e x a m p l e ,  W o o l f  
d e s c r i b e s  h o w ,
e v e r  s i n c e  I w a s  a c h i l d  ... I h a v e  had the h a b i t  
of g e t t i n g  full of s o m e  b i o g r a p h y  & w a n t i n g  to 
b u i l d  up my i m a g i n a r y  f i g u r e  of the past p e r s o n  
w i t h  e v e r y  s c r a p  of n e w s  I c o u l d  find a b o u t  him. 
D u r i n g  the p a s s i o n ,  the n a m e  of C o w p e r  or B y r o n  or 
w h o e v e r  it m i g h t  be, s e e m e d  to s t a r t  out of the 
m o s t  u n l i k e l y  pages. And then, s u d d e n l y ,  the 
f i g u r e  b e c o m e s  d i s t a n t  & m e r e l y  one of the u s u a l  
dead. (D I 180)
T h e  i d e a  that the b i o g r a p h i c a l  s u b j e c t  r e t u r n s  to the 
s t a t e  of the u s u a l  d e a d  is c r u c i a l ,  for it is o n l y  w h e n  we 
b ear the c a p r i c e  of the i m a g i n a t i o n  in m i n d  that c e r t a i n  
a p p a r e n t  i n c o n s i s t e n c i e s  in W o o l f ' s  c r i t i c i s m  m a k e  se n s e .
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As we h a v e  seen, s h e  c a s t i g a t e s  s e v e r a l  b i o g r a p h e r s  f o r 
d e s c r i b i n g  t h e i r  s u b j e c t s '  h o u s e s  a n d  c l o t h e s ;  yet he r  own 
e s s a y  " H a w o r t h ,  N o v e m b e r  1 9 0 4 , "  i t s e l f  a r a t h e r  a p o l o g e t i c  
l i t e r a r y  p i l g r i m a g e ,  i n c l u d e s  a d e s c r i p t i o n  of the e m o t i o n  
she felt at s e e i n g  C h a r l o t t e  B r o n t e ' s  c l o t h i n g :
C h a r l o t t e  B r o n t e  the w o m a n  c o m e s  to life, an d  one 
f o r g e t s  the c h i e f l y  m e m o r a b l e  f a c t  t h a t  she w a s  a 
g r e a t  w r i t e r .  He r  s h o e s  a n d  her t h i n  m u s l i n  d r e s s  
h a v e  o u t l i v e d  her. (B&P 168)
J u s t  h o w  p o w e r f u l l y  W o o l f  was a f f e c t e d  a p p e a r s  in he r  use of 
th e  c i r c u m s t a n c e  in the c o n c l u s i o n  of J a c o b ' s  R o o m  a l m o s t  
t w e n t y  y e a r s  later:
" W h a t  am I to do w i t h  th e s e ,  Mr. B o n a m y ? "
She h e l d  out a pair of J a c o b ' s  old s h o e s .
(176)
T h e  s o l u t i o n  to the i n c o n s i s t e n c y  is t h a t  the r e a d e r  
o f t e n  has m o m e n t s  of v i s i o n  d e s p i t e  the a u t h o r ' s  f a i l u r e .  A
b i o g r a p h e r  w h o  d e s c r i b e s  h o u s e s ,  c l o t h e s ,  or c o a c h e s  is 
l e a v i n g  the p o s s i b i l i t y  t h a t  the s u b j e c t  w i l l  c o m e  to l i f e  
e n t i r e l y  to c h a n c e .  W o o l f ' s  d e s c r i p t i o n  of he r  o w n  p r o c e s s  
of c o n s t r u c t i n g  an i m a g i n a t i v e  p i c t u r e  out of " e v e r y  s c r a p  
of news I c o u l d  f i n d , "  l i k e  he r  d e s c r i p t i o n  of the c o m m o n  
r e a d e r  c r e a t i n g  l i t e r a r y  t h e o r i e s  " o u t  of w h a t e v e r  o d d s  and 
e n d s  he can c o m e  by" (CR 1), a t t e s t s  to the r e a d e r ' s  po w e r ,  
not the a u t h o r ' s .
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A n o t h e r  i n c o n s i s t e n c y ,  w h i c h  ca n  be r e s o l v e d  the s a m e  
way, a p p e a r s  in the r e v i e w  of T h e  G i r l h o o d  of Q u e e n  
E l i z a b e t h , m e n t i o n e d  e a r l i e r .  A f t e r  a s s e r t i n g  that we can 
n e v e r  k n o w  the t r u t h  a b o u t  E l i z a b e t h ,  W o o l f  o f f e r s  as a 
c o n c l u s i o n  this a p p a r e n t  n o n - s e q u i t u r :
Thus, s p l e n d i d  and i n s c r u t a b l e ,  she r o d e  t h r o u g h  
L o n d o n  on the day of her C o r o n a t i o n ;  a r c h e s ,  
p y r a m i d s ,  and f o u n t a i n s  s t o o d  in her way, f r o m  
w h i c h  boys s a n g  g r e e t i n g ;  a fine s n o w  k e p t  f a l l i n g  
o v e r  her, but the g e m s  and the g o l d e n  c o l l a r s  
s h o n e  c l e a r l y  t h r o u g h  the w h i t e n e s s .  (B&P 177)
Th e  s t r i k i n g l y  b e a u t i f u l  d e s c r i p t i o n  of the q u e e n  on the on e  
h a n d  r e i t e r a t e s  the i m p o s s i b l i t y  of our k n o w i n g  her and on 
the o t h e r  t e a s e s  us w i t h  the f e e l i n g  that we h a v e  a c t u a l l y  
seen her as she was. Th e  i m p o s s i b i l i t y  of e v e r  k n o w i n g  
a n o t h e r  h u m a n  being, l i v i n g  or dead, e n c o u n t e r e d  t h r o u g h  
h i s t o r y  or p e r s o n a l  e x p e r i e n c e ,  was to b e c o m e  one of W o o l f ' s  
m a j o r  f i c t i o n a l  t h e m e s .  O n e  n e e d s  " f i f t y  p a i r s  of e y e s  to 
see r o u n d "  Mrs. R a m s a y ,  and "For t h e r e  she w a s "  is, f i n a l l y ,  
all P e t e r  W a l s h  can say of C l a r i s s a  D a l l o w a y .  And " W h y , "  
a s k s  the n a r r a t o r  of J a c o b ' s  R o o m ,
are we yet s u r p r i s e d  in the w i n d o w  c o r n e r  by a 
s u d d e n  v i s i o n  that the y o u n g  man in the c h a i r  is 
of all t h i n g s  in the w o r l d  the m o s t  real, the m o s t  
solid, the best k n o w n  to u s - - w h y  i n d e e d ?  For the 
next m o m e n t  we k n o w  n o t h i n g  a b o u t  him. (72)
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T h e  i m a g e  of E l i z a b e t h  on the way to her c o r o n a t i o n  is b o t h  
an i n d e x  of the f u t i l i t y  of t r y i n g  to c a p t u r e  the past and a 
m o m e n t  of v i s i o n  in w h i c h ,  p e r h a p s  w i t h o u t  k n o w i n g  it, we do 
c a p t u r e  it.
U n d e r p i n n i n g  W o o l f ' s  b e l i e f  in the pow e r  of the 
i m a g i n a t i o n  to r e c r e a t e  the past is the c o n v i c t i o n ,  
s o m e t i m e s  s t a t e d  but m o r e  o f t e n  i m p l i e d  in her use of 
l a n g u a g e ,  that p e o p l e  not o n l y  r e s e m b l e  t h e i r  a n c e s t o r s  but 
in s o m e  way ar e  t h e i r  a n c e s t o r s .  L i k e  so m a n y  of W o o l f ' s  
m o s t  i m p o r t a n t  ideas, it g r e w  out of her e a r l y  c r i t i c i s m .
It f i r s t  a p p e a r s ,  in the r e v i e w  of M o d e s  and M a n n e r s  of the 
E i g h t e e n t h  C e n t u r y , w h e r e  W o o l f  s u g g e s t s  that s o c i a l  h i s t o r y  
"is not a h i s t o r y  of o u r s e l v e s  but of our d i s g u i s e s "  (B&P 
27). T h i r t e e n  y e a r s  l a t e r  she w r o t e  in her d i a r y  that in 
w r i t i n g  T h e  C o m m o n  R e a d e r  she h o p e d  to " f i n d  out c e r t a i n  
t h i n g s  a b o u t  o u r s e l v e s "  (D II 265). O r l a n d o  wa s  i n s p i r e d  
p a r t l y  by W o o l f ' s  i d e a  that V i t a  S a c k v i l l e - W e s t  " d e s c e n d s  
f r o m  D o r s e t ,  B u c k i n g h a m ,  Sir P h i l i p  S i d n e y ,  and the w h o l e  of 
E n g l i s h  h i s t o r y "  (L III 150), and p a r t l y  by the s t r i k i n g  
r e s e m b l a n c e s  in the S a c k v i l l e  f a m i l y  p o r t r a i t s ,  p a i n t e d  o v e r  
s e v e r a l  c e n t u r i e s .  S o m e  of the l a t e r  w r i t i n g  c o n t a i n s  a 
m y s t i c a l  s t r a i n .  For e x a m p l e ,  in T h e  P a r g i t e r s , the w o r k 
that e v e n t u a l l y  s p l i t  into Th e  Y e a r s  and T h r e e  G u i n e a s ,
W o o l f  w r i t e s ,  "We m u s t  b e c o m e  the p e o p l e  that we w e r e  two or 
t h r e e  g e n e r a t i o n s  ago. Let us be our g r e a t  g r a n d m o t h e r s "  
(8).
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T h e  s t r a n g e s t  e x a m p l e  of t h i s  m y s t i c a l  u n i o n  of l i v i n g  
and d e a d  is a s t o r y  W o o l f  w r o t e  s o m e t i m e  in the l a s t  two 
y e a r s  of her life, " T h e  S e a r c h l i g h t . "  H e r e  the c h a r a c t e r s  
l i s t e n i n g  to a s t o r y  a r e  c o n t i n u a l l y  c o n f u s e d  by 
s e a r c h l i g h t s ,  real s e a r c h l i g h t s  l i g h t i n g  p a t c h e s  of sky and 
land as they s e a r c h  for e n e m y  p l a n e s ,  and i m a g i n a r y  
s e a r c h l i g h t s  l i g h t i n g  the past. In the s t o r y  w i t h i n  the 
story, o t h e r  c h a r a c t e r s  a l s o  see s c e n e s  lit, m e t a p h o r i c a l l y ,  
by s e a r c h l i g h t s .  T o w a r d  the c o n c l u s i o n ,  w h e n  the a c t u a l  
s e a r c h l i g h t  c a t c h e s  the w o m a n  t e l l i n g  the s t o r y ,  it is as 
if the l i g h t  she has b e e n  s h i n i n g  on the past w e r e  s u d d e n l y  
t u r n e d  on her. She, l i k e  the c h a r a c t e r  in her s t o r y ,  w e a r s  
b lue on her head, a n d  the l i g h t  f r a m i n g  her m a k e s  her l o o k  
as if she, a g a i n  l i k e  her c h a r a c t e r ,  w e r e  s t a n d i n g  in a 
d o o r w a y .  W h e n  the o t h e r s  as k  her at this p o int to i d e n t i f y  
the c h a r a c t e r  in her s t o r y ,  she m o m e n t a r i l y  c a n n o t  b e c a u s e  
she ha s  l o s t  her own i d e n t i t y  in that of s o m e o n e  s h e  n e v e r  
k n e w :
"Oh, the g i r l . . . .  Sh e  wa s  m y - - "  she h e s i t a t e d ,  
as if she w e r e  a b o u t  to say " m y s e l f . "  But she 
r e m e m b e r e d ;  an d  c o r r e c t e d  h e r s e l f .  " S h e  wa s  my 
g r e a t - g r a n d m o t h e r , "  she said. (HH 125)
W o o l f ' s  own i n t e n s e  i n v o l v e m e n t  w i t h  the past has 
s o m e t i m e s  led to m i s i n t e r p r e t a t i o n  of her w o rk. For 
e x a m p l e ,  H e r b e r t  M a r d e r  has c r i t i c i z e d  W o o l f ' s  w r i t i n g  on 
the s u f f e r i n g s  of w o m e n  in the n i n e t e e n t h  c e n t u r y ,  o b s e r v i n g
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that s o m e t i m e s  " s h e  s e e m e d  to be p r o t e s t i n g  t h o s e  g r i e v a n c e s  
of the past as if they w e r e  her o w n "  (72). A l t h o u g h  M a r d e r  
c o n c e d e s  that "Her p u r p o s e  w a s  to e x p o s e  a b u s e s ,  not to m a r k  
the p r o g r e s s  that had b e e n  m a d e  t o w a r d  e l i m i n a t i n g  t h em" 
(72), his view is i n a d e q u a t e ,  for two r e a s o n s .  It i g n o r e s  
W o o l f ' s  b e l i e f  that v e r y  l i t t l e  p r o g r e s s  had been made, and 
it r e d u c e s  to a f a u l t  on e  of W o o l f ' s  g r e a t  s t r e n g t h s  —  her 
i m a g i n a t i v e  i d e n t i f i c a t i o n  of h e r s e l f  w i t h  w r i t e r s  of the 
past. For e x a m p l e ,  in w r i t i n g  of the p s y c h o l o g i c a l  
r e s t r a i n t s  on f e m a l e  w r i t e r s ,  W o o l f  f i n d s  s y m b o l i c  m e a n i n g  
in the fact that J a n e  A u s t e n  hid her m a n u s c r i p t s  ( R o O O  
71), but we w o u l d  a s s u m e  that b o t h  the l i t e r a l  and the 
f i g u r a t i v e  m e a n i n g s  of this h a b i t  s h o u l d  be far f r o m  the
e x p e r i e n c e  of a w o m a n  " b o r n  and b r e d "  to w r i t i n g .  It c o m e s
as a s u r p r i s e ,  t h e r e f o r e ,  to d i s c o v e r  f r o m  the l e t t e r s  that 
W o o l f  hid her own m a n u s c r i p t s  (L I 351); and I w o n d e r  how 
m a n y  of W o o l f ' s  c o m m e n t s  a b o u t  the p a s t  ar e  e i t h e r  d e r i v e d  
from b o t h  past and p r e s e n t  or e v e n  d e r i v e d  f r o m  the p r e s e n t  
and p r o j e c t e d  o n t o  the past.
It is not so m u c h  that W o o l f  f a i l e d  to d i v i d e  her time
f r o m  the past as that s h e  c o n s c i o u s l y  a n d  d e l i b e r a t e l y  
t r a n s c e n d e d  the d i v i s i o n s  of time. S h e  is like F o r s t e r  
i m a g i n i n g  the n o v e l i s t s  of two c o u n t r i e s  and t h r e e  c e n t u r i e s  
w o r k i n g  s i m u l t a n e o u s l y  in the R e a d i n g  R o o m  of the B r i t i s h  
M u s e u m .  G o i n g  e v e n  f u r t h e r  t h a n  F o r s t e r ,  she s o m e t i m e s  
i m a g i n e s  l i t e r a t u r e  as the w o r k  of on e  mind. S h e  s u g g e s t s
t h a t  we a r e  s u r p r i s e d  to s e e  D e f o e ’s n a m e  on t h e  t i t l e  p a g e  
of R o b i n s o n  C r u s o e  b e c a u s e  " T h e  b o o k  r e s e m b l e s  the a n o n y m o u s  
p r o d u c t i o n s  of the r a c e "  (CR 89). W r i t i n g  of H e n r y  J a m e s ,  
she o b s e r v e s  t h a t  a l l  g r e a t  w r i t e r s  h a v e  "a m o o d  of the 
g r e a t  g e n e r a l  m i n d  w h i c h  they i n t e r p r e t  and i n d e e d  a l m o s t  
d i s c o v e r "  ( D o M  134).
W o o l f ' s  d e s i r e  to t r a n s c e n d  the b o u n d a r i e s  of t i m e  wa s  
b a l a n c e d  by an e q u a l l y  s t r o n g  d e s i r e  to see the p a s t  as 
p a s t — a n d  e v e n  to s e e  t h e  p r e s e n t  as past, as she 
d e m o n s t r a t e s  in Mrs. D a l l o w a y . T h e s e  c o n t r a s t i n g  but 
c o m p l e m e n t a r y  i m p u l s e s  p a r t l y  a c c o u n t  b o t h  for her 
a t t r a c t i o n  to f i c t i o n  in g e n e r a l  an d  for her t a s t e  in 
i n d i v i d u a l  w o r k s .  H i s t o r y  and f i c t i o n  w e r e  o p p o s e d  in 
W o o l f ' s  m i n d  w h e n  sh e  w a s  c h o o s i n g  b e t w e e n  the " s o l i d  
h i s t o r i c a l  w o r k "  her a u n t  w a n t e d  h e r  to w r i t e  and the " w o r k  
of i m a g i n a t i o n "  s h e  f o u n d  so m u c h  m o r e  e n g r o s s i n g ;  but as 
he r  c a r e e r  u n f o l d e d ,  f i c t i o n  e m e r g e d  not as an o p p o s i t e  p o l e  
f r o m  h i s t o r y  but r a t h e r  as a c o m p r o m i s e ,  a b a l a n c i n g  p o i n t  
b e t w e e n  the h i s t o r i c a l  an d  the p o e t i c  in W o o l f ' s  
i n t e l l e c t u a l  m a k e u p .
T a k e n  in c h r o n o l o g i c a l  o r d e r ,  W o o l f ' s  c r i t i c i s m  r e v e a l s  
a g r a d u a l  an d  a p p a r e n t l y  e f f o r t l e s s  s h i f t  f r o m  a 
p r e p o n d e r a n c e  of w r i t i n g  a b o u t  b i o g r a p h y  and f i c t i o n  to a 
p r e p o n d e r a n c e  of w r i t i n g  a b o u t  l i t e r a t u r e ;  n e i t h e r  s u b j e c t  
is e x c l u d e d  at an y  p o i n t .  A d d i t i o n a l l y ,  as t i m e  w e n t  on, 
W o o l f  w r o t e  more, no t  fe w e r ,  l i v e s  of the o b s c u r e .  If we
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c o n s i d e r  j u s t  the c r i t i c i s m  of l i t e r a t u r e ,  we find an 
o v e r a r c h i n g  c o n c e r n  w i t h  f i c t i o n — s u r p r i s i n g  in o n e  who not 
o n l y  r e a d  a g r e a t  d e a l  of p o e t r y  and d r a m a  but wh o  c o m e s  
c l o s e  to c o m b i n i n g  p o e t r y  w i t h  her f i c t i o n .  It is not 
s i m p l y  that f i c t i o n  is the g e n r e  W o o l f  m o s t  o f t e n  d i s c u s s e s :  
w h e n  she d i s c u s s e s  l i t e r a t u r e  in g e n e r a l ,  n o v e l s  and 
n o v e l i s t s  m a k e  up the b u l k  of her e x a m p l e s ;  w h e n  she 
d i s c u s s e s  p o e t r y  or d r a m a ,  she a p p l i e s  s t a n d a r d s  l a r g e l y  
d e r i v e d  f r o m  f i c t i o n ,  and she t e n d s  to a d m i r e  w h a t e v e r  
r e s e m b l e s  f i c t i o n .  W r i t i n g  of G r e e k  t r a g e d y ,  she f i n d s  a 
m o d e r n  c o u n t e r p a r t  in E m m a ; w r i t i n g  of the E l i z a b e t h a n  
d r a m a t i s t s ,  she i n v o k e s  the q u o t i d i a n  w o r l d  of f i c t i o n  in 
the q u e s t i o n  " W h e r e  is S m i t h  ... w h e r e  is L i v e r p o o l ? "  (CR 
50). And a g a i n  her w r i t i n g  on C h a u c e r  is s i g n i f i c a n t :
the p l e a s u r e  he g i v e s  us is d i f f e r e n t  f r o m  the 
p l e a s u r e  t h a t  o t h e r  p o e t s  g i v e  us, b e c a u s e  it is 
m o r e  c l o s e l y  c o n n e c t e d  w i t h  w h a t  we have o u r s e l v e s  
felt or o b s e r v e d .  E a t i n g ,  d r i n k i n g  and fine 
w e a t h e r ,  the May, c o c k s  and hens, m i l l e r s ,  old 
p e a s a n t  w o m e n ,  f l o w e r s  —  t h e r e  is a s p e c i a l  
s t i m u l u s  in s e e i n g  all t h e s e  t h i n g s  so a r r a n g e d  
t h a t  they a f f e c t  us as p o e t r y  a f f e c t s  us, and yet 
a r e  b r i g h t ,  s o b e r ,  p r e c i s e  as we see t h e m  out of 
d o o r s .  (CR 20)
W o o l f  is an e x t r e m e l y  p o e t i c  n o v e l i s t ,  yet she 
r e p e a t e d l y  d e s c r i b e s  f i c t i o n  as the p r o s a i c  genre, the one
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that ha s  to d e a l  w i t h  the o r d i n a r y  f a c t s  of l i f e  w h i c h  
p o e t r y  an d  d r a m a  can g e n e r a l l y  e s c a p e .  T h e  n o v e l i s t  m u s t  
" k e e p  his e y e s  on the g r o u n d ,  not on the sky" (CR 55); 
f i c t i o n  m u s t  "do all the w o r k  of the ho u s e ;  to m a k e  the 
beds, d u s t  the china, boil the k e t t l e ,  s w e e p  the f l o o r "  (B&P 
17). But in r e t u r n ,  f i c t i o n  "has the p r i c e l e s s  p r i v i l e g e  of 
l i v i n g  w i t h  h u m a n  b e i n g s "  (B&P 17). For W o o l f  f i c t i o n  was 
the g e n r e  that r e p r e s e n t e d  the m o s t  c o n g e n i a l  b a l a n c e  
b e t w e e n  the g r a n i t e  w o r l d  of h i s t o r y  and fact and the 
r a i n b o w  w o r l d  of p o e t r y  and the i m a g i n a t i o n .
In her own f i c t i o n ,  W o o l f  c o n t i n u a l l y  s o u g h t  to b a l a n c e  
the g r a n i t e  of fact w i t h  the r a i n b o w  of i m a g i n a t i o n —  
g e n e r a l l y  w i t h i n  the c o n f i n e s  of e a c h  novel; but w h e n  she 
l e a n e d  too far in one d i r e c t i o n  in o n e  novel, the c o n t r a r y  
i m p u l s e  r e a s s e r t e d  i t s e l f  in the next. A f t e r  f i n i s h i n g  the 
t r a d i t i o n a l  and r e a l i s t i c  N i g h t  an d  D a y , she b e g a n  
i m m e d i a t e l y  to work on the h i g h l y  p o e t i c  and e x p e r i m e n t a l  
s t o r i e s  that led to J a c o b ' s  R o o m . A f t e r  f i n i s h i n g  T h e  
W a v e s  , w h i c h  s t a n d s  at the f u r t h e s t  r e a c h  of p o e t i c  
a b s t r a c t i o n  of all he r  f i c t i o n ,  W o o l f  w r o t e  to V i t a  
S a c k v i l l e - W e s t ,  " Y o u  b e i n g  a poet h a v e  no use for o d d s  and 
ends. T h e  hus k s ,  the f r a g m e n t s ,  the g e n e r a l  c o n f u s i o n  w h i c h  
I ca n  m a k e  m y s e l f  b e l i e v e  I find in L o n d o n "  (L IV 367). 
W i t h i n  m o n t h s ,  she wa s  at w o r k  on the m o s t  r e a l i s t i c  and 
" f a c t u a l "  of her n o v e l s ,  T h e  Y e a r s , w h i c h  b e g a n  as a " n o v e l  
e s s a y ."
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T h i s  d e s i r e  for b a l a n c e  may a c c o u n t  for s o m e  s u r p r i s i n g  
p r e f e r e n c e s  in the f i c t i o n  of o t h e r s .  W o o l f ' s  own t e n d e n c y  
t o w a r d  p o e t i c  f i c t i o n  w o u l d  m a k e  us e x p e c t  her to p r e f e r  
s u c h  p r e d e c e s s o r s  as M e r e d i t h  and C o n r a d  to the c o a r s e r  
g r a i n e d  H a r d y  and to the a l m o s t  j o u r n a l i s t i c  G i s s i n g .  But 
she did not, and the t e r m s  in w h i c h  she e x p r e s s e d  her 
p r e f e r e n c e s  a r e  r e v e a l i n g — b o t h  of her c r a v i n g  for the 
f a c t u a l  a n d  h i s t o r i c a l  and of her t e n d e n c y  to a s s o c i a t e  
h i s t o r y  and f i c t i o n .  M e r e d i t h ,  she says,
a v o i d s  u g l i n e s s  as he a v o i d s  d u l l n e s s . . . .  A 
t o u c h  of r e a l i s m — or is it s o m e t h i n g  m o r e  a k i n  to 
s y m p a t h y ? " — w o u l d  h a v e  kept the M e r e d i t h  h e r o  
f r o m  b e i n g  the h o n o u r a b l e  but t e d i o u s  g e n t l e m a n  
t hat ... we h a v e  a l w a y s  f o u n d  him. It w o u l d  h a v e
c h a r g e d  the h i g h  m o u n t a i n  air of his boo k s  w i t h
t he g r e a t e r  v a r i e t y  of c l o u d s .  (G&R 51)
She g o e s  on to s u g g e s t ,  " W a s  he, p e r h a p s ,  a d r a m a t i s t  b o r n 
out of du e  t i m e ? "  (G&R 52). C o n r a d  she a d m i r e s ,  but she 
w r i t e s  that his s t y l e  is s o m e t i m e s  too b e a u t i f u l ,  that "to
a c h i e v e  it the w r i t e r  has had to shut off his e n e r g i e s  in
o t h e r  d i r e c t i o n s "  ( B & P  17).
In c o n t r a s t ,  w h e r e  W o o l f  s e e s  s e r i o u s  f a u l t s  in H a r d y  
and G i s s i n g ,  she is q u i c k  to f o r g i v e  t h e s e  w r i t e r s — and not, 
as in her r e m a r k s  on M e r e d i t h ,  s i m p l y  by r e i t e r a t i n g  that 
they a r e  g r e a t .  Of H a r d y ' s  s t y l e ,  w h i c h  is "on the f a c e  of 
it so b a d , "  she w r i t e s ,  "as w e l l  m i g h t  one a t t e m p t  to
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r a t i o n a l i s e  the c h a r m  of a m u d d y  c o u n t r y  road, or of a p l a i n  
f i e l d  of r o o t s  in the w i n t e r "  (CR2 232). Of G i s s i n g  she 
w r i t e s ,  " P a r t l y  b e c a u s e  he had a r e v e r e n c e  for f a c t s  an d  had 
no f a c u l t y  it s e e m s  (his l a n g u a g e  is m e a g r e  and 
u n m e t a p h o r i c a 1) for i m p r e s s i o n s ,  it is d o u b t f u l  w h e t h e r  his 
c h o i c e  of a n o v e l i s t s ' s  c a r e e r  was a h a p p y  one" (CR2 199). 
T h e s e  are, i n d e e d ,  a l a r m i n g  f a u l t s ,  but W o o l f  g o e s  on to 
say, as she d o e s  not say of M e r e d i t h ,  "But the art of 
f i c t i o n  is i n f i n i t e l y  a c c o m m o d a t i n g "  (199). A l t h o u g h  the 
c o n t e n t  of the e s s a y s  s h o w s  c l e a r l y  that W o o l f  c o n s i d e r s  
G i s s i n g  a l e s s e r  n o v e l i s t ,  she t r e a t s  him w i t h  m o r e  real 
a f f e c t i o n  than she can b r i n g  to M e r e d i t h .
T h i s  d i s t r u s t  of b e a u t y  and a r t i f i c e ,  like so m a n y  of 
W o o l f ' s  c r i t i c a l  a t t i t u d e s ,  a p p e a r s  f i r s t  in her e a r l y  w o r k  
in b i o g r a p h y  and h i s t o r y .  T h e  r e v i e w  of M a r i a  Edgewortii and 
Her C i r c l e  c o n c l u d e s ,  " T h e r e  ar e  m o m e n t s  w h e n  we b e w a i l  the 
o p p o r t u n i t y  t h a t  M i s s  H i l l  s e e m s  to h a v e  m i s s e d - - t h e  
o p p o r t u n i t y  of g e t t i n g  at the t r u t h  at the r i s k  of b e i n g  
d u l l "  (B&P 133). S h e l l e y ' s  l e t t e r s ,  she r e m a r k s  in a n o t h e r  
e a r l y  r e v i e w ,  ar e  v e r b o s e  and p l a t i t u d i n o u s ,  but "it is 
i m p o s s i b l e  to read the l e t t e r s  w i t h o u t  an e x q u i s i t e  s e n s e  
of f a d e d  s c e n e s  c o m e  to life a g a i n ,  and dull p e o p l e  set 
t a l k i n g "  (B&P 154). W o o l f  was h a r d l y  an a d v o c a t e  of 
d u l l n e s s ;  n e v e r t h e l e s s ,  she p r e f e r r e d  d u l l n e s s  if the 
a l t e r n a t i v e  was d i s t o r t i o n  or too m u c h  a r t i f i c e  and 
c l e v e r n e s s .  She told S t r a c h e y  that her one r e s e r v a t i o n
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a b o u t  his Q u e e n  V i c t o r i a  w a s  that " o c c a s i o n a l l y  I t h i n k  one 
is a l i t t l e  c o n s c i o u s  of b e i n g  e n t e r t a i n e d "  (L II 465).
T h e  p r e f e r e n c e  for d u l l n e s s  o v e r  a r t i f i c e  is a m e a s u r e  
of W o o l f ' s  love of fact. Her i m a g e  of the m u d d y  r o a d  in her 
e s s a y  on H a r d y  is not o n l y  an e f f e c t i v e  m e t a p h o r  for the 
s t r a n g e  u g l y  b e a u t y  of his s t y l e  but an u n c o n s c i o u s  
e x p r e s s i o n  of this love. She s u g g e s t s  f u r t h e r  that H a r d y ' s  
" m o m e n t s  of v i s i o n "  s u c c e e d  p r e c i s e l y  b e c a u s e  they s t a n d  out 
from the rest of his w r i t i n g  and that " t h e  p o w e r  g o e s  as it 
comes. T h e  m o m e n t  of v i s i o n  is s u c c e e d e d  by long s t r e t c h e s  
of p l a i n  d a y l i g h t "  (CR2 225). If for W o o l f  f i c t i o n  was the 
g e n r e  that u n i t e d  g r a n i t e  a n d  r a i n b o w ,  H a r d y ,  w i t h  his m u d d y  
r o a d s  and m o m e n t s  of v i s i o n ,  was the s u p r e m e  p r a c t i t i o n e r  of
the art. T h a t  his s t y l e  wa s  "on the face of it so bad" o n l y
i n t e n s i f i e s  the s e n s e  of his a c h i e v e m e n t .  In the p a s s a g e  
w h e r e  W o o l f  c o m p a r e s  f i c t i o n  to a h o u s e h o l d  d r u d g e  but a d d s  
that "in r e t u r n  she h a s  the p r i c e l e s s  p r i v i l e g e  of l i v i n g  
w i t h  h u m a n  b e i n g s , "  the one n o v e l i s t  she m e n t i o n s  by 
name is H a r d y :
W h e n  she h a s  w a r m e d  to her task, w h e n  the f i r e  is
b u r n i n g ,  the cat here, the dog there, the s m o k e
r i s i n g  f r o m  the c h i m n e y — t h e n  read Mr H a r d y  and 
see w h e t h e r  the c o m m o n  p r o s e  of E n g l i s h  f i c t i o n  
d o e s  not c a r r y  h e r s e l f  l i k e  the Q u e e n  she is . . . .  
(B&P 17)
58
For a l l  W o o l f  w r o t e  a b o u t  h i s t o r y ,  n e i t h e r  the e a r l y  
c r i t i c i s m  nor any of the l a t e r  w r i t i n g  p r e s e n t s  a s u s t a i n e d  
t h e o r y  of h i s t o r y .  T h e  e a r l y  c r i t i c i s m ,  as I have t r i e d  to 
show, r e v e a l s  m o r e  t e n d e n c i e s  and a t t i t u d e s  than t h e o r i e s .  
The n o v e l s  s u g g e s t  v a r i o u s l y  m e l i o r i s m ;  a n t i - m e l i o r i s m ;  
c y c l i c a l  h i s t o r y ;  and c h a o s - - S t e p h e n  D e d a l u s ' s  " s h o u t  in the 
s t r e e t "  (U l y s s e s  35), S e p t i m u s  S m i t h ' s  fear that "it m i g h t  
be p o s s i b l e  that the w o r l d  i t s e l f  is w i t h o u t  m e a n i n g "  (MD 
133). In s o m e  w a y s  W o o l f  r e m a i n e d ,  t h r o u g h o u t  her life, 
s u r p r i s i n g l y  n a i v e  a b o u t  h i s t o r y .  Sh e  t r u s t e d  i m p l i c i t l y  
only p r i m a r y  s o u r c e s  and n e v e r  s e e m s  to h a v e  c o n s i d e r e d  that 
they ar e  as s u b j e c t  to d i s t o r t i o n ,  t h o u g h  of a d i f f e r e n t  
kind, as s e c o n d a r y  s o u r c e s .  R a r e l y  c o n c e r n e d  w i t h  a c c u r a c y ,  
she m e a s u r e d  the w o r t h  of s e c o n d a r y  s o u r c e s  e s s e n t i a l l y  by 
their a b i l i t y  to k i n d l e  the i m a g i n a t i o n .  O n l y  four y e a r s  
b e f o r e  she died, she w r o t e  of G i b b o n  ( a b o u t  w h o s e  w o r k  she 
had s u c h  m i x e d  f e e l i n g s ) :
If s o m e t i m e s  the s i z e  of the w h o l e  is o p p r e s s i v e ,  
a n d  the u n e m p h a t i c  s t o r y  m o n o t o n o u s ,  s u d d e n l y  in a 
f l a s h  of a p h r a s e  a d e t a i l  is lit up; we see the 
m o n k s  "in the hazy g l o o m  of t h e i r  c o n v e n t s " ;  
s t a t u e s  b e c o m e  u n f o r g e t t a b l y  " t h a t  i n a n i m a t e  
p e o p l e " ;  the " g i l t  and v a r i e g a t e d  a r m o u r "  s h i n e s  
out .... ( D o M  85)
In m e a n i n g ,  s t r u c t u r e ,  and w o r d i n g ,  the p a s s a g e  is 
s t r i k i n g l y  s i m i l a r  to her d e s c r i p t i o n  of the P a s t o n  L e t t e r s
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(See a b o v e ,  45), l e t t e r s  w r i t t e n  w i t h  no plan, no a t t e m p t  to 
u n d e r s t a n d  h i s t o r y ,  no w e i g h i n g  of e v i d e n c e .
Of c o u r s e ,  by the time W o o l f  w r o t e  this, she had 
e s t a b l i s h e d  h e r s e l f  as a l i t e r a r y  c r i t i c ,  not as a 
h i s t o r i a n .  C l e a r l y  " T h e  H i s t o r i a n  and the G i b b o n "  is an 
e s s a y  w r i t t e n  f r o m  the p o i n t  of v i e w  of W o o l f ' s  p e r s o n a ,  the 
c o m m o n  r e a d e r .  It is c o n c e r n e d  w i t h  i m p r e s s i o n s ,  w h a t  we 
w o uld n o w  t e r m  " r e a d e r  r e s p o n s e , "  not w i t h  h i s t o r i o g r a p h y .  
But if it is u n f a i r  to c r i t i c i z e  this e s s a y  by a h i s t o r i a n ' s  
s t a n d a r d s ,  the fact r e m a i n s  that W o o l f  w r o t e  c r i t i c i s m  of 
h i s t o r y  in this vein e v e n  w h e n  she was c o n s i d e r i n g  a c a r e e r  
in h i s t o r y .  In her w o r k  in h i s t o r y  and b i o g r a p h y ,  she 
was f r o m  the o u t s e t ,  like her c o m m m o n  r e a d e r ,  " g u i d e d  by an 
i n s t i n c t  to c r e a t e  for [h e r ] s e l f , out of w h a t e v e r  o d d s  and 
ends she c o u l d  c o m e  by, s o m e  kind of w h o l e . . . "  (CR 1).
I r o n i c a l l y ,  a l t h o u g h  this p a s s a g e  p u r p o r t s  to d e s c r i b e  
the c o m m o n  r e a d e r  and d o e s  d e s c r i b e  W o o l f  h e r s e l f  as a 
r e a d e r  of h i s t o r y ,  it d o e s  not d e s c r i b e  her as a l i t e r a r y  
c r i t i c .  L a r g e l y  b e c a u s e  she did c r e a t e  by i n s t i n c t  her 
a p p r o a c h e s  to h i s t o r y  and b i o g r a p h y ,  her l i t e r a r y  c r i t i c i s m  
is i n f o r m e d  w i t h  t h e o r y  as w e l l  as a v e r y  w i d e  b a c k g r o u n d  in 
r e a d i n g .  As Bell and O h m a n n  have o b s e r v e d ,  "the c o m m o n  
r e a d e r ' s  r e a c t i o n s  s e e m  to d i c t a t e  m o s t  of her c o m m e n t a r y , "  
but "the truth, of c o u r s e  is the e x a c t  o p p o s i t e :  she has
s h a p e d  and e l i c i t e d  the r e a c t i o n s  she p o s i t s "  (52). She wa s  
a b l e  to do so w i t h  s u c h  c o n f i d e n c e  and a u t h o r i t y  ( w i t h i n  her
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wn o n - a u t h o r i t a r i a n  s t a n c e )  b e c a u s e  sh e  had a l r e a d y  d e v e l o p e d  
her c r i t i c a l  v o i c e  and s t a n d a r d s  in h e r  e a r l y  e s s a y s .
In that e a r l y  c r i t i c i s m ,  W o o l f  e s s e n t i a l l y  r e a c t e d  
a g a i n s t  m o s t  of w h a t  she read w i t h o u t  e i t h e r  p o s i n g  or 
d e m o n s t r a t i n g  an a l t e r n a t i v e ,  but u n c o n s c i o u s l y  she was 
p r e p a r i n g  to do both. As she r e m a r k e d  m o d e s t l y  in Ma y  of 
1921 ,
T h e n  I'm w o n d e r i n g  ho w  to s h a p e  my R e a d i n g  book 
[T h e  C o m m o n  R e a d e r ].... But h o w  I e n j o y  the 
e x e r c i s e  of my w i t s  u p o n  l i t e r a t u r e  — r e a d i n g  it a_s 
l i t e r a t u r e .  And I t h i n k  I can do this b e t t e r  for 
h a v i n g  read t h r o u g h  s u c h  a lot of lives, 
c r i t i c i s m s ,  e v e r y  s o r t  of th i n g .  (D II 120)
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C h a p t e r  N o t e s
1. To s o m e  e x t e n t  the p u b l i s h i n g  h i s t o r y  has b e e n  to bl a m e . 
W h e n  L e o n a r d  W o o l f  b e g a n  c o l l e c t i n g  the e s s a y s  a f t e r  
V i r g i n i a ' s  dea t h ,  he n a t u r a l l y  c h o s e  f i r s t  t h o s e  that 
r e f l e c t e d  her l i f e  a n d  w o r k s  and t h o s e  that d i s c u s s e d  w e l l  
k n o w n  a u t h o r s .  A d d i t i o n a l l y ,  t h e r e  w a s  the p r a c t i c a l  
d i f f i c u l t y  of i d e n t i f y i n g  m a n y  of the e a r l y  u n s i g n e d  
r e v i e w s .  O n l y  g r a d u a l l y  did he w o r k  back to the e a r l i e s t  
e s s a y s  and t h o s e  t h a t  d e a l t  w i t h  less w e l l  k n o w n  a u t h o r s .  
Thus, G r a n i t e  and R a i n b o w  ( 1 9 5 8 ) ,  the last of the four m a j o  
p o s t h u m o u s  v o l u m e s ,  c o n t a i n s  two e s s a y s  f r o m  1909. 
C o n t e m p o r a r y  W r i t e r s  (1 9 6 5 )  c o n t a i n s  s e v e r a l  f r o m  s t i l l  
e a r l i e r  but, d e a l i n g  e x c l u s i v e l y  w i t h  l i t e r a t u r e ,  g i v e s  no 
hint of the r a n g e  of W o o l f ' s  i n t e r e s t s .  It was not u n t i l  
B o o k s  and P o r t r a i t s  w a s  p u b l i s h e d  in 1977 that r e a d e r s  had 
truly r e p r e s e n t a t i v e  s a m p l i n g  of the e a r l y  n o n - f i c t i o n .
2. An e x c e l l e n t  d i s c u s s i o n  of W o o l f ' s  s i t u a t i o n  is P h y l l i s  
R o s e ' s  in W o m a n  of L e t t e r s  ( 3 5 - 3 7 ) .  A l t h o u g h  R o s e  b e g i n s  
w i t h  the a s s u m p t i o n  t h a t  W o o l f ' s  r e s e n t m e n t  was s o m e w h a t  
e x c e s s i v e ,  she c o n t e n d s ,  as I do below, that the real i s s u e  
is the d i f f e r e n c e  in the t r e a t m e n t  W o o l f  an d  her b r o t h e r s  
r e c e i v e d .
C H A P T E R  T W O
T H E  T R A N S I T I O N :  T H E  V O Y A G E  O U T  A N D  N I G H T  A N D  D A Y
T h e  V o y a g e  O u t
W h e n  W o o l f  w a s  in t h e  m i d s t  of O r l a n d o , sh e  w r o t e  to 
h e r  n e p h e w  J u l i a n  B e l l ,  "I am r e a d i n g  M i c h e l e t s  H i s t o r y  of 
F r a n c e — G o d  k n o w s  why. I f i n d  it f a s c i n a t i n g ,  but w h o l l y  
f i c t i t i o u s .  Do y o u  t h i n k  a n y  h i s t o r y  is e v e n  f a i n t l y  t r u e ? "  
(L III 4 6 5 ) .  H e r  s u s p i c i o n  t h a t  h i s t o r y  m i g h t  n o t  be " e v e n  
f a i n t l y  t r u e "  is l a r g e l y  the i m p e t u s  b e h i n d - - a n d  the m e a n i n g  
o f - - O r l a n d o . As the e a r l y  c r i t i c i s m  r e v e a l s ,  it is a 
s u s p i c i o n  she e n t e r t a i n e d  v e r y  e a r l y  in h e r  l i fe. In the 
y e a r s  1907 to 1919, s h e  w a s  no t  r e a d y  to a t t e m p t  " t h e  n e w  
b i o g r a p h y " !  or the n e w  h i s t o r y ,  b u t  he r  s k e p t i c i s m  a b o u t  the 
b i o g r a p h i e s  and h i s t o r i e s  sh e  w a s  r e a d i n g  p l a y e d  an 
i m p o r t a n t  r o l e  in he r  a t t e m p t  at " t h e  n e w  f i c t i o n . "  T h e  
l a t e r  n o v e l s  a r e  f r e q u e n t l y  e x a m i n e d  in the l i g h t  of W o o l f ' s  
c r i t i c i s m ,  p a r t i c u l a r l y  t h e  c r i t i c i s m  sh e  w r o t e  
s i m u l t a n e o u s l y  w i t h  w h a t e v e r  f i c t i o n  is u n d e r  d i s c u s s i o n ;  
but, i r o n i c a l l y ,  T h e  V o y a g e  O u t , w h i c h  h a s  n o t h i n g  but 
c r i t i c i s m  for its b a c k g r o u n d ,  is g e n e r a l l y  d i s c u s s e d  by 
i t s e l f .  It is s e e n  as a f i r s t  w o r k ,  no t  as s o m e t h i n g  
t r a n s i t i o n a l .
I w a n t  to c o n s i d e r  T h e  V o y a g e  O u t  in two w a y s ,  f i r s t  as 
a t r a n s i t i o n  f r o m  c r i t i c i s m  to f i c t i o n ,  in w h i c h  W o o l f  put
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i n t o  p r a c t i c e  s o m e  of the p r i n c i p l e s  sh e  ha d  d e r i v e d  (and 
w a s  c o n t i n u i n g  to d e r i v e )  f r o m  h e r  r e v i e w s  of b i o g r a p h i e s  
a n d  h i s t o r i e s ,  an d  s e c o n d  as a t r a n s i t i o n  f r o m  h i s t o r y  to 
f i c t i o n ,  in w h i c h  s h e  u s e d  h i s t o r y  to d e v e l o p  s o m e  of her 
l i f e l o n g  t h e m e s .  T h e  f i r s t  p a r t  of my d i s c u s s i o n  w i l l  be 
c o n c e r n e d  no t  so m u c h  w i t h  h i s t o r y  as w i t h  i n n o v a t i o n s  in 
T h e  V o y a g e  O u t  t h a t  ar e  p a r t l y  t r a c e a b l e  to W o o l f ' s  w o r k  in 
h i s t o r y .  O n l y  l a t e r  w i l l  I d i s c u s s  t h e m e s  t h a t  a r e  o v e r t l y  
h i s t o r i c a l .
L e s s  t h a n  a y e a r  a f t e r  she b e g a n  T h e  V o y a g e  O u t , and 
f i v e  y e a r s  b e f o r e  s h e  f i n i s h e d  it, W o o l f  w r o t e  to C l i v e  
Bell:
I t h i n k  a g r e a t  d e a l  a b o u t  my f u t u r e ,  a n d  s e t t l e  
w h a t  b o o k  I am to w r i t e — h o w  I s h a l l  r e - f o r m  the 
n o v e l  a n d  c a p t u r e  m u l t i t u d e s  of t h i n g s  at p r e s e n t  
f u g i t i v e ,  e n c l o s e  the w h o l e  and s h a p e  i n f i n i t e  
s t r a n g e  s h a p e s .  (L I 356)
P e r h a p s  t h e r e  is s e l f - m o c k e r y  in the e x t r a v a g a n c e  of this 
plan, but if t h e r e  is, it e x p r e s s e s  e m b a r r a s s m e n t  for the 
e x t e n t  of h e r  a m b i t i o n ,  not a d e n i a l .  T h e  f i r s t  l e t t e r s  she 
w r o t e  at t h i s  t i m e  r e f e r  to M e l y m b r o s i a  (the w o r k i n g  ti t l e )  
as a n o v e l ,  but i n c r e a s i n g l y  W o o l f  s u b s t i t u t e s  the t e r m  
" w o r k  of i m a g i n a t i o n . "  A n d  i n d e e d  w h a t  she w r o t e  w a s  so 
o r i g i n a l  t h a t  e v e n  a d m i r i n g  c r i t i c s  w e r e  s o m e w h a t  b a f f l e d .  
I r o n i c a l l y ,  it wa s  so m u c h  in l i n e  w i t h  w h a t  W o o l f  and 
o t h e r s  w r o t e  l a t e r  t h a t  m o r e  r e c e n t  c r i t i c s  h a v e  u n d e r s t o o d
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it a l m o s t  too w e l l .  T h e y  s e e  a m o r e  a c c o m p l i s h e d  a n d  
u n i f i e d  w o r k  t h a n  e a r l i e r  r e a d e r s  saw, bu t  t h e y  a l s o  
d i m i n i s h  its o r i g i n a l i t y .  A c o n s i d e r a t i o n  of the n o v e l  set 
a g a i n s t  th e  b a c k g r o u n d  of th e  e a r l y  w o r k  in b i o g r a p h y  an d  
h i s t o r y  ma y  s e r v e  to r e v e a l  s o m e  of t h a t  o r i g i n a l i t y .
To r e a d  the e a r l y  r e v i e w s  is to s e n s e  W o o l f ’s c o n t i n u a l  
f r u s t r a t i o n  w i t h  o v e r s i m p l i f i c a t i o n  of c h a r a c t e r  and 
p r e f a b r i c a t e d  n o t i o n s  of h i s t o r y .  As we h a v e  seen, W o o l f  
b e l i e v e s  that m u c h  of h i s t o r y  is " m a d e  u p , "  a n d  t h a t  
p r e c o n c e p t i o n s  are p a s s e d  d o w n  f r o m  o n e  g e n e r a t i o n  to the 
next. W h e n  i m a g i n a t i o n  fa i l s ,  the b i o g r a p h e r  or h i s t o r i a n  
s i m p l y  r e t r e a t s  i n t o  d e s c r i p t i o n s  of f u r n i t u r e  and c l o t h i n g  
or d i s c u s s i o n s  of " w a r s  a n d  m i n i s t r i e s  a n d  l e g i s l a t i o n —  
u n e x a m p l e d  p r o s p e r i t y  an d  u n b r i d l e d  c o r r u p t i o n  t u m b l i n g  the 
n a t i o n  h e a d l o n g  to d e c a y "  (B&P 23). At the s a m e  t i m e  t h a t 
W o o l f  w a s  c o n d e m n i n g  b i o g r a p h e r s  w h o  d e l u d e d  t h e m s e l v e s  
w i t h  the b e l i e f  t h a t  t h e i r  s u b j e c t s  w e r e  q u a i n t  and 
p i c t u r e s q u e ,  n e v e r ,  l i k e  t h e m s e l v e s ,  s u r p r i s i n g  an d  c o m p l e x ,  
s h e  w a s  w r i t i n g  a n o v e l  t h a t  i l l u s t r a t e d  t h e i r  m i s t a k e .  She 
c r e a t e d  w h a t  s e e m e d  to be a c o m e d y  of m a n n e r s  a n d  p r e s e n t e d  
to h e r  r e a d e r s  w h a t  t h e y  e x p e c t e d ,  f l a t  c o m i c  c h a r a c t e r s ;  
t h e n  r e p e a t e d l y  she m a d e  t h e s e  c h a r a c t e r s  c h a n g e  and r e v e a l  
t h e m s e l v e s  to be, in F o r s t e r ’s t e r m i n o l o g y ,  " r o u n d . "
W h e n  Mrs. D a l l o w a y  f i r s t  a p p e a r s ,  the r e a d e r  w o u l d  
p r o b a b l y  a g r e e  w i t h  the c o m m e n t  H e l e n  m a k e s  l a t e r - - t h a t  she 
is " q u i t e  nice, but a t h i m b l e - p a t e d  c r e a t u r e "  (82). B u t  by
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the t i m e  H e l e n  m a k e s  t h i s  j u d g m e n t ,  a f t e r  the D a l l o w a y s '  
d e p a r t u r e ,  it s e e m s  c o m p l e t e l y  i n a d e q u a t e .  T h e  f a c t  t h a t  we 
m i g h t  a g r e e  w i t h  H e l e n  if we w e r e  on b o a r d  o n l y  s t r e n g t h e n s  
W o o l f ' s  po i n t :  on e  d i m e n s i o n a l  v i e w s  of p e o p l e  ar e  n a t u r a l ,  
but t h e y  r e p r e s e n t  a f a i l u r e  of the o b s e r v e r ,  not the 
o b s e r v e d .  A m o n g  t h e  g u e s t s  at the h o t e l ,  e v e n  t h o s e  wh o  
c o m e  c l o s e s t  to c a r i c a t u r e  r e v e a l  o t h e r  sid e s .  Mrs. Pal e y ,  
who s e e m s  to h a v e  no r e d e e m i n g  f e a t u r e s  a n d  ha s  so l i t t l e  to 
do w i t h  the m a i n  c o n c e r n s  of the n o v e l  t h a t  a n o t h e r  v i e w  of 
her w o u l d  s e e m  e n t i r e l y  u n n e c e s s a r y ,  is s u d d e n l y  o b s e r v e d  
m o u r n i n g  h e r  d e a d  a n d  r e g r e t t i n g  t h a t  "we s e l f i s h  c r e a t u r e s  
go on" (181). E v e l y n  M u r g a t r o y d ,  e g o t i s t i c a l ,  f l i r t a t i o u s ,  
and e m o t i o n  m o n g e r i n g  as she is, is so d i s t u r b e d  by R a c h e l ' s  
d e a t h  t h a t  she s u d d e n l y  s e e s  the f o o l i s h n e s s  of her own 
l ife a n d  b e c o m e s ,  m o m e n t a r i l y ,  s t a r t l i n g l y  like R a c h e l .  She 
a s k s  w h a t  R a c h e l  h a s  a s k e d  f r o m  the b e g i n n i n g - - a n d  i n d e e d  
w h a t  W o o l f ' s  i m p o r t a n t  c h a r a c t e r s  a l w a y s  a s k - - " W h a t  [is] the 
m e a n i n g  of it a l l ? "  (367).
T h e r e  a r e  of c o u r s e  p r e c e d e n t s  for s y m p a t h e t i c  s a t i r e ,  
the m o s t  o b v i o u s  b e i n g  T h a c k e r a y ' s  n o v e l s ,  w h i c h  W o o l f  
a d m i r e d .  Bu t  T h a c k e r a y ' s  use of s y m p a t h y  is l a r g e l y  a 
r h e t o r i c a l  d e v i c e  ( c o m p a r a b l e  to J o h n s o n ' s  in his e s s a y s )  
d e s i g n e d  to d r a w  t h e  r e a d e r  i n t o  hi s  w o r l d  view. W o o l f ,  on 
the o t h e r  han d ,  is i n t e r e s t e d  in h u m a n  c o m p l e x i t y  in a n d  for 
i t s e l f .  T h i s  i n t e r e s t  a p p e a r s  a g a i n  an d  a g a i n  her f i c t i o n —  
w h e n  C l a r i s s a  D a l l o w a y  t h i n k s  " s h e  w o u l d  no t  say of P e t e r ,
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she w o u l d  n o t  s a y  of h e r s e l f ,  I am this, I a m  t h a t "  (MD 11), 
or L i l y  B r i s c o e  d e c i d e s  t h a t  " f i f t y  p a i r s  of e y e s  w e r e  not 
e n o u g h  to get r o u n d  t h a t  on e  w o m a n  w i t h "  (TL 294), or 
E l e a n o r  P a r g i t e r  c o n s i d e r s  h o w  p e o p l e  m u s t  l a b e l  her "an old 
m a i d  w h o  w a t c h e s  b i r d s "  but c o n c l u d e s ,  " T h a t ' s  w h a t  they 
t h i n k  I am. B u t  I ' m  not I' m  no t  in the l e a s t  l i k e  t h a t "  (Y 
203). P e r h a p s  the i d e a  is b e s t  e x p r e s s e d  in "An U n w r i t t e n  
N o v e l " :  " H a v e  I r e a d  y o u  r i g h t ?  But the h u m a n  f a c e  at the 
top of the f u l l e s t  p a g e  of p r i n t  h o l d s  m o re, w i t h h o l d s  m o r e "  
(HH 15). T h i s  is p r e c i s e l y  the a t t i t u d e  W o o l f  e x p r e s s e d  in 
the e a r l y  r e v i e w s :  " T h e r e  is no need to t e a s e  o u r s e l v e s
w i t h  the s u s p i c i o n  t h a t  [ M a r i a  E d g e w o r t h  and h e r  c i r c l e ]  
w e r e  q u i t e  d i f f e r e n t  in the fl e s h ,  and as ugly, as c o m p l e x ,  
an d  as e m o t i o n a l  as we a r e . . . "  (B&P 133).
W o o l f ' s  o r i g i n a l i t y  in he r  t r e a t m e n t  of her m i n o r  
c h a r a c t e r s  ha s  b e e n  c o m p l e t e l y  o v e r l o o k e d ,  an d  the s o u r c e  of 
t h i s  n e g l e c t  is, I thi n k ,  a n o t h e r  i n n o v a t i o n  in the novel,  
its m i x t u r e  of f o r m s .  T h e  e a r l y  r e v i e w e r s ,  e x p e c t i n g  a 
c o m e d y  of m a n n e r s ,  e s s e n t i a l l y  f o u n d  it. T h e y  p l a c e d  an 
i n o r d i n a t e  e m p h a s i s  on the r o l e  of the m i n o r  c h a r a c t e r s  yet 
n e v e r  n o t i c e d  a n y t h i n g  u n u s u a l  in t h e i r  p r e s e n t a t i o n :  they 
sa w  o n l y  s a t i r e .  O n e  c r i t i c ,  wh o  a d m i r e d  the t r e a t m e n t  of 
R a c h e l ' s  de a t h ,  r e g r e t t e d  t h a t  W o o l f  " s h o u l d  h a v e  
c o n c e n t r a t e d  s u c h  g i f t s  on b e i n g ,  for so m a n y  pa g e s ,  m e r e l y  
c a u s t i c "  (C r i t i c a l  H e r i t a g e  56). O t h e r s  a p p r o v e d  of the 
s a t i r e ,  a n d  s o m e  m a d e  f a v o r a b l e  c o m p a r i s o n s  to J a n e  A u s t e n .
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M o s t  c r i t i c s  in f a c t  a d m i r e d  T h e  V o y a g e  O u t  in 1915, bu t  it 
is n o t  o u r  V o y a g e  O u t .
L a t e r  c r i t i c s  h a v e  r e c o g n i z e d  t h a t  the n o v e l  is no t  
e s s e n t i a l l y  a c o m e d y  of m a n n e r s  b u t  a B i l d u n g s r o m a n . To 
t h e m  the c o m e d y  of m a n n e r s  in the n o v e l  is v e s t i g i a l :  it is 
the f o r m  f r o m  w h i c h  W o o l f  is t r y i n g  to b r e a k  free. T h u s ,  
r a t h e r  t h a n  r e v i s i n g  the e a r l i e r  c r i t i c s '  j u d g m e n t ,  r e c e n t  
c r i t i c s  h a v e  g e n e r a l l y  d i s r e g a r d e d  the m i n o r  c h a r a c t e r s ,  who 
do no t  p a r t i c u l a r l y  i n t e r e s t  them. G u i g u e t  d i s m i s s e s  t h e m  
as " m e r e  w a l k e r s  on" (1 9 8 ) ,  an d  F l e i s h m a n  c a l l s  t h e m  " t h e  
s t o c k - i n - t r a d e  of the E n g l i s h  s a t i r i s t s  f r o m  the A u g u s t a n s  
to W a u g h "  (2). I do not w i s h  to e x a g g e r a t e  W o o l f ' s  c o n t r o l  
of he r  m a t e r i a l  in t h i s  f i r s t  n o v e l ,  but I w o u l d  s u g g e s t  
t h a t  she d e l i b e r a t e l y  set up a n d  t h e n  f r u s t r a t e d  c e r t a i n  
e x p e c t a t i o n s  in c o n t e m p o r a r y  r e a d e r s .  It is o n l y  b e c a u s e  we 
ar e  n o w  so f a m i l i a r  w i t h  the m o d e r n i s t  t r a d i t i o n  t h a t  her 
i n n o v a t i o n s  w i t h  he r  m i n o r  c h a r a c t e r s  h a v e  g o n e  u n n o t i c e d .
L i k e w i s e  we ar e  f a m i l i a r  w i t h  the m o d e r n i s t  t e n d e n c y  to 
p o s i t  r e a l i t y  in the i n w a r d  e x p e r i e n c e  of the c h a r a c t e r s ,  
and a g a i n  t h i s  f a m i l i a r i t y  m a k e s  T h e  V o y a g e  O u t  m o r e  
c o m p r e h e n s i b l e  to us, but it r e m o v e s  s o m e  of the i m m e d i a c y ,  
the r e s e m b l a n c e  to r e a l  l i f e  t h a t  W o o l f  h o p e d  r e a d e r s  w o u l d  
find. R e a d e r s  no l o n g e r  m a k e  the m i s t a k e  of the e a r l y  
r e v i e w e r  wh o  r e m a r k e d  that, w i t h  its E n g l i s h  g u e s t s  at an 
E n g l i s h  h o t e l ,  T h e  V o y a g e  O u t  m i g h t  as w e l l  t a k e  p l a c e  in 
E n g l a n d  r a t h e r  t h a n  in it s  e x o t i c  s e t t i n g  (C r i t i c a l  H e r i t a g e
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61). N o w  c r i t i c s  f i n d  t h e  p h y s i c a l  j o u r n e y  no t  i r r e l e v a n t  
bu t  c e n t r a l :  it is s y m b o l i c  of the r e a l  j o u r n e y ,  R a c h e l ' s  
m e n t a l  d e v e l o p m e n t .  T h e  V o y a g e  O u t  is o f t e n  s e e n  n o w  as 
W o o l f ' s  " H e a r t  of D a r k n e s s , "  for, l i k e  M a r l o w ,  R a c h e l  
t r a v e l s  d o w n  the f a m i l i a r  T h a m e s ,  o u t  i n t o  the o c e a n ,  a n d  up 
an e x o t i c  r i v e r  on a n o t h e r  c o n t i n e n t  i n t o  the d a r k  j u n g l e .  
S h e  d o e s  not e n c o u n t e r s  h e r  ow n  or o t h e r s '  e v il, but for 
her, as fo r  M a r l o w ,  the r e a l  j o u r n e y  is i n w a r d  to the 
m y s t e r i e s  of the s e lf. So p e r v a s i v e  is t h i s  i n t e r p r e t a t i o n  
of the n o v e l  in r e c e n t  c r i t i c i s m  t h a t  it a p p e a r s  in two 
t i t l e s ,  T h e  I n w a r d  V o y a g e , a s t u d y  of W o o l f ' s  f i c t i o n ,  and 
T h e  V o y a g e  I n , a s t u d y  of f i c t i o n  a b o u t  w o m e n  u s i n g  T h e  
V o y a g e  O u t  as i t s  p a r a d i g m . 2
W h e n  T h e  V o y a g e  O u t  f i r s t  a p p e a r e d ,  h o w e v e r ,  the 
c o m b i n a t i o n  of w h a t  we w o u l d  n o w  d e s c r i b e  as m o d e r n i s t  
c o n t e n t  w i t h  a s t r u c t u r e  t h a t  at l e a s t  a p p e a r e d  t r a d i t i o n a l  
w a s  c o n f u s i n g .  E v e n  as l a t e  as 1942, D a v i d  D a i c h e s  w r o t e  
t h a t  " t h r o u g h o u t  the b o o k  s o m e t h i n g  is c o n t i n u a l l y  b r e a k i n g  
up the s o l i d i t y  of e v e n t s "  so t h a t  " t h e  r e a d e r  w o n d e r s  w h i c h  
he o u g h t  to b e l i e v e — c h r o n o l o g y ,  or the l u m i n o u s  fog that 
k e e p s  i n t e r r u p t i n g  it" (14). F a m i l i a r  as he w a s  w i t h  the 
l a t e r  W o o l f ,  he wa s  t r y i n g  her to c o n s i d e r  h o w  the n o v e l  
m i g h t  a p p e a r  to the u n i n i t i a t e d - - t h e  r e a d e r s  of 1 9 1 5 - - a n d  
t h e n  to s h ow, in the l i g h t  of the l a t e r  n o v e l s ,  w h a t  W o o l f  
a c t u a l l y  i n t e n d e d .  He w r i t e s ,  for e x a m p l e ,  t h a t
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R a c h e l  V i n r a c e  d e v e l o p s  f r o m  i m m a t u r i t y  to 
e x p e r i e n c e ,  an d  t h e n c e  q u i e t l y  to de a t h ,  but the 
k i n d  of m e a n i n g  t h a t  V i r g i n i a  W o o l f  is t r y i n g  to 
get a c r o s s  to the r e a d e r  does not r e a l l y  d e r i v e  
f r o m  t h a t  d e v e l o p m e n t ,  t h o u g h  at f i r s t  s i g h t  it 
a p p e a r s  to. (14)
I w o u l d  s u g g e s t  r a t h e r  that W o o l f ’s s u b j e c t  is i n d e e d  
R a c h e l ' s  d e v e l o p m e n t  but that she p r e s e n t s  this d e v e l o p m e n t  
in a ne w  form. As A v r o m  F l e i s h m a n  has o b s e r v e d ,  t h i s  n o v e l  
r e p l a c e s  e x t e r n a l  e v e n t s  w i t h
m o m e n t s  of v i s i o n  in w h i c h  [ R a c h e l ]  s e e s  l e s s  from 
the c o n v e n t i o n a l  p e r s p e c t i v e  in w h i c h  she has b e e n  
e d u c a t e d  an d  m o r e  in a c c o r d  w i t h  the r h y t h m  of 
l i f e  and d e a t h  w h i c h  u n d e r l i e s  the l e s s e r  r h y t h m s  
of d a i l y  a f f a i r s .  (3)
F l e i s h m a n  a d d s  t h a t  in d o i n g  so " T h e  V o y a g e  O u t  r e p r e s e n t s  a 
t u r n  in the t r a d i t i o n  of the E n g l i s h  B i l d u n g s r o m a n  ... 
t o w a r d  the t r a c i n g  of a m e t a p h y s i c a l  e d u c a t i o n "  (3).
P e r h a p s  the m o s t  p u z z l i n g  i n n o v a t i o n  of T h e  V o y a g e  Out 
is R a c h e l ' s  de a t h .  E a r l y  r e v i e w e r s  a l m o s t  i n v a r i a b l y  sa w  a 
s p l i t  b e t w e e n  the d e a t h  a n d  the r e s t  of the n o v e l ,  a s p l i t  
they c o u l d  not r e c o n c i l e .  O n e  c r i t i c ,  for e x a m p l e ,  a d m i r e d  
the t r e a t m e n t  of the d e a t h  but o n l y  in s p i t e  of w h a t  he saw 
as an a r t i s t i c  f l a w  in its i n c l u s i o n :  " E v e n  the f i n a l
c a t a s t r o p h e ,  w h i c h  f r o m  a p u r e l y  a r t i s t i c  p o i n t  of view  
m i g h t  be h e l d  to o v e r b a l a n c e  the w o r k  e m o t i o n a l l y ,  m a y  be
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j u s t i f i e d  on the g r o u n d  of it s  o v e r w h e l m i n g  r e a l i t y "  
(C r i t i c a l  H e r i t a g e  63). A n o t h e r  w r o t e  t h a t  the d e a t h  "is 
m a d e  to s e e m  l i k e  the i l l o g i c  of life; it is so i n t e n s e  t h a t  
on e  is d e s o l a t e d  by a s e n s e  of t h e  f u t i l i t y  of l i f e  an d  
f o r g e t s  the f a i l u r e  of d e s i g n "  (50). T h i s  r e v i e w e r  a l s o  
b e l i e v e d  t h a t  the d e a t h  wa s  "an e v a s i o n  of the d i f f i c u l t i e s  
of the g i r l ’s l i f e "  (50), a v i e w  w h i c h  D a i c h e s  e c h o e s :  
" R a c h e l  is s e n t  to he r  d e a t h  b e c a u s e  for the m o m e n t  V i r g i n i a  
W o o l f  c a n  see no m o r e  of the q u a l i t y  of l i f e  by m e d i t a t i n g  
on he r  f u r t h e r "  ( 1 2 ) . 3
L a t e r  c r i t i c s  h a v e  had no s u c h  d i f f i c u l t i e s  in 
a c c e p t i n g  R a c h e l ' s  d e a t h .  Some, p s y c h o a n a l y z i n g  W o o l f  
t h r o u g h  R a c h e l ,  see in the n o v e l  the a u t h o r ' s  v i c a r i o u s  
e v a s i o n  of s e x u a l i t y . 4 O t h e r s ,  l i k e  F l e i s h m a n ,  s e e  the 
d e a t h  as the f i n a l  s t a g e  in R a c h e l ' s  v o y a g e  t o w a r d  
u n d e r s t a n d i n g :  " R a c h e l  r e a c h e s  he r  f i n a l  s t a g e  of v i s i o n  
w h e n  sh e  e x p r e s s e s  a d e s i r e  to go b e y o n d  her i n t e n s i f i e d  
a w a r e n e s s  of the the g i v e n  w o r l d . . . "  ( F l e i s h m a n  13). J e a n  
A l e x a n d e r  s e e s  i n n o v a t i o n  in the n o v e l  in t h a t  it s h o w s  a 
w o m a n ' s  " f l y i n g  the n e t s "  of s o c i e t y  r a t h e r  t h a n  f i n d i n g  her 
p l a c e  in it. To her, the t i t l e  r e f e r s  to the n o v e l  i t s e l f ,  
w h i c h  " w a s  to be on e  of d e p a r t u r e "  (33). E l i z a b e t h  Abe l ,  
M a r i a n n e  H i r s c h ,  a n d  E l i z a b e t h  L a n g l a n d  i n t e r p r e t  the d e a t h  
in the s a m e  way as A l e x a n d e r ,  but they see t h a t  d e a t h  as 
f u l l y  in l i n e  w i t h  the t r a d i t i o n s  of f e m a l e  f i c t i o n .  As 
t h e y  p o i n t  out, s u c h  n i n e t e e n t h - c e n t u r y  h e r o i n e s  as M a g g i e
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T u l l i v e r ,  E m m a  B o v a r y ,  and E d n a  P o n t e l l i e r  a l l  e s c a p e  
c o n f i n e m e n t s  r e p r e s e n t e d  v a r i o u s l y  by s o c i e t y ,  m a r r i a g e ,  and 
t h e i r  own b o d i e s . ^ Bu t  h o w e v e r  t h e s e  c r i t i c s  d i f f e r ,  all 
w o u l d  a g r e e  w i t h  G u i g u e t  that the d e a t h  " s c a r c e l y  s h o c k s ;  it 
s u r p r i s e s  e v e n  l e s s [ ;] it is the n a t u r a l  h a r b o u r  in w h i c h  
this v o y a g e  had to e n d "  (198).
C e r t a i n l y  the n o v e l  s u p p o r t s  t h e s e  l a t e r  
i n t e r p r e t a t i o n s .  B o t h  r e a l i s t i c a l l y  and s y m b o l i c a l l y  it 
p r e p a r e s  us w e l l  for R a c h e l ' s  d e a t h .  T h e  d o c t o r ' s  
i n c o m p e t e n c e  is m e n t i o n e d  c a s u a l l y  in c o n n e c t i o n  the the 
m i n o r  c h a r a c t e r  H u g h l i n g  E l l i o t ,  so t h a t  we a r e  a w a r e  of it 
b e f o r e  we u n d e r s t a n d  its i m p o r t a n c e .  R a c h e l ' s  i l l n e s s  c o m e s  
on g r a d u a l l y  and c o n v i n c i n g l y .  S y m b o l i c a l l y ,  t h e r e  are 
n u m e r o u s  h i n t s  of e a r l y  d e a t h  in the a l l u s i o n s  to A n t i g o n e  
and A d o n a i s , and the r e a d i n g  of C o m u s  j u s t  b e f o r e  R a c h e l  
r e a l i z e s  that she is ill is l i n k e d  b o t h  to T e r e n c e ' s  
e a r l i e r  r e m a r k  that she s e e m s  to h a v e  c o m e  f r o m  the b o t t o m  
of the sea ("I t h o u g h t  you w e r e  l i k e  a c r e a t u r e  w h o ' d  l i v e d  
all its l i f e  a m o n g  p e a r l s  and old b o n e s "  [293]) an d  to the 
d e l i r i o u s  d r e a m s  t h a t  f o l l o w .  I n d e e d  v e r i s i m i l i t u d e  and 
s y m b o l i s m  u n i t e  p e r f e c t l y  in t h o s e  v e r y  r e a l  an d  v e r y  
s y m b o l i c  d r e a m s .  On one level, R a c h e l  d i e s  s i m p l y  b e c a u s e  
she has c o n t r a c t e d  a fever; on a d e e p e r  le v e l ,  she d i e s  to 
e s c a p e  the life r e p r e s e n t e d  by m a r r i a g e  to T e r e n c e  and the 
r e t u r n  to L o n d o n ,  as s u r e l y  as C a t h e r i n e  E a r n s h a w  d i e s  to 
e s c a p e  E d g a r  L i n t o n  a n d  T h r u s h c r o s s  G r a n g e .
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W h y  t h e n  did the e a r l y  c r i t i c s  f i n d  th e  d e a t h  
" i n a r t i s t i c " ?  U n c o n s c i o u s l y  t h o s e  r e v i e w e r s  d i s t i n g u i s h e d  
b e t w e e n  two k i n d s  of r e a l i s m ,  that of l i f e  and t h a t  of the 
n o v e l .  Thu s ,  w h e n  t h e y  f o u n d  the r e a l i s m  of the n o v e l  
v i o l a t e d ,  they c o u l d  p a r t i a l l y  e x c u s e  th e  f l a w  on the 
g r o u n d s  of its f a i t h f u l n e s s  to the r e a l i s m  of life. W h a t  
t h e y  w e r e  r e a l l y  r e a c t i n g  to w a s  the m i x t u r e  of f o r m s  in 
T h e  V o y a g e  O u t . An d  to s o m e  e x t e n t ,  J e a n  A l e x a n d e r ,  w h o  
s e e s  the e n d i n g  as a d e p a r t u r e  f r o m  th e  t r a d i t i o n a l  
B i l d u n g s r o m a n , is b o t h e r e d  by the s a m e  t h i n g .  H e r o i n e s  do 
d i e  in the B i l d u n g s r o m a n , but only, b e f o r e  T h e  V o y a g e  O u t , 
in its t r a g i c  form. T h e  V o y a g e  O u t  a p p e a r s  to be of the 
o t h e r  o r d e r - - t h e  c o m i c .  R e a d e r s  of 1915 w e r e  no d o u b t  
m o r e  u s e d  to the d e a t h  of y o u n g  p e o p l e  t h r o u g h  i l l n e s s  t h a n  
we are, but, to them, R a c h e l ' s  d e a t h  at the end of her n o v e l  
w a s  as u n t h i n k a b l e  as the d e a t h  of E l i z a b e t h  B e n n e t  w o u l d  be 
at the end of hers.
M o d e r n  r e a d e r s  ca n  b e l i e v e  t h a t  R a c h e l ' s  d e a t h  is " t h e  
n a t u r a l  h a r b o u r  in w h i c h  t h i s  j o u r n e y  had to e n d "  b e c a u s e  we 
ar e  u s e d  to b e i n g  l u r e d  i n t o  the a p p a r e n t l y  s a f e  w o r l d  of 
the c o m e d y  of m a n n e r s  o n l y  to h a v e  it t u r n  m e n a c i n g l y  on us 
in s u c h  w o r k s  as A P a s s a g e  to I n d i a , A H a n d f u l  of D u s t , and 
a l m o s t  a n y t h i n g  by I r i s  M u r d o c h .  It is o n l y  w h e n  we can 
d i v e s t  o u r s e l v e s  of the m o d e r n i s t  s e n s e  of the " t h e  g l a c i e r  
k n o c k [ i n g ]  in the c u p b o a r d "  t h a t  we can feel the s u r p r i s e
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a n d  s h o c k  t h a t  W o o l f  i n t e n d e d  in t h i s  n o v e l .  As sh e  w r o t e  
to L y t t o n  S t r a c h e y ,
W h a t  I w a n t e d  to do w a s  to g i v e  the f e e l i n g  of a
v a s t  t u m u l t  of life, as v a r i o u s  and d i s o r d e r l y  as
p o s s i b l e ,  w h i c h  s h o u l d  be cut s h o r t  for a m o m e n t  
by the d e a t h ,  an d  go on a g a i n - - a n d  the w h o l e  was 
to h a v e  a s o r t  of p a t t e r n ,  and be s o m e h o w  
c o n t r o l l e d .  (L II 82)
H e r e ,  as in al l  her f i c t i o n ,  she w a n t e d  to p r e s e n t  a 
p a t t e r n ,  r e v e a l e d  s o m e t i m e s  to the n a r r a t o r  a l o n e ,  s o m e t i m e s  
to a c h a r a c t e r  as w e l l ;  but it s h o u l d  e m e r g e ,  not be i m p o s e d  
by the o b s e r v e r ,  and the a b i l i t y  to see it s h o u l d  be 
c a p r i c i o u s .  St. J o h n  H i r s t  s e e s  it in the c o n c l u d i n g  pages, 
but Mrs. T h o r n b u r y ' s  a g i t a t i o n  as she t r i e s  to c o n v i n c e
h e r s e l f  t h a t  " s u r e l y  o r d e r  did p r e v a i l "  (360) s h o w s  that she
d o e s  not.
T h e  V o y a g e  O u t  is a r e m a r k a b l y  i n n o v a t i v e  f i r s t  novel. 
It is c o n c e r n e d  w i t h  b r e a k i n g  e x p e c t e d  p a t t e r n s  and 
e s t a b l i s h i n g  ne w  o n e s .  And b o t h  b e f o r e  and d u r i n g  the time 
it w a s  c o m p o s e d ,  W o o l f  w a s  w r i t i n g  e s s a y s  on h i s t o r y  and 
f i c t i o n  in w h i c h  she c o n t i n u a l l y  c r i t i c i z e d  w r i t e r s  who 
a d h e r e d  to set p a t t e r n s  and for m s .  T h e  c r i t i c s  wh o  h o l d  
t h a t  he r  l i t e r a r y  c r i t i c i s m  g r e w  out of her f i c t i o n  are 
p a r t i a l l y  r i g h t :  she t r i e d  m a n y  of her p r i n c i p l e s  in her 
own f i c t i o n  b e f o r e  i n v o k i n g  t h e m  in her c r i t i c i s m  of o t h e r  
n o v e l i s t s .  B u t  t h e y  are w r o n g  in a s s u m i n g  t h a t  the o r i g i n
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of t h e s e  p r i n c i p l e s  l i e s  e n t i r e l y  in h e r  n o v e l s :  the r e a l  
o r i g i n  is the e a r l i e r  c r i t i c i s m  of h i s t o r y  a n d  b i o g r a p h y .
As for the a c t u a l  h i s t o r i c a l  t h e m e s  in T h e  V o y a g e  O u t , 
t h i s  n o v e l  s e e m s  at f i r s t  g l a n c e  to be, of al l  W o o l f ' s  
n o v e l s ,  the m o s t  c o n t e m p o r a r y  in its c o n c e r n s .  R a c h e l ,  as 
S u s a n  D i c k  ha s  o b s e r v e d ,  s e e m s  c u r i o u s l y  f r e e  of the past, 
he r  ow n  or a n y o n e  e l s e ' s ,  in c o n t r a s t  to K a t h a r i n e  H i l b e r y ,  
w h o s e  s i t u a t i o n  is in o t h e r  w a y s  s i m i l a r  (179). O n l y  one 
c h a r a c t e r ,  St. J o h n  H i r s t ,  is o c c u p i e d  in an y  s e r i o u s  way 
w i t h  s t u d y i n g  h i s t o r y ,  an d  his c o m m e n t s  on the s u b j e c t  are 
o f t e n  c o n c e r n e d  w i t h  w r i t i n g  s t y l e .  R a c h e l  is i n t e r e s t e d  
in m u s i c ;  T e r e n c e  H e w e t  is w r i t i n g  a n o v e l .  No r  is a n y o n e  
t r y i n g ,  l i k e  Mrs. H i l b e r y  or L i l y  B r i s c o e ,  to c a p t u r e  the 
p a s t  in b i o g r a p h y  or p a i n t i n g .  Ye t  h i s t o r y  is e v e r y w h e r e  in 
t h i s  n o v e l — in its s e t t i n g ,  its s y m b o l i s m ,  its 
c h a r a c t e r i z a t i o n ,  and its d e v e l o p m e n t  of a c e n t r a l  t h e m e  of 
W o o l f ' s  f i c t i o n ,  the p o l a r i t y  of m a l e  a n d  f e m a l e .
H i s t o r y  f i r s t  a p p e a r s  in the s c e n e r y  of T h e  V o y a g e  O u t .
As N a n c y  B a z i n  ha s  d e m o n s t r a t e d ,  the s t r u c t u r e  of the n o v e l  
an d  its i m a g e r y  r e f l e c t  W o o l f ' s  r e a d i n g  of R a l e i g h ' s  
D i s c o v e r y  of the L a r g e ,  R i ch, a n d  B e a u t i f u l  E m p i r e  of 
G u i a n a . F a r  f r o m  b e i n g  m e r e  s c e n e r y ,  th e  p a s s a g e s  t h a t  
r e c a l l  R a l e i g h  c o m b i n e  w i t h  the a l l u s i o n s  to G i b b o n ,
S h e l l e y ,  a n d  M i l t o n  to c r e a t e  a s u s t a i n e d  s y m b o l i s m .  All
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d e s c r i b e  c o n q u e s t s  n o t  w o r t h  the s t r u g g l e ,  v i r g i n  l a n d s  no t  
s u b d u e d ,  a n d  w o u l d - b e  c a p t i v e s  e l u d i n g  t h e i r  p u r s u e r s ,  o f t e n  
t h r o u g h  d e a t h  ( B a z i n  5 2 - 5 5 ) .  In sh o r t ,  W o o l f  u s e s  h i s t o r y  
to f o r e s h a d o w  the c o n c l u s i o n  of the n o v e l  a n d  to h i n t  at the 
m e a n i n g  of t h a t  c o n c l u s i o n :  R a c h e l  w i l l  die, an d  her d e a t h  
w i l l  c o n s t i t u t e  an e s c a p e  f r o m  the c o n f i n e m e n t s  of m a r r i a g e ,  
s o c i e t y ,  a n d  he r  own s e x u a l i t y .  T h u s ,  W o o l f  d e m o n s t r a t e s  at 
the o u t s e t  of her f i c t i o n a l  c a r e e r  the r e m a r k a b l e  
s y n t h e s i z i n g  a n d  c r e a t i v e  p o w e r  of her h i s t o r i c a l  
i m a g i n a t i o n .
B u t  if t h e s e  r e f e r e n c e s  to h i s t o r y  a r e  p e r f e c t l y  
i n t e g r a t e d  w i t h  the r e s t  of the n o v e l ,  t h e r e  a r e  o t h e r s  that 
do not s e e m  to be. B e c a u s e  t h e y  ar e  f a m i l i a r  f r o m  the l a t e r  
W o o l f ,  t h e y  a r e  e a s y  to o v e r l o o k ,  but w h e n  we do n o t i c e  
them, t h e y  s e e m  odd. W h a t  d o e s  it m a t t e r  t h a t  R i d l e y  
A m b r o s e ,  wh o  all but d i s a p p e a r s  a f t e r  the o p e n i n g  s c e n e s ,  
r e c i t e s  p o e t r y  a b o u t  the H o u s e  of T a r q u i n  or l o o k s  to his 
w i f e  l i k e  "a V i k i n g  or a s t r i c k e n  N e l s o n "  (12)? W h y  d o e s  
R a c h e l ,  l i s t e n i n g  to Mr. D a l l o w a y  d e s c r i b i n g  c o n t e m p o r a r y  
p o l i t i c s ,  t h i n k  of m a m m o t h s  in R i c h m o n d  H i g h  S t r e e t  (67)?
And w h a t  a r e  we to m a k e  of the i n o r d i n a t e  a m o u n t  of 
a p p a r e n t l y  e m p t y  s o c i a l  c h a t t e r  a b o u t  h i s t o r y ?  Mr. D a l l o w a y  
s p e a k s  " s e n t e n t i o u s l y "  a b o u t  the c o n t i n u i t y  of B r i t i s h  
h i s t o r y ,  a n d  the t h o u g h t  of the E m p i r e  m a k e s  Mrs. D a l l o w a y  
f e e l  t h a t  she " c o u l d n ' t  b e a r  not to be E n g l i s h "  (51). Mrs. 
T h o r n b u r y  w i s h e s  sh e  k n e w  m o r e  a b o u t  h i s t o r y  b e c a u s e  " a f t e r
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a l l  we a re  f o u n d e d  on the  pas t" ;  but she  f i n d s  t h a t  she is 
too b u s y  w i t h  her  f a m i l y  to " t h i n k  e n o u g h  a b o u t  the a n c i e n t s  
and a l l  t h e y ' v e  d o n e  for  us" (114). And G i b b o n ,  li k e  
C h a r l e s  I in Mr. D i c k ' s  m e m o i r s ,  s e e m s  to c r a s h  at e v e r y  
tu rn i nt o  the n o v e l  f or  no a p p a r e n t  r e a s o n .  C r i t i c s  t en d to 
d i s m i s s  G i b b o n  as a p r o p  for the c h a r a c t e r i z a t i o n  of St.
J o h n  H i rs t , as he is b a s e d  on L y t t o n  S t r a c h e y ,  w ho  rea d  
G i b b o n  f r e q u e n t l y , 6 but  in f a c t  e v e r y o n e — e v e n  Mrs.
F l u s h i n g ,  w h o c l a i m s  to h a t e  the p a s t - - t a l k s  a b o u t  G i b b o n .  
St. J o h n ' s  o f f e r  to l e n d  a c o p y  of G i b b o n  s e e m s  at f i r s t  a 
l u d i c r o u s  r e s p o n s e  to H e l e n ' s  r e q u e s t  for h e l p  w i t h  R a c h e l ' s  
e d u c a t i o n ,  but, i r o n i c a l l y ,  G i b b o n  d o e s  p r o v i d e  R a c h e l  w i t h  
one  of her  m o s t  i m p o r t a n t  m o m e n t s  of v i s i o n .
W h e n  t h e s e  a p p a r e n t l y  e x t r a n e o u s  h i s t o r i c a l  t h e m e s  are  
c o n s i d e r e d  t o g e t h e r ,  t h e y  r e v e a l  th at  W o o l f  u s e s  h i s t o r y  in 
th i s  f i r s t  n o v e l  to e x p l o r e  the  p o l a r i t y  of m a l e  a nd  fem al e .  
She w o r k s  ou t in f i c t i o n ,  w i t h  h i s t o r y  as an i m p o r t a n t  
v e h i c l e ,  the  ve ry c o n f l i c t s  sh e  f e lt  as a s t u d e n t  an d a 
w r i t e r .  No o t h e r  n o v e l  b e s i d e  To the L i g h t h o u s e  e x p r e s s e s  
so f u l l y  b o t h  the p o l a r i t y  of m a l e  and f e m a l e  and W o o l f ' s  
a m b i v a l e n t  f e e l i n g s  a b o u t  the m a s c u l i n e  p r o v i n c e  of 
l e a r n i n g .
T h e  p o l a r i t y  a p p e a r s  at the very o u t s e t  in t he  c o n t r a s t  
b e t w e e n  R i d l e y  and H e l e n  A m b r o s e .  R i d l e y  thi n ks ; H e l e n  
fe el s .  R i d l e y ' s  t h o u g h t s  ar e  of the h e r o i c  past, H e l e n ' s  of 
the d o m e s t i c  p r e s e n t .  He is a c l a s s i c a l  s c h o l a r ;  she m i g h t
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be s a i d  r a t h e r  to e m b o d y  c l a s s i c i s m  (as, in N i g h t  a n d  D a y , 
K a t h a r i n e  H i l b e r y  d o e s  no t r ea d  S h a k e s p e a r e  b e c a u s e ,  
a c c o r d i n g  to W i l l i a m  R o d n e y ,  she  i_s S h a k e s p e a r e  [16 2]) .
H e l e n ' s  n a m e  d e r i v e s  f r o m  the G r e e k  g o d d e s s  of l i g h t  ( w h i c h
is s i g n i f i c a n t  for t h e r o l e  she  p l a y s  in R a c h e l ' s  
e d u c a t i o n ) , but to the  e ar  it s u g g e s t s  m o r e  g e n e r a l l y  
G r e e k  c u l t u r e  i t s e l f .  Her b e a u t y  is d e s c r i b e d  as a m i x t u r e  
of G r e e k  a nd  E n g l i s h  s t y l e s .  In appear;, ice, R i d l e y  and
H e l e n  a r e  in f a c t  p r o t o t y p e s  of the R a m s a y s ,  W o o l f ' s  m o s t
c o m p l e t e l y  d e v e l o p e d  s y m b o l s  of m a l e  an d f e m a l e .  R i d l e y  is 
t h i n  a n d a n g u l a r ;  H e l e n  is "t al l ,  l a r g e - e y e d ,  and d r a p e d  in 
p u r p l e  s h a w l s "  (14). P u r p l e  is the c o l o r  L i l y u s e s  to 
r e p r e s e n t  M rs .  R a m s a y .
As the n o v e l  p r o g r e s s e s ,  h o w e v e r ,  the use of the 
A m b r o s e s  for  the m a l e - f e m a l e  p o l a r i t y  is not e n t i r e l y  apt. 
R i d l e y  d i s a p p e a r s ,  a n d H e l e n ,  as D a v i d  D a i c h e s  c o m p l a i n s ,  
" k e e p s  c h a n g i n g "  size, s h i f t i n g  fr om  f o r e g r o u n d  to 
b a c k g r o u n d  (10). As J o s e p h i n e  S c h a e f e r  p o i n t s  out, H e l e n ' s  
g r i e f  at the  o u t s e t  of the n o v e l  is out  of p r o p o r t i o n  to its 
cau se ,  a n d the c a u s e  is w i t h h e l d  fr o m  the r e a d e r  for h a l f  
the b o o k  (45). But  m o s t  i m p o r t a n t ,  H e l e n  do e s  not r e a l l y  
e m b o d y  the f e m a l e  s e n s i b i l i t y .  A d m i t t e d l y ,  she  e m b r o i d e r s ,  
w h i c h  is c o m p a r a b l e  to Mr s. R a m s a y ' s  k n i t t i n g ;  she is, like 
Mrs. R a m s a y ,  c o m p a r e d  to the F a te s ; an d she e m b r o i d e r s  the 
j o u r n e y  up the r i v e r  as if f o r e c a s t i n g  or p r e s c r i b i n g  it.
Bu t she a c c e p t s  the m a t e r n a l  r o l e  r e l u c t a n t l y ,  and  R a c h e l ,
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t h o u g h  e n t r u s t e d  to h e r  c h a r g e ,  is m o r e  a t t r a c t e d  to the 
t r u l y m a t e r n a l  Mrs. D a l l o w a y .  N or  is H e l e n  in the m a i n  a 
u n i f i e r ;  she  t e n d s  r a t h e r  to see d i v i s i o n s .  As B a z i n  
o b s e r v e s ,  th i s  a p p e a r s  e v e n  in the e x c h a n g e  w i t h  Mrs. 
D a l l o w a y  a b o u t  bores : Mrs. D a l l o w a y  has  n e v e r  me t one; H e l e n  
t h i n k s  the w o r l d  is f u l l  of t h e m  (VO 55, B a z i n  73).
If the p r e s e n t a t i o n  of R i d l e y  and H e l e n  as a r c h e t y p e s  
is f l a w e d ,  W o o l f  n e v e r t h e l e s s  c a r r i e s  the c o n t r a s t  b e t w e e n  
m a l e  a n d  f e m a l e  s u c c e s s f u l l y  t h r o u g h  the r es t  of the nov el .  
T he  p o l a r i t y  she e s t a b l i s h e s  t h r o u g h  the A m b r o s e s  in the 
fi rst  p a g e s  r e a p p e a r s  i m m e d i a t e l y  a f t e r  the c h a r a c t e r s  
g a t h e r  on the boat. T h e  m e n  f o r g e t  the p r e s e n c e  of the 
w o m e n  as th ey  r e m i n i s c e  a b o u t  C a m b r i d g e ,  w h e r e  t h e r e  w e r e  no 
wome n; the w o m e n  are a d e p t  at " p r o m o t i n g  the m e n ' s  tal k  
w i t h o u t  l i s t e n i n g  to it" (17). T h e  t h e me  is f u r t h e r  
d e v e l o p e d  w h e n  the D a l l o w a y s  c o m e  a b o a r d .  A l t h o u g h  c r i t i c s  
h a v e  t e n d e d  to see t h e s e  c h a r a c t e r s  as a unit, t o g e t h e r  
r e p r e s e n t i n g  W e s t  End s o c i e t y ,  the y are  in fact ve ry  
d i f f e r e n t .  Mr. D a l l o w a y  a d m i r e s  view s,  but Mrs. D a l l o w a y  
says, "I d o n ' t  li ke v i e w s .  T h e y ' r e  too i n h u m a n "  (59). She 
w a n t s  c l o s e n e s s  an d i n t i m a c y ,  and  she kn ow s,  as the 
n a r r a t o r s  and  the f e m a l e  u n i f i e r s  in W o o l f  a l w a y s  know, that  
d i s t a n c e  d i s t o r t s .
R i c h a r d  a nd  C l a r i s s a  a l s o  h a v e  d i f f e r e n t  i d e a s  of 
h i s t o r y .  His v i s i o n  of " K i n g  f o l l o w i n g  King, P r i m e  M i n i s t e r  
P r i m e  M i n i s t e r ,  an d L a w  la w"  (51), w i t h  the a b s u r d  s i n g - s o n g
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e f f e c t  of the w o r d s  m o c k i n g  the s o l e m n i t y  of t h e  p a r a d e ,  
r e f l e c t s  p r e c i s e l y  the v i e w  of h i s t o r y  W o o l f  a l w a y s  
r e j e c t e d .  C l a r i s s a ' s  g u s h i n g  a b o u t  e m p i r e  s e e m s  at f i r s t  no 
i m p r o v e m e n t — u n t i l  we c o n s i d e r  t ha t she c h a r a c t e r i s t i c a l l y  
t h i n k s  of the a n o n y m o u s  in h i s t o r y ,  of th e b oy s  w ho  w e n t  out 
fr om the s m al l  v i l l a g e s  to b u i l d  the E m p i r e  (51). Her  
t h o u g h t s  are  p r o m p t e d  by her i m m e d i a t e  e x p e r i e n c e ,  the 
e f f e c t  of b e i n g  on a boat: " B e i n g  on t h i s  s h i p  s e e m s  to m a k e  
it all m o r e  v i vi d "  (50).
T h e  c o n t r a s t  b e t w e e n  m a l e  an d  f e m a l e  r e c u r s  in R a c h e l ' s  
talk w i t h  Mr. D a l l o w a y .  S h e  is i n i t i a l l y  a t t r a c t e d  to h im  
b e c a u s e  he s e e m s  to c o m e  f r o m  the " h u m m i n g  o i l y c e n t r e  of 
the m a c h i n e , "  but w h e n  he u s e s  the s a m e  i m a g e  to e x p l a i n  his 
plan for p o or  rel ie f,  she is d i s a p p o i n t e d :  "It was 
i m p o s s i b l e  to c o m b i n e  the i m a g e  of a l e a n  b l a c k  w i d o w  g a z i n g  
out of her w i n d o w  a n d l o n g i n g  for s o m e  o ne  to ta l k  to w i t h  
the i m a g e  of a vast m a c h i n e  ..." (66). E a r l i e r  in the 
novel, W o o l f  a t t r i b u t e s  R a c h e l ' s  i g n o r a n c e  to the r a n d o m n e s s  
of w o m e n ' s  e d u c a t i o n :  "h er  mi n d  was  in the s t a t e  of an 
i n t e l l i g e n t  m a n ' s  in the b e g i n n i n g  of the r e i g n  of Q u e e n  
E l i z a b e t h "  (34). At this poi nt,  h o w e v e r ,  we b e g i n  to see 
that R a c h e l  has a p a r t i c u l a r  q u a l i t y  of m i n d  tha t m a k e s  her 
see d i f f e r e n t l y  f r o m R i c h a r d ,  a q u a l i t y  p e r h a p s  i n t e n s i f i e d  
by her  l a ck  of e d u c a t i o n  but r o o t e d  in h er  f e m i n i n e  n a t u r e .  
Mrs. D a l l o w a y  t e l l s  he r  h u s b a n d  th a t  he s e e s  a ll  a r o u n d  
w h e r e a s  she se es " o n l y  t h e r e  [a s p o t  on h i s  h a n d ] "  (51), but
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the n o v e l  s a y s  p r e c i s e l y  t he  r e v e r s e .  It is the  f e m a l e  m i n d  
that c a n n o t  r es t  w i t h  d i v i s i o n s ,  that w a n t s  to see 
e v e r y t h i n g  at once, not p o i n t  by p o i n t — o r , in the i m a g e r y  
of To the  L i g h t h o u s e - - l e t t e r  by l e tt e r .
As T e r e n c e  t e l l s  her in a m o m e n t  of e x a s p e r a t i o n ,
R a c h e l  has  "no r e s p e c t  for the facts; [she is] e s s e n t i a l l y  
f e m i n i n e "  (295). In W o o l f ' s  s c h e m e  t hi s is of c o u r s e  no 
d i s g r a c e .  R a c h e l  has no r e s p e c t  for the i n d i v i d u a l  f a c t s  
b e c a u s e  she is d r i v e n  to fin d s o m e t h i n g  l a r g e r  and m o r e  
u n i f i e d  t h a n  t hey  can  gi v e  her. I m m e d i a t e l y  a f t e r  she f i n d s  
she c a n n o t  c o n n e c t  the w i d o w  w i t h  the m a c h i n e ,  she b e g i n s  to 
t h i n k  v e r y W o o l f i a n  t h o u g h t s  a b o u t  h i s t o r y :
She was  h a u n t e d  by a b s u r d  j u m b l e d  i d e a s — how, if 
one w en t  b a c k  far en o ug h,  e v e r y t h i n g  p e r h a p s  was  
i n t e l l i g i b l e ;  e v e r y t h i n g  was  in c o m m on ;  for the 
m a m m o t h s  who p a s t u r e d  in R i c h m o n d  H i g h  S t r e e t  had 
t u r n e d  in t o  p a v i n g  s t o n e s  and b o x e s  of r i b b o n ,  and  
her  aun t s . (67)
T he  i m a g e  is so f a m i l i a r  fr o m  p a s s a g e s  in the l a t e r  W o o l f  
- - t h e  n a r r a t o r ' s  v i s i o n  of L o n d o n  as a g r a s s - g r o w n  p a t h  in 
M r s . D a l l o w a y , or L u c y  S w i t h i n ' s  v i s i o n  of r h o d o d e n d r o n s  in 
P i c c a d i l l y ,  for e x a m p l e — t ha t its f ull  s i g n i f i c a n c e  is ea s y  
to o v e r l o o k  here. R a c h e l  and R i c h a r d  h a v e  be e n  d i s c u s s i n g  
c o n t e m p o r a r y  p o l i t i c s ,  not h i s t o r y :  it is R a c h e l ' s  own v ie w  
t hat  u r g e s  her, like Wo o l f ,  to s e e k  the m e a n i n g  of any one  
time in its r e l a t i o n  to all o t h e r  times.
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T h e  d e b a t e  b e t w e e n  the  m a l e  a n d  f e m a l e  m i n d  c o n t i n u e s  
w h e n  R a c h e l  r e a c h e s  S o u t h  A m e r i c a ,  an d  at t h i s  p o i n t  it is 
St. J o h n  H i r s t  wh o r e p r e s e n t s  the m a s c u l i n e  p o i n t  of view. 
Agai n, m u c h  of the d e b a t e  i n v o l v e s  h i s t o r y .  St. J o h n , w h o m  
the c r i t i c s  h a v e  l a r g e l y  i g n o r e d  d e s p i t e  his  p r o m i n e n c e  in 
the nov el , is the q u i n t e s s e n t i a l  e x a m p l e  of the e l i t e  m a l e  
i n t e l l e c t u a l .  He is c o n t e m p t u o u s  of w o m e n  for f a i l i n g  to 
a c h i e v e  his  i n t e l l e c t u a l  s o p h i s t i c a t i o n ,  yet h i s e d u c a t i o n  
was a c h i e v e d ,  a c c o r d i n g  to T e r e n c e ,  at the e x p e n s e  of his 
s i s t e r ' s :
" C a n ' t  yo u  i m a g i n e  the  f a m i l y  c o n c l a v e s ,  a n d  the 
s i s t e r  t ol d  to r un  o ut  a nd  f ee d the r a b b i t s  
b e c a u s e  St. J o h n  m us t  h a v e  the  s c h o o l - r o o m  to 
h i m s e l f — *St. J o h n ' s  w o r k i n g . '  *St. J o h n  w a n t s  
his tea b r o u g h t  to him.' Bu t St. J o h n ' s  s i s t e r —  
... No one t a k e s  her s e r i o u s l y ,  po or dear. She  
f e e d s  the r a b b i t s . "  (213)
H e r e  W o o l f  a n t i c i p a t e s  b o t h  the i m a g i n a r y  p o r t r a i t  of J u d i t h  
S h a k e s p e a r e  in A R o o m  of O n e ' s  O wn  and the d i s c u s s i o n  of 
" A r t h u r ' s  E d u c a t i o n a l  F u n d "  in T h r e e  G u i n e a s . W h e n  St. J o h n  
as k s  R a c h e l ,  " H a v e  yo u got a mind, or a r e  you l i k e  the rest  
of y our  s e x? "  and a d d s  that the a p p r e c i a t i o n  of G i b b o n  is 
the t e s t  (154), she f e e l s  "as if a g a t e  had c l a n g e d  in her 
face" (156). T h e  i m a g e r y  i t s e l f  s u g g e s t s  T h r e e  G u i n e a s : as 
the y o u n g  w o m e n  w a t c h  t h e i r  b r o t h e r s  g o i n g  off on the g r a n d  
tour, " t h e  g u a r d  s l a m s  the d o o r  in t h e i r  f a c e s "  (3G 5).
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St. J o h n  is a l w a y s  th e m a s c u l i n e  mind, but the 
c h a r a c t e r s  s h o w n  in c o n t r a s t  to h i m  are not a l w a y s  w o me n .
T h e  s c e n e  w h e r e  St. J o h n  is i n t r o d u c e d ,  for e x a m p l e ,  is as 
e m b l e m a t i c  of the m a l e - f e m a l e  c o n f l i c t  as the o p e n i n g  s c e n e  
w i t h  R i d l e y  an d H e l e n ,  but the vi e w  o p p o s i n g  St. J o h n ' s  is 
T e r e n c e ' s .  At the o u t s e t  St. J o h n  is r e a d i n g  "the 
i m m a c u l a t e  G i b b o n "  in c o m f o r t  and s o l i t u d e — he m i g h t  as w e l l  
be in C a m b r i d g e .  Th e  r e a d i n g  p r o c e s s  a p p e a r s  in m i l i t a r y  
terms: " s p l e n d i d  s e n t e n c e s "  m a r c h ,  "sb^if | [ ing ] t h e i r
q u a r t e r s "  f r o m  the p ag e  to St. J o h n ' s  " c a p a c i o u s  b r o w . "  The  
do o r  o p e n s  s u d d e n l y ,  and T e r e n c e  e n t e r s ,  s a y i n g  " D ' y o u  t h i n k  
you d_o m a k e  e n o u g h  a l l o w a n c e  for f e e l i n g s ? "  (106).
T e r e n c e  is a f o r e r u n n e r  of R a l p h  D e n h a m ,  the " w o m a n l y  
ma n "  of N i g h t  an d D a y . He is a m e d i a t o r  b e t w e e n  the two 
a p p r o a c h e s ,  at one  p o i n t  t e l l i n g  R a c h e l  she has  "no r e s p e c t  
for f a c t s "  b e c a u s e  she is " e s s e n t i a l l y  f e m i n i n e , "  but 
e l s e w h e r e ,  r e j e c t i n g  the m a s c u l i n e  view. In the s c e n e  in 
w h i c h  he d e s c r i b e s  the n e g l e c t  of St. J o h n ' s  s i s t e r ,  he 
s p e a k s  " m u c h  at r a n d o m  and i n s t i n c t i v e l y  a d o p t [ s ]  the 
f e m i n i n e  p o i n t  of v i e w "  (213, e m p h a s i s  mine ).  In the same 
s c e n e  R a l p h  m o c k s  the m a s c u l i n e  v i e w  of p o l i t i c s  and h i s t o r y  
in w o r d s  t h at  c l o s e l y  p a r a l l e l  W o o l f ' s  r e v i e w  of M o d e s  and 
M a n n e r s  of the E i g h t e e n t h  C e n t u r y : " w h a t  an a m a z i n g
c o n c o c t i o n !  W h a t  a m i r a c l e  the raaculine c o n c e p t i o n  of 
li fe i s - - j u d g e s ,  c i v i l  s e r v a n t s ,  army, navy, H o u s e s  of
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P a r l i a m e n t ,  l o r d m a y o r s — w h a t  a w o r l d  w e ' v e  m a d e  of it!" 
(213).
B ut  the o p p o s i t i o n  of the m a l e  and f e m a l e  m i n d  a p p e a r s  
m o s t  c l e a r l y  in the  s c e n e  w h e r e  R a c h e l  g o e s  out in the 
m o r n i n g  to read. W h e r e a s  St. J o h n  r e t i r e s  b o t h  f r o m  n a t u r e  
and  s o c i e t y  to read, R a c h e l  g o e s  out t o w a r d  the n a t u r a l  
wo rl d ,  and  he r m i n d  is f i l l e d  w i t h  the p e o p l e  she has met 
the n i g h t  b e f o r e ,  w h o f o r m  "a t u m u l t u o u s  b a c k g r o u n d "  for 
" th e  p r e s e n t  m o m e n t "  (173) so e x c i t i n g  th a t  she a l m o s t  l o s es  
her way. St. J o h n  h a t e s  n a t u r e ,  w h i c h  is " e i t h e r  ve ry ugly, 
a p p a l l i n g l y  u n c o m f o r t a b l e ,  or a b s o l u t e l y  t e r r i f y i n g " ;  an d he 
declares,"! d o n ' t  k n o w  w h i c h  a l a r m s  me m o s t - - a  c ow  or a t r e e"  
(121). R a c h e l ,  on the  o t h e r  hand, is s u d d e n l y  s t o p p e d  by 
the s i g h t  of a tree, "an o r d i n a r y  tree, but to her  it 
a p p e a r e d  so s t r a n g e  t h a t  it m i g h t  h av e  b e e n  the o n l y  t re e  in 
the w o r l d "  (174 ).  T h e  s i g n i f i c a n c e  of the s c e n e  ha s bee n  
h e r a l d e d  by R a c h e l ' s  r e c o l l e c t i o n  a few m i n u t e s  e a r l i e r  that 
t h e s e  are  the t r e e s  H e l e n  s a i d  "it was w o r t h  the v o y a g e  out 
m e r e l y  to s ee"  (173). T h e  s i g h t  of the tr ee  c r e a t e s  a 
m o m e n t  of v i s i o n - - a  m o m e n t  w h e n  d i f f e r e n c e s  are r e c o n c i l e d  
and  e v e r y t h i n g  s e e m s  u n i f i e d  and clea r:  the t r u n k  is dark, 
but the b r a n c h e s  c r e a t e  " j a g g e d  i n t e r v a l s  of l i g h t b e t w e e n  
t he m  as d i s t i n c t l y  as if [the tree] had at th at  s e c o n d  r i s e n  
f r o m  the g r o u n d . "  I m m e d i a t e l y  a f t e r w a r d s ,  the t r e e " o n c e  
m o r e  s a n k  in t o  the o r d i n a r y  r a n k  of t r e e s "  (174), but R a c h e l
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f e e l s  th at she has  " s e e n  a s i g h t  t h a t w o u l d  la s t  h er  for a 
l i f e t i m e "  (174) .
J e a n  A l e x a n d e r  h a s  s u g g e s t e d  t h a t  R a c h e l ' s  e x c i t e m e n t  
is s u c h  t h a t  " e v e n  G i b b o n  a r o u s e s  h e r "  (47). A d m i t t e d l y ,  
R a c h e l  o p e n s  the b oo k  w i t h  a p r e d i s p o s i t i o n  to fi nd  it 
i n t e r e s t i n g ,  but she  is c l e a r l y  as m o v e d  by the b e a u t y  of 
the l a n g u a g e  and the a w a r e n e s s  of n a m e s  and e v e n t s  she  h a s  
n e v e r  h e a r d  of as she w a s  by the s i g h t  of the tree. She has
a s e c o n d  m o m e n t  of v i s i o n  no le s s  s i g n i f i c a n t  t ha n the
f i r s t :
N e v e r  had  a n y  w o r d s  b ee n  so v i v i d  and so b e a u t i f u l  
— A r a b i a  F e l i x - - A e t h i o p i a . B u t t h o s e  w e r e  not 
m o r e  n o b l e  t h a n  the o t h e r s ,  h a r d y  b a r b a r i a n s ,  
f o r e s t s ,  and m o r a s s e s .  T h e y  s e e m e d  to d r i v e  r o a d s  
b a c k  to the ve r y  b e g i n n i n g  of the worl d,  on e i t h e r  
s id e  of w h i c h  the p o p u l a t i o n s  of all  t i m e s  and 
c o u n t r i e s  s t o o d  in a v e n u e s ,  and by p a s s i n g  do w n  
t h e m  al l k n o w l e d g e  w o u l d  be hers, and the b o o k  of
the w o r l d  t u r n e d  b a c k  to the ver y f i r s t  page.
(175)
A g a i n  R a c h e l  r e v e a l s  her  i n s t i n c t  for g o i n g  b a c k  to the 
b e g i n n i n g  of e v e r y t h i n g ,  the i n s t i n c t  to u n i fy .  W h e r e  St. 
J o h n  r e a d s  " t h e  i m m a c u l a t e  G i b b o n "  r e m o v e d  f r o m  the p r e s e n t  
(he t e l l s  R a c h e l  he d i s l i k e s  the m o d e r n s ) ,  R a c h e l  r e a d s  
G i b b o n  in the ho p e  of c o n n e c t i n g  all  time. U l t i m a t e l y ,  w h a t  
she is s e e k i n g  is in h e r  own i m a g i n a t i o n ;  and,
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a p p r o p r i a t e l y ,  s h e  s t o p s  r e a d i n g  and d a y d r e a m s ,  w h i l e  the 
w i n d  c l o s e s  the b o o k .  Yet she has had her  v i s i o n ,  a v i s i o n  
d e n i e d  to the p e d a n t i c  St. J oh n, a f t e r  l o o k i n g  i n t o  a b oo k  
th a t  the n o v e l  h a s  c l e a r l y  a s s o c i a t e d  w i t h  the m a l e  view.
H e r e  p e r h a p s  is a h i n t  of W o o l f ' s  a m b i v a l e n t  f e e l i n g s  
a b o u t  the  m a s c u l i n e  m i n d  and of the a n d r o g y n o u s  s o l u t i o n  she 
w o u l d  e v e n t u a l l y  e n v i s i o n .  T h e  hi nt  is s t r e n g t h e n e d  if we 
c o n s i d e r  R a c h e l ' s  f e e l i n g s  a b o u t  St. Jo hn . He an d she c l a s h  
w h e n  th ey  f i r s t  m e e t  and  o n l y  g r a d u a l l y  co m e  to lik e e a c h  
oth er ,  but f r o m  the o u t s e t  R a c h e l  is a t t r a c t e d  by the very 
q u a l i t i e s  in St. J o h n  m o s t  o p p o s e d  to he r own n a t u r e .  W h e n  
she c r i t i c i z e s  G i b b o n ' s  sty l e , s a y i n g  it " g o e s rou nd,  rou nd,  
rou nd,  li ke a r o l l  of o i l - c l o t h , "  she f e e l s  s n u b b e d  by his  
r e p l y  t h a t  " S u r e l y  it is the m o s t  p e r f e c t  s t y l e  ... t h a t ' s  
e v e r  be e n  i n v e n t e d . . . .  E v e r y  s e n t e n c e  is p r a c t i c a l l y  
p e r f e c t ,  and the w i t - - "  (201). She t r i e s  to ta k e  r e f u g e  in 
t h i n k i n g  ho w  u g l y  St. J o h n  is, but she t h i nk s , n e v e r t h e l e s s ,  
tha t his m i n d  is " s t r o n g ,  s e a r c h i n g ,  and u n y i e l d i n g "  (201). 
H er  m i n d  too is s e a r c h i n g ,  but so far, v a g u e  and  y i e l d i n g ,  
as is T e r e n c e ' s  ("I w o n d e r  if it' s r e a l l y  n i c e  to be as 
v a g u e  as you a r e , "  St. J o h n  say s to T e r e n c e  [10 7 ] ).  L a t e  in 
the n o v e l  she  r e a l i z e s  t h a t  "in so me w a ys  she f o u n d  St. J o h n  
p r e f e r a b l e "  to T e r e n c e  b e c a u s e  "he t oo k her  o u t s i d e  this 
l i t t l e  w o r l d  of l o v e  and e m o t i o n [ ; ]  he had a g r a s p  of the 
f a c t s "  (304) .
W o o l f ,  li ke  R a c h e l ,  r e s i s t s  the m a s c u l i n e  m i n d  and  the
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e x c l u s i v e n e s s  of m a s c u l i n e  l e a r n i n g ;  yet r e p e a t e d l y  h er  
w r i t i n g  e n d o w s  the m a l e  w o r l d  of l e a r n i n g  w i t h  b e a u t y  an d  
e v e n  a k i n d  of n o s t a l g i a ,  as if W o o l f  had l os t  it i n s t e a d  of 
n e v e r  h a v i n g  had it at al l.  T h e u n i v e r s i t y  s e c t i o n  of 
J a c o b 's R o o m  is an e x a m p l e  of this, as is a l e t t e r  to 
Q u e n t i n  B e l l  in w h i c h  she  w r o t e ,
C a m b r i d g e  w i l l  n e v e r  be to [ J u l i a n ]  w h a t  it was, 
e ve n  to me. Oh the s o u n d  of G r a c e  c o m i n g  t h r o u g h  
A d r i a n ' s  w i n d o w s  in N e v i l l e s  c o u r t  in the s u m m e r  
w h e n  we w e r e  y o u n g!  But no more. Yo u w i l l  laug h.  
(L III 555)
A nd  in her  m i nd,  as in R a c h e l ' s ,  the i d e a  of c o m b i n i n g  the 
o p p o s i n g  q u a l i t i e s  of m a l e  and f e m a l e  e m e r g e s  o n l y  to be 
r e j e c t e d  in T h e  V o y a g e  O u t  ( " b u t  then of c o u r s e  he [St.
Jo hn]  w o u l d  n e v e r  h a v e  s u i t e d  R a c h e l "  [30 4] );  but it is the 
s o l u t i o n  in the ver y n e x t  n o ve l ,  N i g h t  and  D a y , an d in To 
the L i g h t h o u s e .
As the  n o v e l  p r o g r e s s e s ,  o t h e r  c h a r a c t e r s  a r e  
c o n t r a s t e d  w i t h  St. J o h n  in w a y s  that f u r t h e r  d e v e l o p  the 
p o l a r i t y  of m a l e  a n d  f e m a l e .  J u s t  a few p a g e s  a f t e r  we 
f i r s t  m e e t  St. John,  M rs.  T h o r n b u r y  m a k e s  her r e m a r k  a b o u t  
b e i n g  f o u n d e d  on the past ; and, li ke Mrs. D a l l o w a y ,  she 
c l o t h e s  s i g n i f i c a n t  i n s i g h t s  in the  l a n g u a g e  of c l i c h e :
"Oh, but I w o u l d  g i ve  so m u c h  to r e a l i s e  the 
a n c i e n t  w o r l d . . . .  A f t e r  all, we are f o u n d e d  on 
the past, a r e n ' t  we, Mr. H e w e t ?  ... O ne  o u g h t  to
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k n o w  so m u c h  m o r e  t h a n  o ne  does . S o m e h o w  w h e n  I 
re a d  the p a ge r ,  I b e g i n  w i t h  the d e b a t e s  first, 
and b e f o r e  I' v e  done, the d o o r  a l w a y s  o p e n s — w e ' r e  
a v e r y  l a r g e  p a r t y  at h o m e — and so one  n e v e r  d o e s  
t h i n k  a b o u t  the a n c i e n t s  and  all t h e y ' v e  d o n e  for 
u s. "  (116)
Mrs. T h o r n b u r y  c a n n o t  " r e a l i s e  the a n c i e n t s  an d a ll  t h e y ' v e  
d o n e  for us b e c a u s e ,  l i k e  Mrs. R a m s a y ,  who h as  no tim e to 
re ad e v e n  the b o o k s  th a t  are  d e d i c a t e d  to her, she is too 
b usy  d o i n g  t h i n g s  for o t h e r s .  T h e  n e e d s  of s c h o l a r s h i p — and 
of a r t — a r e  a l w a y s  at v a r i a n c e  w i t h  the n e e d s  of the f a m i l y  
for W o o l f ' s  w o m e n .7 T h e  w o m e n  a l l o w  the d o o r  to open, and  
t hey  do " m a k e  e n o u g h  a l l o w a n c e  for f e e l i n g s . "
O n l y  m en  and  s i n g l e  w o m e n  ha v e  the time to s t u d y  or to 
p u r s u e  t h e i r  a r t in a s y s t e m a t i c  way, but the c o s t  to the 
men, an d s o m e t i m e s  to the wo me n,  is an a t r o p h y i n g  of e m o t i o n  
and v i t a l i t y .  Mr. P e p p e r  has, a c c o r d i n g  to R a c h e l ,  "a h e a r t  
of old s h o e  l e a t h e r "  (19), and e v e n  the m o r e  k i n d l y  d i s p o s e d  
n a r r a t o r  s ee s  in h i m  "a c e r t a i n  d r y n e s s  of s o u l "  (94). 
W i l l i a m  R o d n e y ,  the " m a n l y  ma n"  of N i g h t  and D a y , is " h a l f  
po et and  h a l f  old  m a i d "  (60). D o r i s  K i l m a n ,  for all her 
k n o w l e d g e  of m o d e r n  h i s t o r y ,  is s e l f - d e c e i v i n g  and  bit t e r.  
M i s s  C r a d d o c k  in T h e  Y e a r s  is the o n l y  p r o f e s s i o n a l  s c h o l a r  
t r e a t e d  w i t h  u n m i x e d  s y m p a t h y ,  a nd  she is p r e s e n t e d  as an 
o u t s i d e r ,  in c o n t r a s t  to the c o m f o r t a b l e ,  e s t a b l i s h e d  do n s  
of C a m b r i d g e .  M o r e o v e r ,  she is s e n s i t i v e  to the y o u t h  and
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c h a r m  of her  s t u d e n t ,  K i t t y  M a l o n e ,  w h o  h as  not f i n i s h e d  her 
h i s t o r y .
In the wom e n,  W o o l f  p e r s i s t e n t l y  p r e s e n t s  a c e r t a i n  
m u d d l e - h e a d e d n e s s ,  p a r t i c u l a r l y  a b o u t  h i s t o r y ,  as a v i r t u e  
and an i n d e x  of v i t a l i t y .  Mrs. T h o r n b u r y  s ay s  a p p r o v i n g l y  
to M i s s  Al l an ,  " Bu t you b e g i n  at the b e g i n n i n g "  (114), and 
i n d e e d  M i s s  A l l a n ' s  p l a n  to w r i t e  one p a r a g r a p h  on all  the 
m a j o r  p o e t s  fr o m  the B e o w u l f  poe t to B r o w n i n g  t h r e a t e n s  to 
p l a c e  her in the r a n k s  of the dry s c h o l a r s .  B u t  M i s s  A l l a n  
r e d e e m s  h e r s e l f  in he r c o n f u s i o n  a b o u t  the G r e e k s :  "I t h i n k
of t h e m  as n a ke d  b l a c k  me n ... w h i c h  is q u i t e  i n c o r r e c t ,  I'm 
su re"  (114). She is also , we d i s c o v e r ,  a u n i f i e r :  w h e n he r 
r e m a r k  t hat  she e n v i e s  p e o p l e  wh o l i v e in flat c o u n t r i e s  
p r o m p t s  S u s a n  W a r r i n g t o n  to s u g g e s t  th at  M i s s  A l l a n  c a n n o t  
be h a p p y  at the h o te l , she a n s w e r s ,  "On the c o n t r a r y ,  I am 
e x c e e d i n g l y  fond of m o u n t a i n s "  (112).
Mrs. F l u s h i n g ,  as a c h i l d l e s s  a r i s t o c r a t  w i t h  no 
s c h o l a r l y  or a r t i s t i c  i n t e r e s t s ,  f a c e s  no c o n f l i c t i n g  c l a i m s  
on her  time. She is a ls o  the c h a r a c t e r  at the f u r t h e s t  p ol e 
f ro m  St. Jo hn. He f i n d s  her o u t r a g e o u s ;  she is v i s i b l y  
r e l i e v e d  w h e n  he is not of the c o m p a n y .  He l o v e s  the past; 
she b o a s t s  at e v er y  t u r n  of her h a t r e d  for it. An d w h e r e a s  
Mrs. D a l l o w a y ,  who is a l s o  a c o n t r a s t  to St. J o hn ,  c l a i m e d ,  
h o w e v e r  e f f u s i v e l y ,  tha t she w o u l d  g i v e  ten y e a r s  of her 
l ife  to k n o w  G r ee k ,  Mrs. F l u s h i n g  w o u l d  " r a t h e r  b r e a k  s t o n e s  
in the r o a d "  (200). Yet t h e r e is an e x t r a o r d i n a r y  v i t a l i t y
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in Mr s.  F l u s h i n g ,  a n d  at the t h o u g h t  of b r e a k i n g  s t o n e s ,  she 
f o r g e t s ,  in a r a t h e r  S h a n d e a n  way, that she i n t r o d u c e d  the 
i m a g e  to e x p r e s s  her l o a t h i n g  of study; she b e g i n s  to 
e x p a t i a t e  on the i m a g i n e d  p l e a s u r e s  of s i t t i n g  "on t h o s e  
n i c e  l i t t l e  h e a p s  a l l day w e a r i n'  s p e c t a c l e s "  (200). The  
m e n t i o n  of G i b b o n  m a k e s  her f o r g e t  her s u p p o s e d  h a t r e d  of 
the past, and she d a r t s  off in a r e v e r i e  a b o u t  r e a d i n g  h im  
s e c r e t l y  as a c h i ld . It is she wh o w a n t s  to go up the r i v e r  
an d " s e e  t h i n g s  for m y s e l f "  and who  p r o t e s t s  t ha t " I t ' s  
s i l l y  s t a yi n '  h e r e  w i t h  a p ack  of old m a i d s  as t h o u g h  we 
w e r e  at the s e a s i d e  in E n g l a n d "  (235). For all her 
b o o r i s h n e s s ,  Mrs. F l u s h i n g  has a c e r t a i n  r e f r e s h i n g  
e x u b e r a n c e ,  and  her h o s t i l i t y  to the p ast  is l i n k e d  to an 
i n t e n s e  p l e a s u r e  in the p r e s e n t .  D i f f e r e n t  as she is f r o m  
the o t h e r  w o me n ,  she r e p r e s e n t s  an a s p e c t  of the f e m a l e  
s e n s i b i l i t y .
H i s t o r y  is, then, c l o s e l y  b o u n d  up w i t h  the p o l a r i t y  of 
m a l e  and  f e m a l e  in T h e  V o y a g e  O u t . It was p e r h a p s  n a t u r a l  
th at W o o l f ,  h a v i n g  d e r i v e d  m a ny  of her own i d ea s  of m a l e  and 
f e m a l e  f r o m  her  r e a d i n g  of h i s t o r y ,  s h o u l d  use h i s t o r y  to 
p r e s e n t  them. But h i s t o r y  pla y s a n o t h e r  r ol e  as w el l  in 
th is n o ve l . As F l e i s h m a n  has o b s e r v e d ,  T h e  V o y a g e  O u t  
p r o v i d e s  [ R a c h e l ]  w i t h  a s h or t  c o u r s e  in w e s t e r n  l i t e r a t u r e ,  
t h e r e b y  e m b o d y i n g  he r c u l t u r a l  as w e l l  as e m o t i o n a l  g r o w t h "  
(14). O d d l y  e n o u g h ,  t his  is one of the n o v e l ' s  i n n o v a t i o n s .  
T he  B i l d u n g s r o m a n  is, by d e f i n i t i o n ,  the n o ve l  of
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d e v e l o p m e n t ,  but b e f o r e  T h e  V o y a g e  O u t n o v e l s  of t h i s g e n r e  
that d e a l t  w i t h  w o m e n  w er e  not g e n e r a l l y  c o n c e r n e d  w i t h  wh a t  
the p r o t a g o n i s t  l e a r n e d  f r o m  b o ok s .  S c h o o l  w as  i m p o r t a n t  
but e s s e n t i a l l y  as a m i c r o c o s m  of the l a r g e r  wor l d ; the 
l e a r n i n g  the we a c t u a l l y  re ad  a b o u t  is in the r e a l m  of 
e x p e r i e n c e .  J a n e  E y r e,  for e x a m p l e ,  is a g r e a t  s u c c e s s  at 
L o w o o d ,  and  she b e g i n s  w h i l e  she is t h e r e  to e s t a b l i s h  her 
own v a l u e s ,  but her l e a r n i n g  is f r o m  H e l e n  Bu rn s ,  not 
H e l e n ' s  book, R a s s e l a s . T h e  V o y a g e  O ut  is the f i r s t  f e m a l e  
B i l d u n g s r o m a n  in E n g l i s h  to w e a v e  t o g e t h e r — and to p r e s e n t  
in i m a g e s  of lik e i n t e n s i t y — l e a r n i n g  f ro m  b o o k s  and 
l e a r n i n g  f ro m  e x p e r i e n c e .  It u n i t e s  s u c h  d i s p a r a t e  e v e n t s  
as a k i s s  and a g l a n c e  in t o  G i b b o n .
W h e n  R i c h a r d  D a l l o w a y  k i s s e s  R a c h e l ,  she r e a c t s  at 
f i r s t  w i t h  fear and t h e n  w i t h  " e x u l t a t i o n " :  " L if e  s e e m e d  to 
h o l d  i n f i n i t e  p o s s i b i l i t i e s  she had n e v e r  g u e s s e d  at" (76). 
L a t e r ,  w h e n  she r e a d s  G i b b o n  in t-he j u n g l e  and has two 
m o m e n t s  of v i s i o n ,  one  f r o m  l o o k i n g  at the tree, the o t h e r  
f r o m  l o o k i n g  i nt o G i b b o n ,  she go es  on to c o n s i d e r  her p l a c e  
in n a t u r e  and in h i s t o r y .  She w o n d e r s ,  " W h a t  is it li ke  to 
be in l o v e? " ;  and " e a c h  w o r d  as it c am e  i nt o b e i n g  s e e m e d  to 
s h o v e  i t s e l f  out in t o  an u n k n o w n  se a" (176) . At the 
c o n c l u s i o n  of the s c en e , she is " a w e d  by a t e r r i b l e  
p o s s i b i l i t y  in l i f e , "  and  the w o r d s  h e r e  are  a p a r a p h r a s e  of 
her t h o u g h t s  a b o u t  R i c h a r d  D a l l o w a y ' s  k i ss.  Th us, in this 
one s c e n e  W o o l f  c o m b i n e s  i n t e l l e c t u a l  and e x p e r i e n t i a l
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k n o w l e d g e - - s h o w s  t h e m  in fa c t  s t i m u l a t i n g  e a c h  o t h e r - - a n d  
u se s  l a n g u a g e  th a t  r e c a l l s  s t i l l a n o t h e r  s c e n e  of 
e x p e r i e n c e .  In all c a s e s ,  R a c h e l ' s  k n o w l e d g e  a p p e a r s  in 
i m a g e s  of v o y a g i n g .  S t i l l  later, the j o u r n e y  up the r i v e r  
s e e m s  a r e i f i c a t i o n  of the m e t a p h o r i c a l  j o u r n e y i n g  b a c k  
t h r o u g h  time. T h e  r i v e r  b e c o m e s  G i b b o n ' s  " r o a d s  b a c k . "
F ir s t ,  we fi nd t h a t  the r i v er  has not c h a n g e d  in 
h u n d r e d s  of years : " S i n c e  the time of E l i z a b e t h  ve ry few 
p e o p l e  had s ee n  the r i v er , and n o t h i n g  had be en  do n e  to 
c h a n g e  its a p p e a r a n c e  f r o m  w ha t  it was in the ey es  of the 
E l i z a b e t h a n  v o y a g e r s "  (264 ).  T h e n  the s e n s e  of the r i v e r ' s  
f l o w i n g  s t e a d i l y  t h r o u g h  time a s s o c i a t e s  it w i t h  the
t r a d i t i o n a l  i m a g e  of t i m e  as a s tre am : "T h e  time of
E l i z a b e t h  was  o n l y  d i s t a n t  fr o m  the p r e s e n t  time by a m o m e n t  
of s p a c e  c o m p a r e d  w i t h  the a ge s  that had p a s s e d  s i n c e  the 
w a t e r  had run b e t w e e n  t h o s e  b a n k s "  (264). The  d e s c r i p t i o n  
of the sho r e , w h i c h  b e c o m e s  s t e a d i l y  less c i v i l i z e d ,  f u r t h e r  
s u g g e s t s  m o v e m e n t  b a c k  t h r o u g h  time: "by d e g r e e s  the h o u s e s
b e c a m e  huts , and, l a t e r  st il l ,  t h e r e  was n e i t h e r  hut nor
h o u se ,  but t r e e s  and g r as s ,  w h i c h  we re  s een  on ly  by h u n t e r s ,  
e x p l o r e r s ,  or m e r c h a n t s ,  m a r c h i n g  or s a i l in g ,  m a k i n g  no 
s e t t l e m e n t "  (265). F i n a l l y ,  the i m a ge  of t r a v e l i n g  in t o  
d a r k n e s s  s u g g e s t s  t h a t th i s  is a v o y a g e  b a ck  to the sou r c e:  
" T h e y  s e e m e d  to be d r i v i n g  into the h e a r t  of the n i g h t "
(265) .
B u t  t h e s e  i m a g e s  of l i b e r a t i n g  e n l i g h t e n m e n t  t h r o u g h
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v o y a g e s  b a c k  t h r o u g h  ti m e  a l o n g  r o a d s,  up r i v e r s ,  or out 
i n t o  w h a t  m i g h t  be t e r m e d  the sea of the p r e s e n t ,  are  
r e p e a t e d l y  c o u n t e r e d  by i m a g e s  of c o n f i n e m e n t  a l o n g  
w a l l e d - i n  p a t h s  or in u n d e r g r o u n d  c a v e s  and t u n n e l s .  
I r o n i c a l l y ,  the e n l i g h t e n m e n t  of the f i r s t  k i n d  of v o y a g i n g  
r e v e a l s  the d a r k n e s s  of the s e c o n d .  D e s p i t e  her f e e l i n g s  of 
e x u l t a t i o n  i m m e d i a t e l y  a f t e r  R i c h a r d  D a l l o w a y  k i s s e s  her, 
R a c h e l  d r e a m s  th a t  n i g h t
t ha t  she w a s  w a l k i n g  d o w n  a lo ng  t u n ne l , w h i c h  
g r e w  so n a r r o w  by d e g r e e s  that she c o u l d  t o u c h  the 
d am p  b r i c k s  on e i t h e r  side. At l e n g t h  the t u n n e l  
o p e n e d  and b e c a m e  a vaul t; she f o u n d  h e r s e l f  
t r a p p e d  in it, b r i c k s  m e e t i n g  her w h e r e v e r  she 
t u r n e d ,  a l o n e  w i t h  a l i t t l e  d e f o r m e d  ma n who 
s q u a t t e d  on the f l o o r  g i b b e r i n g ,  w i t h  long 
n a i l s . . . .  C o l d  as d e a t h  she lay. (77)
T h e  n ex t  m o r n i n g ,  a f t e r  H e l e n  has e x p l a i n e d - - o r  r a t h e r  
h i n t e d  a t - - t h e  m e a n i n g  of the ki ss, R a c h e l  a g a i n  s ee s  an 
i m a g e  of h o r r o r ,  but this time her r e a l i z a t i o n  c o n c e r n s  the 
n a t u r e  of her  own life, not fear of s e x u a l i t y :
H e l e n ' s  w o r d s  h e w e d  do wn  g r e a t  b l o c k s  w h i c h  had 
s t o o d  t h e r e  a l w a y s ,  and the l i g h t w h i c h  ca me  in 
was c o l d . . . .  B_£ th is  n ew  l i g h t  she saw her l ife  
for the f i r s t  time a c r e e p i n g  h e d g e d - i n  thin g,  
d r i v e n  c a u t i o u s l y  b e t w e e n  h i g h  wal l s , h e r e  t u r n e d  
side, t h e r e  p l u n g e d  in d a r k n e s s ,  m a d e  d u l l  an d
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■c r i p p l e d  for e v e r — her l i f e  t h a t  w a s  the  o n l y  
c h a n c e  she h a d - - t h e  s h o r t  s e a s o n  b e t w e e n  two 
s i l e n c e s .  (82, e m p h a s i s  mi ne )
In her  f i na l  i l l n e s s ,  R a c h e l  a g a i n  s e e s  i m a g e s  of
e n c l o s u r e ,  i m a g e s  th a t  are l i n k e d  i r o n i c a l l y  w i t h  r e v e r s e d
i m a g e s  of j o u r n e y i n g .  Fir s t , in a s c e n e  th a t  r e c a l l s  the 
f e a r f u l  d r e a m  t hat  f o l l o w e d  R i c h a r d  D a l l o w a y ' s  ki ss, R a c h e l  
i m a g i n e s  t h a t she is
w a l k i n g  t h r o u g h  a t u n n e l  u n d e r  the T h a m e s ,  w h e r e  
t h e r e  w e r e  l i t t l e  d e f o r m e d  w o m e n  s i t t i n g  in 
a r c h w a y s  p l a y i n g  c a rd s , w h i l e  the b r i c k s  of w h i c h
the w al l  was  m a d e  o o z e d  w i t h  da mp, w h i c h  c o l l e c t e d
i nto  d r o p s  and sl id  do wn the w a ll .  (331)
L a t e r  she d r e a m s  t h a t  she is l y i n g  at the b o t t o m  of the sea: 
" T h e r e  she lay, s o m e t i m e s  s e e i n g  d a r k n e s s ,  s o m e t i m e s  lig ht ,  
w h i l e  e v e r y  now  and t h e n  s o m e one t u r n e d  her  ov er  at the 
b o t t o m  of the sea" (3 41 ).  S o m e t i m e s  she r i s e s  to the 
s u r f a c e ,  but the w a t e r  is " d a r k "  and  " s t i c k y , "  and a wa v e  
p u l l s  her do wn a g a i n  (346). R a c h e l  is no l o n g e r  w a l k i n g  on 
r o a d s  tha t w il l r e v e a l  all k n o w l e d g e  or j o u r n e y i n g  out to 
sea or up a r i ve r  to the b e g i n n i n g  of time: she is t r a p p e d
u n d e r  the w e i g h t  of the sea, w h i c h  s h o u l d  be her  w a t e r w a y ,  
and  u n d e r  a r i v e r  th a t  flow s, a p p r o p r i a t e l y ,  in the h e a r t  of 
of the m o d e r n  c i v i l i z e d  p r e s e n t .
A l t h o u g h  the t h e m e  is not as f u l l y  a d u m b r a t e d  h e r e  as 
it is in the l a t er  f i c t i o n ,  the p e r s i s t e n t  r e f e r e n c e s  to
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h i s t o r y  in the  c o u r s e  of R a c h e l ' s  v o y a g e  out  a n d her  v o y a g e  
in act  as a s u b l i m i n a l  m e s s a g e  t h a t  k n o w l e d g e  of h i s t o r y  is 
l i b e r a t i n g  but h i s t o r i c a l  r e a l i t y  is not. T h e  c o n f l i c t i n g  
i m a g e s  of l i b e r a t i o n  and c o n f i n e m e n t  add  up to a p i c t u r e  of 
" R a c h e l ' s  R o o m . "  She, no l es s t ha n  J a c o b  F l a n d e r s ,  is 
c a u g h t  on a p o i n t  of time; as she h e r s e l f  o b s e r v e s ,  she has 
o n l y  " o n e  s h o r t  s e a s o n  b e t w e e n  two s i l e n c e s . "  T h i s  
s u b l i m i n a l  m e s s a g e  is m o r e  to W o o l f  th an to us, for it wa s  
to b e c o m e  a c e n t r a l  t h e m e  of her  l a t e r  work. It is, as 
G i l l i a n  B e e r  has s u g g e s t e d ,  the t ru e  m e a n i n g  b e h i n d  a w o r k  
t h a t  s e e m s  to be as far in s p i r i t  as p o s s i b l e  f r o m  T h e  
V o y a g e  O u t - - O r l a n d o :
O r l a n d o  c r e a t e s  an o r d e r  w h i c h  s h o w s  the s el f  as 
f a n t a s t i c a l l y  a u t o n o m o u s ,  j u b i l a n t l y  i n t a c t  
t h r o u g h  c h a n g e s  of g e n d e r ,  of n a t i o n ,  of 
h i s t o r i c a l  p e r i o d .  O r l a n d o  is play, c o m i n g  
i m m e d i a t e l y  a f t e r  To th e L i g h t h o u s e  and  its g r a v e  
e x p l o r a t i o n  of s e x u a l  p o l a r i t i e s  and of the s elf  
at the m e r c y  of its p l a c e  in time. O r l a n d o 's 
j e s t i n g  r e m i n d s  us of the p o w e r  of w h a t  it f r e e s  
us m o m e n t a r i l y  of b e l i e v i n g  in: the d e t e r m i n a n t s  
of g e n d e r ,  i n d i v i d u a l  a g e i n g ,  h i s t o r y .  (90)
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N i g h t  a nd  Day
One of the o d d i t i e s  of W o o l f ' s  c a r e e r  is th at  her f i r s t  
n o v e l  is so m u c h  m o r e  i n n o v a t i v e  th a n  he r sec o n d.  C r i t i c s  
h a v e  g e n e r a l l y  a g r e e d  t ha t  she w r o t e  the m o r e  t r a d i t i o n a l  
N i g h t  and Day  p a r t l y  to r e c u p e r a t e  f r o m  the i l l n e s s  th at  had 
d e l a y e d  the p u b l i c a t i o n  of T h e  V o y a g e  O u t  an d par t l y,  as 
P h y l l i s  R o s e  ha s  put it,
to p r o v e  h e r s e l f  the m a s t e r  of the t r a d i t i o n  of 
the E n g l i s h  nov e l , to c r e a t e  s o l i d  c h a r a c t e r s  and 
p l a c e  t h e m  in r e a l i z e d  s e t t i n g s ,  to h ave  the m  
s p e a k  to o n e  a n o t h e r  in c r e d i b l e  d i a l o g u e  and to 
a d v a n c e  the pl o t  t h r o u g h  d r a m a t i c  s c e n e s .  (96 and 
n o t e  )
Bu t if N i g h t  and  Day  is a p a r t i a l  r e t u r n  to the 
t r a d i t i o n a l  B i l d u n g s r o m a n , if it a p p r o a c h e s  t r a d i t i o n a l  
c h a r a c t e r i z a t i o n  an d  p l o t d e v e l o p m e n t ,  it a l s o  r e l i e s  on 
m o m e n t s  of v i s i o n .  If it is not q u i t e  the " m e t a p h y s i c a l  
e d u c a t i o n "  of T h e  V o y a g e  O u t , it is n e v e r t h e l e s s  as 
c o n c e r n e d  w i t h  i n t e l l e c t u a l  d e v e l o p m e n t  as it is w i t h  
e x p e r i e n c e .  K a t h a r i n e  H i l b e r y ,  l i k e  R a c h e l  V i n r a c e ,  c o m e s  
to u n d e r s t a n d  her  p l a c e  in s o c i e t y  and the l a r g e r  s c h e m e  of 
life l a r g e l y  t h r o u g h  m o m e n t s  of v i s i o n ,  m o m e n t s  r e m a r k a b l y  
like R a c h e l ' s .  Wh en, for e x a m p l e ,  K a t h a r i n e  l o o k s  up at the 
s t a r s  at C h r i s t m a s ,  her  t h o u g h t s  are d r a w n  bac k t h r o u g h  time  
f i r st  to the j o u r n e y  of the M a g i  and th e n  to p r e h i s t o r y :
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A n d  yet, a f t e r  g a z i n g  for a n o t h e r  s e c o n d,  the 
s t a r s  did t h e i r  u s u a l  w o r k  u po n  the mind, f r o z e  to 
c i n d e r s  the w h o l e  of h u m a n  h i s t o r y ,  and r e d u c e d  
the h u m a n  b od y  to an a p e - l i k e ,  f u r r y  form, 
c r o u c h i n g  am i d  the b r u s h w o o d  of a b a r b a r o u s  c lo d  
of m u d . (18 2)
In m a n y  w a ys,  h o w e v e r ,  K a t h a r i n e ' s  p r o g r e s s  is the 
r e v e r s e  of R a c h e l ' s ,  a n d N i g h t  and D a y , like m a n y  of W o o l f ' s  
n o v el s ,  s e e m s  to c a r r y  on s o m e t h i n g  like a d i a l o g u e  w i t h  its 
p r e d e c e s s o r .  As S u s a n  D i c k  has s u g g e s t e d ,  R a c h e l  is 
c u r i o u s l y  f r e e  of the p ast  at the b e g i n n i n g  of T h e  V o y a g e  
O u t , w h e r e a s  " t h e  p a s t  t h r e a t e n s  to e n g u l f  K a t h a r i n e  at the 
b e g i n n i n g  of N i g h t  a n d  D a y " (179); but at the c o n c l u s i o n  of 
the n o v e l s ,  the h e r o i n e s '  s i t u a t i o n s  are  r e v e r s e d .  R a c h e l  
is e n g u l f e d ,  and K a t h a r i n e ,  to a l a r g e  de gr e e , b r e a k s  free. 
O t h e r  i s s u e s  f a m i l i a r  f ro m T h e  V o y a g e  Out a ls o  a p p e a r ,  
s u g g e s t i n g  a c e r t a i n  a f f i n i t y  b e t w e e n  the two n o v e ls .  
A d d i t i o n a l l y ,  the d i f f e r e n t  t r e a t m e n t  of t h e s e  i s s u e s  
r e v e a l s  that, w h i l e  the f o r m of N i g h t  and Day r e p r e s e n t s  a 
p a r t i a l  r e t u r n  to t r a d i t i o n ,  the i d ea s  r e p r e s e n t  p r o g r e s s .
T h e  ro l e  of h i s t o r y  in this p r o g r e s s  is to s e p a r a t e  
fr om one  i s s u e  to w h i c h  it was  a l l i e d  in T he  V o y a g e  O u t  and  
to r e a p p e a r  in a n o t h e r .  A g a i n  the n o ve l  e x p l o r e s  the 
p o l a r i t y  of m a l e  and fe ma l e , and a g a i n  a t t i t u d e s  t o w a r d  
h i s t o r y  are  p r o m i n e n t ;  but the p o l a r i t y  is no l on g e r  
d e v e l o p e d  t h r o u g h  i d e a s  of h i s t o r y .  Mrs. H i l b e r y ,  w h o s e
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a p p r o a c h  to h i s t o r y  is c e r t a i n l y  f e m i n i n e ,  is s o m e w h a t  
p e r i p h e r a l  to the m a i n  a c t i o n ,  and  t h e r e  is no f i g u r e  
c o m p a r a b l e  to St. J o h n  H i r s t  r e p r e s e n t i n g  th e m a s c u l i n e  
a p p r o a c h  to h i s t o r y .  To the e x t e n t  th a t  t h e r e  is a d i a l o g u e  
a b o u t  h i s t o r y ,  it is c a r r i e d  on by two w o m e n ,  Mrs. H i l b e r y  
and K a t h a r i n e ,  w h i l e  the p o l a r i t y  of m a l e  a n d  f e m a l e  
a p p e a r s  in the i n t e r a c t i o n  of the fo ur  l o v e r s .  T h e s e  l o v e r s  
are not s i m p l y  m a l e  and fem ale ; r a t h e r  t h e y  r e p r e s e n t  the 
m a n l y  and w o m a n l y  a s p e c t s  of e a c h  sex ( R i c h t e r  1 2 2 - 2 3 ) .
T h i s  is not to s u g g e s t  th at  the r h e t o r i c  of N i g h t  and 
Day is at v a r i a n c e  w i t h  th at of T h e  V o y a g e  O u t . On the 
c o n t r a r y ,  the o p p o s i t i o n  of K a t h a r i n e ’s an d her  m o t h e r ’s 
a p p r o a c h  to h i s t o r y  is c o n s i s t e n t  w i t h  K a t h a r i n e ’s 
m a n l i n e s s ,  w i t h i n  the f e m a l e  m i nd ,  and h e r  m o t h e r ’s 
w o m a n l i n e s s .  And one i n d i c a t i o n  of R a l p h  D e n h a m ' s  
w o m a n l i n e s s  is his p l a n  to w r i t e  the h i s t o r y  of an E n g l i s h  
v i l l a g e :  li ke  W o o l f ’s wom en ,  he is a t t r a c t e d  to the 
a n o n y m o u s  and o b s c u r e .  T he  o n l y  i m p o r t a n t  c h a n g e  h e r e  is 
the n o v e l ’s u n i o n  of o p p o s i t e s ,  a s o l u t i o n  h i n t e d  at but 
r e j e c t e d  in T h e  V o y a g e  O u t . W h e r e a s  R a c h e l  a n d  T e r e n c e  a re  
s u i t e d  to e a c h  o t h e r  b e c a u s e  t h e y  r e p r e s e n t  the  w o m a n l y  
q u a l i t i e s  of t h e i r  se xe s,  the l o v e r s  in N i g h t  and D ay  m u s t  
be r e a l i g n e d  so that t h e y b a l a n c e :  K a t h a r i n e  ( m a n l y  w o m a n )  
w i t h  D e n h a m  ( w o m a n l y  m a n ) , and C a s s a n d r a  ( w o m a n l y  w o m a n )  
w i t h  R o d n e y  ( m a nl y  m a n ) .  T h i s  is an i m p o r t a n t  s t e p  t o w a r d  
the m o r e  r a d i c a l  u n i o n  of the w o m a n l y  w o m a n  a n d  th e m a n l y
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m a n  in To the L i g h t h o u s e .  T h e  s e p a r a t i o n  of h i s t o r y  f r o m  
t hi s  i s s u e  d o e s  not, h o w e v e r ,  d e n y  t h e  i m p o r t a n c e  of 
h i s t o r y .  On the  c o n t r a r y ,  it s u g g e s t s  t h a t  W o o l f ' s  i n t e r e s t  
in h i s t o r y  p o i n t e d  her f i c t i o n  t o w a r d  n ew  m a t e r i a l  w h i c h  in 
tu r n  b e c a m e  i m p o r t a n t  in its o wn  r i g ht . In N i g h t  a n d D a y , 
she d e a l s  w i t h  m a l e  a n d  f e m a l e  w i t h o u t  r e f e r e n c e  to h i s t o r y ;  
at the sa m e  tim e she  m o v e s  on to c o n s i d e r  o t h e r  h i s t o r i c a l  
i s s u e s ,  s o m e w h a t  e x t r a n e o u s  to this n o v e l  but c e n t r a l  to the 
l a t e r wor k s .
O s t e n s i b l y  the h i s t o r i c a l  t h e m e s  d e l i n e a t e  the 
c h a r a c t e r  of Mrs. H i l b e r y ,  who, l i k e  C a s s a n d r a  O t w a y  and  
M a r y  D a t c h e t ,  s e r v e s  as a fo i l  to K a t h a r i n e .  T h e  c o n t r a s t  
b e t w e e n  the m o t h e r ' s  a nd  d a u g h t e r ' s  m i n d s  and  t e m p e r a m e n t s  
is l a r g e l y  r e v e a l e d  t h r o u g h  t h e i r  a t t i t u d e s  t o w a r d  the past. 
A d d i t i o n a l l y ,  the h i s t o r i c a l  t h e m e s  d e m o n s t r a t e  s o m e  of the 
d i f f i c u l t i e s  of K a t h a r i n e ' s  s i t u a t i o n ;  and, i n d i r e c t l y  at 
least, t he y  i l l u m i n a t e  s o m e  of the c h a n g e s  in her  t h i n k i n g  
as the n o v e l  p r o g r e s s e s .  At the o u t s e t ,  the d ut y  of h e l p i n g  
her m o t h e r  w i t h  the b i o g r a p h y  of her  g r a n d f a t h e r ,  a job for 
w h i c h  she h as  l i t t l e  e n t h u s i a s m ,  i n t r o d u c e s  a l a r g e r  
p s y c h o l o g i c a l  p r o b l e m .  K a t h a r i n e  m u s t  b r e a k  a w a y  f r o m  her  
f a m i l y  and its p as t  s u c c e s s e s  or, as D e n h a m  w a r n s  her,
" n e v e r  k n o w  a n y t h i n g  at f i r s t  h a n d "  (16). In the c o u r s e  of 
the nove l,  K a t h a r i n e  r e j e c t s  R o d n e y ,  a c c e p t s  D e n h a m ,  and  
d e v e l o p s  an u n d e r s t a n d i n g  of the " a s t o n i s h i n g  p r e c i p i c e "  
b e t w e e n  n i g h t  an d day, t ha t  is, b e t w e e n  the  c o n t e m p l a t i v e
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and a c t i v e  q u a l i t i e s  of the  so ul (315 ).  Bu t far m o r e  
a t t e n t i o n  is d e v o t e d  to h i s t o r i c a l  t h e m e s  th an  s e e m s  
n e c e s s a r y  to l a u n c h  her  i nt o  this s e r i e s  of a c t i o n s  and 
r e f l e c t i o n s .
It m i g h t  be a r g u e d  that W o o l f ' s  i n t e r e s t  in the m o d e l  
for Mrs. H i l b e r y ,  and not her i n t e r e s t  in h i s t o r y ,  l ie s  
b e h i n d  the d i s p r o p o r t i o n a t e  a t t e n t i o n  g i v e n  to t h e s e  t h e m e s  
The e s s a y  W o o l f  w r o t e  on A n n e T h a c k e r a y  R i t c h i e ,  L e s l i e  
S t e p h e n ' s  s i s t e r - i n - l a w  by his f i rst  m a r r i a g e ,  r e v e a l s  her 
to be all t ha t  W o o l f  m o s t  a d m i r e d  in the f e m a l e  s e n s i b i l i t y  
A c c o r d i n g  to Wo o l f ,  A n n e  R i t c h i e  w r o t e  " b r i l l i a n t  n o n s e n s e "  
that d i s s o l v e s  the " g l o o m  of that f a m i l i a r  age [the 
V i c t o r i a n ]  in i r i d e s c e n t  m i s t . "  Th e e s sa y  s h ow s  too that 
she r i v a l e d  J u l i a  S t e p h e n  as W o o l f ' s  g r e a t e s t  m o d e l  for the 
m a t e r n a l  u n i f y i n g  fig u r e:
He r m o s t  t y p i c a l  and, i n d e e d  i n i m i t a b l e  s e n t e n c e s  
ro p e  t o g e t h e r  a h a n d f u l  of s w i f t l y  g a t h e r e d  
o p p o s i t e s .  To e m b r a c e  o d d i t i e s  and p r o d u c e  a 
c h a r m i n g ,  l a u g h i n g  h a r m o n y  f r o m  the i n c o n g r u i t i e s  
was  her g e n i u s  in li fe  and l e t t e r s .  ( M &O E  195)
I w o u l d  s u g g e s t ,  h o w e v e r ,  that W o o l f ' s  i n t e r e s t  in h i s t o r y  
was as i m p o r t a n t  as he r f o n d n e s s  for A nn e  T h a c k e r a y  R i t c h i e  
in the c r e a t i o n  of Mrs. H i l b e r y ,  for two r e a s o n s .  Fi rs t ,  
W o o l f  m a k e s  one i m p o r t a n t  c h a n g e  in her f i c t i o n a l  
p r e s e n t a t i o n :  Mrs. H i l b e r y  is w r i t i n g  a b i o g r a p h y ,  but,
s h o r t l y  b e f o r e  her de at h,  A nn e  R i t c h i e  told W o o l f  th at  she
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w as  w o r k i n g  on a n o ve l,  a nd  it w a s  t h i s  t h a t  she c o u l d  not  
f i n i s h  (D II 248). S h e w r o t e  s e v e r a l  s k e t c h e s  and  
i n t r o d u c t i o n s  a b o u t  h e r f a t h e r ,  but t h e r e  is no e v i d e n c e  
t ha t  she had d i f f i c u l t y  f i n i s h i n g  th e se .  S e c o n d ,  as I s h a l l  
show, t h e r e  is a g r e a t  d ea l  of W o o l f  h e r s e l f  in M rs .
H i l b e r y ,  as t h e r e  is in L i l y  B r i s c o e .  In c r e a t i n g  M rs . 
H i l b e r y ,  W o o l f  s t u m b l e d  o n t o  w ha t  was to b e c o m e  her m o s t  
i m p o r t a n t  f i c t i o n a l  th e me ,  a t h e m e  th at a l s o  e x p r e s s e d  o n e  
of the m a j o r  p r o b l e m s  she f a c e d  as a w r i t e r :  h ow  to c a p t u r e  
the p a s t — o n e ' s  own or the h i s t o r i c a l  p a s t - - w i t h o u t  
f a l s i f y i n g  it. Mrs. H i l b e r y ' s  u n f i n i s h e d  (and u n f i n i s h a b l e )  
b i o g r a p h y  a l l o w e d  W o o l f  to d ea l w i t h  m a n y of the h i s t o r i c a l  
t h e m e s  of the e a r l y  r e v i e w s  and  to p r e p a r e  h e r s e l f ,  
u n k n o w i n g l y ,  for the l a t e r  f i c t i o n .
T h e  i s s u e  of the b i o g r a p h y  b e g i n s  w i t h  K a t h a r i n e ,  
r a t h e r  t h a n  Mrs. H i l b e r y .  T h e  o p e n i n g  c h a p t e r s  r e v e a l  
K a t h a r i n e  m a k i n g  the k i n d s  of m i s t a k e s  th at  W o o l f  s aw  in the 
w o r k  of b i o g r a p h e r s  and, at times, in h e r s e l f .  K a t h a r i n e  
r e m a r k s  t hat  her  g r a n d f a t h e r  m u s t  h a v e  b e e n  "at l e a s t  t w i c e  
as l a r g e  as a n y o n e  is n o w a d a y s , "  and  she g o e s  on to t h i n k,  
" T h a t  m a g n i f i c e n t  g h o s t l y  h e a d  on the c a n v a s ,  s u r e l y ,  n e v e r  
b e h e l d  all  the t r i v i a l i t i e s  of a S u n d a y  a f t e r n o o n "  (13). 
C o m p a r e  t hi s p a s s a g e  f r o m  a l e t t e r  of 1915, in w h i c h  W o o l f  
see s the e r r o r  of s u c h  t h i n k i n g  but a d m i t s  th at  she is 
g u i l t y  of it h e r s e l f :  "Do you  find a ny  c h a r m  in the 1 8 6 0 ' s ?  
T h e y  s e e m — my m o t h e r ' s  f a m i l y  I m e a n — to f l o a t  in a
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w o n d e r f u l  a i r — a l l  a l i e I d a r e s a y  c o n c o c t e d  b e c a u s e  on e  
f o r g e t s  t h e i r  k i t c h e n s  and c a t c h i n g  t r a i n s  and so on" (L II 
69). T h e  t h o u g h t  r e c u r s  in t h i s  r a t h e r  sad p a s s a g e  f r o m  a 
l e t t e r  of 1929: " H a p p i l y ,  time m a k e s  al l t h e s e  pa st  s c e n e s  
u n s p e a k a b l y  b e a u t i f u l - - i f  one  r e m e m b e r e d  the  truth, l if e 
w o u l d no d o u b t  be u n b e a r a b l e "  (L IV 96).
L a t e r  in the s a m e  c h a p t e r ,  the n a r r a t i v e  v o i c e  c a l l s  
K a t h a r i n e ' s  c o m p a r i s o n  of the l iv e  R a l p h  D e n h a m  and the d ead  
R u s ki n ,  p r e s e r v e d  in a p o r t r a i t ,  u n f a i r ,  on the g r o u n d s  that 
a y o u n g  man p a y i n g  a c a l l  in a t a i l - c o a t  is in 
a d i f f e r e n t  e l e m e n t  a l t o g e t h e r  f r o m  a h e a d  s e i z e d  
at its c l i m a x  of e x p r e s s i v e n e s s  g a z i n g  i m m u t a b l y  
fr o m  b e h i n d  a s h e e t  of gl as s,  w h i c h  was all th at
r e m a i n e d  to her of Mr. R u s k i n .  (14)
T he ke y w o r d  h e r e  is " i m m u t a b l y , "  for the  s e n s e  t h a t  c h a n g e  
and f l u i d  m o t i o n  a re  the e s s e n c e  of l ife  o b s e s s e d  W o o l f .
She b e l i e v e d  th at h i s t o r i c a l  i n q u i r y ,  b i o g r a p h y ,  and 
p o r t r a i t u r e  w e r e  a l m o s t  d o o m e d  to f a i l u r e  f r o m  the s t a r t  
s i n c e  t h e y  d e p e n d  on t h e  s t o p  a c t i o n  of the p h o t o g r a p h . 8 
If K a t h a r i n e ' s  p e r c e p t i o n  of h er  g r a n d f a t h e r  and his  
g e n e r a t i o n  f a l l s  in to one of the p i t f a l l s  W o o l f  i d e n t i f i e d
in her  e a r l y  r e v i e w s ,  h e r o  w o r s h i p ,  it s e e m s  at l e a s t  to
a v o i d  the oth er,  c o n d e s c e n s i o n .  Bu t  t h e s e  v i e w s  a r e  o n l y  
the o b v e r s e  of e a c h  o t h e r .  O ne  e x t o l s  w h i l e  the o t h e r  
d e n i g r a t e s ,  but b o t h  d e n y  the de ad  t h e i r  h u m a n i t y  and t h e i r
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c o m p l e x i t y .  N o t  s u r p r i s i n g l y ,  K a t h a r i n e  o c c a s i o n a l l y  t a k e s  
the p a t r o n i z i n g  view:
O f t e n  she  s e e m e d  to be m o v i n g  a m o n g  them, an 
i n v i s i b l e  g h o s t  a m o n g  the l i v in g ,  b e t t e r  
a c q u a i n t e d  w i t h  t h e m t h a n  w i t h  her f r i e n d s ,  
b e c a u s e  she k n e w  t h e i r  s e c r e t s  and p o s s e s s e d  a 
d i v i n e  f o r e k n o w l e d g e  of t h e i r  d e s t i n y .  T h e y  had  
b e e n  so u n h a p p y ,  s uc h  m u d d l e r s ,  so w r o n g - h e a d e d ,  
it s e e m e d  to her. S h e  c o u l d  ha v e  t ol d t h e m  w h a t  
to do, and w h a t  not to do. It was a m e l a n c h o l y
f act  th at  t h e y  w e r e  b o u n d  to co m e  to g r i e f  in
t h e i r  own  a n t i q u a t e d  way. (105)
Her  m o r e  u s u a l  a t t i t u d e  of r e v e r e n c e  is no m o r e  m i s g u i d e d ,  
but it is m o r e  d e t r i m e n t a l  to her d e v e l o p m e n t ,  for it
t h r e a t e n s  he r a b i l i t y  to l iv e her own  life. T he  p a s s a g e
c o n t i n u e s ,  " S h e  v ery  n e a r l y  los t c o n s c i o u s n e s s  t hat  she  was 
a s e p a r a t e  bei ng , w i t h  a f u t u r e  of her own" (105). E a r l y  in 
the n o v e l  she is f o u n d  t h i n k i n g ,
T h e  g l o r i o u s  past, in w h i c h  men and  w o m e n  g r e w  to 
u n e x a m p l e d  size, i n t r u d e d  too m u c h  u p o n  the 
p r e s e n t  and d w a r f e d  it too c o n s i s t e n t l y ,  to be 
a l t o g e t h e r  e n c o u r a g i n g  to one f o r c e d  to m a k e  her  
e x p e r i m e n t  in l i v i n g  w h e n  the g r e a t  age wa s dead. 
(35)
Nrs. H i l b e r y ’s a p p r o a c h  to h i s t o r y  is a l m o s t  
d i a m e t r i c a l l y  o p p o s e d  to K a t h a r i n e ’s. A d m i t t e d l y ,  sh e too
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t e n d s  at t i m e s  to v a l u e  the p a s t  m o r e  h i g h l y  t ha n  the 
p r e s e n t :  " A f t e r  all, w h a t  is^ the p r e s e n t ?  Ha l f  of it 's  the 
past, a nd  the b e t t e r  half, too, I s h o u l d  sa y" (12), she s ay s  
in the o p e n i n g  c h a p t e r .  In s p e a k i n g  of the V i c t o r i a n s ,  she 
e x c l a i m s ,  " I t ' s  the v i t a l i t y  of them! T h a t ' s  w h a t  we 
h a v e n ' t  g o t ! "  (108). But her  m o r e  c h a r a c t e r i s t i c  a t t i t u d e  
is c o m p l e t e  c o m f o r t  w i t h  b o t h  pa st  and  p r e s e n t ;  i n d e e d  she 
is f r e q u e n t l y  o b l i v i o u s  to the d i f f e r e n c e  b e t w e e n  the two. 
Ag ai n ,  as in T h e  V o y a g e  O u t , v i t a l i t y  and  e x u b e r a n c e  are  
l i n k e d  w i t h  the i n a b i l i t y  to d e a l  w i t h  the m o s t  r u d i m e n t a r y  
f a c t s of h i s t o r y .  M rs.  H i l b e r y  f o r g e t s  w h e t h e r  she  is 
d i s c u s s i n g  the A r m a d a  or the B a t t l e  of T r a f a l g a r  (11); she 
s e e m s  u n a w a r e  th a t  the  G r e e k s  n e v e r  c o n q u e r e d  E n g l a n d :  " The  
R o m a n  r u i n s — or G r e e k ,  Mr. D e n h a m ? "  (216); and, d e s p i t e  her 
l ove  of the past, l i v i n g  h u m a n  b e i n g s — w h e n  she can 
d i s t i n g u i s h  l i v i n g  a n d  d e a d — c om e  first: " I ' v e  fou n d  
s o m e t h i n g  m u c h  b e t t e r  t h a n ruins! ... I ' v e  f o u nd  two 
f r i e n d s "  (217 ).  W h e r e  K a t h a r i n e  s e e s  d i f f e r e n c e s ,  Mrs. 
H i l b e r y  s e e s  l i k e n e s s e s .  T h e c o m p a r i s o n  b e t w e e n  D e n h a m  and 
R u s k i n  o c c u r s  to both, but w i t h  o p p o s i t e  r e s u l t s :  to 
K a t h a r i n e ,  the r e s e m b l a n c e  r e v e a l s  D e n h a m ' s  d e f i c i e n c i e s ;  to 
her m o t h e r ,  it o f f e r s  a p l e a s i n g  r e m i n d e r  of the c o n t i n u i t y  
b e t w e e n  p a s t  and  p r e s e n t  (14, 12).
Mrs. H i l b e r y ' s  s e n s e  of k i n s h i p  w i t h  the p ast  is her 
c h i e f  i n s p i r a t i o n  in h e r  w o r k  on the b i o g r a p h y  of her 
f a t he r .  W h e n ,  for e x a m p l e ,  she  r e a l i z e s  t h at  she is o l d e r
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t h a n  h e r f a t h e r  w as  w h e n  he died, the p e r c e p t i o n  of a 
r e l a t i o n s h i p  d i f f e r e n t  f r o m  the  on e  t h e y  had  in l i f e  s p u r s  
he r on to g r e a t e r  i n d u s t r y :  "I m i g h t  h a v e  b e e n  hi s  e l d e r  
s i s t e r ,  a n d  t ha t  s e e m s  to me s u c h  a p l e a s a n t  f a nc y .  I ’m 
g o i n g  to s t a r t  q u i t e  f r e s h  th i s  m o r n i n g ,  a n d get a lot d o n e "  
(103). For  Mrs. H i l b e r y ,  the i m a g i n e d  li f e  she did not  l i ve  
f r e es  the i m a g i n a t i o n  a nd  a l l o w s  her to see  m o r e  c l e a r l y  
w h a t  sh e did e x p e r i e n c e .  But her i m a g i n a t i v e  p o w e r s  go b a c k  
far b e y o n d  the li f e  of her f a t h e r:  she  f e e l s  a l m o s t  e q u a l l y  
ak i n  to S h a k e s p e a r e .  She  s ay s  to K a t h a r i n e ,  " D ' y o u  t h i n k  he 
e ver  p a s s e d  th is  h o u s e ? " — m e a n i n g ,  p r e s u m a b l y ,  the s i t e  of 
the h o u s e ;  bu t to her, if S h a k e s p e a r e  p a s s e d  the site, he 
p a s s e d  the h o u s e .  F u r t h e r m o r e ,  she  p o s e s  the q u e s t i o n  w i t h  
so l i t t l e  p r e p a r a t i o n  t h a t  K a t h a r i n e  t h i n k s  he r m o t h e r  is 
t a l k i n g  a b o u t  a l i v i n g  p e r s o n .  Mr s.  H i l b e r y  r e p l i e s ,  as if 
c o n s c i o u s  of no i n c o n g r u i t y ,  " I ' m  not t a l k i n g  a b o u t  your 
W i l l i a m  [ R o d n e y ] . . . .  I ’m t a l k i n g ,  I'm  t h i n k i n g ,  I'm  
d r e a m i n g  of nry_ W i l l i a m "  (284). P a s t  and  p r e s e n t  a r e  all one 
to Mrs. H i l b e r y ,  and  e v e r y t h i n g  t h a t  is c o n n e c t e d  in her 
m ind  she b e l i e v e s  is c o n n e c t e d  a b s o l u t e l y .  She p r o p o s e s ,  
for e x a m p l e ,  to m a k e  a s t u d y  of S h a k e s p e a r e ' s  s o n n e t s  as a 
p r e p a r a t i o n  for the n e x t  c h a p t e r  of the b i o g r a p h y  (284).
Mrs . H i l b e r y  not o n l y  e x p e r i e n c e s  the p as t  i n t e n s e l y  
but is a b l e  to c o m m u n i c a t e  her  e x p e r i e n c e .  K a t h a r i n e  feel s,  
w h e n  s he  is w i t h  her  m o t h e r ,  tha t they ar e  b o t h  " b a t h e d  in 
the l i g h t  of s i x t y  y e a r s  a go " (104). Nor  d o e s  Mr s. H i l b e r y
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h av e  t r o u b l e  b e g i n n i n g  to w r i t e :  she  is a b l e  to " r a i s [ e ]  
r o u n d  h e r  th e s k i e s  a nd  t r e e s  of the pa s t  w i t h  e v e r y  s t r o k e
of her  pe n"  (103 ). S he  t e l l s  K a t h a r i n e  t h at  she has a l l the
i n f o r m a t i o n  she  n e e d s :  "It i s n ' t  th a t  I d o n ' t  k n o w  
e v e r y t h i n g  a n d  fe el e v e r y t h i n g  (who did k n o w  h i m  if I 
d i d n ' t ? ) . . . "  (105). I r o n i c a l l y ,  th i s  is the p r o b l e m .  T h e  
p ast  s t i l l  l i v e s  for h e r in a ll  its  c o m p l e x i t y  and 
v a r i o u s n e s s .  Sh e r e t a i n s  a v i s i o n  d e n i e d  to m os t  
b i o g r a p h e r s ,  but she l a c k s  the d i s t a n c e  n e c e s s a r y  to s h a p e  
and e d i t  h e r m a t e r i a l .
As W o o l f  w r o t e  to G e r a l d  B r e n a n  in 1922, t h r e e  y e a r s  
a f t e r  c o m p l e t i n g  N i g h t  a n d  D a y ,
P e r h a p s  at t h a t  a g e  [ t h i r t y ]  one is m o s t  a w r i t e r .
T h e n  o n e  c a n n o t  w r it e ,  not for la c k  of skil l,  but 
b e c a u s e  the o b j e c t  is too near, too vast. I t h i n k  
p e r h a p s  it m u s t  r e c e d e  b e f o r e  on e can t ak e a pen 
to it. (L II 599)
Mrs. H i l b e r y  c a n n o t  w r i t e  b e c a u s e ,  a l t h o u g h  she is in her 
s i x t i e s ,  the  past n e v e r  r e c e d e s  for her. W h e n  her  d a u g h t e r  
s u g g e s t s  t ha t  "we o u g h t  to go f r o m  p o i n t  to p o i n t , "  she 
r e p l i e s ,  "Oh, I k n o w . . . .  An d t h a t ' s  ju st  w h a t  I c a n ' t  do. 
T h i n g s  k e e p  c o m i n g  i n t o  my h e a d "  (105). L i s t e n i n g  to her 
ta lk a b o u t  the past, " o n c e  m o r e  K a t h a r i n e  fe lt  the s e r e n e  
air a l l  r o u n d  her, a n d  s e e m e d  far off to h e a r  the s o l e m n  
b e a t i n g  of the sea u p o n  the s h o r e "  (107). T he  e ch o  of the 
" I n t i m a t i o n s  O d e "  s u g g e s t s  t ha t  Mr s.  H i l b e r y  r e t a i n s  the
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f r e s h n e s s  of a c h i l d ’s p e r c e p t i o n - - a n d  p o s s i b l y  t h a t  she is 
a t r u e  v i s i o n a r y — but  t h e s e  q u a l i t i e s  a r e  of l i t t l e  a v a i l  in 
the p r a c t i c a l  a d u l t  w o r l d .  K a t h a r i n e ,  t h o u g h  m o m e n t a r i l y  
e n r a p t u r e d ,  k n o w s  " t h a t  she  m u s t  j o i n  th e p r e s e n t  on to t his  
p a s t " (107).
As the p o e t ' s  d a u g h t e r ,  Mrs. H i l b e r y  m u s t  a l s o  d ea l  
w i t h  the p r a c t i c a l  p r o b l e m  of h ow  m u c h  of the t r u t h  to 
r e v e a l .  T h e  q u e s t i o n  is w h e t h e r  to a d m i t  th a t  he r p a r e n t s  
w er e  s e p a r a t e d ,  but, in the a t t e m p t  at a s o l u t i o n ,  the i s s u e  
of t r u t h  d i s a p p e a r s .  M r s . H i l b e r y  d r a f t s  two v e r s i o n s  " an d  
t he n  l i k e d  e a c h  so w e l l  t ha t  she  c o u l d  not d e c i d e  u p o n  the 
r e j e c t i o n  of e i t h e r "  (36, e m p h a s i s  m i n e ) .  A m o n g  the 
n u m e r o u s  p a g e s  on her f a t h e r ' s  t a s t e  in h a t s  and  on day 
t r i p s  an d m i s s e d  t r a i n s  are " f r a g m e n t a r y  v i s i o n s  of all 
s o r t s  of f a m o u s  m en  a n d  w o m e n ,  w h i c h  s e e m e d  to be p a r t l y  
i m a g i n a r y  and p a r t l y  a u t h e n t i c "  (38). As Mrs. H i l b e r y  
r e a l i z e s ,  or p e r h a p s  i n t u i t s ,  the p r o b l e m  of the b i o g r a p h e r  
is not  so m u c h  w h e t h e r  to t ell  the t r u t h  but w h e r e  t r u t h  
r e s i d e s .  She l i ke s  b o t h  the tr u e  an d the f a l s e  a c c o u n t s  
p r e s u m a b l y  b e c a u s e  b o t h  r e v e a l  a s p e c t s  of the t r u t h  a b o u t  
her f a t h e r .  T h e  fa c t s ,  as W o o l f  was to w r i t e  in "T h e  N e w  
B i o g r a p h y , "  a r e the g r a n i t e ,  but the p e r s o n a l i t y  is the 
r a i n b o w  (G&R 149). T h e  f a c t s  a l s o  c a r r y  m o r e  w e i g h t  on the 
pa g e  t h a n  in re al li fe. In h o l d i n g  up on e  m o m e n t ,  or ev er  
s e v e r a l  m o m e n t s ,  th ey  deny, as the p o r t r a i t  does, the 
f l u i d i t y  of p e r s o n a l i t y .  B ut  f a c t s  do p r o v i d e  a f r a m e w o r k
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(in L i l y  B r i s c o e ' s  ter m s,  the s h a p e  b e n e a t h  the c o l o r ) ,  
w i t h o u t  w h i c h  b i o g r a p h y  is i m p o s s i b l e .  M rs.  H i l b e r y  c a n n o t  
f i n i s h  the b i o g r a p h y  b e c a u s e  s h e  c a n de a l  o n l y  in the 
r a i n b o w ,  n e v e r  the g r a n i t e ;  l i k e  S t e r n e ' s  Y o r i c k ,  she  is all  
sail a n d  no b a l l a s t .
M rs.  H i l b e r y ' s  b i o g r a p h y ,  so p r o m i n e n t  in the o p e n i n g  
c h a p t e r s ,  d i s a p p e a r s  l es s  t ha n  h a l f w a y  t h r o u g h  the n o v e l.
T he  re s t  of N i g h t  and D a y c e n t e r s  on K a t h a r i n e ' s  
d e v e l o p m e n t ,  the a l t e r n a t i v e  to her  e x i s t e n c e  p o s e d  by M a r y  
D a t c h e t ,  the r e a l i g n m e n t  of the lov e r s,  and M a r y ' s  d e c i s i o n  
to r e n o u n c e  h a p p i n e s s .  K a t h a r i n e ,  t h r o u g h  f o r c e s  t h a t  h a v e  
l i t t l e  to do w i t h  her  a t t i t u d e s  t o w a r d  the pa st  ( e x c e p t  her 
d e s i r e  to e s c a p e  its o p p r e s s i o n )  a w a k e n s  to a ne w p e r c e p t i o n  
of life. Yet if n e w p e r c e p t i o n s  of h i s t o r y  do not b r i n g  
a b o u t  t hi s c h a n g e ,  t h e y  ar e s y m p t o m a t i c  of it.
At the h e i g h t  of her a g i t a t i o n  o ve r  her b r o k e n  
e n g a g e m e n t  to R o d n e y ,  K a t h a r i n e  l o o k s  up at the p o r t r a i t  of 
her g r a n d f a t h e r  an d s e e s  hi m  in a n e w  way. She r e a l i z e s  
that at the ti m e  of the  p o r t r a i t  he was the age  she  is now. 
S u d d e n l y  she  se e s  h im  as a y o u n g  m a n " f u l l  of d e s i r e s  and 
f a u l t s " - - p r e c i s e l y  the  q u a l i t i e s  she is m o s t  a w a r e  of in 
h e r s e l f  at th i s  time; and  "f or  the f i r s t  time she r e a l i z e d  
h im  for h e r s e l f ,  an d not fr o m  her m o t h e r ' s  m e m o r y "  (297).
She too  c o n s i d e r s  t h a t  she  m i g h t  h a v e  b e e n  the p o e t ' s  
s i s t e r .  W h e r e a s  e a r l i e r  the tie s of b l o o d  s u g g e s t e d  to 
her  the d i v i s i o n s  of the g e n e r a t i o n s ,  n o w  th ey m a k e  it
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p o s s i b l e  for h er  to " i n t e r p r e t  the s i g h t s  w h i c h  the  ey e s  of 
the dea d b e h o l d  so i n t e n t l y ,  or e v e n  to b e l i e v e  t ha t  t hey  
l ook  w i t h  us u p o n  o ur  p r e s e n t  jo ys an d s o r r o w s "  (297).  
P a r a d o x i c a l l y ,  K a t h a r i n e ' s  r e a l i z a t i o n  of h er  s p i r i t u a l  
k i n s h i p  w i t h  her  g r a n d f a t h e r  r e l e a s e s  he r f r o m  the b u r d e n s  
of her  b i o l o g i c a l  k i n s h i p .
K a t h a r i n e ' s  n e w p e r c e p t i o n  of h e r  g r a n d f a t h e r  l e a d s  to 
a n o t h e r  i m p o r t a n t  i n s i g h t .  F o r  the f i r s t  ti me  she s e n s e s  
" t h a t the d e a d  a s k e d  n e i t h e r  f l o w e r s  nor r e g r e t s ,  but a 
s h a r e in the  l if e  w h i c h  th e y  had g i v e n  her, the l i f e  w h i c h  
they had  l i v e d "  (2 98 ) .  H e r e  a g a i n  her  t h o u g h t s  r e s e m b l e  her 
m o t h e r ' s ,  for M rs . H i l b e r y  b e l i e v e s  th at  she  w i l l  c ome  ba ck  
to " t h i s  w o n d e r f u l  w o r l d  w h e r e  o n e ' s  b ee n  so h a p p y  and so 
m i s e r a b l e "  (11 3).  B o t h  w o m e n ' s  t h o u g h t s  a n t i c i p a t e  C l a r i s s a  
D a l l o w a y ' s  b e l i e f  t h a t  she w i l l  liv e a f t e r  her  d e a t h  " l a i d  
out l i k e  a m i s t  b e t w e e n  the p e o p l e  she k n e w  b e s t "  (MD 12). 
K a t h a r i n e ' s  a nd  her m o t h e r ' s  t h o u g h t s  are not i d e n t i c a l ,  but 
the d i f f e r e n c e s  a r e  e m b l e m a t i c  of ag e  only . K a t h a r i n e ,  ju st  
e n t e r i n g  a d u l t h o o d ,  t h i n k s  of the r o l e  the d ea d  m i g h t  pl ay  
in her life, w h e r e a s  M rs.  H i l b e r y ,  a p p r o a c h i n g  old age, 
t h i n k s  of the r o l e  s h e w i l l  p la y  in the l i v e s  of o t h e r s .
The two v i e w s  t hu s  n o t o n l y  v a l i d a t e  e a c h  o t h e r  but a l m o s t  
d e m o n s t r a t e  w h a t  the y d e s c r i b e .  K a t h a r i n e ' s  use  of the 
p h r a s e  " t h e li f e  th a t  t he y  had l i v e d "  is s i g n i f i c a n t  in 
a n o t h e r  w a y as wel l . It ma y s i m p l y  m e a n  t h a t  o n e ' s  
a n c e s t o r s  g a v e  life, j u s t  as it was g i v e n  to them; but t hat
109
m e a n i n g  is a l r e a d y  p r e s e n t  in the  p r e v i o u s  p h r a s e .  A s e c o n d  
p o s s i b l e  m e a n i n g ,  w h i c h  a p p e a r s  in the l a t e r  w o rk s ,  is th at  
h u m a n  b e i n g s  l i v e  one  a n o t h e r ' s  li ve s ;  the p h r a s e  in the 
p o e m  M rs .  R a m s a y  r e c i t e s  is " and  all th e l i v e s  w e ' v e  e ve r  
l i v e d . "  K a t h a r i n e ' s  i n s i g h t  h e r e  has, in s h or t , i m p o r t a n t  
i m p l i c a t i o n s  fo r the l a t e r  f i c t i o n ,  but  it is s o m e w h a t  
b e s i d e  the p o i n t  in t h i s  nov e l.
A l t h o u g h  the e n d i n g  of N i g h t  a n d  D a y  s u g g e s t s ,  in 
M i t c h e l l  L e a s k a ' s  w o r d s ,  " t h a t  the re al  w o r k  of l i v i n g  is 
a b o u t  to b e g i n "  (61), K a t h a r i n e ' s  p r o b l e m s  a r e  for the 
m o m e n t  s o l v e d .  Mrs. H i l b e r y ' s  a r e not. For  a ll  her 
e x u b e r a n c e ,  M rs . H i l b e r y  h a s  s o m e of the s a d d e s t  m o m e n t s  in 
the n o v e l .  Ag a i n ,  a p a s s a g e  in W o o l f ' s  e s s a y  on A n n e  
T h a c k e r a y  R i t c h i e  s u g g e s t s  p a r a l l e l s :
As li fe  d r e w  on, w i t h  its d e a t h s  and  wars, her
p r o f o u n d  i n s t i n c t  for h a p p i n e s s  had  to a s s e r t  
i t s e l f  to g i l d  t h o s e  g r i m  fac e s,  but it 
s u c c e e d e d . . . .  H er  h a p p i n e s s  w as  a d o m e s t i c  flame,  
t r i e d  by m a n y  s o r r o w s . . . .  ( M & O E  196)
S a f e  in the  p r e - 1 9 1 4  w o r l d ,  Mrs. H i l b e r y  d o e s  not 
s u f f e r  f r o m  war, but she  d o e s  s u f f e r ,  not so m u c h  f r o m  
d e a t h s  she  h a s  s e e n  as f r o m  the s o r r o w s  of the dead, w h i c h
she c a n n o t  a m e n d .  An d t h is  is a n o t h e r  s o u r c e  of her
i n a b i l i t y  to f i n i s h  the  b i o g r a p h y .  Not  o n l y  d o e s  she  liv e  
too c l o s e  to the  past; she a l s o  w a n t s  to c h a n g e  it:
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As Mr s .  H i l b e r y  g r e w  ol d s he  t h o u g h t  m o r e  an d  m o r e  
of the  pa st ,  and t h i s  a n c i e n t  d i s a s t e r  [her 
f a t h e r ' s  r u i n e d  m a r r i a g e  a nd  s u b s e q u e n t  
d i s s i p a t i o n ]  s e e m e d  at t i m e s  a l m o s t  to p r e y  u p o n  
h er  mind, as if she  c o u l d  not p a s s  out  of th i s  
l ife  w i t h o u t  l a y i n g  the g h o s t  of her p a r e n t ' s  
s o r r o w  to re st. (93)
On e i n d i c a t i o n  of her d i s t r e s s  is t h a t  s h e  ha s n e v e r  b ee n  
a b l e  to te ll  K a t h a r i n e  the w h o l e  stor y,  an d  "it  b e c a m e  l ess  
and le s s  p o s s i b l e "  to d i s c u s s  it,
for t h o u g h  Mr s.  H i l b e r y  was c o n s t a n t l y  r e v e r t i n g  
to the s to r y ,  it w as  a l w a y s  in a t e n t a t i v e  and 
r e s t l e s s  f a s h i o n ,  as t h o u g h  by a t o u c h  h e r e  and 
t h e r e  she c o u l d  set  t h i n g s  s t r a i g h t  w h i c h  had b e e n
c r o o k e d  t h e s e  s i x t y  yea rs .  P e r h a p s  i n d e e d  she  no 
l o n g e r  k n e w  w h a t  the  t r u t h  was. (93)
If Mrs. H i l b e r y  c a n n o t  tell the s t o r y  to K a t h a r i n e ,  she 
c e r t a i n l y  w i l l  not be a b l e  to put it in the  b i o g r a p h y ,  and  
th is is a s o u r c e  of a l m o s t  g r e a t e r  a n g u i s h .  On t h e  m o r n i n g  
w h e n  sh e f e e l s  i n s p i r e d  by the t h o u g h t  t h a t  sh e m i g h t  h a v e  
b ee n  her  f a t h e r ' s  s i s t e r ,  h er  h o p e  is f o l l o w e d  by d e s p a i r :  
" T h i n g s  k e e p  c o m i n g  i nt o ray h e a d . . . .  [ B ]u t  I 
c a n ' t  put it down, you see. T h e r e ' s  a k i n d  of 
b l i n d  s p o t , "  she said, t o u c h i n g  her  f o r e h e a d ,  
" t h e r e .  And w h e n  I c a n ' t  s l e e p  o' n i g h t s ,  I f a n c y  
I s h a l l  di e w i t h o u t  h a v i n g  d o n e  it." (106)
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H e r e  Mr s.  H i l b e r y  s e e m s  to b e c o m e  a b l e n d  of A n n e  
R i t c h i e  a nd  V i r g i n i a  W o o l f - - a n d  ev en, in a s e ns e ,  the 
V i r g i n i a  W o o l f  who d id  n o t  yet  e x i s t ,  the a u t h o r  of To the 
L i g h t h o u s e . For a f t e r  c o m p l e t i n g  T o  the  L i g h t h o u s e , W o o l f  
w r o t e  of her  p a r e n t s ,
I u s e d  to t h i n k  of [th em ] da i l y ;  but w r i t i n g  T h e  
L i g h t h o u s e  l ai d  t h e m  in my mind.  And now he c o m e s  
b a c k  s o m e t i m e s ,  but  d i f f e r e n t l y .  (I b e l i e v e  th i s  
to be t r u e — t h a t  I w as  o b s e s s e d  by t h e m  both, 
u n h e a l t h i l y ;  & w r i t i n g  of t h e m  w as  a n e c e s s a r y  
a c t . ) He c o m e s  b a c k  n o w  m o r e  as a c o n t e m p o r a r y .
(D III 208)
Mrs. H i l b e r y ' s  fe a r  of d y i n g  b e f o r e  f i n i s h i n g  the b i o g r a p h y  
a lso  has  a p a r a l l e l  in a n o t h e r  d i a r y  e n t ry , w r i t t e n  w h e n  To 
the L i g h t h o u s e  w a s  in p r o g r e s s :  " W h y  is t h e r e  no t a 
d i s c o v e r y  in lif e ? S o m e t h i n g  o ne  ca n  lay h a n d s  on & say 
'T his  is it'? ... A n d  s h a l l  I die b e f o r e  I fi n d  it?" (D III 
62) .
T he  p a s s a g e  f r o m  the  d i a r y  is s i m i l a r  in b o t h  w o r d i n g  
and e m o t i o n a l  i n t e n s i t y  to the p a s s a g e  f r o m  the n o v e l  
b e c a u s e ,  for W o o l f ,  the d r i v e  to c r e a t e  m e a n i n g  an d the 
dr iv e  to f i nd  m e a n i n g  in e x i s t e n c e  w e r e  a l m o s t  one and  the 
same. L i k e  S e p t i m u s  S m i t h ,  she f e a r e d  th a t  "it m i g h t  be 
p o s s i b l e  t h a t  the w o r l d  i t s e l f  is w i t h o u t  m e a n i n g "  (MD 133), 
but she a l s o  b e l i e v e d  (or h o p e d )  t ha t the h u m a n  a b i l i t y  to 
c r e a t e  m e a n i n g  m i g h t  be an i n d i c a t i o n  t h at  a l a r g e r  m e a n i n g
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e x i s t e d .  It w a s  n ot  e n o u g h ,  h o w e v e r ,  to c r e a t e  in t h o s e  
r e a l ms ,  s u c h  as m u s i c  and  m a t h e m a t i c s ,  w h e r e  o r d e r  c an  
e x i s t  i n d e p e n d e n t l y  f r o m  the h i s t o r i c a l l y  d e t e r m i n e d ,  
t e m p o r a l  w o r l d .  F o r her, the t e s t i n g  g r o u n d  was  a l w a y s  the 
a r e a s  of s t u d y  an d of art w h e r e  the w o r l d  and  the h u m a n  
e l e m e n t  r e s i s t e d  the s t u d e n t ' s  or a r t i s t ' s  i m p u l s e  to find 
or c r e a t e  m e a n i n g .  M r s.  H i l b e r y ' s  s t r u g g l e  w i t h  her  
b i o g r a p h y  is at the  h e a r t  of W o o l f ' s  f i c t i o n — and of her  
c r i t i c i s m — b e c a u s e  s h e  r e p r e s e n t s  the v i s i o n a r y  i m p u l s e  
c o m d e m n e d ,  by her own d e s i r e  for m e a n i n g ,  to d e a l w i t h  t h a t  
m os t  r e f r a c t o r y  m a t e r i a l ,  the h u m a n  past.
T h e  n ee d  to fi n d  m e a n i n g  in h i s t o r y  is r e s p o n s i b l e  for 
a c u r i o u s  s p l i t  in t he  c r e a t i o n  of R a c h e l  V i n r a c e  an d 
K a t h a r i n e  H i l b e r y .  D e s p i t e  o b v i o u s  a u t o b i o g r a p h y  in t h e i r  
m a k e u p ,  t he y  ar e  e a c h  i n t e r e s t e d  in p u r s u i t s  o t h e r  t h a n  
W o o l f ' s  o w n - - R a c h e l  in m u s i c  a n d  K a t h a r i n e  in m a t h e m a t i c s ;  
but b o t h  c h a r a c t e r s ,  as we h a v e  seen, a c h i e v e  i m p o r t a n t  
i n s i g h t s  f r o m  t h o u g h t s  a b o u t  h i s t o r y - - i n s i g h t s  t h a t  a f f e c t  
t he ir  m a t u r a t i o n  but h a v e  no a p p a r e n t  e f f e c t  on t h e i r  c h o s e n  
f i e ld  of s tu d y .  R a c h e l  is a t t r a c t e d  to m u s i c  b e c a u s e  it is 
i m p e r s o n a l ,  but  all t he  t h i n k i n g  we o b s e r v e  r e v o l v e s  a r o u n d  
her n ee d to c o n n e c t  w i t h  o t h e r  p e o p l e  and to c o n n e c t  the 
p r e s e n t  w i t h  the pa st. K a t h a r i n e ,  s i m i l a r l y ,  t u r n s  to the 
i m p e r s o n a l  w o r l d  of m a t h e m a t i c s  and  a s t r o n o m y ,  but, as A l i c e  
van B u r e n  K e l l e y  ha s o b s e r v e d ,  her s t a r g a z i n g  ( See  a b o v e ,  p. 
97) l e a d s  her  b a c k  to the w o r l d  of h u m a n i t y  a n d  h i s t o r y ,  and
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she h a s  a " v i s i o n  t h a t  d e f i e s  th e la ws of h i s t o r i c a l  t i m e  
and  a b s o r b s  the i n d i v i d u a l  i nt o  a u n i v e r s a l ,  s p i r i t u a l  
w h o l e "  ( K e l l e y  48). L i l y  B r i s c o e ,  as an a b s t r a c t  p a i n t e r ,  
s e e m s  to de a l  in a r e a l m  w h e r e  h u m a n  r e a l i t y  s h o u l d  not  be 
an iss ue ; yet t h r o u g h o u t  To the L i g h t h o u s e , L i l y ' s  p r o b l e m s  
w i t h  her p a i n t i n g  s e e m  to be the p r o b l e m s  of the b i o g r a p h e r .  
In t h i s  n o ve l ,  h o w e v e r ,  the s p l i t  b e t w e e n  the c h a r a c t e r ’s 
i n t e l l e c t u a l  and  a r t i s t i c  p u r s u i t s  a n d  h e r n e e d s  as an 
e v o l v i n g  p e r s o n  d i s a p p e a r s .  L i l y  s t r u g g l e s  s i m u l t a n e o u s l y  
w i t h  the r e c a l c i t r a n t  f a c t s  of Mrs. R a m s a y ’s l ife  and  d e a t h  
and the e q u a l l y  r e c a l c i t r a n t  m a t e r i a l  of her  p a i n t i n g - - a n d  
r e s o l v e s  th e on e by r e s o l v i n g  the oth e r .
At the  t i m e  t h a t  sh e w r o t e  N i g h t  and D a y , W o o l f  did not 
k n o w  how to w r i t e  the  k i n d  of b i o g r a p h y  she f o un d  l a c k i n g  
w he n  she w r o t e  he r  e a r l y  r e v i e w s .  Nor, I s u s p e c t ,  did she 
r e a l l y  k n o w  w h y  she w a s  d e v o t i n g  so m u c h  of the n o v e l  to 
Mrs. H i l b e r y ' s  b i o g r a p h y .  T w o  y e a r s  a f t e r  she f i n i s h e d  
N i g h t  and  D a y , sh e r e c o r d e d  in her  d i a r y  w h a t  she had s ai d  
to L y t t o n  S t r a c h e y  a b o u t  its v a l u e  to her: "Oh, its a du l l  
book, I know, I said ; but d o n ' t  you see you  m u s t put it all 
in b e f o r e  you c a n  l e a v e  o ut " (D II 121). And t hi s c o m m e n t  
b e a r s  an i n t e r e s t i n g  r e l a t i o n s h i p  to a p a s s a g e  in " M o d e r n  
F i c t i o n , "  c o m p l e t e d  a l m o s t  i m m e d i a t e l y  a f t e r  N i g h t  and D a y : 
T he  w r i t e r  s e e m s  c o n s t r a i n e d ,  not  by his own  free 
w i l l  but by s o m e  p o w e r f u l  an d u n s c r u p u l o u s  t y r a n t  
wh o h as  h i m  in t h r a l l  to p r o v i d e  a plot, to
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p r o v i d e  c o m e d y ,  t r a g e d y ,  love, i n t e r e s t ,  an d an 
a i r  of p r o b a b i l i t y  e m b a l m i n g  the w h o l e . . . .  (CR 
153)
W h e n  the two  s t a t e m e n t s  a r e  c o n s i d e r e d  t o g e t h e r ,  a c e r t a i n  
i r o n y  a p p e a r s ,  fo r by the t ime  she  w r o t e  her n ex t  nove l,  
W o o l f  had  d e c i d e d  t h a t  w h a t  ha d to be l e ft  out  w e r e  su c h  
m a t t e r s  as plot, c o m e d y ,  t r a g e d y ,  and love. W h a t  she le ft  
in i n c l u d e d ,  a m o n g  o t h e r  t h i n g s ,  Mrs. H i l b e r y ' s  b i o g r a p h y ,  
the a p p a r e n t l y  e x t r a n e o u s  m a t e r i a l  of N i g h t  and  D a y - - t h a t  
is, the i s s u e  of h o w  to c a p t u r e  a n o t h e r  p e r s o n ' s  life.
T h e r e  is no Mr s. H i l b e r y  in J a c o b ' s  R o o m  b e c a u s e  W o o l f  t oo k 
on the r o l e  h e r s e l f — an d r e t a i n e d  it for the r es t  of her 
lif e .
115
C h a p t e r  N o t e s
1. W o o l f  a c t u a l l y  a p p l i e d  the t e r m  to H a r o l d  N i c o l s o n ' s  S o m e  
P e o p l e , n o t  to her  o w n  w o r k  (G&R 1 4 9 - 5 6 ) ,  but J a m e s  Nareraore 
a p p r o p r i a t e s  the t e r m  for h i s c h a p t e r  on O r l a n d o , as I do 
b e l o w  for my c h a p t e r  on To  the L i g h t h o u s e .
2. S e e a l s o  F l e i s h m a n ,  p. 1, and  N e u m a n ,  " H e a r t  of D a r k n e s s , 
V i r g i n i a  W o o l f ,  an d the S p e c t r e  of D o m i n a t i o n ," in C l e m e n t s  
and G r u n d y ,  pp. 57-76.
3. D a i c h e s  d o e s  s u g g e s t  a n o t h e r  r e a s o n  as well, h o w e v e r ,  for 
his s e n t e n c e  c o n t i n u e s ,  " - - a n d  also,  it m i g h t  be add e d,  
b e c a u s e  d e a t h  for t h i s  w r i t e r  was a l w a y s  the i l l u m i n a t o r  and 
c o m m e n t a t o r  on l i f e " (12).
4. R o g e r  P o o l e  w r i t e s  th a t  w h e n  L e o n a r d  W o o l f  re a d  T he  
V o y a g e  O u t , he " m u s t  h a v e  d e c i d e d  to c l o s e  h is  e y e s  to w h a t  
is o p e n  to e v e r y  r e a d e r :  the n o v e l  is a b o u t  the t r a g e d y  of 
an e n g a g e m e n t  w h i c h  c a n n o t  be c o n s u m m a t e d "  (72). L o u i s e  De 
S a l v o  c o n c l u d e s  he r  s t u d y  of the m a k i n g  of novel : " e a c h  
v o y a g e  t h r o u g h  T h e  V o y a g e  O u t e n d e d  in a c u l - d e - s a c  w h e r e  
the c o m p l e t i o n  of the d u m b  s h o w  e n t a i l e d  the ne a r  e x t i n c t i o n  
of its c h i e f  m u m m e r — and  of its c r e a t o r "  (159).
5. See T h e  V o y a g e  I n , pp. 3-4, 11-12. I w o u l d  add C a t h e r i n e  
E a r n s h a w  h e r e  as the a r c h e t y p e  an d r e f e r  the r e a d e r  to 
G i l b e r t ' s  and  G u b a r ' s  d i s c u s s i o n  of W u t h e r i n g  H e i g h t s  in T h e  
M a d w o m a n  in the  A t t i c , pp. 2 4 8 - 3 9 8 .  A l t h o u g h  A b e l  e_t a l . 
re fer  e l s e w h e r e  to G i l b e r t  and  G ub a r ,  they do not i n c l u d e  
C a t h e r i n e  E a r n s h a w  in the p a s s a g e s  to w h i c h  I ref e r .
6. S c h a e f e r ,  for e x a m p l e ,  c r i t i c i z e s  W o o l f ' s  use of 
" e x t e r n a l  t a g s " — G i b b o n  for St. John,  M o o r e  for H e l e n  (46).
7. In A R o o m  of O n e ' s  O w n , W o o l f  p o i n t s  out  th a t  of the fo ur  
g r e a t f e m a l e  n o v e l i s t s  in n i n e t e e n t h - c e n t u r y  E n g l a n d ,  two 
n e v e r m a r r i e d ,  and  n o n e  had  a chi l d .
8. T o l s t o y  m a k e s  the sa me  p o i n t  in W a r  and  P e a c e , w h i c h  may  
h av e  i n f l u e n c e d  W o o l f :
It is i m p o s s i b l e  for the h u m a n  i n t e l l e c t  to g r a s p  
the i d e a  of a b s o l u t e  c o n t i n u i t y  of m o t i o n . . . .  T h e  
f i r s t  p r o c e e d i n g  of the h i s t o r i a n  is to s e l e c t  at 
r a n d o m  a s e r i e s  of e v e n t s  a n d e x a m i n e  t h e m  a p a r t  
f r o m  o t h e r s ,  t h o u g h  t h e r e  is and  c a n be no b e g i n n i n g  
to any eve nt ,  for  o ne  e v e n t  f l o w s  w i t h o u t  a n y  b r e a k  
in c o n t i n u i t y  f r o m  a n o t h e r .  (II 975)
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C H A P T E R  T H R E E
TH E  T U R N I N G  PO IN T:  J A C O B ' S  R O O M
But  w h a t  c e n t u r y  h a v e  we r e a c h e d ?  Has this p r o c e s s i o n
f r o m  the S u r r e y  s i d e to the S t r a n d  g on e  on f o r e v e r ?
- J a c o b ' s  R o o m
N i g h t  and Day is the on ly n o v el  W o o l f  w r o t e  d u r i n g  the 
F i r s t W o r l d  War; i r o n i c a l l y ,  it is one of the few she w r o t e  
that n e v e r m e n t i o n s  t hat  eve n t.  It is c o m f o r t a b l y  set in 
the p r e - w a r  wor l d,  and  if it w e r e  p o s s i b l e  to read the nove l  
w i t h o u t  k n o w i n g  that war b r o k e  out so on  a f t e r  the s t o r y ' s  
c o n c l u s i o n ,  we w o u l d  think, as p e o p l e  at the time did, that 
p ea ce  w o ul d  last f o r e v e r .  Thu s ,  a l t h o u g h  N i g h t  and Day was 
p u b l i s h e d  in F e b r u a r y  of 1919, J a c o b ' s  R o o m  is o f t e n  
c o n s i d e r e d  W o o l f ' s  f i r s t p o s t - w a r  nove l.  It is s o m e t i m e s  
g r o u p e d  w i t h  M r s . D a l l o w a y , and o c c a s i o n a l l y  w i t h  To the 
L i g h t h o u s e , p r i m a r i l y  b e c a u s e  of c e r t a i n  s i m i l a r i t i e s  
of m e t ho d .  S om e  c r i t i c s  h a v e  d e a l t  w i t h  r e c u r r i n g  t h e m e s  
and i s s u es ,  but they s e l d o m  m o r e  t han  m e n t i o n  the p r e s e n c e  
of the F i r s t  W o r l d  War. T h i s  c h a p t e r  and the two that 
f o l l o w  w i ll  c o n s i d e r  W o o l f ' s  t r e a t m e n t  of the war in 
p a r t i c u l a r ,  as w e l l  as her d e a l i n g s  w i t h  h i s t o r y  in g e n er a l.
One of the f i rs t sad i r o n i e s  one u s u a l l y  l e a r n s  a b o u t
the ho me  fro n t in the F i r s t  W o r l d  War is the p o p u l a r  m yt h
that the s o l d i e r s  w o u l d  be h om e  by C h r i s t m a s ,  a ho p e  that
was r e n e w e d  e v e r y  s p r i n g  for four years . It c o m e s  as
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s o m e t h i n g  of a sho c k,  t h e r e f o r e ,  to d i s c o v e r  that a n u m b e r  
of p e o p l e  r e a l i z e d  v er y e a r l y  that the wa r w o u l d  be 
d i f f e r e n t  f ro m a n y t h i n g  in m o d e r n  h i s t o r y  and that it w o u l d
d e s t r o y  a w h o l e  way of life. It was on A u g u s t  3, 1 91 4 that
E d w ar d ,  V i s c o u n t  G r e y  m a d e  his p r o p h e t i c  r e m a r k ,  " T h e  la mp s  
are g o i n g  out all ov e r  E u r o p e ;  we s h all  not see t he m lit 
a g a i n  in our l i f e - t i m e "  (II 20). H. G. W e l l s ' s  nove l  
Mr. B r i t l i n g  S e e s  It T h r o u g h , p u b l i s h e d  in 1916, c o n t a i n s  a 
p a s s a g e  e q u a l l y  r e m a r k a b l e  for its f o r e s i g h t :
And i n d e e d  at the v er y m o m e n t  w h e n  Mr. B r i t l i n g  
was s a y i n g  t h e s e  wor d s,  in S a r a j e v o  in B o s n i a ,  
w h e r e  the h ou r  was s o m e w h a t  later, men w h i s p e r e d  
t o g e t h e r ,  and one hel d n e r v o u s l y  to a b l a c k  
p a r c e l ,  a b l a c k  p a r c e l  w i t h  c e r t a i n  u n s t a b l e  
c h e m i c a l s  and a c u r i o u s  a r r a n g e m e n t  of d e t o n a t o r s
t h e r e i n ,  a b l ac k  p a r c e l  d e s t i n e d  to s h a t t e r  n e a r l y
e v e r y  l a n d m a r k  of Mr. B r i t l i n g ' s  and La dy  
F r e n s h a m ' s  c o s m o g o n y .  (48)
W e l l s ' s  nov e l,  m o r e o v e r ,  d w e l l s  l o n g i n g l y  on the s u m m e r  of 
1914, t ha t  s u m m e r  w h i c h,  a c c o r d i n g  to P a u l  F u s s e l l ,  " fo r  the 
m o d e r n  i m a g i n a t i o n  ... has a s s u m e d  the s t a t u s  of a p e r m a n e n t  
s y m b o l  for a n y t h i n g  i n n o c e n t l y  but i r r e v o c a b l y  lo st" (24).1  
W o o l f ' s  own r e s p o n s e  to the war was c o m p l e x ,  but her 
l e t t e r s  and d i a r i e s  s u g g e s t  that the war  c o n f i r m e d  r a t h e r  
than c h a n g e d  her vi ew s.  If p r e v i o u s l y  she had s c o f f e d  at 
h i s t o r i a n s  for i g n o r i n g  "o ur  p o in t  of v i e w , "  now she m o v e d
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c l o s e r  to the p o s i t i o n  she  w o u l d  a d v o c a t e  in T h r e e  G u i n e a s  
in 1938: h i s t o r y  d o e s  not m e r e l y  fail to t el l  the w h o l e  
stor y; by g l o r i f y i n g  p ast  w a r s  it m a k e s  f u t u r e  w a r s  
t h i n k a b l e  a n d  f i n a l l y  a c c e p t a b l e .  Thus,  in a l e t t e r  of 
J a n u a r y  19 16 t h a t  r e c a l l s  her e a r l y  r e v i e w s ,  she r e f e r s  to 
" t h i s p r e p o s t e r o u s  m a l e  f i c t i o n , "  an d w o n d e r s  t hat  it " k e e p s
g o i n g  w i t h o u t  s om e v i g o r o u s  y o u n g  w o m a n  p u l l i n g  us t o g e t h e r
and m a r c h i n g  us t h r o u g h  it" (L II 76). A d i a r y  e n t r y
for A p r i l  1 9 18  r e a d s  in part:
A c o l d  d i s m a l  day, & v er y  bad n e w s  in the 
n e w s p a p e r s .  S t o u t  r e d - f a c e d  e l d e r l y  m en  are 
v i s i b l y  p e r t u r b e d .  And I r e l a n d  has C o n s c r i p t i o n .  
If one  d i d n ' t  feel tha t p o l i t i c s  are an e l a b o r a t e  
g a m e  got up to k e e p  a p a c k  of t r a i n e d  men  for that
s p o r t  in c o n d i t i o n ,  one m i g h t  be d i s m a l .  One
s o m e t i m e s  is d i s m a l .  (D I 138).
O f t e n  to o she r e c o r d e d  a s e n s e  of b e i n g  d e t a c h e d ,  
u n a b l e  to r e a c t  to the e v e n t s  t h a t w e r e  s u p p o s e d  to m a t t e r .  
On A r m i s t i c e  Day, for e x a m p l e ,  she f elt  " i m m e n s e l y
m e l a n c h o l y "  (L II 290); an d in F e b r u a r y  of 1921 she w r o t e  in
her d i a r y  c o n c e r n i n g  the a f t e r m a t h  of the war:
I h a v e  l o n g  be e n  m e a n i n g  to w r i t e  a h i s t o r i c a l  
d i s q u i s i t i o n  on the r e t u r n  of peace ; for old 
V i r g i n i a  w i l l  be a s h a m e d  to t h i n k  w h a t  a 
c h a t t e r b o x  she was, a l w a y s  t a l k i n g  a b o u t  peo p le ,  
n e v e r  a b o u t  p o l i t i c s .  M o r e o v e r ,  she w i l l  say, the
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t i m e s  you l i v e d  t h r o u g h  w e r e  so e x t r a o r d i n a r y .
T h e y  mu s t  h a v e  a p p e a r e d  so, e v e n  to a q u i e t  w o m a n  
l i v i n g  in the  s u b u r b s .  Bu t i n d e e d  n o t h i n g  h a p p e n s  
at on e m o m e n t  r a t h e r  th an a n o t h e r .  T h e  h i s t o r y  
b o o k s  w i l l  m a k e  it all m u c h  m o r e  d e f i n i t e  t h an  it 
is. Th e  m o s t  s i g n i f i c a n t  si g n  of p e a c e  th i s  year 
is the s a l e s . . . .  (D II 92)
An e n t r y  f r o m  the f o l l o w i n g  m o n t h  s h o w s  her q u e s t i o n i n g ,  as 
she had in he r e a r l y  e s s a y s ,  the t r a d i t i o n a l  p r i o r i t i e s  in 
the r e p o r t i n g  of e v e n t s :
In the way of h i s t o r y  the G e r m a n s  h a v e  go ne ba ck  
to G e r m a n y .  P e o p l e  go on b e i n g  s h o t  & h a n g e d  in 
I r e l a n d . . . .  T he  w o r s t  of it is the s c r e e n  
b e t w e e n  our  eyes and t h o s e  g a l l o w s  is so thi ck.
So e a s i l y  o n e f o r g e t s — or at l e a s t  I do. For 
i n s t a n c e  wh y  not set d own  that the M a i d s  of H o n o u r  
sh op wa s b u r n t  out the o t h e r  n i g h t ?  Is it a p r o o f  
of c i v i l i s a t i o n  to e n v i s a g e  s u f f e r i n g  at a 
d i s t a n c e - - &  t h e n the f a c u l t y  of s e e i n g  t ha t laws  
m a t t e r - - t h e  c o n s t i t u t i o n  of C h e k o - S l o v a k i a  
for e x a m p l e — is th at  an i m p o r t a n t  one? A n y h o w  
very l i t t l e  b e s t o w e d  on me. (D II 100).
In t h e s e  r e m a r k s  we ca n f in d the g e r m  of the i d e a s  t h a t led 
e v e n t u a l l y  to the m e t h o d  of " T i m e  P a s s e s " ;  but for the 
m o m e n t  the i m p o r t a n t  p o i n t  was  that W o o l f  was p r o v i n g  to 
h e r s e l f  w h a t  she had a l w a y s  s u s p e c t e d - - t h a t  p e o p l e  do not
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react to h i s t o r y  in q u i t e  the w a y s  th at  the h i s t o r y  b o o k s  
wo uld  h av e us b e l i e v e  .
T he  m a j o r  s h i f t  in W o o l f ' s  t h i n k i n g  is one she o b s e r v e d  
he rs e l f:  "I b e c o m e  s t e a d i l y  m o r e  f e m i n i s t "  (D II 76).
A l w a y s  s u s p i c i o u s  of c a u s e s  and e n t h u s i a s t s ,  she now 
o v e r c a m e  her a n t i p a t h y  to the s u f f r a g i s t s .  She ev en  did 
some v o l u n t e e r  w o r k  for them, a l t h o u g h  she was  not very 
i n t e r e s t e d  wh en  the v o t e  was f i n a l l y  won. "I d o n ' t feel 
m uch  m or e  i m p o r t a n t , "  she w r o t e ,  " p e r h a p s  s l i g h t l y  so. Its 
like a k n i g h t h o o d ;  m i g h t  be u s e f u l  to i m p r e s s  p e o p l e  one 
d e s p i s e s "  (D II 104). C r i t i c s  o f t e n  a s s u m e  that S a l l y  Seal, 
the s i l l y i n e f f e c t u a l  s u f f r a g i s t  in N i g h t  and D a y , r e v e a l s  
W o o l f ' s  c o n t i n u i n g  d i s t a s t e  for p o l i t i c a l  c a u se s . In d o in g  
so, they o v e r l o o k  M a r y  D a t c h e t ,  who is i n t e l l i g e n t  and 
s e n s i t i v e  and who c o n s c i o u s l y  r e n o u n c e s  the h a p p i n e s s  of 
m a r r i a g e  and f a m i l y  w i t h o u t  d e n y i n g  how m u c h  she w a n t s  it.
W o o l f ' s  a t t i t u d e s  t o w a r d  f i c t i o n ,  like her a t t i t u d e s  
tow ar d  h i s t o r y ,  w e r e  e s s e n t i a l l y  c o n f i r m e d  r a t h e r  than 
c h a n g e d  by the war. As her e a r l y  r e v i e w s — and, I w o u ld  
argue, her f i rs t n o v e l — d e m o n s t r a t e ,  she was a m o d e r n i s t  
b ef o r e  the war. She did not yet see h e r s e l f  as such: ev en  
those  who c o n s c i o u s l y  e m b r a c e d  a p a r t i c u l a r  m o v e m e n t  such 
as v o r t i c i s m  or i m a g i s m  c o u l d  not yet see that they w e r e  
part of the l a r g e r  m o v e m e n t  we w o u l d  ca ll  m o d e r n i s m .  She 
was awa re , h o w e v e r ,  t h a t  she was t r y i n g  to w r i t e  in a new 
mode and that m o s t  of the p o p u l a r  w r i t e r s  of her day
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c ou ld  not s e r v e  her as m o d e l s .  M o r e o v e r ,  in l o o k i n g  b a c k  in 
1923, she fi xe d  the d a t e  for the b e g i n n i n g  of the c h a n g e  in 
art and l i t e r a t u r e  at 1910, not 1914 or 1918. R e f e r r i n g  to 
the F i r s t  P o s t - I m p r e s s i o n i s m  E x h i b i t i o n  in L o n d o n ,  she w r o t e  
w ith  an i n t e n t i o n a l  h y p e r b o l e  th at did not c o n c e a l  a s e r i o u s  
point, "on or a b o u t  D e c e m b e r ,  1910, h u m a n  c h a r a c t e r  c h a n g e d "  
(CDB 96). L a t e r  c r i t i c s  h ave  t e n d e d  to ag re e,  for if some 
h a r b i n g e r s  of the n e w era a p p e a r e d  b e f o r e  1910, (in the last 
w o r k s of H a r d y  or the p o e t r y  of H o p k i n s ,  for e x a m p l e )  and 
ma ny of the mo s t  i m p o r t a n t  m o d e r n i s t  w o r k s  a p p e a r e d  in the 
1 9 2 0 ’s, a r e m a r k a b l e  n u m b e r  of the s e m i n a l  w o r k s  w er e  
p u b l i s h e d  or b e gu n  in the y e ar s  b e t w e e n  1910 and the 
b e g i n n i n g  of the war. S w a n n 1s W a y , S o n s  and L o v e r s , and 
D u b l i n e r s  w e r e  p u b l i s h e d ;  E l i o t  w r o t e  " P r u f r o c k , "  and 
J o y c e  b e g a n  A P o r t r a i t  of the A r t i s t .
But if W o o l f  and o t h e r s  w e r e  m o d e r n i s t  b e f o r e  the war, 
they w e r e  ev e n  m o r e  so a f t e r w a r d s .  W h a t  h a p p e n e d  to her and 
to her art is w hat  M a l c o l m  B r a d b u r y  has s u g g e s t e d  h a p p e n e d  
to m o d e r n i s m  g e n e r a l l y .  S i d i n g  w i t h  the c r i t i c s  who  
m a i n t a i n  that the m o d e r n  p e r i o d  p r e d a t e s  the war, B r a d b u r y  
ar gue s,  n e v e r t h e l e s s ,  th at "t h e  war u n d o u b t e d l y  c h a n g e d  
style, and it h e l p e d  to j u s t i f y  m o d e r n i s m . "  He s u g g e s t s ,  
that
the war, in fact, b e c a m e  a t u r n i n g - p o i n t  in the 
i m p l i c i t  h i s t o r i o g r a p h y  of m o d e r n  f i c t i o n ;  that is 
to say, m a n y  n o v e l i s t s  w r o t e  it into t h e ir  n o v e l s
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as a s u f f i c i e n t  e x p l a n a t i o n  for m o d e r n  sty le,  for 
the s p a t i a l i s a t i o n  of form, the jump f r o m  the 
d i u r n a l  to the s y m b o l i s t  wor l d,  as w e l l as for 
t h e i r ne we r,  h a r d e r  t e c h n i q u e s  of e x p r e s s i o n ,  
t h e i r r a pi d  c u t t i n g ,  th ei r m e c h a n i s a t i o n  of h u m a n  
f i g u r e s ,  t h e i r  i n d i f f e r e n t  u r b a n i s a t i o n  of the 
l a n d s c a p e . (193)
B r a d b u r y ,  w h o s e  s u b j e c t  is Dos  P a s s o s  and Ford, n e v e r  
m e n t i o n s  W o o l f ,  but t h e r e  can be no b e t t e r  r e p r e s e n t a t i v e  of 
w hat  he d e s c r i b e s  he re. A l t h o u g h  t h e r e are  ma ny  i n d i c a t i o n s  
of the c o n c e r n s  and m e t h o d s  in T h e  V o y a g e  O u t , the leap to 
J a c o b ' s  R o o m  ( p u b l i s h e d  in 1922, the a n n u s  m i r a b i l i s  of 
m o d e r n i s m ,  the year of U l y s s e s  and The W a s t e  L a n d ) is s t i l l  
r e m a r k a b l e .  W h e t h e r  W o o l f  w r o t e  a b o u t  the war out of a 
desire, p e r h a p s  an u n c o n s c i o u s  one, to j u s t i f y  her 
i n n o v a t i o n s  in J a c o b ' s  R o o m  is i m p o s s i b l e  to know. Bu t we 
can see f ro m  her l e t t e r s  that, on the one hand, she t ri ed  
r e p e a t e d l y  to d e f u s e  c r i t i c i s m  w it h the a r g u m e n t  that the 
n ovel wa s on ly  an e x p e r i m e n t  (L II 546, 573, 581) wh i l e ,  on
the ot he r ,  she wr o t e ,  " T h e r e ' s  no d o ub t  in my mi nd that I
have f o u n d out how to b e g i n  (at 40) to say s o m e t h i n g  in my
own v o i c e "  (D II 186). W h e n  d i s c u s s i n g  the f a i l u r e s  of the
book, she m a i n t a i n e d  that "t he m e t h o d  was  not so m u c h  at 
fault as my i g n o r a n c e  of how  to use it p s y c h o l o g i c a l l y "  (L 
II 588). F r o m  the o u t s e t ,  W o o l f  s e em s  to have se en  th is  
no vel as an i n t e g r a l  s t e p  in the d e v e l o p m e n t  in her f i c t i o n .
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The  d i f f i d e n c e  she e v i n c e s  in her l e t t e r s ,  e x c e s s i v e  ev e n  
for W o o l f ,  who  was e x t r e m e l y  s e n s i t i v e  to c r i t i c i s m ,  
s u g g e s t s  that the war  o f f e r e d  so m e  k in d  of j u s t i f i c a t i o n  for 
the d i r e c t i o n  in w h i c h  she was a l r e a d y  d e t e r m i n e d  to go.
T h e r e  are, h o w e v e r ,  o t he r  and m o r e  c o m p e l l i n g  r e a s o n s  
for c o n s i d e r i n g  W o o l f  an ideal r e p r e s e n t a t i v e  for B r a d b u r y ' s  
theory. In the f i rs t  place, she w a s  d e e p l y  a f f e c t e d  by the 
h o r r or  and s e n s e l e s s n e s s  of the war. As H o l t b y  o b s e r v e s ,  
the war is m e n t i o n e d  in a l m o s t  e v e r y  w o r k  of f i c t i o n  W o o l f  
wr ote  a f t e r  1919, "as t h o u g h  its m e m o r y  w e r e  the s ca r of an 
old w o u n d  she c o u l d  not h i d e " (82). Sh e had not been, like 
W e l l s ' s  Mr. B r i t l i n g ,  a b e l i e v e r  in n i n e t e e n t h - c e n t u r y  
m e l i o r i s m  w h o s e  h o p e s  w er e d a s h e d  by the e v e n t s  of J u l y  and 
A u g us t  of 1914. N e v e r t h e l e s s ,  she r e t a i n e d  t h r o u g h o u t  her 
life a c e r t a i n  ca st  of t h o u g h t  that d e m a n d e d  the h o l i s t i c  
a p p r o a c h  to life c h a r a c t e r i s t i c  of m e l i o r i s m .  L i k e  S e p t i m u s  
Smith, she n e v e r  p a u s e d  in her q u e s t  for m e a n i n g ,  and for 
her, as for him, the fear that t h e r e  m i g h t  be no m e a n i n g  
only i n t e n s i f i e d  the sea r ch .  E v e r y t h i n g  she saw  or f el t she 
pl ac e d  in e v i d e n c e .  Thus, she r e c o r d e d  in her d i a r y  that 
she felt "a p a r t i c u l a r  t ou ch  of h o r r o r "  on h e a r i n g  a r u mo r  
that w o m e n  we r e  f l y i n g  b o m b e r s  b e c a u s e  t h e i r  s i z e  a l l o w e d  
more ro om  for b o m bs  than men ' s ; and in the n ext  s e n t e n c e  she 
wrote, "I we n t  to the M a g i c  F l u t e  last n i g h t  and  t h o u g h t  
ra th e r  b e t t e r  of h u m a n i t y  for h a v i n g  t ha t in t h e m "  (D I 
154) .
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But h o w e v e r  the w a r  may ha ve  h o r r i f i e d  W o o l f ,  and 
h o w e v e r  she s y m p a t h i z e d  w i t h  the l o s s e s  of o t h e r s ,  the 
c a t a s t r o p h e s  of her l i f e — e v e n t s  t hat  d e s t r o y e d  her w o r l d  as 
e f f e c t i v e l y  as the F i r s t  W o r l d  War d e s t r o y e d  the B r i t i s h  
Em pire, b e g a n  a l m o s t  t w e n t y  y e ar s  e a r l i e r .  In 1895 her 
m o t h e r  died, and V i r g i n i a ,  aged t h i r t e e n ,  s u f f e r e d  her f ir st  
b r e a k d o w n .  T h e  f o l l o w i n g  n in e y e a r s  saw  the d e a t h s  of her 
h a l f - s i s t e r  S t e l l a  (the e l d e s t  of the t h r e e  g i r l s  and 
c l e a r l y  a s u r r o g a t e  m o t h e r ) ,  her f a th e r , and her b r o t h e r  
Thoby. M o r e o v e r ,  f o l l o w i n g  his w i f e ’s deat h, L e s l i e  
S t e p h e n  so l d  the s u m m e r  h o u s e  at St. Ives, C o r n w a l l ,  the 
scene of V i r g i n i a ' s  h a p p i e s t  m e m o r i e s ,  and p l u n g e d  the 
h o u s e h o l d  into a m o r b i d  " O r i e n t a l  g l o o m "  (MoB 40. See  a lso  
Q u e n t i n  B el l  4 2 - 4 3 ) .
In J a c o b 's R o o m , Mrs. D a l 1 o w a y , and To the L i g h t h o u s e , 
W o o l f g r a f t s  t h e se  p r i v a t e  s o r r o w s  on t o  the c o l l e c t i v e  
s o r r o w s  of the n a t i o n ,  m a k i n g  all o c c u r  s i m u l t a n e o u s l y  w i t h  
the a p p r o a c h ,  d u r a t i o n ,  or a f t e r m a t h  of the F i r s t  W o r l d  War. 
Her b r o t h e r ,  in the g u i s e  of J a c o b  F l a n d e r s  and A n d r e w  
Ra msa y,  di es in b a t t l e .  Her own m a d n e s s  and her a t t e m p t e d  
s u i c i d e  a p p e a r  in the m a d n e s s  and r e a l i z e d  s u i c i d e  of 
S e p t i m u s  Smi th , a v i c t i m  of s h e l l - s h o c k .  Her m o t h e r  and her 
h a l f - s i s t e r ,  p o r t r a y e d  as Mrs. R a m s a y  and Prue, di e just 
be fo r e the war, and s y m b o l i c a l l y  t h e s e  d e a t h s  s e e m  to c a u s e  
the war. F i n a l l y ,  the R a m s a y  f a m i l y ' s  lo ng  a b s e n c e  f r o m  
their s u m m e r  h o u s e  is a t t r i b u t e d  to the war. T he  war  m i g h t
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be t e r m e d ,  then, an o b j e c t i v e  c o r r e l a t i v e  in all t h r e e  
n o v e ls .  I w o u l d  a r g u e ,  h o w e v e r ,  that it is s o m e t h i n g  m o r e  
i n t e n s e  and less i n t e l l e c t u a l i z e d  t ha n this, that W o o l f  saw 
in the war (as J a m e s  R a m s a y  saw  in a h a p p i e r  image, the 
l i g h t h o u s e )  s o m e t h i n g  that c o n f i r m e d  w h a t  she a l r e a d y  k n e w  
and felt d e e p l y .  L i k e  Yea t s , W o o l f  b e l i e v e d  that "we b e g i n  
to live w h e n  we h a v e  c o n c e i v e d  of life as a tr a g e d y " ;  and in 
a s e n s e  we b e g i n  to l iv e w h e n  we h av e  se en  or i m a g i n e d  the 
end of it. In any case, s o m e t h i n g  W o o l f  w r o t e  very late in 
life r e v e a l s  that she v i e w e d  the f i rs t  of her p r i v a t e  
d i s a s t e r s ,  her m o t h e r ' s  dea th ,  ve ry  m u c h  as o t h e r s  v i e w e d  
the o u t b r e a k  of the war:
the c o m m o n  life of the f a m i l y  [was] very merr y,  
v ery  s t i r r i n g ,  c r o w d e d  w it h  peo ple ; and she was 
the c e n t r e ;  it was  h e r s e l f .  T h i s  was pr o v e d  on 
Ma y  5th 1895. For a f te r  that day t h ere  was 
n o t h i n g  l eft  of it.... It was a b e a u t i f u l  s p r i n g  
m o r n i n g ,  and  ve ry  still. T h at  b r i n g s  b a c k  the 
f e e l i n g  tha t e v e r y t h i n g  had c ome  to an end. (MoB 
84)
And, as J a c o b ' s  R o o m  and To the L i g h t h o u s e  re ve al,  th ose  
e a r l y y e a r s — p a r t i c u l a r l y  the s u m m e r s  at St. I v e s — r e t a i n e d  
for W o o l f  that s u n l i t  q u a l i t y  that o t h e r s  a s s o c i a t e d  w i t h  
the s u m m e r  of 1914.
J a c o b ' s  R o o m  has p r o v o k e d  an u n u s u a l  d e g r e e  of c r i t i c a l  
d i s a g r e e m e n t ,  not a b o u t  its m e r i t — m o s t  c r i t i c s  see it as a
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g l o r i o u s  f a i l u r e  t h a t  s u g g e s t s  in the  a t t e m p t  w h a t  M r s . 
D a l l o w a y  w o u l d  l a t e r  a c h i e v e - - b u t  a b o u t  its s u b j e c t .  M a n y  
r e g a r d  it as W o o l f ’s war book. W i n i f r e d  H o l t b y  s u g g e s t s  
th at "it is as m u c h  a war  b o o k  as A F a r e w e l l  to A r m s  or 
D e a t h  of a H e r o ," for it s h o w s  " w h a t  l if e  l o o k e d  li ke  to 
t h o s e  y o u n g  m e n  w h o  in 1 914  an d 1 91 5 c r o s s e d  the c h a n n e l  and 
v a n i s h e d  out of E n g l i s h  life for ever ";  it a s ks  " w ha t was 
l ost  t h e n ? "  (116). C a r o l y n  H e i l b r u n  c a l l s  it " the  c i v i l i a n  
All Q u i e t  on the  W e s t e r n  F r o n t ," t h o u g h  she n o t e s  t h a t  it 
has b e e n  l i t t l e  r e c o g n i z e d  as s uc h  (164). J a n e  N o v a k  
a ls o  b e l i e v e s  it is a war b o o k and s u g g e s t s  that it has 
not be e n  so r e c o g n i z e d  b e c a u s e  "t he  s o c i a l  c r i t i c i s m  of the 
e a r l i e r  n o v e l s  is g r e a t l y  m u t e d "  (96). J a m e s  H a f l e y  se es a 
g r e a t de al  of s o c i a l  c r i t i c i s m  and in fact a r g u e s  that 
s o c i e t y  i t s e l f  t h r e a t e n s  J a c o b  b e f o r e  the war doe s (54). 
A l i c e  van B u r e n  K e l l e y  d i s a g r e e s  w i t h  all t h es e  vie ws,  
a r g u i n g  t ha t  n e i t h e r  the t h r e a t s  of s o c i e t y  nor t h o s e  of war 
r e c e i v e  e n o u g h  a t t e n t i o n  to be c o n s i d e r e d  the m a j o r  issue: 
the r ea l i s s u e  is the u n k n o w a b i l i t y  of J a c o b  (64).
T h e  u n k n o w a b i l i t y  of J a c o b  is, a d m i t t e d l y ,  an e x t r e m e l y  
i m p o r t a n t  is s ue , but t h e r e  a r e  in fact m a n y  r e f e r e n c e s  bo th  
to the i m p e n d i n g  war  and to p r e v i o u s  wars; and e ve n if t h e r e  
w e r e  not, s u g g e s t i n g  that a p a u c i t y  of r e f e r e n c e s  to the 
F i r s t  W o r l d  W ar  l i m i t s  its i m p o r t a n c e  in the n o v e l  is r a t h e r  
l ike  s a y i n g  th at  s t r i k i n g  the i c e b e r g  and s i n k i n g  o c c u p i e d  
onl y a few h o u r s  of the v o y a g e  of the T i t a n i c .  To e x t e n d  my
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a n a l o g y ,  t h e r e  is in thi s n o v e l  a g h a s t l y  s e n s e  of w h a t  
H a r d y  c a l l e d  in his p o e m  on the T i t a n i c  " the  c o n v e r g e n c e  of 
the t w a i n . "  In the p e n u l t i m a t e  c h a p t e r ,  for e x a m p l e ,
J a c o b ' s  a c t i v i t i e s  a re  j u x t a p o s e d  w i th  the K a i s e r ' s  w i t h o u t  
c o m m e n t :
" J a c o b , "  w r o t e  Mrs. F l a n d e r s  ... "is hard at 
w o r k  a f t e r  his d e l i g h t f u l  j o u r n e y . . . . "
"T he K a i s e r , "  the f a r - a w a y  v o i c e  r e m a r k e d  in 
W h i t e h a l l ,  " r e c e i v e d  me in a u d i e n c e . "  (173)
T h i s  p a s s a g e  is, a d d i t i o n a l l y ,  a p e r f e c t  m o c k e r y  of R u p e r t  
B r o o k e ' s  li ne "Now, God  be t h a n k e d  Who has m a t c h e d  us wi th  
His H o u r "  (107).
We m i g h t  ask why c r i t i c s  ha ve  co m e  to such 
c o n t r a d i c t o r y  c o n c l u s i o n s  a b o u t  J a c o b ' s  R o o m . T h e r e  are  two 
a n s w e r s ,  I think. F i r st , W o o l f  s i m p l y  a t t e m p t e d  too m u c h  in 
this nov e l.  Th e  i s s u e  of the c e n t r a l  c h a r a c t e r ' s  
u n k n o w a b i l i t y  is i t s e l f  very c o m p l e x ;  the t h o u g h t  that 
C o n r a d  n e e d e d  all of Lo r d  J i m  for the s u b j e c t  g i v e s  one 
pause, the d i f f e r e n c e  in s t y l e s  not w i t h s t a n d i n g .  S e c o n d ,  
the m a j o r  t h e m e s  of the n o v el  are s o m e w h a t  at c r os s  
p u r p o s e s :  th ey are not i r r e c o n c i l a b l e ,  but in a n o ve l  of 
such b r e v i t y ,  they s e e m  to be. And this is one of the 
r e a s o n s  J a c o b ' s  R o o m  is a g l o r i o u s  f a i l u r e :  the c o n f l i c t i n g  
th em e s  m a k e  it ri ch  a n d  c o m p l e x  but too c r y p t i c .  T he  
f e m i n i s t  inter.pretation of the F i rs t W o r l d  War s u g g e s t e d  
all t h r o u g h  the n o v el  p u ll s one d i r e c t i o n ,  the l ong  ra ng e
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h i s t o r i c a l  p e r s p e c t i v e  a n o t h e r ,  the u n k n o w a b i l i t y  of J a c o b  
still a n o t h e r .
In M r s . D a l l o w a y  and To the L i g h t h o u s e , as w e l l  as in 
J a c o b ' s  R o o m , the war is a s s o c i a t e d  w i t h  larg e, blind, 
s u p e r h u m a n  f o r c e s — w i t h  d a r k n e s s ,  s t o r m s ,  and u l t i m a t e l y  
chaos. T h e r e  is a S h a k e s p e a r e a n  e q u a t i o n  of e l e m e n t a l  and 
human  d e s t r u c t i v e n e s s .  J a c o b ' s  R o o m  and To the L i g h t h o u s e  
are al so  u n i t e d  by a s u s t a i n e d  f e m i n i s t  i n t e r p r e t a t i o n  of 
the war, an i n t e r p r e t a t i o n  a l r e a d y  f a m i l i a r  to us from  
W o o l f ' s  l e t t e r s  and d i a r i e s .  C a r o l y n  H e i l b r u n  has o b s e r v e d  
st ro n g  p a r a l l e l s  b e t w e e n  O r l a n d o  and S t r a c h e y ' s  E l i z a b e t h  
and E s s e x , bot h p u b l i s h e d  in 1928, bo t h  c e l e b r a t i o n s  of 
a n d r o g y n y .  " P o s s e s s e d  by E l i z a b e t h , "  H e i l b r u n  w r i t e s ,  "the 
a n d r o g y n o u s  mi n d  s a v e d  E n g l a n d  once, and m i g h t  yet save the 
world, or so V i r g i n i a  W o o l f  s u g g e s t s "  (149).
W ha t  H e i l b r u n  d o e s  not say, but may i n t e n d  to imply, is 
that E m i n e n t  V i c t o r i a n s  (1918) and J a c o b ' s  R o o m  ha v e  s i m i l a r  
p a r a l l e l s .  " E m i n e n t  V i c t o r i a n s ," she o b s e r v e s ,  " f o r c e d  
a d m i r e r s  of the m a n l y  v i r t u e s  to c o n t e m p l a t e  t h e s e  q u a l i t i e s  
u n a d o r n e d " ;  s i m i l a r l y ,  " th e  c o n s t a n t  r e c u r r e n c e  of the F i r s t  
W or ld  War in W o o l f ' s  b o o k s  is p e r h a p s  her most d a m n i n g  and 
p o i nt e d  c o n d e m n a t i o n  of the m a s c u l i n e  w o r l d "  (164). For it 
is i n d e e d  the w h o l e  " m a s c u l i n e  w o r l d "  and not s i m p l y  the 
b l u n d e r s  of a few y e a r s  or m o n t h s  th at  W o o l f  h o ld s  
r e s p o n s i b l e  for the war. A l t h o u g h  she a c h i e v e s  an e m o t i o n a l  
shock  w i t h  the d e a t h  of J a c ob ,  she d oe s  not s p r i n g  this
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d e a t h  on us in the l ast  page s: she  p o s i t s  the t e n d e n c y  
t o w a r d  war at the o u t s e t  an d s t r i k e s  that o m i n o u s  no t e
r e p e a t e d l y .  L i k e  S t r a c h e y ,  she k n e w  that the p e a c e  w as  lost
on the p l a y i n g  f i e l d s  of E t o n — in all the i n s t i t u t i o n s  that 
i n c u l c a t e  the m a n l y  v i r t u e s .
In a d d i t i o n  to the m a n y  h a r b i n g e r s  of the i m p e n d i n g  war 
(the m o s t  i m p o r t a n t  b e i n g  the n a m e " F l a n d e r s " ) ,  t h e r e  are 
c o n t i n u a l  r e m i n d e r s  of pa st  w a r s  in J a c o b ' s  R o o m . C a p t a i n  
B a r f o o t  is m i s s i n g  two f i n g e r s ,  lost in war (23); the poor
of D o d s  H i l l  h ave  l e f t  t h e i r  v i l l a g e  o n ly  on ce in th ei r
lives, to f i gh t  in the C r i m e a  (17); t h er e  is a R o m a n  c am p on 
Dods Hill; and the m u s e u m  n e a r b y  c o n t a i n s  c a n n o n - b a l l s  and 
a r r o w - h e a d s  (19). T h e r e  are  i r o n i c  r e f e r e n c e s  to the to mb s  
of W e l l i n g t o n  and N e l s o n  ( 6 5 - 6 6 ) ;  and w h e n  Big Ben  s t r i k e s ,  
" N e l s o n  r e c e i v e [ s ]  the s a l u t e "  (171). T h e s t a t u e  of 
A c h i l l e s  is m e n t i o n e d  t h r e e  t i m es  ne ar  the c l o s e  of the 
novel, and le ss th an  t w e n t y  p a g e s  f r o m the end we are told, 
" V i o l e n t  w a s  the w i n d  now r u s h i n g  d ow n  the Sea of M a r m a r a  
b e t w e e n  G r e e c e  and the p l a i n s  of T r o y "  (160). H e r e  W o o l f  
fu se s  the a n c i e n t  and the m o d e r n  in a t r a g i c  v i s i o n  of 
w a r f a r e  e n d l e s s l y  r e p e a t e d :  the Sea of M a r m a r a  is j o i n e d  to
the M e d i t e r r a n e a n  by the D a r d a n e l l e s ,  R u p e r t  B r o o k e ' s  
d e s t i n a t i o n  w h e n  he died, the p l a c e  w h e r e  the d i s a s t e r  k n o w n  
as G a l l i p o l i  began.
L e s s  th an  t h i r t y  p a g e s  i nt o the nov el,  the b l a m e  for 
war is la id on men. Th e  n a r r a t o r ,  t h i n k i n g  of C a p t a i n
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B a r f o o t ,  a p p e a r s  to be torn, li ke  R a c h e l  V i n r a c e  and L i ly  
B r i s c o e ,  by c o n f l i c t i n g  e m o t i o n s  of a d m i r a t i o n  and  
r e s e n t m e n t .  S h e 2  r e p r e s e n t s  the two e m o t i o n s ,  not in one 
c h a r a c t e r ,  as she d o e s  in T h e  V o y a g e  Out  and To the 
L i g h t h o u s e , but in t w o - - M r s .  J a r v i s  and B e t t y  F l a n d e r s .  It 
is a s t r a n g e  sce n e , as n e i t h e r  w o m a n  is a c t u a l l y  p r e s e n t :  
C a p t a i n  B a r f o o t  is a l o n e ,  a w a i t i n g  B e t t y  F l a n d e r s '  re tu r n .  
F i r s t we a re  t old  th at  " w o m e n  w o u l d  h a v e felt, 'Here is law. 
Here is o r de r .  T h e r e f o r e  we m ust  c h e r i s h  this man. He is 
on the B r i d g e  at N i g h t , ' "  and that w o m e n ' s  m i n d s  " w o u l d  run 
on v i s i o n s  of s h i p w r e c k  and  d i s a s t e r . "  At the end of the 
pa ss a g e,  we fi nd  th at  B e t t y  F l a n d e r s  is one of t h e s e  w o m e n  
when, h a v i n g  g i v e n  Mrs. J a r v i s ' s  o p i n i o n ,  the n a r r a t o r  
c o n c l u d e s ,  " B u t B e t t y  F l a n d e r s  t h o u g h t  n o t h i n g  of the k i n d . "  
Mrs. J a r v i s ' s  o p i n i o n  is r e n d e r e d  thus:
"Y et I h a v e  a s o u l , "  Mrs. J a r v i s  w o u l d  b e t h i n k  
her, as C a p t a i n  B a r f o o t  s u d d e n l y  bl e w  his n o s e  in 
a g r e a t  red b a n d a n a  h a n d k e r c h i e f ,  "and it's the 
m a n ' s  s t u p i d i t y  t h a t ' s  the c a u s e  of this, and the 
s t o r m ' s  my s t o r m  as w e l l  as his" .... (28)
Like Mr. R a m s a y ' s  r e c i t a t i o n  of " T h e C h a r g e  of the L i g h t  
B r i g a d e , "  Mrs. J a r v i s ' s  t h o u g h t s  r e v e a l  W o o l f ' s  v i e w  that 
men a r e  b o t h  the h e r o e s  and the b l u n d e r e r s  who m a k e  h e r o i s m  
n e c e s s a r y .  T h e  use of the s t o r m  i m a ge  is s i g n i f i c a n t  h ere  
too: Mrs. J a r v i s  s e e m s  to s l i d e  u n c o n s c i o u s l y  f r om  the 
n a t u r a l  d i s a s t e r ,  w h i c h  no one  can help, to the hum a n , for
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w h i c h  m e n  a r e  c u l p a b l e .  It is as if t h e m e t a p h o r  of the 
s t o r m  is so p e r v a s i v e  in the h u m a n  c o n s c i o u s n e s s  t h a t  the 
t h o u g h t  of l i t e r a l  s t o r m s  i n e v i t a b l y  b r i n g s  to m i n d  the 
m e t a p h o r i c a l  s t o r m,  war.
T h e  c o n f l i c t  b e t w e e n  Mrs. J a r v i s  and  C a p t a i n  B a r f o o t ,  
a l t h o u g h  r e m i n i s c e n t  of R a c h e l ' s  and St. J o h n ' s  and  
p r e c u r s i v e  of L i l y ' s  and  Mrs. R a m s a y ' s ,  has a s h a r p e r ,  m o r e  
b i t t e r  ed g e  th an  e i t h e r .  R a c h e l  f e e l s  s n u b b e d  by St. J o h n ' s  
a r r o g a n c e  but a d m i r e s  his  " g r a s p  of f a c t s "  a n d e v e n t u a l l y  
l i k e s  hi m  p e r s o n a l l y .  L i l y  a d m i r e s — a nd  ev e n  l o v e s — Mr. 
R a m s a y ,  in s p i t e  of h e r s e l f ;  and the r e a d e r  too b e c o m e s  
s y m p a t h e t i c .  C a p t a i n  B a r f o o t ,  h o w e v e r ,  is n e v e r  a n y t h i n g  
but r i d i c u l o u s ,  and  r e p e l l e n t .  If we h a v e  re ad T h e  Y e a r s , 
he r e m i n d s  us of A b e l  P a r g i t e r ,  s i m i l a r l y  w o u n d e d  and  a l s o  
u n f a i t h f u l  to his  w i f e ; and the i m a g e  of the w i f e  he 
a b a n d o n s  is h a u n t i n g  and d i s t u r b i n g :
For E l l e n  B a r f o o t  in her b a t h - c h a i r  on the 
e s p l a n a d e  w a s  a p r i s o n e r — c i v i l i s a t i o n 's 
p r i s o n e r - - a l l  the b ars  of her  c a ge  f a l l i n g  a c r o s s  
the e s p l a n a d e  on s u n n y  da ys w h e n  the to w n  hall, 
the d r a p e r y  s t o r e s ,  the s w i m m i n g  bath, an d the 
m e m o r i a l  h a l l  s t r i p e d  the g r o u n d  w i t h  s h a do w .
(25, e m p h a s i s  m i n e)
I m p r i s o n e d  in s u n l i g h t ,  Mrs. B a r f o o t  is lik e a p h o t o g r a p h i c  
n e g a t i v e  of the s e v e r a l  A n t i g o n e s  in W o o l f ' s  f i c t i o n  
i m p r i s o n e d  in s u n l e s s  v a u l t s .
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T h e  f e m i n i s m  of T h r e e  G u i n e a s , w h i c h  J a c o b ’s R o o m  
f o r e s h a d o w s ,  h as  had  m a n y  d e t r a c t o r s ;  t ha t  of J a c o b ’s R o o m  
has had none. P a r t l y  this is b e c a u s e  t h e r e  a r e m a n y i s s u e s  
in the no ve l :  the f e m i n i s t  m e s s a g e  is e m b e d d e d  in oth er,
less c o n t r o v e r s i a l ,  c o n c e r n s .  T h e n  t h e r e  is the v ery  
a t m o s p h e r e  of the n o v e l :  " s t r i d e n t , "  the w o r d  a p p l i e d  so 
o f t e n  to T h r e e  G u i n e a s  (even, s u r p r i s i n g l y  by H e i l b r u n  
[164]) c an  h a r d l y  be us e d  in c o n n e c t i o n  w i t h  th is  r o m a n t i c ,  
t e n t a t i v e ,  an d p o e t i c  n o v el . But m o s t  i m p o r t a n t ,  J a c o b ’s 
R o o m  d e f l e c t s  s u c h  c r i t i c i s m  b e c a u s e  it so p o i g n a n t l y  
p o r t r a y s  men t h e m s e l v e s  as the v i c t i m s  of s o c i e t y .  J a c o b ' s  
sex o p e n s  to h i m  d o o r s  c l o s e d  to C l a r a  D u r r a n t ,  but it 
c l o s e s  all  d o o r s  w h e n  he is t w e n t y - s i x  y e a r s  old. As M a n l y  
J o h n s o n  o b s e r v e s ,  J a c o b  is b oth  i n h e r i t o r  and v i c t i m  (45). 
R e p e a t e d l y ,  the b l e s s i n g s  of m a l e  p r i v i l e g e  are l i n k e d  w i t h  
its c u r s e s .  In the C a m b r i d g e  c h a p t e r ,  for e x a m p l e ,
T h e  s t r o k e  of the c l o c k  e v e n  was m u f f l e d ;  as if 
i n t o n e d  by s o m e b o d y  r e v e r e n t  f r o m  a p u lp i t;  as if 
g e n e r a t i o n s  of l e a r n e d  me n h e a r d  the last h ou r go 
r o l l i n g  t h r o u g h  t h ei r  r a n k s  and i s s u e d  it, a l r e a d y  
s m o o t h  and t i m e - w o r n ,  w i t h  t h ei r  b l e s s i n g ,  for the 
use of the l i v i n g .  (45)
T he  s o u n d  " c o n v e y e d  to h im  (it may be) a s e n s e  of old 
b u i l d i n g s  and time; and  h i m s e l f  the i n h e r i t o r ;  and t he n  
t o - m o r r o w "  (45). T h e  r e a d e r  has  a far d i f f e r e n t  r e s p o n s e .
As H o l t b y  has s u g g e s t e d ,  t h e r e  is an o m i n o u s  e c h o  h e r e  of
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R a c h e l ' s  an d  T e r e n c e ' s  a n t i c i p a t i o n  of s e e i n g  L o n d o n  in T he  
V o y a g e  O u t : " ’And  w e ' r e  c e r t a i n  to h a v e  it too,' she said. 
*It i s n ' t  as if we w e r e  e x p e c t i n g  a g r e a t  d e a l . . . ' "  (VO 
301, H o l t b y  125). T h e  w o r d  " m u f f l e d , "  s u g g e s t s  the d r u m s  of 
e x e c u t i o n ,  and " r a n k s "  is one of n u m e r o u s  m i l i t a r y  and 
q u a s i - m i l i t a r y  t e r m s  that a p p e a r  t h r o u g h o u t  the nov el.  
B e c a u s e  we g u e s s  f ro m  the s t a r t  that a boy n a me d  " F l a n d e r s "  
wi l l  die in the war, the w or d  " i n h e r i t o r "  c a r r i e s  b i t t e r  
i r o n y .
As in T h e  V o y a g e  O u t , m a r t i a l  i m a g e r y  is a s s o c i a t e d  
w i t h  m a l e  e d u c a t i o n  s p e c i f i c a l l y  in the d e s c r i p t i o n  of the 
old p r o f e s s o r ' s  br ai n,  w h i c h  r e c a l l s  St. J o h n  H i r s t  r e a d i n g  
G i b b o n :
w h a t  a p r o c e s s i o n  t r a m p s  t h r o u g h  the c o r r i d o r s  of 
his  bra in,  o r d e r l y ,  q u i c k - s t e p p i n g ,  and 
r e i n f o r c e d ,  as the m a r c h  g oe s  on, by f r es h  
r u n n e l s ,  till the w h o l e  hall, dome, w h a t e v e r  one 
c a l l s  it, is p o p u l o u s  w i t h  ideas. S u c h  a m u s t e r  
t a k e s  p l a c e  in no o t h e r  brain. (40)
Bu t a new  e l e m e n t  o c c u r s  in the p r o p o s i t i o n  that e x c l u d i n g  
w o m e n  is not onl y u n f a i r  but may e n d a n g e r  s o c i e t y .  T h i s  
t h e m e  f i r s t  a p p e a r s  in the s c e n e  w h e r e  J a c o b,  a t t e n d i n g  
c h a pe l ,  r e m e m b e r s  the c h i l d h o o d  i n c i d e n t  of the p i s t o l  shot 
(32). J o s e p h i n e  S c h a e f e r  c i t e s  th is  p a s s a g e  as an e x a m p l e  
of the v i r t u o s i t y  of the t r e a t m e n t  of time in the nov e l , for 
in it W o o l f  b l e n d s  J a c o b ' s  past, the past of the c o l l e g e ,
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an d the p r e s e n t  of b o t h  (79). T h e  i m a g e  of the s h o t  r i n g i n g  
out in the d ar k  w o o d s  w i t h o u t  w a r n i n g  a n d  a p p a r e n t l y  to no 
p u r p o s e  is, of c o u r s e ,  a p e r f e c t  m e t a p h o r  for J a c o b ' s  r a n d o m  
d e a t h  in a s e n s e l e s s  war; and the i m a g e  c a r r i e s  f u r t h e r  
w e i g h t  b e c a u s e  it is a m e m o r y  the r e a d e r  s h a r e s  w i t h  J a c o b  
(23). Bu t the p a s s a g e  is a l s o  s i g n i f i c a n t  for a s t r a n g e  
j u x t a p o s i t i o n .  Iramediately a f t e r  r e m e m b e r i n g  the i n c i d e n t  
of the pis t o l , J a c o b  t h i n k s  a p p r o v i n g l y  of the e x c l u s i o n  of 
w o m e n  and do gs  f r om  the c h a p e l  s e r v i c e .  He re , o b v i o u s l y ,  
W o o l f  has  b e g u n  to f o r m u l a t e  a c e n t r a l  i d e a  of A R o o m  of 
O n e ' s  O w n , but for t h i s  n o v e l  th e i m p o r t a n t  p o i n t  is that 
she l i n k s  the e x c l u s i o n  of w o m e n  w i t h  war. T h e  a p p a r e n t  
d i s c o n n e c t e d n e s s  of J a c o b ' s  t h o u g h t s  s i m u l t a n e o u s l y  c o n v e y s  
a v e r i s i m i l i t u d i n o u s  s e n s e  of the r a n d o m  w a n d e r i n g s  of the 
mi nd and a s y m b o l i c  s e n s e  of d e e p  c o n n e c t i o n .
T h e  t h e m e  of the  e x c l u s i o n  of w o m e n  d e v e l o p s  f u r t h e r  
in the s c e n e  in the R e a d i n g  R o o m  of the B r i t i s h  M u s e u m .
H e r e  we find that, w o r k m e n  h a v i n g  f i n i s h e d  the f i n a l  l e t t e r  
of " M a c a u l a y , "  the n a m e s  of i m p o r t a n t  m en  " s t r e t c h [ e d ]  in 
u n b r o k e n  fi le  r o u n d  the d o m e "  w h i l e ,  "at a c o n s i d e r a b l e  
d e p t h b e n e a t h ,  m an y  h u n d r e d s  of the l i v i n g  sa t" (105). The  
f e m i n i s t  s c h o l a r  l o o k i n g  up t h i n k s,  "Oh d a m n  ... w h y  d i d n ' t  
they l e a v e  r o o m  for an E l i o t  or a B r o n t S ? "  (106). Her 
c h o i c e  of f e m a l e  n o v e l i s t s  is d o u b l y  s i g n i f i c a n t .  She  m i g h t  
h ave  c h o s e n  a f a m o u s  p o l i t i c a l  w r i t e r — M a r y  W o l l s t o n e c r a f t , 
for e x a m p l e .  T h e  c h o i c e  of "an E l i o t  or a B r o n t S "  i m p l i e s
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th a t  n ot  o n l y  the f e m a l e  but  the f i c t i o n a l - - o r , in b r o a d e r  
te rm s ,  the a r t i s t i c - - v i s i o n  of r e a l i t y  is n e e d e d  to b a l a n c e  
the f a c t u a l ,  h i s t o r i c a l  t r a d i t i o n  r e p r e s e n t e d  by M a c a u l a y  
and the r es t of the g r e a t  men.
T h e  i m a g e  of th e  do me  of the m u s e u m  is i m p o r t a n t  too, 
as it r e c a l l s  the p r o f e s s o r ' s  d o m e - l i k e  mi nd . T h e  m u s e u m  in 
tu r n  is d e s c r i b e d  as "an  e n o r m o u s  m i n d "  (108) a n d a " v a s t  
m i n d  s h e e t e d  w i t h  s t o n e "  (109). Th us ,  the m a r t i a l  i m a g e r y  
is s u b t l y  t r a n s f e r r e d  to the a c c u m u l a t e d  k n o w l e d g e  of 
c i v i l i z a t i o n ,  w h i c h  is the e x c l u s i v e  p r o p e r t y  not o n l y  of 
m en  but of u p p e r  c l a s s  men. I r o n i c a l l y ,  the c u s t o d i a n s  of 
k n o w l e d g e  are " p oo r h i g h l y  r e s p e c t e d  men, w i t h  w i v e s  and  
f a m i l i e s  at K e n t i s h  T o wn ,  [who] do t h e i r  b e st  to p r o t e c t  
P l a t o  and S h a k e s p e a r e ,  and th en are b u r i e d  at H i g h g a t e "  
(109). T w i c e  in t hi s  s e c t i o n  a d r u n k e n  w o m a n  c r i e s  " L e t  me 
in!"; but " P l a t o  c o n t i n u e s  i m p e r t u r b a b l y "  for J a c o b .  T h e  
r e p e a t e d  cry t a ke s  on s y m b o l i c  w e i g h t ,  firs t, w h e n  we fi nd  
t ha t  J a c o b  read s,
s t r a i g h t  ahe a d,  f a l l i n g  i n t o  step, m a r c h i n g  on, 
f e e l i n g  h i m s e l f  to be pa rt of th i s  r o l l i n g  
i m p e r t u r b a b l e  en er g y , w h i c h  has  d r i v e n  d a r k n e s s  
b e f o r e  it s i n c e  P l a t o  w a l k e d  the A c r o p o l i s  (110) 
and, s e c o nd ,  w h e n  we ar e t ol d  that, b e c a u s e  of the 
d i f f i c u l t y  of the r e a d i n g ,  "it is i m p o s s i b l e  to see to the 
f ir e"  (109). T he  t h e m e  of l i gh t  s t r u g g l i n g  a g a i n s t  d a r k n e s s  
i n t e n s i f i e s  as the n o v e l  p r o g r e s s e s ,  an d W o o l f
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s h o w s  l i g h t  a nd  d a r k  f o l l o w i n g  e a c h  o t h e r  w i t h  e v er  
i n c r e a s i n g  s p e e d  f r o m  G r e e c e  a c r o s s  E u r o p e  to E n g l a n d  
( 1 6 0 - 6 3 ) .  W h e r e a s  e a r l y  in the nov e l , m e n  ro ll  the l i gh t  
a g a i n s t  the d a r k n e s s ,  t o w a r d  the c o n c l u s i o n ,  the w i n d  
r o l l s  the d a r k n e s s .  A d d i t i o n a l l y ,  the w i n d  has  "a so rt  of 
t r a m p l i n g  e n e r g y  of m o o d  w h i c h  f o r b i d s  too c l o s e  an a n a l y s i s  
of the f e e l i n g s  of any  s i n g l e  p e rs o n , or i n s p e c t i o n  of 
f e a t u r e s "  (162). T he  d e s c r i p t i o n  c o n t a i n s  too the 
d i s q u i e t i n g  o b s e r v a t i o n  th at  "a l l  f a c e s — G r e e k , L e v a n t i n e ,  
T u r k i s h ,  E n g l i s h — w o u l d  h a v e  l o o k e d  m u c h  the sa m e  in that 
d a r k n e s s "  (162). It is a v i s i o n  of the loss of all f e e l i n g s  
and f e a t u r e s :  the d a r k n e s s  r e p r e s e n t s  war i t s e l f . When, in
the last pa ge s,  the w ar  b e g i n s,  " d a r k n e s s  d r o p s  like a k n i f e  
over G r e e c e "  (175). At fi rs t t h r o u g h  i m a g e s  r a t h e r  than 
word s, W o o l f  a l l u d e s  to L o r d  G r e y ' s  p r o n o u n c e m e n t  that the 
l a m p s w e r e  g o i n g  out all ov er E u r o p e ;  t he n f i n a l l y  the 
a l l u s i o n  a p p e a r s  in w o r d s  as well: " N o w  one a f t e r  a n o t h e r  
l i g h t s  w e r e  e x t i n g u i s h e d .  N ow  g r e a t  t o w n s — P a r i s - -  
C o n s t a n t i n o p l e — L o n d o n — w e r e  b l a c k  as s t r e w n  r o c k s "  (160). 
T h a t  J a c o b  s h o u l d  h a v e  b ee n  u n a b l e  to a t t e n d  to the fi re  (a 
s y m b o l  bo th  of l i gh t  and of w o m e n ' s  w o rk)  is t r a g i c a l l y  
i r o n i c  .
If the d a n g e r  of e x c l u d i n g  w o m e n  f r o m  p o s i t i o n s  of 
p ow er  and i n f l u e n c e  a p p e a r s  s y m b o l i c a l l y  t h r o u g h o u t  the 
novel, it is d e f i n e d  o v e r t l y  in the d e s c r i p t i o n  of war in 
C h a p t e r  T w e l v e .  In her  a n s w e r  to the me n in c l u b s  and
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c a b i n e t s  w h o  c o m p l a i n  t hat  " c h a r a c t e r - d r a w i n g  is a f r i v o l o u s  
f i r e s i d e  art, a m a t t e r  of p ins  and n e e d l e s "  (155), W o o l f  
g i v e s  a d e s c r i p t i o n  of b a t t l e s h i p s  and s o l d i e r s  w h ic h ,  in 
its p r e c i s e  and  o b j e c t i v e  h o r r o r ,  r e c a l l s  S t e p h e n  C r a n e  
(156). T h e n  the p a s s a g e  c o n c l u d e s ,
T h e s e  a c t i o n s ,  t o g e t h e r  w i t h  the i n c e s s a n t  
c o m m e r c e  of banks, l a b o r a t o r i e s ,  c h a n c e l l o r i e s ,  
and h o u s e s  of b u s i n e s s ,  ar e the s t r o k e s  w h i c h  oar 
the w o r l d  f o r w a r d ,  they s a y . . . .  It is thus that  
we live, t h ey  say, d r i v e n  by th is u n s e i z a b l e  
fo rc e .  T h e y  say that the n o v e l i s t s  n e v e r  c a t c h  
it; th a t  it go e s  h u r t l i n g  t h r o u g h  th ei r n e t s and 
l e a v e s  t h e m  to rn  to r i b b o n s .  T h is,  they say, 
is w h a t  we l ive  b y - - t h i s  u n s e i z a b l e  force . (156) 
T h i s  p a s s a g e  is g e n e r a l l y  t a ke n  as an a p o l o g y  for the 
m e t h o d  of J a c o b ' s  R o o m . T he  r e f e r e n c e  to " th e n o v e l i s t s "  
and to f i r e s i d e s ,  pins, and  n e e d l e s ,  h o w e v e r ,  m a k e s  it a 
m o r e  g e n e r a l  p le a  for f i c t i o n  and for w o m e n ' s  f i c t i o n  in 
p a r t i c u l a r .  N o v e l i s t s ,  and the w o m e n  e s p e c i a l l y ,  m u s t  be 
seen, not as p o r t r a i t  m i n i a t u r i s t s ,  but as t r u th  t e l l e r s  
w i t h  a m e s s a g e  as i m p o r t a n t  as that of a M a c a u l a y  or a 
G i b b o n .  It is b o t h  a p a s s a g e  a b o u t  war and a r e f u s a l  to 
w r i t e  a b o u t  war. M o r e o v e r ,  the c o n f l i c t  b e t w e e n  the 
n o v e l i s t s  and the h i s t o r i a n s  (and b e t w e e n  the n o v e l i s t s  who 
d ea l  w i t h  pi ns and n e e d l e s  and t h o s e  who de al w i t h  war) is 
e m b l e m a t i c  of a l a r g e r  s t r u g g l e .  As M a n l y  J o h n s o n  has
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s u g g e s t e d ,  J a c o b 1s R o o m , l i k e  its two p r e d e c e s s o r s ,  d e a l s  
w i t h  " t h e c o n f r o n t a t i o n  b e t w e e n  two a p p r o a c h e s  to l i f e - - o n e  
i n t u i t i v e ,  v a l u i n g  p e r s o n a l  r e l a t i o n s h i p s ;  the o t h e r  
a n a l y t i c a l ,  c o v e t i n g  powe r, and z e a l o u s  to c o n t r o l  e v e n t s "  
(45).
E a r l i e r  in the n o ve l ,  the n a r r a t o r  r e m a r k s ,
T he  s t r a n g e  t h i n g  a b o u t  life is that t h o u g h  the 
n a t u r e  of it m u s t  ha v e  be en  a p p a r e n t  to e v e r y  one 
for h u n d r e d s  of year s, no one has l eft  an a d e q u a t e  
a c c o u n t  of it. T h e  s t r e e t s  of L o n d o n  ha v e  t h ei r  
map; but ou r p a s s i o n s  are u n c h a r t e d . . . .  As 
f r e q u e n t  as s t r e e t  c o r n e r s  in H o l b o r n  ar e t h e s e  
c h a s m s  in the c o n t i n u i t y  of our ways . Yet we ke e p  
s t r a i g h t  on. (96)
At l e a s t  one c r i t i c ,  J e a n  G u i g u e t ,  h a s s e e n  in t h i s  p a s s a g e  
an a s s e r t i o n  of v i c t o r y  o ve r  d i s c o n t i n u i t y "  (223). It 
s u g g e s t s  to me, r a t h e r ,  the n a r r a t o r ' s  w o n d e r  at the 
i n c o m p r e h e n s i o n  of h u m a n  b e i n gs :  we fail to see that t h e r e  
is no a d e q u a t e  a c c o u n t  b e c a u s e  our life is too c o m p l e x  and 
too v a r y i n g  for us to u n d e r s t a n d  it. T o w a r d  the c o n c l u s i o n  
of the nove l,  W o o l f  s h o w s  the p o l i t i c i a n s  in W h i t e h a l l  
" k e e p i n g  s t r a i g h t  on " to d i s a s t e r  in the b e l i e f  that t hey  
can i m p o s e  o r d e r  on the w i l d e r n e s s  of w o r l d  eve n ts :
and th e n  the s i x t e e n  g e n t l e m e n  ... d e c r e e d  that  
the c o u r s e  of h i s t o r y  s h o u l d  s h a p e  i t s e l f  this way 
or t ha t  way, b e i n g  m a n f u l l y  d e t e r m i n e d ,  as t h e i r
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f a c e s  s h o w e d ,  to i m p o s e  s o m e  c o h e r e n c y  u p o n  R a j a h s  
and K a i s e r s  an d the m u t t e r i n g  in b a z a a r s ,  the 
s e c r e t  g a t h e r i n g s  p l a i n l y  v i s i b l e  in W h i t e h a l l ,  of 
k i l t e d  p e a s a n t s  in A l b a n i a n  u p l a n d s ;  to c o n t r o l  
the  c o u r s e  of e v e n t s .  (172, e m p h a s i s  mi n e ) .
T h r o u g h o u t  the s c e n e  in W h i t e h a l l ,  the b u s t s  of Pitt,  
C h a t h a m ,  B u rk e ,  and  G l a d s t o n e - - l i k e  the gi lt n a m e s  in the 
m u s e u m — s e e m  to p r e s i d e  o ver  the a c t i o n s  of the l i v in g .  As 
the t i t l e  of his u n f i n i s h e d  e s s a y  i n d i c a t e s ,  J a c o b  b e l i e v e s ,  
or at l e a s t  c o n s i d e r s  the p o s s i b i l i t y ,  th at h i s t o r y  
" c o n s i s t [ s ]  of the b i o g r a p h i e s  of g r e a t  m en " (39). E v a n  
W e n t w o r t h  W i l l i a m s  is s i m i l a r l y  i m p r e s s e d  w it h  g r e a t  men: 
l i v i n g  " m u c h  in c o m p a n y  w i t h  C h a t h a m ,  Pitt,  B u r k e  and 
C h a r l e s  J a m e s  F o x , "  he " c o u l d  not h el p  c o n t r a s t i n g  h i m s e l f  
and his age w i t h  t h e i r s "  (143). R e p e a t e d l y ,  he sig hs,  "Y et  
t h e re  n e v e r  was a ti m e  w h e n  g r e a t  m e n  are  [s i c ] m o r e  n e e d e d "  
(143). The  n a r r a t o r  f e i g n s  a g r e e m e n t ,  c o m m e n t i n g  that 
" a l t o g e t h e r  [the s i x t e e n  men] l o o k e d  too red, fat, p al e or 
lean, to be d e a l i n g  as the m a r b l e  h e a d s  had d e al t  w i t h  the 
c o u r s e  of h i s t o r y "  (172). T h e  p o i n t  is, of c o u r s e ,  t hat  the 
m e m o r i e s  of the g r e a t  d e a d  are as far f ro m the t r u t h  as 
m a r b l e  is f ro m  flesh, and th at i n a d e q u a t e  h u m a n  b e i n g s  h a v e  
a l w a y s  d e a l t  wi t h  the c o u r s e  of h i s t o r y — or, m o r e  oft en ,  
b een  e n g u l f e d  by it. It is the l a t e r  g e n e r a t i o n s  w h o bo th  
d eny  t h ei r  h u m a n i t y  and  a t t r i b u t e  to t h e m  s u p e r h u m a n  c o n t r o l  
and u n d e r s t a n d i n g .
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We h a v e  s e e n  in N i g h t  and  Day  h o w  K a t h a r i n e  H i l b e r y  
c o m e s  to r e c o g n i z e  h er  g r a n d f a t h e r ’s h u m a n i t y ,  h o w  she is 
r e l e a s e d  f r o m  the b u r d e n  of her  b i o l o g i c a l  k i n s h i p  by the 
r e c o g n i t i o n  of a s p i r i t u a l  k i n s h i p .  In J a c o b ' s  R o o m , w i t h  
c a t a s t r o p h i c  r e s u l t s ,  no one  a c h i e v e s  s u c h a r e c o g n i t i o n .
At the v e r y  m o m e n t  w h e n  the c a b i n e t  m e m b e r s  a re  m a k i n g  t h e i r  
plans, t h e i r  a b i l i t y  to i m p o s e  o r d e r  is b e l i e d  by the s o u n d s  
of c o n f u s i o n  o u t s i d e  t h ei r  own w i n d o w .  In th is  n o v e l  at 
least, W o o l f  s e e m s  to a g r e e  w i t h  S t e p h e n  D e d a l u s  that  
h i s t o r y  is "a s h o u t  in the s t r e e t "  (U l y s s e s  3 5 ) : th e s t a t u e s  
in W h i t e h a l l  h a v e  "an a ir  of i m m o r t a l  q u i e s c e n c e ,  w h i c h  
p e r h a p s  the l i v i n g  m i g h t  h a ve  e n v i e d,  the a ir  b e i n g  full of 
w h i s t l i n g  and c o n c u s s i o n s "  (172). On the l as t pa ge of the 
nove l, "a h a r s h  and u n h a p p y  v o i c e  c r i e [ s ]  s o m e t h i n g  
u n i n t e l l i g i b l e "  o u t s i d e  J a c o b ’s w i n d o w ;  and B e t t y  F l a n d e r s ,  
o s t e n s i b l y  d e s c r i b i n g  her dead s o n ' s  r oo m  but a c t u a l l y  
d e s c r i b i n g  the times, the r o om  in h i s t o r y ,  e x c l a i m s ,  " S u c h  
c o n f u s i o n  e v e r y w h e r e ! "  (176).
W i t h  the W h i t e h a l l  s e c t i o n  of the nove l, W o o l f  b r i n g s  
her f e m i n i s t  a n g e r  i n t o  l i n e  w i t h  the p o s i t i o n  h el d  in fa ct  
by m a n y  of the me n who  f o u g h t  in the war. T h e  i m a g e  of the 
old men, t h e i r  h e a d s  " r e d - v e i n e d ,  h o l l o w  l o o k i n g "  (172), is 
f a m i l i a r  f r o m  the p o e t r y  of S a s s o o n  in p a r t i c u l a r .  W o o l f  
r e v i e w e d  T h e  O l d H u n t s m a n  an d O t h e r  P o e m s  in M a y  of 1917 and 
C o u n t e r - A t t a c k  in J u l y  of 1 9 1 8 . 3  She  was  a l m o s t  c e r t a i n l y  
i n f l u e n c e d  by s u c h  p o e m s  as " B l i g h t e r s "  in th e f i r s t  v o l u m e
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and " T h e  F a t h e r s , "  " B a s e  D e t a i l s , "  a nd  " T h e  G e n e r a l "  (one 
she s p e c i f i c a l l y  m e n t i o n s )  in the s e c o n d .  L i k e  S a s s o o n  and 
Owen, W o o l f  s e e s the o l d e r  g e n e r a t i o n  of men as so ma n y  
A b r a h a m s  n e e d l e s s l y  s a c r i f i c i n g  I s a a c s  to a god w ho  d o e s  not 
w a n t  t h e m  (Ow e n,  " T h e  P a r a b l e  of the O l d  M e n  and the Y o u n g "  
57). H e r  s y m p a t h y  in J a c o b ’s R o o m , a n d i n d e e d  e v e r y w h e r e  in 
her f i c t i o n ,  is w i t h  the g r i e v i n g  m o t h e r s — B e t t y  F l a n d e r s ,  
L a d y  B e x b o r o u g h ,  and  Mrs. F o x c r o f t .  F o r  g r i e v i n g  f a t h e r s  we 
mu st t u r n  to o t h e r s ,  to W e ll s ,  for e x a m p l e ,  who s h o w s  in Mr. 
B r i t l i n g  the f a t h e r  e a g e r  to do his p art  in the wa r  who 
r e a l i z e s  w i t h  h o r r o r  t h a t  the war w a n t s  his  son, not h i m . ^  
Yet, l a c k  of i n t e r e s t  in g r i e v i n g  f a t h e r s  
n o t w i t h s t a n d i n g ,  w h e n  we c o m p a r e  J a c o b ' s  R o o m  w i t h  the wa r  
p o e t r y  or T h r e e  G u i n e a s , the a n g e r  s e e m s  s t r a n g e l y  m ut e d .
All the c o n d e m n a t i o n  is ther e,  but the d o m i n a n t  m o o d  is a 
l a r g e - e y e d ,  w o r l d  w e a r y  s a d n e s s .  In c o n t r a s t  to the 
f e m i n i s t  i n t e r p r e t a t i o n  of the war ru ns a v i s i o n  of the long 
s w e e p  of h i s t o r y  w h i c h  e n c o m p a s s e s  but u l t i m a t e l y  s u b s u m e s  
ange r. W h e n  L e o n a r d  W o o l f  told V i r g i n i a  t hat  he f o u n d  the 
p h i l o s o p h y  of N i g h t  a nd  Da y " v e r y  m e l a n c h o l y , "  she a n s w e r e d  
that m e l a n c h o l y  is i n e v i t a b l e  "if o ne  is to d e a l  w i t h  p e o p l e  
on a l a r g e  s c a l e "  (D I 259). In w h a t  s e n s e  N i g h t  a n d Day 
d e a l s  w i t h  p e o p l e  on a l a r g e  sca le , she did not say; 
p e r h a p s  she m e a n t  t h a t it d e a l s  w i t h  the l o n g - r a n g e  
p o s s i b i l i t i e s  of its c h a r a c t e r s '  l i v e s  in a way t h a t  the 
c o n v e n t i o n a l  c o m e d y  of m a n n e r s ,  w h i c h  it r e s e m b l e s ,  do es
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not. But the s c a l e  of J a c o b 's R o o m  is i n c o n t e s t a b l y  larg e:  
the c h a r a c t e r s '  l i v e s  a re  r e p e a t e d l y  set a g a i n s t  a b a c k d r o p  
of the w h o l e  of h u m a n  and n a t u r a l  h i s t o r y .
T h r o u g h o u t  the n o v e l ,  t hi s b a c k d r o p  u n i t e s  li fe  and 
death. F o r e x a m p l e ,  in the f i r s t  c h a p t e r ,  le ss t h a n  ten 
p ag es  i nto  the no v el ,  J a c o b  see s a c o u p l e  on the b e a c h  and, 
ne arb y,  a s k u ll .  T h e  s k ul l  is i t s e l f  an o b v i o u s  m o m e n t o  
m o r i , but the n a r r a t o r  d o e s  not r e s t  w i t h  this; she r e m i n d s  
us that e v e n  the s k u l l  w i l l  not last: " T h e  sea h o l l y  w o u l d  
g ro w  t h r o u g h  the e y e - s o c k e t s ;  it w o u l d  be t u r n e d  to p o w d e r,  
or some g o l f e r ,  h i t t i n g  his ball one  f in e day, w o u l d  
d i s p e r s e  a l i t t l e  d u s t "  (10). T he  p a s s a g e  has a c e r t a i n  
bea uty , w i t h  its u n i o n  of beach, sea ho ll y,  and skull;  
but the i n t r o d u c t i o n  of so b a na l  an i m a ge  as a g o l f e r  
u n d e r c u t s  that b e a u t y  and h e n c e  s h o r t e n s  the d i s t a n c e  
b e t w e e n  the p a s s a g e  a n d  our o r d i n a r y  lives . W o o l f  
i n t e n s i f i e s  t hi s e f f e c t  by t a k i n g  up Mrs. F l a n d e r s '  t h o u g h t s  
w it h  no m o r e  th an a d a s h  for t r a n s i t i o n :  " — No, but not in
l o d g i n g s ,  t h o u g h t  Mrs. F l a n d e r s "  (10).
As M a n l y  J o h n s o n  has o b s e r v e d ,  the a s s o c i a t i o n  of life  
and d e a t h  in J a c o b ' s  R o o m  is o f t e n  very s u b t l e ,  as in the 
p a s s a g e  d e s c r i b i n g  J a c o b ' s  b u t t e r f l y  c o l l e c t i n g .  T h e  nam e s,  
J o h n s o n  p o i n t s  out, i n c l u d e  " p a i n t e d  l a d i e s "  an d " w h i t e  
a d m i r a l s , "  w h i c h  " a s s o c i a t e  the e p h e m e r a l  life of 
b u t t e r f l i e s  w i t h  the e p h e m e r a l  lif e of m a n "  (43). But  
J o h n s o n  s ee s  a m e a s u r e  of o p t i m i s m  in t hi s  that I am not
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su r e  is w a r r a n t e d :  " J a c o b  f i n d s  th e b u t t e r f l i e s  n e a r  s om e  
old R o m a n  rui ns ,  s u g g e s t i n g  b o t h  m o r t a l i t y  and p e r s i s t e n c e  
t h r o u g h  s u c c e e d i n g  g e n e r a t i o n s "  ( J o h n s o n  43). An i n t a c t  
P a r t h e n o n  is one th in g:  "in its s i l e n t  c o m p o s u r e , "  we a r e  
to ld later, it a p p e a r s  " l i k e l y  to o u t l a s t  the e n t i r e  w o r l d "  
(JR 148); r u i n s  are a n o t h e r  m a t t e r .
H a r b i n g e r s  of d e a t h  a re  e v e r y w h e r e  in the nov el ,  and, 
like Mrs. D a l l o w a y , J a c o b ' s  R o o m  s e e m s  o b s e s s e d  w i t h  time. 
The  w o r n  v o i c e s  of c l o c k s  " r e p e a t [ e d ]  the fact of the h o u r  
all n i g h t  long" (99); the h ou r  i s s u e d  to J a c o b  by the 
g e n e r a t i o n s  of C a m b r i d g e  me n is " a l r e a d y  s m o o t h  and 
t i m e - w o r n "  (45). F a n n y  E l m e r  w a l k s  t h r o u g h  a " d i s u s e d "  
g r a v e y a r d ,  w h e r e  the t o m b s t o n e s  l e a n  a g a i n s  the w a l l  (114); 
t r u c k s  pa ss  c a r r y i n g  t o m b s t o n e s  " r e c o r d i n g  h ow  s o m e  one 
l ov ed  so me one  who is b u r i e d  at P u t n e y "  (112). P e d e s t r i a n s  
c r o s s  e t e r n a l l y  f ro m  the S u r r e y  s i d e  of the r i v e r  to the 
S tra nd , and t h e i r  m o t i o n  is p r e s e n t e d  as the s t r e a m  of 
time i ts elf : " But  w h a t  c e n t u r y  h a v e  we r e a c h e d ?  Has this 
p r o c e s s i o n  f r o m  the S u r r e y  s ide  to the S t r a n d  g o n e  on for 
ev er?  T h e  old m an  h a s  b e e n  c r o s s i n g  the B r i d g e  t h e s e  six 
h u n d r e d  years, w i t h  the r a b b l e  of l i t t l e  b oy s  at his  h e e l s "  
(113) . T h e  p o e p l e  on the C o r n i s h  c o a s t  s t a n d  m o t i o n l e s s  
f o r e v e r ,  the s m o k e  a b o v e  t h e i r  c o t t a g e  s e e m i n g  to m a r k  a 
g r a v e  (49). B e t t y  F l a n d e r s  s i g h s  " l i k e  one w ho  r e a l i z e s ,  
but w o u l d  fa i n  w a r d  o ff  a l i t t l e  l o n g e r - - o h ,  a l i t t l e  
l o n g e r ! - - t h e  o p p r e s s i o n  of e t e r n i t y "  (164). L a t e  in the
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n o v e l  we a re  to l d  w h a t  we h a v e  f e l t  al l  a l o n g :  " t h e  s u c k  and  
s i g h i n g  of the w a v e s  s o u n d e d  g e n t ly , p e r s i s t e n t l y ,  for e v e r "  
(174).
T h e  c o n t r a s t  b e t w e e n  h u m a n  m o r t a l i t y  a nd  the e n d l e s s  
c y c l e s  of t ime  a p p e a r s  in the very ve rb  t e n s e s  of the 
nov el .  As J o s e p h i n e  O ' B r i e n  S c h a e f e r  has p o i n t e d  out, the 
n a r r a t i v e  a l t e r n a t e s  b e t w e e n  past ten se ,  us ed for the 
i n d i v i d u a l  life, and p r e s e n t ,  use d v a r i o u s l y  for h u m a n k i n d  
as a s p e c i e s ,  n a t u r a l  h i s t o r y ,  and  w o r k s  of art. An e x a m p l e  
she c i t e s  is the p a s s a g e  in w h i c h  J a c o b  r e a c h e s  for a c r a b  
in the pa st  t e n s e  w h i l e  the c r ab  c r o s s e s  the b o t t o m  of the 
poo l in the p r e s e n t  t e n s e  (JR 9, S c h a e f e r  77). S c h a e f e r  
b e l i e v e s  th at  the use  of the p r e s e n t  t e n s e  for the 
P a r t h e n o n ,  w h i c h  " a p p e a r s  l i k e l y  to o u t l a s t  the e n t i r e  
w o r l d "  (148), and for Pl a t o ,  who  " c o n t i n u e s  i m p e r t u r b a b l y "  
(109), s u g g e s t s  that the i n d i v i d u a l  can s u r v i v e  d e a t h  
t h r o u g h  w o r k s  of art or l i t e r a t u r e  (77). But this 
i n t e r p r e t a t i o n ,  like J o h n s o n ' s  c o m m e n t  on the r u i ns ,  is 
u n d u l y  o p t i m i s t i c .  N o t h i n g  in the l i v e s  of t h e s e  c h a r a c t e r s  
s u g g e s t s  t hat  any of the t h e m  w i l l  s e p a r a t e  f r o m  w h a t  A v r o m  
F l e i s h m a n  has c a l l e d  the " m o u n d  or c o m p o s t "  of h i s t o r y  that 
we see in t hi s  n o ve l .  C i t i n g  the p a s s a g e  in w h i c h  B e t t y  
F l a n d e r s  an d Mrs. J a r v i s  c l i m b  to the R o m a n  c a m p at n i gh t ,  
F l e i s h m a n  s u g g e s t s  th at  " h i s t o r y  e m e r g e s  as a g r e a t  m o u n d  or 
c o m p o s t  of a r t i f a c t s ,  li ve s ,  dea t hs ,  and  time, and it is 
w i t h  t hi s a c c u m u l a t i o n  t hat  the i n d i v i d u a l  is u l t i m a t e l y
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i d e n t i f i e d "  (62). L i k e  the R o m a n  s k e l e t o n s  an d B e t t y ' s  
l os t  b r o o c h - - a n d  l ik e  B e t t y ' s  h u s b a n d ,  S e a b r o o k - - t h e  
c h a r a c t e r s  in the n o v e l  w i l l  be "i n  s af e  k e e p i n g "  (134); but 
t he y  w i l l  be i n s e p a r a b l e  fr o m  the e a rt h , " r o l l e d , "  l ike  
W o r d s w o r t h ' s  Lucy, " r o u n d  in e a r t h ' s  d i u r n a l  c o u r s e , /  W i t h  
roc ks,  and  s t o n e s ,  a nd  t r e e s . "
T h e  v ery  s h a p e  and  s t r u c t u r e  of J a c o b ' s  R o o m , as m uc h  
as the c o n t e n t ,  e x p r e s s e s  the o b s c u r i t y  and f u t i l i t y  of 
h u m a n  life. As A l i c e  van B u r e n  K e l l e y  has o b s e r v e d ,  the
n o v e l  b e g i n s  in e a r l y  fa ll  ( S e p t e m b e r )  and en ds  in l ate
s u m me r ,  w i t h  J a c o b ' s  dea t h , " c i r c l i n g  fr om  the s e a s o n  
of d y i n g  to d e a t h  i t s e l f "  ( K e l l e y  75). In c o n t r a s t  to the 
s l o w l y  m o v i n g  n a t u r a l  cyc l e,  the r a n d o m l y  g l i m p s e d  e v e n t s  of 
J a c o b ' s  l if e m a k e  h u m a n  e x i s t e n c e  a p p e a r  c h a o t i c  and 
f r a g m e n t a r y .  M o r e o v e r ,  a l t h o u g h  W o o l f  s ee ms to be in the 
c o m p a n y  of the h i s t o r i c a l  n o v e l i s t s  in some of her views, 
she b u i l d s  t h e i r  a r g u m e n t  into the s t r u c t u r e  of her n o ve l  
in a w h o l l y  ne w  way. T o l s t o y  may h a v e  said that t h e r e  is no
b e g i n n i n g  or end to e v e n t s  (see a b ov e ,  p. 116, n o t e  8) and
tha t o r d i n a r y  l i f e  g o e s  on d e s p i t e  g r e a t  h i s t o r i c a l  e v e n t s ^ ;  
n e v e r t h e l e s s ,  he p r e s e n t s  a s t o r y  that has a t r a d i t i o n a l  
b e g i n n i n g  and end; r o u n d e d ,  d e v e l o p e d  c h a r a c t e r s ;  and 
c o n v e n t i o n a l l y  a c c e p t e d  c r i s e s ,  joys, a nd  s o r r o w s .  J a c o b 's 
R o o m  b e g i n s  on a n o t e  of c o n c l u s i o n :  " S o  of c o u r s e , '  w r o t e  
B e t t y  F l a n d e r s  ... 'there was n o t h i n g  for it but to l e a v e ' "  
(7); it d e v o t e s  m o r e  ti m e  to S e a b r o o k  F l a n d e r s '  death , w h i c h
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o c c u r s  b e f o r e  the n o v e l  o p en s ,  t h a n  it d oe s to Jacob's*, it 
s h o w s  t ha t  ev e n  a m o t h e r  of s o l d i e r s  w o r r i e s  a b o u t  w h e t h e r  
the c h i c k e n s  ar e s a f e  or her s e r v a n t  ha s a t o o t h a c h e  (175); 
and it c o n c l u d e s  i_n m e d i a s  r e s , not w i t h  the d e a t h  of the 
hero, but w i t h  the o n g o i n g  li fe  of his m o t h e r .  Th e  n o v e l  
en ds as it b e g i n s ,  w i t h  B e t t y  F l a n d e r s '  grief; t h e r e  is 
no s e n s e  of c o m p l e t i o n ,  o nl y  of d e s o l a t i o n  and 
m e a n i n g l e s s n e s s .
W o o l f  f u r t h e r  c o n v e y s  this t r a g i c  s e n s e  of f u t i l i t y  in 
one of the m os t  s u c c e s s f u l  i n n o v a t i o n s  of this nove l,  the 
quic k, s e e m i n g l y  r a n d o m  s k e t c h  of an e n t i r e  life. A few 
s e n t e n c e s  are  e n o u g h  to c o n t a i n  all the e s s e n t i a l s  of Mr. 
F l o y d ' s  li f e  a f t e r  he l e a v e s  the F l a n d e r s  family, e s s e n t i a l s  
t hat  n o n e  of t h e m  e ve r kno w s:  to them, Mr. F l o yd  is r e d u c e d  
to the k i t t e n  he ga v e  J o h n  "to r e m e m b e r  him by" w h i c h  is now  
very old and  "one of t h e s e  d ays  w o u l d  h a v e to be k i l l e d "  
(22). We find too t h a t  Mr. F l o y d  has k ep t  Mrs. F l a n d e r s '  
l e t t e r  all  t h e s e  year s,  a p p a r e n t l y  n e ve r  s u s p e c t i n g  how  
l i t t l e  r e g a r d  she had for him  (22). J a c o b  t h i n k s  C r u t t e n d o n  
and J i n n y  C a r s l a k e  "t he  m o s t  r e m a r k a b l e  p e o p l e , "  but 
the n a r r a t o r  a d ds  s a r d o n i c a l l y ,  " - - b e i n g  of c o u r s e  u n a b l e  to 
f o r e s e e  h ow  it fell out th at " C r u t t e n d o n  n e v e r  g ets  b e y o n d  
p a i n t i n g  o r c h a r d s  and  is d e s e r t e d  by the w i f e  for w h o m  he 
do es it; and  J i n n y  l i v e s  in p e n s i o n s  in I t a l y  (131). The 
w i f e  of the C a m b r i d g e  don, who k n o w s  her s o c i a l  c l i m b i n g  is 
d e s p i c a b l e ,  th i nk s ,  "It was no ne  of her f a u l t - - s i n c e  h o w
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c o u l d  she  c o n t r o l  h e r  f a t h e r  b e g e t t i n g  her  f o r t y  y e a r s  ago  
in the s u b u r b s  of M a n c h e s t e r . . . ? ” ; and, as for her two 
p l a i n  d a u g h t e r s ,  "it was  no n e  of t h e i r  f a u lt  e i t h e r "  (35).
T hu s,  w h e n  the n a r r a t o r  r e v e a l s  t hat  J i m m y  r e f u s e d  to 
m a r r y  H e l e n  (two c h a r a c t e r s  we h e a r  of on l y  on ce ) and that 
n ow  "he f e e d s c r o w s  in F l a n d e r s  a n d H e l e n  v i s i t s  h o s p i t a l s "  
(97), t h e s e  l i v e s  r u i n e d  by war s e e m  i n d i s t i n g u i s h a b l e  fr om  
al l the o t h e r  r u i n e d  and u n h a p p y  l i v e s  in the nove l.  Th e  
i m p l i e d  a n s w e r  to the q u e s t i o n  B e t t y  F l a n d e r s  as k s  a b o u t  
S e a b r o o k ,  "Had he t h e n  be e n  n o t h i n g ? "  a p p l i e s  e q u a l l y  to 
e v e r y o n e .  "I am B e r t h a  R u c k "  or "I am T o m  G a g e " - - i s  f i n a l l y  
all t ha t r e m a i n s  of a n y o n e ,  and e v e n th is w i l l  not la st  
long: " T o m  G a g e  c r i e s  a l o u d  so lon g as his t o m b s t o n e  
e n d u r e s "  (134).
T h e  c i v i l i a n  d e a t h  of S e a b r o o k  and the war  d e a t h  of 
J a c o b  f r a m e  the a c t i o n  of the no v el ,  and the f u t i l i t y  of the 
l on g  li f e  u n d e r c u t s  the t r a g e d y  of the short . In a d d i t i o n ,  
one  of the e a r l y  h a r b i n g e r s  of J a c o b ' s  d e a t h  g e n e r a l i z e s  
t ha t  d e a t h  and p l a c e s  it c l e a r l y  in the n a t u r a l  ord er.  
L o o k i n g  a c r o s s  the w a t e r  at the S c i l l y  I s l a n d s ,  J a c o b  sing s,  
" R o c k  of Ages, c l e f t  for m e, / Let me h i d e  m y s e l f  in t h e e . "  
I m m e d i a t e l y ,  " l i k e  the b l un t  t o o t h  of so m e  m o n s t e r ,  a r oc k  
[ br e a k s ]  the  s u r f a c e . "  J a c o b ,  m i s s i n g  the point, c o n t i n u e s :  
" ' R o c k  of age s , ' s a n g  J a c o b "  (52). The f o l l o w i n g  p a r a g r a p h  
c o n t a i n s  t h is  s i m i l a r l y  o m i n o u s  p a s s a g e :  " I n f i n i t e  m i l l i o n s  
of m i l e s  a w a y  p o w d e r e d  s t a r s  t w i n k l e d ;  but the w a v e s  s l a p p e d
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the boat, and  c r a s h e d  w i t h  a p p a l l i n g  s o l e m n i t y ,  a g a i n s t  the 
r o c k s "  (52, e m p h a s i s  m i n e ) .  L a t e  in the no ve l,  w h e n  
the o m e n s  of war  h a v e  b e e n  m o u n t i n g  s t e a d i l y  and we m i g h t  be 
t e m p t e d  to v i e w  the d e a t h s  of y o u n g  me n l ik e J a c o b  as an 
u n u s u a l  c a t a s t r o p h e ,  we f i n d J u l i a  E l i o t  w a l k i n g  in the par k  
"on a s u m m e r ' s  a f t e r n o o n ,  w h e n  the t r e e s  are  r u s t l i n g ,  the 
w h e e l s  c h u r n i n g  y e l l ow , an d  the t u m u l t  of the p r e s e n t  s e e ms  
like an e l e g y  for p as t  y o u t h  and p a s t  s u m m e r s . . . "  (168).
The  n a r r a t i v e  c o n t i n u e s ,  " an d  t h e r e  r o s e  in her m i n d  a 
c u r i o u s  s a d n e s s ,  as if t im e  and e t e r n i t y  s h o w e d  t h r o u g h  
s k i r t s  an d w a i s t c o a t s ,  a n d  she sa w p e o p l e  p a s s i n g  t r a g i c a l l y  
to d e s t r u c t i o n "  (168). T h i s  p a s s a g e  r e c a l l s  the p a s s a g e  in 
the s e c o n d  c h a p t e r  w h e r e  a y o u n g  man i m a g i n e s  a w o m a n ' s  
s k i r t s  c h a n g i n g  as his  m i n d  r a n g e s  ba c k  to the ti m e  " w h e n  
n one  of t h is  had any e x i s t e n c e "  (19). T h e  two p a s s a g e s ,  one 
o c c u r r i n g  ear l y , the o t h e r  late, v a l i d a t e  e a c h  o t he r . J a c o b  
d ies  in a war th at m i g h t  ha v e  b e e n  a v o i d e d ,  but the r oc k  is 
c l e f t for no one: e x i s t e n c e  i t s e l f  c o n t a i n s  the b l u n t  t o ot h  
of the m o n s t e r .  As F l e i s h m a n  o b s e r v e s ,  " t h e  a b s u r d i t y  of 
[J a c o b ' s ]  d e m i s e  b e f o r e  r e a l i z i n g  his p o t e n t i a l i t i e s  
r e p r e s e n t s  an a t t e n u a t e d  f o r m  of the h u m a n  c o n d i t i o n .  In 
this way, J a c o b ' s  R o o m  ... e s t a b l i s h e s  a g e n e r a l  s y m b o l  of 
m a n 's fa te " (54).
In a d d i t i o n  to the s e n s e  of t r a g e d y  in life, and at 
t i m e s r u n n i n g  c o u n t e r  to t ha t sen s e , t h e r e  is in J a c o b ' s  
R o o m  a p e r s i s t e n t  t h e m e  of w e a r i n e s s  w i t h  al l h u m a n  h i s t o r y .
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D e s c r i b i n g  the C a m b r i d g e  s t u d e n t s  r e a d i n g  "as if t he y  h e l d  
in t h e i r  h a n d s  s o m e t h i n g  t h a t  w o u l d  see  t h e m  t h r o u g h , "  the 
n a r r a t o r  c o m m e n t s ,  " a n d  t h o s e  l o ng  h i s t o r i e s  in m a n y  
v o l u m e s — s u r e l y  s o m e  o ne  was n o w  b e g i n n i n g  in o r d e r  to 
u n d e r s t a n d  the H o l y  R o m a n  E m p i r e ,  as one m u s t "  (43).
A p r o p o s  of J a c o b ' s  r e a d i n g  a b o u t  "a s t r i k e ,  a m u r d e r ,  b o d i e s  
f o u n d , "  she  r e m a r k s ,  " W h e n  a c h i l d  b e g i n s  to re ad  h i s t o r y  
one m a r v e l s  s o r r o w f u l l y ,  to h e a r  h i m  s p e l l  out in his  
new v o i c e  the a n c i e n t  w o r d s "  ( 9 8 ) . 6  L a t e r  J a c o b  w r i t e s  a 
n ot e  " u p o n  the i m p o r t a n c e  of h i s t o r y - - u p o n  d e m o c r a c y , "  w h i c h  
is "o n e  of t h o s e  s c r i b b l e s  u p o n  w h i c h  the w o r k  of a l i f e t i m e  
may be bas ed ; or a ga i n ,  it f a l l s  out of a b oo k  t w e n t y  y e a r s  
later, and on e c a n ' t  r e m e m b e r  a w o r d  of it" (150).
W o r d s w o r t h  t e l l s  us t ha t l ov e  of n a t u r e  l e ad s  to l o v e  of 
man, but W o o l f  s h o ws  p e o p l e  l o v i n g  n a t u r e  and f e e l i n g  s i ck  
of h u m a n  b e i n g s  and t h e i r  h i s t o r y :
to feel the  e a r t h  spin; to h a v e — p o s i t i v e l y — a 
r u s h  of f r i e n d s h i p  for s t o n e s  and  g r a s s e s ,  as if 
h u m a n i t y  w e r e  ov er, and as for m e n and w o m e n ,  let 
t h e m  go h a n g - - t h e r e  is no g e t t i n g  o ver  the fact 
t ha t  this d e s i r e  s e i z e s  us p r e t t y  oft en .  (141)
T h e  p a s t  is s o m e t i m e s  m a g n i f i c e n t  in J a c o b 's R o o m :
" L o n g a go  g r e a t  p e o p l e  l i v e d  h e r e  [in S o u t h a m p t o n  Row], and 
c o m i n g  b a c k  f ro m  c o u r t  p as t  m i d n i g h t  stoo d, h u d d l i n g  t h e ir  
s a t i n  s k i r t s ,  u n d e r  c a r v e d  d o o r p o s t s . . . "  (64). S o m e t i m e s  
the p as t is h o r r i f y i n g :  the b a s i n  in the b o u l d e r  w as  fo r me d ,
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a c c o r d i n g  to th e h i s t o r i a n s ,  to h o l d  the b l o o d  of h u m a n  
s a c r i f i c e s  (53). As in T h e  W a s t e  L a n d , the p r e s e n t  is 
f r e q u e n t l y  ban a l:  " S o u t h a m p t o n  R o w  is c h i e f l y  r e m a r k a b l e  
n o w a d a y s  for the f a c t that you w i l l  a l w a y s  find a man  t r y i n g  
to s e l l  a t o r t o i s e  to a t a i l o r "  (64), and the b a s i n  in the 
b o u l d e r  h a s b e c o m e  a se at  for t o u r i s t s  (53). A g a i n  as in 
T he  W a s t e  L a n d , the m a g n i f i c e n t  an d  the h o r r i f y i n g  pa st  are 
e q u a l l y  r e m o t e  f r o m  the  li v in g ,  wh o  " c a n  c o n n e c t  n o t h i n g  
w i t h  n o t h i n g . "  T h e  old w o m a n  r e s t s  by the tomb of 
W e l l i n g t o n ,  " w h o s e  v i c t o r i e s  m e a n  n o t h i n g  to her, w h o s e  n ame  
she k n o w s  not " (65). S p i c e r ,  the ju te  m e r c h a n t ,  v i s i t i n g  
the c a t h e d r a l  for the f i r s t  time in his  life, t h o u g h  he has 
w o r k e d  w i t h i n  s i g h t  of it for f i f t y  years , says, "So t h a t ' s  
al l? W e l l ,  a g l o o m y  old p l a c e . . . .  W h e r e ' s  N e l s o n ' s  tomb?
No ti m e  n o w — co m e  a g a i n — a co i n  to l e a v e  in the box" (66). 
J a c o b  t h i n k s  the G r e e k s  s o l v e d  the p r o b l e m s  of c i v i l i z a t i o n  
" v e r y  r e m a r k a b l y "  but " t h e i r  s o l u t i o n  is no h e lp  to us"
(149) .
T h i s  m e l a n c h o l y  for all h u m a n  l if e  a n d  h i s t o r y - - t h e  
i r o n i c  s e n s e  t ha t it is a l w a y s  the s ame  an d yet h u m a n  b e i n g s  
c a n n o t  c o m m u n i c a t e  e v e n  t h at  s a m e n e s s  a c r o s s  t i m e - -  
i n e v i t a b l y  q u a l i f i e s  the f e m i n i s t  i n t e r p r e t a t i o n  of the war. 
If s o c i e t y  r e f o r m e d  t o m o r r o w — if the a u t h o r i t i e s  a d m i t t e d  
w o m e n  to the c h a p e l ,  m a d e  r o o m  for an E l i o t  or a B r o n t i ,  let 
the d r u n k e n  w o m a n  in out of the rain, and  s t o p p e d  g l o r i f y i n g  
old w a r s  a n d  s t u m b l i n g  i nt o  new w a r s — p e o p l e  w o u l d  s t i l l  be
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s e e n  " p a s s i n g  t r a g i c a l l y  to d e s t r u c t i o n . "
The f e m i n i s t  p r o t e s t  of the n o v e l  is f u r t h e r  q u a l i f i e d  
by a n o t h e r  is su e,  che u n k n o w a b i l i t y  of J a c o b .  We w o u l d  
e x p e c t  a n o v e l i s t  s e e k i n g  to a r o u s e  our a n g e r  to i n v o l v e  us 
e m o t i o n a l l y  w i t h  a r o u n d e d ,  d e v e l o p e d  c h a r a c t e r .  W h e n  W o o l f  
g i v e s  us i n s t e a d  a c h a r a c t e r  who  is s t i l l  u n k n o w n  to us at 
the ti me  of h is  d e at h , she s e em s  to d e f e a t  he r own p u r p o s e .  
S om e  c r i t i c s  h a v e  s u g g e s t e d  t ha t J a c o b ' s  R o o m  s e e m s  to be 
f r o m  the o u t s e t  a b o u t  the a t t e m p t  to r e c a p t u r e  s o m e o n e  
a l r e a d y  dead. I n d e e d  m a n y  ha v e  s e en  a g h o s t l y  q u a l i t y  in 
J a c o b  an d in the n o v e l  as a wh o l e .  L e o n a r d  W o o l f ,  a c c o r d i n g  
to V i r g i n i a ,  c o m m e n t e d  i m m e d i a t e l y  a f t e r  r e a d i n g  the no v el ,  
that the c h a r a c t e r s  w e r e  " g h o s t s "  (D II 186). E.M. F o r s t e r  
w r o t e  in 1942, " W h a t  w r a i t h s ,  a p a r t  f r o m  t h e i r  c o n t e x t ,  are 
the w i n d - s e x t e t  f r o m  T h e  W a v e s , or J a c o b  a w a y  f r o m  J a c o b ' s  
R o o m ! "  (T w o C h e e r s  2 5 0 ) . ^ An d J e a n  G u i g u e t  s u g g e s t s  th a t  
the g e r m  of the i d e a  for J a c o b ' s  R o o m  m a y h a v e  b e e n  t h i s  
p a s s a g e  f r o m  N i g h t  a n d D a y :
She  [ K a t h a r i n e ]  h e a r d  t h e m  [ v o i c e s ]  as if they 
c am e  f r o m  p e o p l e  in a n o t h e r  wor ld ,  a w o r l d  
a n t e c e d e n t  to her wor l d , a w o r l d  t ha t  w a s  the 
p r e l u d e ,  the a n t e c h a m b e r  to r e a l i t y ;  it was as 
if, l a t e l y  dead, she h e a r d  the l i v i n g  t a l k i n g .
T he  d r e a m  n a t u r e  of our li fe  had n e v e r  b e e n  m o r e  
a p p a r e n t  to her, n e ve r  had li fe  b ee n  m o r e
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c e r t a i n l y  an a f f a i r  of fo u r  w a l l s . . . .  ( N&D  327, 
G u i g u e t  218)
T h e  a v a i l a b l e  b i o g r a p h i c a l  i n f o r m a t i o n  a l s o  s u p p o r t s  
the i d e a  t h a t  J a c o b  r e p r e s e n t s  the a t t e m p t  to c a p t u r e  one 
dead, for J a c o b  is c e r t a i n l y  base d,  at l e a s t  in part, on 
W o o l f ’s b r o t h e r  T h o b y .  L i k e  J a c o b ,  T h o b y  was  t all  and 
d i s t i n g u i s h e d  l o o k i n g  but r a t h e r  shy and a w k w a r d ;  he s p e n t  
his c h i l d h o o d  s u m m e r s  in C o r n w a l l ;  he w e n t  to p u b l i c  s c h o o l  
and C a m b r i d g e ;  and he di e d  at the age  of t w e n t y - s i x  s h o r t l y  
a f t e r  a tr i p  to G r e e c e .  M o r e o v e r  the C a m b r i d g e  c h a p t e r ,  
w h i c h  H o l t b y  c a l l s  " p u r e  m a g i c , "  has, as she o b s e r v e s ,  the 
q u a l i t y  of t h a t  w o r l d  as W o o l f  mu s t  ha v e  s e e n it w h e n  she 
v i s i t e d  her b r o t h e r  d u r i n g  May  W e e k  (123). I m m e d i a t e l y  
a f t e r  r e a d i n g  J a c o b ’s R o o m , L y t t o n  S t r a c h e y  w r o t e ,  "Of 
c o u r s e  I s ee  s o m e t h i n g  of T h o b y  in him, w h i c h  I s u p p o s e  w a s  
i n t e n d e d "  (W o o l f - S t r a c h e y  L e t t e r s  144).
I w o u l d  s u g g e s t  th a t  R u p e r t  B r o o k e  a l s o  f i g u r e d  in the 
c r e a t i o n  of J a c o b .  Not  o n l y  had W o o l f  r e v i e w e d  his p o e t r y  
in A u g u s t  of 1918, but  B r o o k e  had b e e n  a c h i l d h o o d  f r i e n d  of 
the S t e p h e n s .  T h e  r e v i e w  c o n c l u d e s ,  " O n e  t u r n s  f r o m  the 
t h o u g h t  of h i m  not w i t h  a s e n s e  of c o m p l e t e n e s s  and 
f i n a l i t y ,  but r a t h e r  to w o n d e r  and to q u e s t i o n  st il l:  w h a t  
w o u ld  he h a v e  been, w h a t  w o u l d  he h av e  d o n e ? "  (B&P 8 9 ) — a 
c o m m e n t  w h i c h  a p p l i e s  e q u a l l y  to J a c o b  at the c o n c l u s i o n  of 
the n o ve l .  And of c o u r s e  the i n d i r e c t  r e f e r e n c e  to the 
D a r d a n e l l e s  in the p a s s a g e  c o n c e r n i n g  the Sea of M a r m a r a  may
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be an i n d i c a t i o n  t h a t  B r o o k e  as w e l l  as h er  b r o t h e r  w a s  a 
m o d e l  for Jaco b.
O d d l y  e n o u gh , the one d a t e  m e n t i o n e d  in J a c o b ' s  R o o m  
c o u l d  p o i n t  e i t h e r  to T h o b y  S t e p h e n  or to R u p e r t  B r o o k e .  
J a c o b  g o e s  to C a m b r i d g e  in 1906, as R u p e r t  B r o o k e  did, some 
e i g h t  y e ar s  a f t e r  T h o b y  we nt . But 1906, as W o o l f  c o u l d  
n e v e r  f o r g e t ,  was  a l s o  the y ea r of T h o b y ' s  dea th .  
P a r t i c u l a r l y  in v i e w  of the v a g u e n e s s  of the r est  of the 
no ve l ,  it is p o s s i b l e  t ha t  W o o l f  was  in f act  t h i n k i n g  of 
T ho b y ,  not B r o o k e ,  in i n c l u d i n g  t h i s  d e t a i l .  Or, 
a l t e r n a t i v e l y ,  she w a s t h i n k i n g  of both; if so, the 
c h a r a c t e r  of J a c o b  r e p r e s e n t s  a f u r t h e r  u n i o n  of p u b l i c  and 
p r i v a t e  s y m b o l s  w i t h i n  a w h o l e  n o v e l  b u i l t  on t hi s  un io n .
For by the  time W o o l f  w r o t e  J a c o b ' s  R o o m , R u p e r t  B r o o k e  had 
b e c o m e  the s y m b o l  he is to th i s  day of the w h o l e  g e n e r a t i o n  
d e s t r o y e d  by the war; and  T h o b y  wa s  for her, as C l a r i s s a  
D a l l o w a y ' s  s i s t e r  w as  for C l a r i s s a ,  a s y m b o l  of the 
p e r m a n e n t  t h r e a t  of d e at h .
To c o n t i n u e  for  a m o m e n t  to c o n s i d e r  the n o v e l  as 
b i o g r a p h y ,  J a c o b ' s  o r i g i n  in the b r o t h e r  who  d i e d  of t y p h o i d  
as w e l l  as the f r i e n d  w ho  d i ed  in wa r m ay  p a r t i a l l y  e x p l a i n  
why  W o o l f  u n d e r c u t s  the a n g e r  of the n o v e l .  It is d i f f i c u l t  
to r e m a i n  o u t r a g e d  by the d e a t h  of y ou r  s u b j e c t  in war  w h e n  
b e y o n d  t h at  s u b j e c t  you see  the b r o t h e r  who d ie d  of an 
i l l n e s s  a l m o s t  t w e n t y  y e a r s  e a r l i e r .  But, to r e t u r n  to the 
n o v e l  as f i c t i o n ,  we m i g h t  a l s o  say t h at  it is a m e a s u r e  of
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W o o l f ' s  a r t  t h a t she w o u l d  not s e t t l e  for the s i m p l e r  
t r a d i t i o n a l  p o r t r a i t  t h a t  w o u l d  be c o n s i s t e n t  w i t h  a 
p o l e m i c a l  p u r p o s e .  In t r y i n g  to c o m b i n e  w h a t  L y n d a l l  G o r d o n  
has  c a l l e d  "a m o d e r n i s t  p o r t r a i t "  (170) w i t h  s e v e r a l  o t h e r  
m a j o r  th em e s , she t o o k  on too much; but, in d o i n g  so, she 
e x p a n d e d  and d e e p e n e d  the d e t e r m i n i s t  v i s i o n  of h i s t o r y  she  
had o n l y  p a r t i a l l y  a d u m b r a t e d  in T h e  V o y a g e  O u t .
For if, as G u i g u e t  s u g g g e s t s ,  the g e r m  of the n o v e l  
lies in the p a s s a g e  he c i t e s  f r om  N i g h t  and D a y , an d if 
J a c o b  is b a s e d  on T h o b y  S t e p h e n  and  R u p e r t  B r o o k e ,  the 
r h e t o r i c  of the n o v e l  is n e v e r t h e l e s s  c o n c e r n e d  w i t h  the 
d i f f i c u l t y  of c a p t u r i n g  one  l i v in g .  And a m a j o r  o b s t a c l e  to 
k n o w i n g  J a c o b  is s e p a r a t i n g  h i m f r o m his " r o o m , "  his  p l a c e  
in h i s t o r y .  T h e n a r r a t o r  says, for e x a m p l e :  " P ar t  of t hi s
is not J a c o b  but R i c h a r d  B o n a m y — the room, the m a r k e t  c a r t s ;  
the ho ur; the v er y  m o m e n t  of h i s t o r y "  ( 7 3 ) . 8  C r i t i c s  h a v e  
s een  p a r a l l e l s  to W o r d s w o r t h ' s  " I n t i m a t i o n s "  in J a c o b ' s  R o o m  
( J o h n s o n  44, B l a c k s t o n e  63), and it is tr ue  that the w o r d s  
"We s t a r t  t r a n s p a r e n t ,  and th en the c l o u d  t h i c k e n s "  (49) 
r e c a l l  the " c l o u d s  of g l o r y . "  L i k e w i s e  " s h a d e s  of the 
p r i s o n h o u s e "  a p p e a r  in the p a s s a g e  w h e r e  the w o r l d  of the 
e l d e r l y  is s a id  to be " t h r o w n  up in s u c h  b l a c k  o u t l i n e  u p o n  
w hat  we a r e"  (36). B u t m o r e  o f t e n  W o o l f ' s  p o i n t  is t hat  the 
w o r l d  e n m e s h e s  and c a m o u f l a g e s  J a co b , not t hat  it c h a n g e s  
him. In the w o r d s  " A l l  h i s t o r y  b a c k s  our p an e of g l a s s "
(49), her  v i s i o n  is c l o s e  to T h o m a s  W o l f e ' s  in L o o k
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H o m e w a r d ,  A n g e l , a l t h o u g h  h er  v i e w  is m o r e  p e s s i m i s t i c .  In 
b ot h  n o v e l s  t h e r e  is the s e n s e  tha t we c a n n o t  k n o w  the  w o r l d  
of the p r o t a g o n i s t - - a n d  u l t i m a t e l y  we c a n n o t  k n o w  h i m  
e i t h e r — u n l e s s  we k n o w  all the e v e n t s  th at h a v e  m a d e  tha t  
w o r l d . ^  All  h i s t o r y  s u r r o u n d s  J a c o b  a n d is c a r r i e d  w i t h i n  
him, and the l in e  w h e r e  it en d s  and he b e g i n s  is 
i m p e r c e p t i b l e .
W h e t h e r  W o o l f  b e l i e v e d  in a n y t h i n g  c o m p a r a b l e  to J u n g ' s  
C o l l e c t i v e  U n c o n s c i o u s  or Y e a t s ' s  G r e a t  M e m o r y  is not cl e ar ,  
but a l e t t e r  she w r o t e  f r o m  St. Ives to S a x o n  S y d n e y - T u r n e r  
w h e n  sh e w as  w o r k i n g  on J a c o b 's R o o m  c o n t a i n s  t h i s  odd 
j u x t a p o s i t i o n :  "I t h i n k  a g ood  de al  a b o u t  the P h o e n i c i a n s
and the D r u i d s ,  and  h o w  I was a n i c e  l i t t l e  g ir l  h e r e . . . . "  
She g o e s  on to say th a t  she  c a n n o t  s e p a r a t e  her c h i l d h o o d  
se lf f r o m  its s u r r o u n d i n g s  w h e n  she as ks , "Do you li ke  
y o u r s e l f  as a c h i l d ? "  an d adds, "I li k e  m y s e l f . . . .  S t i l l  I 
e x p e c t  I m u d d l e  it all up w i t h  C o r n w a l l "  (L II 4 6 2) .  And 
ye ar s  later, in her  a r t i c l e  on W a l t e r  S i c k e r t ,  she  wr o t e ,  
"For as the r o c k s  h id e  f o s s i l s ,  so we h i d e  t i g e r s ,  b a b o o n s ,  
and p e r h a p s  i n s e c t s ,  u n d e r  our c o a t s  a n d h a t s "  ( C D B  189).
T h e r e  is a n o t h e r  c o n n e c t i o n  b e t w e e n  h i s t o r y  a n d  the 
u n k n o w n  Ja c o b ,  a s u b t l e  c o n n e c t i o n  th a t  r u ns  t h r o u g h  all  of 
Woo lf:  c o m m u n i c a t i o n  a m o n g  the l i v i n g  is a l m o s t  a l w a y s  
l i n k e d  in her w o r k  w i t h  c o m m u n i c a t i o n  b e t w e e n  the  l i v i n g  and  
the dead. F r e q u e n t l y  the d e s i r e  for one  t y pe  of 
c o m m u n i c a t i o n  i n v o l v e s  the d e s i r e  for the o t h e r — w h e t h e r  or
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not the c h a r a c t e r  k n o w s  i t - - a n d  s u c c e s s  or f a i l u r e  in one is 
u s u a l l y  an i n d e x  of a l ik e  s u c c e s s  or f a i l u r e  in the ot h er .  
T hu s,  R a c h e l  V i n r a c e ,  " w h o  w a n t s  to t ur n  the w o r l d  b ac k  to 
the f i r st  p a g e , "  a l s o  r e s i s t s  the b a r r i e r s  b e t w e e n  the 
li vi n g.  S h e  d i s l i k e s  b e i n g  "in  the d a r k  a b o u t  a n o t h e r  
p e r s o n , "  b e i n g  " s h u t  up all  by o n e s e l f  in a r o o m "  (VO 
302). Mrs. H i l b e r y ,  w ho  s ee s the past c l e a r l y  but se em s  
c o m p l e t e l y  u n e q u a l  to d a i l y  l ife  ( " b e a u t i f u l l y  a d a p t e d  for 
li f e  on a n o t h e r  p l a n e t "  [N&D 39]), is the o n l y  on e  w h o  can 
s or t  out the d i f f i c u l t i e s  of the four l o v e r s .  K a t h a r i n e  
H i l b e r y  c o m e s  to u n d e r s t a n d  h e r s e l f  at the s am e  ti me t ha t  
she r e c o g n i z e s  her g r a n d f a t h e r  as a h u m a n  being.
In J a c o b ' s  R o o m , as we h a v e  seen, no one a c h i e v e s  s u ch  
an u n d e r s t a n d i n g  of the de a d  or the past; a nd  the c h a r a c t e r s  
are e q u a l l y  i n c a p a b l e  of c o m m u n i c a t i n g  w i t h  one  a n o t h e r .  
J a m e s  H a f l e y  and J a n e  N o v a k  h av e  b o t h p o i n t e d  out th at the 
m e t h o d  and  r h e t o r i c  of the n o v e l  ar e at odds, that, as 
H a f l e y  p ut s it, t h e r e  a r e two n a r r a t o r s ,  one d i s c l a i m i n g  the 
a b i l i t y  to e n t e r  J a c o b ' s  mind, the o t h e r  e n t e r i n g  
e f f o r t l e s s l y  in to e v e r y o n e  e l s e ' s  ( H a f l e y  52; N o v a k  96,
100). But if the n a r r a t i v e  v o i c e  is i n c o n s i s t e n t  in its 
power, t h e r e  is a b s o l u t e  c o n s i s t e n c y  in the c h a r a c t e r s '  l a c k  
of power: no one is a b l e  to e n t e r  the m i n d  of a n o t h e r .  
M o r e o v e r ,  as T. E. A p t e r  has o b s e r v e d ,  " e m o t i o n - l a d e n  
p e r c e p t i o n , "  u s u a l l y  a s o u r c e  of u n d e r s t a n d i n g  in W o o l f ' s  
f i c t i o n ,  o nl y  m i s l e a d s  in J a c o b 's R o o m  (42). C l a r a  D u r r a n t
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t h i n k s  J a c o b  is "so s p i r i t u a l "  at the e x a c t  m o m e n t  t hat  he 
is t e l l i n g  an o b s c e n e  j o ke  (71). B e t t y  F l a n d e r s  t h i n k s  
" J a c o b ' s  l e t t e r s  ar e  so l ike  h i m , "  but we k n o w  the l e t t e r s  
r e v e a l  n o t h i n g  (131). S i m i l a r l y ,  her l e t t e r s  to h i m do not 
say w h a t  she w a n t s  to s a y — " D o n 1t go w i t h  bad wom en ,  do be a 
g o o d  boy; w e a r  yo ur  t h i c k  shi r ts ;  and c o m e  back, co m e  back, 
c om e  b a c k  to m e. "  T h e y  o n l y  r e l a y  du ll  ne w s  a b o u t  i l l n e s s e s  
and d e a t h s ,  s h o p p i n g ,  an d the w e a t h e r  (91).
W i t h  its p r e s e n t a t i o n  of p e o p l e  l o c k e d  in t h e i r  r o o m s - -  
in t h e i r  own  c o n s c i o u s n e s s e s  a n d t h e i r  own t i m e s — J a c o b 's 
R o o m  is the m o s t  d e s p a i r i n g  of the e a r l y  n o v e l s .  T h e r e  is, 
a d m i t t e d l y ,  m u c h  b e a u t y — so m u c h  in fa c t  th at  W o o l f  f e a r e d  
the n o v e l  wa s  too r o m a n t i c .  "Of c o u r s e , "  she w r o t e  to 
S t r a c h e y ,  " y o u  put y o u r  i n f a l l i b l e  f i n g e r  u p o n  the s p o t - -  
r o m a n t i c i s m .  H o w  do I c a t c h  it? Not f ro m  my fa t he r .  I 
t h i n k  it m u s t  h a v e  b e e n  f r o m  my G r e a t  A u n t s "  (L II 569). 
I n d e e d  so s e d u c t i v e  is th i s  b e a u t y  that at l e a st  one cri t i c,  
B e r n a r d  B l a c k s t o n e ,  h as  f o u n d  the w o r l d  of this no ve l 
b r i g h t e r  t h a n  t h a t  of Mrs. D a l l o w a y  (98). C e r t a i n l y  a s e n s e  
of n o s t a l g i a  p e r v a d e s  the nov e l,  n o s t a l g i a  w h i c h  D o r o t h y  
B r e w s t e r  has  c a p t u r e d  in her d e s c r i p t i o n  of J a c o b ' s  "ro om ":  
"H is r o o m  is a b e n c h  on a s u n n y  day in H y d e  Park; a s ea t on 
the u p p e r  d e c k  of an O x f o r d  S t r e e t  bus; a pew in K i n g ' s  
C o l l e g e  C h a p e l ;  a box at the C o v e n t  G a r d e n  O p e r a "  (101).
B ut  it is the b e a u t y  of a l o s t wo rl d,  and the b r i g h t n e s s  
B l a c k s t o n e  s e e s  is the s u n l i g h t  of the s u m m e r  of 1 9 1 4 — and
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of the y e a r s  b e f o r e  1 8 95  for W o o l f  h e r s e l f .  T h e  s i m p l i c i t y  
of the p l e a s u r e s  of t h i s  l o st  w o r l d  ca l l  to m i n d  the 
e v e r y d a y  l if e  r e m e m b e r e d  by S a s s o o n ' s  " d r e a m e r s , "  the 
s o l d i e r s
D r e a m i n g  of t h i n g s  they did w i t h  b a l l s  and  bats, 
And m o c k e d  by h o p e l e s s  l o n g i n g  to r e g a i n  
B a n k - h o l i d a y s , and p i c t u r e  sho w s , and  spat s,
And g o i n g  to the o f f i c e  in the tra i n . (7 0- 7 1 )  
T h e  n o v e l  s o u n d s  a r e p e a t e d  n o t e  of d e s p e r a t i o n  o ve r 
the l i m i t a t i o n s  of life, t h o u g h  it is the n a r r a t o r ,  not the 
c h a r a c t e r s ,  w h o f e e l s  this. It is she  who w a n t s  to h av e  a 
s h a r e  in e v e r y  l i f e - - t o  be, or at l e a s t  to "sit b e s i d e , "  
e v e r y o n e ;  w ho  l a m e n t s  that " w h e r e v e r  I s e a t m y s e l f ,  I di e in 
e x i l e "  (69); and who  s e e k s  to u n i t e  l i v i n g  and dead, past 
and p r e s e n t .  She, not  the c h a r a c t e r s ,  s e e s  the t i m b e r s  of 
the c h u r c h  " s t r a i n [ i n g ]  to h o l d  the d ea d  and the l i v i n g "  
(133); and she k n o w s  t hat  "if all the g h o s t s  f l o c k e d  t h i c k  
and r u b b e d  s h o u l d e r s  w i t h  Mrs. F l a n d e r s ,  a l i v e  E n g l i s h  
m a t r o n  g r o w i n g  s t o u t , "  t h e r e  w o u l d  be no i n c o n g r u i t y  in the 
s c e n e  (133). She  is th e on e w h o s e e s  th a t  " e v e r y  face, e v e r y  
shop, b e d r o o m  w i n d o w ,  p u b l i c - h o u s e  and d ar k  s q u a r e  is a 
p i c t u r e  f e v e r i s h l y  t u r n e d "  ( 9 7 ) . 1 0
T h e  c h a r a c t e r s  do of c o u r s e  s h a r e  i n t e r m i t t e n t l y  in the 
n a r r a t o r ' s  v i s i o n ,  as they do in Mrs. D a l l o w a y  an d  To the 
L i g h t h o u s e . B e t t y  F l a n d e r s  i m a g i n e s  t h a t  the c h u r c h  be l l  is 
" S e a b r o o k ' s  v o i c e - - t h e  v o i c e  of the de ad " ;  and w h e n  she
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h e a r s  it b l e n d e d  w i t h  A r c h e r ' s  v o ic e ,  she  f e e l s  t ha t l i f e  
and d e a t h  a r e  m i x e d  " i n e x t r i c a b l y ,  e x h i l a r a t i n g l y "  (16).
B ut  the n a r r a t i v e  v o i c e  is s u p r e m e ;  c o n f i n e d  in the e a r l i e r  
n o v e l s  to the c o n c e r n s  of the c h a r a c t e r s ,  no w it s e e m s  to 
w a n d e r  at w i ll .  T h e  n a r r a t o r  s u g g e s t s  that the b e l l s  m a k e  
J a c o b  t h i n k  of "ol d b u i l d i n g s  and t i m e , "  but she a dd s  the 
p a r e n t h e t i c a l  p h r a s e  "it ma y be" (45). S i m i l a r l y ,  she s e em s  
to a t t r i b u t e  to h im  the t h o u g h t  that s o r r o w  "is b r e w e d  in 
the e a r t h  i t s e l f , "  but a g a i n  she h e d g e s :  " w h e t h e r  t h i s  is 
the r i g h t  i n t e r p r e t a t i o n  of J a c o b ' s  g l o o m  ... it is 
i m p o s s i b l e  to say; for he n e v e r  s p o k e  a w o r d "  (49). All 
that is c e r t a i n  is tha t the n a r r a t o r ,  h e a r i n g  the bells, 
t h i n k s  of "o ld  b u i l d i n g s  and ti me" and, s e e i n g  the C o r n i s h  
coa st ,  t h i n k s  of s o r r o w  b r e w i n g  in the ea r th .  O s t e n s i b l y  
her p u r p o s e  is to c o n v e y  the u n k n o w a b i l i t y  of J ac o b ,  but 
i n e v i t a b l y  t h e s e  p a s s a g e s  c e n t e r  a t t e n t i o n  on the one m i n d  
we are  e n t e r i n g .  E v e n  J u l i a  E l i o t ' s  v i s i o n  of p e o p l e  
p a s s i n g  t r a g i c a l l y  to d e s t r u c t i o n  b e g i n s  w i t h  the n a r r a t o r ' s  
r e f l e c t i o n s  and for a ti me  k e e p s  us in d o u b t  as to J u l i a ' s  
pa rt in them: "s he had  the rap t l o o k  of one b r u s h i n g  
t h r o u g h  c r o w d s  on a s u m m e r ' s  a f t e r n o o n  w he n  the t u m u l t  of 
the p r e s e n t  s e e m s . . . . "  O n l y  w h e n  we r e a c h  the w o r d s  "and 
t h e r e  a r o s e  in her  m i n d "  (168) do we k n o w  for c e r t a i n  th at  
we ar e in J u l i a ' s  m i n d  — o r , m o r e  a c c u r a t e l y ,  in b o t h  m in d s .
W o o l f  did not s u c c e e d  in p u l l i n g  t o g e t h e r  the m a n y  
s t r a n d s  of J a c o b ' s  R o o m , but  t hi s  is the f i r s t  of her n o v e l s
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to p r e s e n t  in its v e r y  s t r u c t u r e  c e r t a i n  i d e a s  she  ha d  b e en  
d e v e l o p i n g  all her l i f e - - t h a t  the rea l e v e n t s  of l if e  are  in 
the m i n d — t h a t  one " a c t s  o n e ’s d r a m a  u n d e r  the h at "  in s p i t e  
of the " m a r r y i n g s ,  b e a r i n g s ,  and  b u r y i n g s "  (L I 7 9 - 8 0 ) ,  that 
" n o t h i n g  h a p p e n s  at o n e  ti me  r a t h e r  t h a n  a n o t h e r ,  a n d th at  
" th e  h i s t o r y  b o o k s  ... m a k e  it all m u c h  m o r e  d e f i n i t e  th a n  
it is." A nd  she s u c c e e d e d  in c r e a t i n g  the n a r a t i v e  v o i c e  
w hi c h ,  h o w e v e r  f l a w e d  h e re,  r e a c h e d  p e r f e c t i o n  in M r s . 
D a l l o w a y  a n d  To t h e L i g h t h o u s e .
T h e r e  are m a n y  p o s s i b l e  i n t e r p r e t a t i o n s  of W o o l f ' s  
s t a t e m e n t  that in J a c o b ' s  R o o m  she had b e g u n  to " s ay  
s o m e t h i n g  in my o wn  v o i c e "  (D II 186), but p e r h a p s  the m os t  
i m p o r t a n t  is the m o s t  o b v i o u s :  the n a r r a t i v e  v o i c e  i t s e l f  is 
the g r e a t e s t  a c h i e v e m e n t  of J a c o b ' s  R o o m . To a l a r g e  e x t e n t  
W o o l f  d e v e l o p e d  t h i s  v o i c e  to deal w i t h  h i s t o r y .  She us es  
it too in s i t u a t i o n s  w h e r e  the i m a g e r y  a l o n e  c o u l d  m a k e  her 
p o i n t - - w h e r e  she c o u l d  be p a r i n g  her f i n g e r n a i l s .  C o n s i d e r ,  
for e x a m p l e ,  the i m a g e  of the s k u l l  on the bea c h ,  w h i c h  
c o u l d  be p r e s e n t e d  w i t h o u t  a u t h o r i a l  c o m m e n t .  W o o l f  is 
e a s i l y  s k i l l f u l  e n o u g h  to m a k e  her  p o i n t  t h r o u g h  i m a g e r y  
a l o n e — as she d oe s  w i t h  the b u t t e r f l i e s  a n d  rui n s , for 
e x a m p l e .  I n s t e a d  she  s t o p s  to d e s c r i b e  the f u t u r e  d e c a y  of 
the skul l, and w h a t  is p a r t i c u l a r l y  odd is th a t  the  f u t u r e  
she p r o j e c t s  is i m m e d i a t e l y  n e g a t e d  by the  a c t i o n  of the 
sto ry .  T h e  s k ul l  is not f i n a l l y  d i s p e r s e d  by a g o l f b a l l ;  
J a c o b  p i c k s  it up a n d  t a k e s  it home. S m a l l  as t h i s  i n c i d e n t
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is, it s u g g e s t s  t h a t  the  n a r r a t o r  e x i s t s  not  so m u c h  to 
r e v e a l  e v e n t s  as to b r o o d  o v e r  them.  C o n t i n u a l l y  t h i s  v o i c e  
l o o k s  b e y o n d  the  c h a r a c t e r s  or s i t u a t i o n s  as if s e e i n g  a 
l a r g e r  r e a l i t y  t ha t m i g h t  or m i g h t  not be m a n i f e s t e d  in 
them. W o o l f  a c h i e v e s  he re , h o w e v e r  i m p e r f e c t l y ,  th a t  c u r i o u s  
b l e n d  of o m n i s c i e n c e  a nd  s u b j e c t i v i t y  w h i c h  in M rs.  D a l l o w a y  
a nd  To t he  L i g h t h o u s e  a s s u m e s  the ve ry  a u t h o r i t y  it d e n i e s .  
S he  w a s  on t h e  w a y  to a r g u i n g  in h e r  f i c t i o n  w h a t  she  had 
a l w a y s  b e l i e v e d — t h a t  the r e al  tr u th ,  a b o u t  p r e s e n t  an d  
past, is the  t r u t h  of the i m a g i n a t i o n .
162
Chapter Notes
1. Ve r a  B r i t t a i n  is the bes t r e p r e s e n t a t i v e  of this mo o d  
t hat  I h a v e  foun d. In 1916, s h o r t l y  a f t e r  the d e a t h  of her 
fi ance, she w r o t e  " M a y  M o r n i n g , "  w h i c h  c o n c l u d e s  w i t h  t h i s  
s t a n z a  :
O f t e n  I w o n d e r ,  as I g r i e v e  in vain,
If w h e n  th e long, l ong  f u t u r e  y e a r s c r e e p  slow,
And war an d t e a r s  a l i k e  ha ve c e a s e d  to reign,
I e v e r s h a l l  r e c a p t u r e ,  o nc e  agai n,
T h e  m o o d  of tha t M ay  M o r n i n g ,  l ong  ago.
S e v e n t e e n  y e a r s  l at e r ,  in T e s t a m e n t  of Y o u t h , she r e p r i n t e d  
the p o e m  an d  w r ot e ,  "T he  c o n c l u d i n g  s p e c u l a t i o n  is a n s w e r e d  
n o w — no t o n l y  for me but for all  my g e n e r a t i o n .  We n e ve r  
ha ve r e c a p t u r e d  t h a t  m oo d; and we n e v e r  s h a l l "  (270).
2. I a s s u m e  the n a r r a t o r  of the n o v e l  is a w o m a n  p r i m a r i l y  
b e c a u s e  of two p a s s a g e s  at the end of C h a p t e r  F i ve  th at  deal
w i t h  the d i f f i c u l t y  of k n o w i n g  a n o t h e r  pe rs on .  In the
first, W o o l f  p r e s e n t s  the p r o b l e m  in g e n e r a l  terms, 
r e f e r r i n g  to J a c o b  i n d i r e c t l y ,  a l m o s t  as if he is o nl y  an 
e x a m p l e  :
C a p t a i n  B a r f o o t  l i k e d  hi m b e s t  of the boys; but as 
for s a y i n g  w h y . . . .  It s e e m s  t he n tha t men  and w o m e n  
ar e  e q u a l l y  at fault . It s e e m s  that a p r o f o u n d ,
i m p a r t i a l ,  and a b s o l u t e l y  ju st o p i n i o n  of our f e l l o w
c r e a t u r e s  is u t t e r l y  u n k n o w n .  E i t h e r  we are men, or we 
ar e w o m e n .  E i t h e r  we are youn g,  or g r o w i n g  old. (72)
In the s e c o n d  p a s s a g e ,  h o w e v e r ,  W o o l f  w r i t e s  s p e c i f i c a l l y  
a b o u t the p r o b l e m  of k n o w i n g  J a c o b  at the p r e s e n t  m o m e n t  and 
c o n s i d e r s  w h a t  a p p e a r  to be o b s t a c l e s  p a r t i c u l a r  to t hi s  
case, i n c l u d i n g  the n a r r a t o r ' s  sex, w h i c h  is, a p p a r e n t l y ,  
o p p o s e d  to J a c o b ' s :
But t h o u g h  all this may very we ll  be true ... t h e r e  
r e m a i n s  o ve r  s o m e t h i n g  w h i c h  can n e v e r be c o n v e y e d  to a 
s e c o n d  p e r s o n  s a v e  by J a c o b  h i m s e l f .  M o r e o v e r ,  pa rt  of 
th is is n ot  J a c o b  but R i c h a r d  B o n a m y - - t h e  room; the 
m a r k e t  car t s ; the  hour; the very m o m e n t  of h i s t o r y .
T h e n  c o n s i d e r  the e f f e c t  of s e x — h o w b e t w e e n  man  and 
w o m a n  it h a n g s  wavy, t r e m u l o u s . . . .  (73)
3. B o t h  r e v i e w s ,  r e p r i n t e d  in B o o k s  an d P o r t r a i t s  ( 9 7 - 1 0 0 ) ,  
are  f a v o r a b l e ,  a l t h o u g h  W o o l f  s ees  m o r e  p o t e n t i a l  th an  
a c h i e v e m e n t .  T h e  f i r s t  r e v i e w  c o n c l u d e s ,
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rH e r e  we h a v e  e v i d e n c e  not of a c c o m p l i s h m e n t ,  i n d e e d ,  
but of a gift m u c h  m o r e  v a l u a b l e  tha n that, the g i f t  
of b e i n g  a poet, we m u s t  c a l l  it; and  we s h a l l  l oo k 
w i t h  i n t e r e s t  to see wh a t  Mr S a s s o o n  d o e s  w i t h  his 
gift. (99)
Th e s e c o n d  c o n c l u d e s ,
Mr S a s s o o n ' s  p o e m s  are  too m u c h  in the key of the 
g r a m o p h o n e  at p r e s e n t ,  too f i e r c e l y  s u s p i c i o u s  of any  
c o m f o r t  or c o m p r o m i s e ,  to be read as po et r y ; but his  
c o n t e m p t  for p a l l i a t i v e  or s u b t e r f u g e  g i v e s  us the raw  
s t u f f  of poe t ry .  (100)
4.
He w as  p r e p a r e d  to p e r i s h  u p o n  the b a t t l e f i e l d  or 
cut a v a l i a n t  f i g u r e  in the m i l i t a r y  h o s p i t a l .
But  w h a t  he p e r c e i v e d  very c l e a r l y  and  did h i s  u t m o s t  
not to p e r c e i v e  was this q u a l i f y i n g  and d i s c o u r a g i n g  
fact, that the war m o n s t e r  was  not n e a r l y  so d i s p o s e d  
to m e e t  h i m  as he wa s to me e t  the war, and t h a t  its 
eye s w e r e  f i xe d  on s o m e t h i n g  b e s i d e  and  b e h i n d  him, 
tha t it was a l r e a d y  s t r e t c h i n g  out a l on g and s h a d o w y  
a rm  p as t hi m t o w a r d  T e d d y - - a n d  t o w a r d  H u g h . (231)
5.
M e a n w h i l e  l i f e - - a c t u a l  e v e r y d a y  l if e w i t h  its e s s e n t i a l  
c o n c e r n s  of h e a l t h  and s i c k n e s s ,  w o rk  and r e c r e a t i o n ,  
and its i n t e l l e c t u a l  p r e o c c u p a t i o n s  w i t h  p h i l o s o p h y ,  
s c i e n c e ,  mu si c,  love, f r i e n d s h i p ,  h a t r e d ,  p a s s i o n - - r a n  
its r e g u l a r  c o u r s e ,  i n d e p e n d e n t  and h e e d l e s s  of 
p o l i t i c a l  a l l i a n c e  or e n m i t y  w i t h N a p o l e o n  B o n a p a r t e  
and of all p o t e n t i a l  r e f o r m s .  (II 490)
6. T h i s  p a s s a g e  has an i n t e r e s t i n g  p a r a l l e l  in a d i a r y  e n t r y  
of N o v e m m b e r  1917, in w h i c h  W o o l f  w r i t e s  of her n e p h e w  
J u l i a n ' s  r e m a r k s  on h i s t o r y ,  " S u d d e n l y  to find a c h i l d  
r e a s o n i n g  & i n h e r i t i n g  t h e s e  old p u z z l e s  g i v e s  on e r a t h e r  a 
shock . It s e e m s  a pi ty  t h e r e  c a n ' t  be a new  h i s t o r y  for e ac h  
g e n e r a t i o n . . . "  (DI 70). Th e i d e a s e e m s to h a ve  p r e y e d  
s o m e w h a t  on W o o l f ' s  mi n d  for its i n c l u s i o n  at th is  p o i n t  in 
J a c o b ' s  R o o m  is not q u i t e  a c c u r a t e ;  J a c o b  is a u n i v e r s i t y  
s t u d e n t ,  not a chi l d .
7. O d d l y  e n o u g h  t his  c o n t r a d i c t s  s o m e w h a t  F o r s t e r ' s  e a r l i e r  
r e a c t i o n  to Jaco b:
T h e  i m p o s s i b l e  has o c c u r r e d .  T he  s t y l e  c l o s e l y  
r e s e m b l e s  th at  of K e w  G a r d e n s . T h e  b l o b s  of c o l o u r  
c o n t i n u e  to d r i f t  past; but in t h e i r  mi ds t,  
i n t e r r u p t i n g  t h e i r  c o u r s e  like a c l o s e l y  s e a l e d  jar,
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r i s e s  the s o l i d  f i g u r e  of a y o u n g  man. In w h a t  s e n s e  
J a c o b  is a l i v e - - i n  w h a t s e n s e  any of V i r g i n i a  W o o l f ' s  
c h a r a c t e r s  l i v e - - w e  ha ve  yet to d e t e r m i n e .  B u t  th at  he 
e x i st s ,  t hat  he s t a n d s  as a m o n u m e n t  is c e r t a i n . . .
(A b i n g e r  110).
8. A l i c e  van B u r e n  K e l l e y  a r g u e s  t h a t  J a c o b  is a v i s i o n a r y :
W h e r e  Mr. F l a n d e r s ,  by d y i n g  p h y s i c a l l y ,  b e c o m e s  
m e r g e d  w i t h  e v e r y t h i n g  that s u r r o u n d s  him, J a c o b  
in hi s m or e  v i s i o n a r y  d e a t h  in life b e c o m e s  a p a r t  
of e v e r y t h i n g  he r e l a t e s  to, and so e m e r g e s  as a 
f o r c e  for u n i t y  in a d i s j o i n t e d  w or l d .  (69)
Her v i e w  d e p e n d s  on i n t e r p r e t i n g  w h a t  I see as m e r e  
h a r b i n g e r s  of J a c o b ' s  d e a t h  as if th ey  are  c o n s o n a n t  w i t h  
his ve ry  being, and  she a t t r i b u t e s  to him, e r r o n e o u s l y ,  I 
think, the v i s i o n  of the n a r r a t o r .
9. W o l f e  m a k e s  s i m i l a r  use of the i m a g e  of the gl a s s :  " E a c h  
m i n u t e  is the f r ui t  of f o r t y  t h o u s a n d  ye ar s.  T h e m i n u t e  
w i n n i n g  days, like fl ie s,  bu zz  ho me  to deat h, and  e v e r y  
m o m e n t  is a w i n d o w  on all time" (3). And w h e n  he w r i t e s  of 
E u g e n e ' s  birth, he g i v e s  a r a n d o m  list of t r i v i a l  and 
i m p o r t a n t  e v e n t s  s t r e t c h i n g  ba ck  f r o m  the ne ws  of the m o m e n t  
to the e m e r g e n c e  of our a n c e s t o r s  fr om " t h e p r i m e v a l  s l i m e "  
(2 9- 3 0) .  I am not c o n c e r n e d  w it h  i n f l u e n c e  h e r e — if t h e r e  
wa s  any, W o o l f  i n f l u e n c e d  W o l f e - - o n l y  w i t h  s i m i l a r  a t t i t u d e s  
of m i n d .
10. Two  m o n t h s  a f t e r  b e g i n n i n g  J a c o b ' s  R o o m , W o o l f  w r o t e  an 
e n t r y  in her d i a r y  that r e v e a l s  h o w  c l o s e l y  the n a r r a t i v e  
v o i c e  r e s e m b l e s  her own. It c o n c e r n s  an old b e g g a r  w o m a n ,  
that f i g u r e  w h i c h  s e e m s  to h a u n t  W o o l f ' s  f i c t i o n :  " H o w  m a n y  
J u n e s  has she sat th er e,  in the h e a r t  of L o n d o n ?  H o w  she 
c am e  to be the re,  w h a t  s c e n e s  she can go t h r o u g h ,  I c a n ' t  
i m a g i n e .  0 d am n it all, I say, why c a n ' t  I k n o w  t h a t  t o o ? "  
(D II 47).
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C H A P T E R  F O U R
MRS. D A L L O W A Y : U N W R I T I N G  H I S T O R Y
T h e r e  is the a n c i e n t  day, s p r e a d  o u t  b e f o r e  us,
h o u r  by hour.
- - T h e  C o m m o n  R e a d e r
In a l m o s t  e v e r y  w a y  i m a g i n a b l e ,  Mr s.  D a l l o w a y  b e g i n s  
w h e r e  J a c o b ’s R o o m  l e a v e s  off. L ike  m o s t  of h er  c r i t i c s ,  
W o o l f  h e r s e l f  saw  in t h i s  n o v e l  the r e a l i z a t i o n  of the 
t e c h n i q u e  for w h i c h  she had b e e n s t r u g g l i n g  in its 
p r e d e c e s s o r .  In the d i a r y  e n t r y  in w h i c h  she r e c o r d e d  that 
"Mrs. D a l l o w a y  has b r a n c h e d  i nto  a b o o k , "  sh e w r o t e  tha t she 
w a n t e d  this n o v e l  "t o  be m o r e  c l o s e  to the fact t h an  J a c o b , "  
but she a d d e d,  "I t h i n k  J a c o b  was a n e c e s s a r y  s t e p  for me, 
in w o r k i n g  fr e e"  (D II 208). A few d ay s  l a t e r  she w r ot e ,  "I 
e x p e c t  I c o u l d  h a v e s c r e w e d  J a c o b  t i g h t e r  ... but I had to 
m a k e  my p a t h as I w e n t "  (D II 210). Ag ai n,  as in J a c o b ' s  
R o o m , the u n k n o w a b i l i t y  of c h a r a c t e r  is a m a j o r  theme, and 
a g a i n  the  n a r r a t i v e  v o i c e  is a b l e  to r a n g e  far b e y o n d  the 
c h a r a c t e r s '  c o n s c i o u s n e s s .  But now the n a r r a t i v e  is a b l e  to 
s a t i s f y  our need for f l e s h  and b l o o d  c h a r a c t e r s  w h i l e  yet 
c o n v e y i n g  t h ei r  e s s e n t i a l  m y s t e r y .  Now, a d d i t i o n a l l y ,  W o o l f  
a l l o w s  her c h a r a c t e r s  a s u b s t a n t i a l  s h a r e  in the d e b a t e  o ve r  
life and h u m a n  n a t u r e ,  a d e b a t e  she had g e n e r a l l y  r e s e r v e d  
to the n a r r a t o r  in J a c o b 's R o o m .
M r s . D a l l o w a y  a l s o  b e g i n s  in the m o s t  l i t e r a l  t e r m s
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w h e r e  J a c o b ’s R o o m  e n ds:  the F i r s t  W o r l d  W a r  is the  w r i t i n g  
on th e w a l l  in b o t h  n o v e l s ,  the w r i t i n g  of p r o p h e c y  in one, 
of m e m o r y  tha t w i l l  not  r e l e n t  in the o th e r .  D e a t h  " l o o k s  
g i g a n t i c a l l y  d o w n "  on the w o r l d  of the two n o ve l  e q u a l l y . 1 
If, as W i n i f r e d  H o l t b y  s u g g e s t s ,  J a c o b ' s R o o m  s h o w s  " w h a t  
l ife  l o o k e d  l i k e "  to me n lik e Jac o b,  if it a s k s  " w h a t  was 
lost" w h e n  the y d ied  (116), Mrs. D a l l o w a y  s h ow s  w h a t  life 
l o o k e d  l ik e to the s u r v i v o r s ;  it a s k s  w h a t r e m a i n e d .  In 
J a c o b ' s  R o o m  W o o l f  b e g a n  to r e n d e r  in f i c t i o n  w h a t  she had 
co me to b e l i e v e  w h e n  she r ead  h i s t o r y  a n d  b i o g r a p h y ,  as w ell  
as m u c h  c o n v e n t i o n a l  f i c t i o n :  "the m o m e n t  of i m p o r t a n c e  came  
not h e r e  but t h e r e . "  It is for t hi s r e a s o n  that the n o v el  
b e g i n s  on a n o t e  of c o n c l u s i o n ,  e nd s  w i t h  a q u e s t i o n ,  and 
a c c o m p l i s h e s  the h e r o ' s  d e a t h  o f f s t a g e .
In J a c o b ' s  R o o m , h o w e v e r ,  W o o l f  w as  s o m e w h a t  l i m it e d,  
not o n l y  by he r  i n e x p e r i e n c e — her need to " m a k e  my w a y as I 
went"— but a l s o  by the c o n f i n e m e n t  of the war i t s e l f  to the 
ve ry l a s t  p a g e s . 2 T h e r e  is m u c h  f o r e s h a d o w i n g ,  but on l y  the 
n a r r a t o r  and  the r e a d e r  k n o w  the war is i m p e n d i n g .  In M r s . 
D a l l o w a y , th e  w a r  r e v e r b e r a t e s  in the c h a r a c t e r s '  m i n d s  as 
well, and th e a u t h o r  is f re e  to de a l  w i t h  the e f f e c t s  of a 
m a j o r  h i s t o r i c a l  e v e n t  f r o m  the p e r s p e c t i v e  of a l m o s t  five 
years . She is f i n a l l y  a b l e  to de al  e x t e n s i v e l y  w i t h  w ha t  
she o n c e  c a l l e d  " ou r  p o i n t  of v i e w . "  T h e  v i s i o n  of M r s . 
D a l l o w a y  is c o n s o n a n t  w i t h  th at  of J a c o b ' s  R o o m , but it is 
mo r e  c o m p r e h e n s i v e ,  and  W o o l f  p u s h e s  the e x p e r i m e n t  f u r t h e r .
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A g a i n ,  as in J a c o b ’s R o o m , W o o l f  b l a m e s  m a l e  
i n s t i t u t i o n s  and m a l e  a t t i t u d e s  for the war. We ar e on 
f a m i l i a r  g r o u n d  w h e n  we fi n d  t ha t S e p t i m u s  " d e v e l o p e d  
m a n l i n e s s "  w h e n  he w e n t  to war  and  th at  the war  s m a s h e d  Mr. 
B r e w e r ' s  c a s t  of C e r e s  and " p l o u g h e d  a h o l e "  in his 
g e r a n i u m s  ( 1 2 9 - 3 0 ) .  T h e  g o d d e s s  C e r e s  and  f l o w e r s  a re  of 
c o u r s e  a r c h e t y p a l l y  f e m i n i n e  i m a g e s ,  and  the i r o n i c  use 
of the wo r d  " p l o u g h "  to d e s c r i b e  d e s t r u c t i o n  r e c a l l s  the 
e t e r n a l  o p p o s i t i o n  of s w o r d s  and p l o u g h s h a r e s .  W i t h i n  the 
novel, f l o w e r s  are  p a r t i c u l a r l y  a s s o c i a t e d  w i t h  C l a r i s s a ,  
who is f e m i n i n e  b o t h  in c o n v e n t i o n a l  t e r m s  and in W o o l f ' s  
p r i v a t e  s c h e m e  of m a l e  and f e m a l e  p r i n c i p l e s .  The 
o p p o s i t i o n  of m a l e  a n d f e m a l e  is s o u n d e d  r e p e a t e d l y  in M r s . 
D a l l o w a y — for e x a m p l e ,  in the p a s s a g e  w h i c h  t r e a t s  m i l i t a r y  
a c t i o n  as a p a r t  of the  n a t u r a l  w o r l d ,  t h e r e b y  u n d e r s c o r i n g  
its m o n s t r o u s  u n n a t u r a l n e s s :  " J u n e  had d r a w n  out e v e r y  leaf
on the tr ee s .  T h e  m o t h e r s  of P i m l i c o  ga v e  s u c k  to th e i r  
young. M e s s a g e s  w e r e  p a s s i n g  f r o m  the F l e e t  to the 
A d m i r a l t y "  (9). M a l e  and f e m a l e  a r e  o p p o s e d  in the very 
s t r i k i n g  of the h o u r s :  Big Ben  s t r i k e s  " w i t h  e x t r a o r d i n a r y  
v i g ou r ,  as if a y o u n g  man, s t r o ng , i n d i f f e r e n t ,  
i n c o n s i d e r a t e ,  w er e  s w i n g i n g  d u m b - b e l l s  thi s way and th at " 
(71) w h i l e  St. M a r g a r e t ' s  c o m e s  " s h u f f l i n g  in w i t h  its lap 
full of o d d s  and e n d s "  (193). " S o m e  g r i e f  for the p ast  
h o l d s  it [St. M a r g a r e t ' s ]  back; s om e  c o n c e r n  for the 
p r e s e n t "  (74).
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T h e  i m a g e  of the  s o l d i e r s  l o o k i n g  "as if one w i l l  
w o r k e d  l e g s  and a r m s  u n i f o r m l y "  an d as if " l i f e  w i t h  its 
v a r i e t i e s ,  its i r r e t i c e n c e s , had b ee n laid u n d e r  a p a v e m e n t  
of m o n u m e n t s  an d w r e a t h s  and d r u g g e d  in to  a s t i l l  and 
s t a r i n g  c o r p s e  by d i s c i p l i n e "  (77) r e c a l l s  the f i r s t  m e n t i o n  
of w ar  in J a c o b ' s  R o o m , the h o r r i f y i n g  d e s c r i p t i o n  of 
b a t t l e s h i p s  in the N o r t h  Sea  and s o l d i e r s  in c o r n f i e l d s :
T he  b a t t l e s h i p s  ray out  ov e r  the N o r t h  Sea, 
k e e p i n g  t h e i r  s t a t i o n s  a c c u r a t e l y  a p a rt .  At a 
g i v e n  s i g n a l  all the g un s  are t r a i n e d  on a t a r g e t  
w h i c h  ... f l a m e s  in to  s p l i n t e r s . . . .  L i k e  b l o c k s  
of tin s o l d i e r s  the a r m y  c o v e r s  the c o r n f i e l d ,  
m o v e s  up the h i l l s i d e ,  stop s, r e e l s  s l i g h t l y  t his  
way and  that, and f a l l s  flat, s av e  t ha t t h r o u g h  
f i e l d g l a s s e s , it can  be se e n  t hat  one or two 
p i e c e s  s t i l l  a g i t a t e  up and d o w n  li ke  f r a g m e n t s  of 
a b r o k e n  raatch-stick. (JR 156)
A g a i n  h e r o - w o r s h i p  p l a y s  a d i r e c t  ro le  in s o c i e t y ' s  
p e n c h a n t  for s e l f - d e s t r u c t i o n .  P e t e r  W a l s h ,  who o b s e r v e s  
the s o l d i e r s ,  is o b l i v i o u s  to t h e i r  g h a s t l y  a p p e a r a n c e :  he 
thi nk s , "It is ... a very f ine  t r a i n i n g "  (76), and he l o ok s  
w i t h  s a d n e s s  and n o s t a l g i a  at the s t a t u e  of G o r d o n ,  " G o r d o n  
w h o m  as a boy he had w o r s h i p p e d "  (77). If J a c o b ' s  R o o m  
s h o w s an a p p a r e n t l y  safe, s u n l i t  w o r l d  t ha t was in fact 
m a r c h i n g  b l i n d l y  t o w a r d  its own d e s t r u c t i o n ,  M r s . D a l l o w a y  
s h o w s  the t r a g i c  p o s t w a r  w o r l d  m a r c h i n g  e q u a l l y  b l i n d l y
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t o w a r d  the s a m e  end.
Yet now, t e r r i b l e  as the w ar  was, it a p p e a r s  as o n l y  
one m a n i f e s t a t i o n  of s o c i e t y ' s  a s s a u l t  on the p r i v a t e  self. 
In Mrs. D a l l o w a y  we see an u n h o l y  a l l i a n c e  of p o l i t i c a l ,  
m i l i t a r y ,  e c o n o m i c ,  and  s o c i a l  pow e r.  P o i n t i n g  to the 
" s u b t l e  p a r a l l e l i n g  of the d o v e  gr a y  car of Sir W i l l i a m  
B a r d s h a w  to the r o y a l  c a r , "  M a n l y  J o h n s o n  o b s e r v e s  th at  it 
is the p o w e r s  of W h i t e h a l l  "w ho  p r o v i d e d  the s h a m b l e s  of war 
in w h i c h  [ S e p t i m u s ' s ]  s a n i t y  wa s d a m a g e d ,  and  it is Sir 
W i l l i a m  B r a d s h a w  who  c o m p l e t e s  the job" (60). A g a i n s t  s uc h  
p o w e s S e p t i m u s  and  R e z i a  a re  h e l p l e s s ,  t e r r i f y i n g l y  i s o l a t e d  
and, p a r a d o x i c a l l y ,  t e r r i f y i n g l y  e x p o s e d .  " O n c e  you fall, 
S e p t i m u s  r e p e a t e d  to h i m s e l f ,  h u m a n  n a t u r e  is on you.
H o l m e s  and  B r a d s h a w  a r e on you" (148). " P e o p l e  m u s t  
n o t ic e ;  p e o p l e  m u s t  se e" (22), t h i n k s  Re z i a ,  and "I am 
alo ne ,  I am a l o n e ! "  (35), but "sh e c o u l d  tell no o n e"  (33).
T he  v i c t i m s  a r e  not, h o w e v e r ,  c o n f i n e d  to war v e t e r a n s ,  
the l o w e r  c l a s s e s ,  or the p o w e r l e s s ;  nor ar e the o p p r e s s o r s  
a l w a y s  r i c h  or p o w e r f u l .  L a d y  B r a d s h a w  is h e r s e l f  a v i c t i m  
of the G o d d e s s e s  P r o p o r t i o n  and  C o n v e r s i o n ,  and the 
s i m p l i c i t y  and  b r e v i t y  of th e a n n o u n c e m e n t  that " f i f t e e n  
y e a r s ag o she had g o n e  u n d e r "  (152) m a k e s  su c h  t h i n g s  s e e m  a 
m a t t e r  of c o u r s e .  P e t e r  W a l s h  f l a t t e r s  h i m s e l f  th at  he is a 
rebel, t ha t his i n d e p e n d e n c e  of s p i r i t  has be e n  the c a u s e  of 
his f a i l u r e s ,  but he t h r e a t e n s  C l a r i s s a ' s  p r i v a c y  in a way 
that the far m o r e  c o n v e n t i o n a l  an d s u c c e s s f u l  R i c h a r d  n e v e r
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has. W i t h  h i s  c o n s t a n t  j u d g i n g  a n d c r i t i c i z i n g ,  P e t e r  is 
not the m a v e r i c k  he i m a g i n e s  h i m s e l f  to be but an e x e m p l a r  
of the s o c i e t y  he d e r i d e s .  " B ut  w i t h  P e t e r ,  C l a r i s s a  th i nk s ,  
" e v e r y t h i n g  had to be s h a r e d ;  e v e r y t h i n g  g o n e  i n t o"  (10).
T h e  o u t c a s t  M i s s  K i l m a n  is, i r o n i c a l l y ,  b o t h  a 
p e r p e t r a t o r  and  a v i c t i m  of s o c i e t y ' s  t h r e a t s  to the self. 
C l a r i s s a  i m a g i n e s  her  as " o n e  of t h o s e  s p e c t r e s  who  s t a n d  
a s t r i d e  us a n d  su c k  up h a l f  our li fe  b l o o d "  (1 6 -1 7) ,  a v i e w  
w ell  s u p p o r t e d  by her  p o s s e s s i v e  a t t i t u d e  t o w a r d  E l i z a b e t h  
in the A r m y  N a v y  S t o r e s ,  as w e l l  as her p e r s i s t e n t  
p r o s e l y t i z i n g .  Y et  the one v i r t u e  a s c r i b e d  to M i s s  K i l m a n  
is her  r e f u s a l  d u r i n g  the war to c o n d e m n  all G e r m a n s ,  a 
p o s i t i o n  sh e m a i n t a i n e d  so f i r m l y  th at  she los t her t e a c h i n g  
post. And  he r  very a p p e a r a n c e  may h av e  ma d e  her  a v i c t i m ,  
p e r h a p s  c a n k e r e d  her s p i r i t  y e a r s  e a r l i e r ,  for she is 
ugly in a s o c i e t y  th at  v a l u e s  b e a u t y  ov er i n t e l l i g e n c e  in 
its w o me n .
T h e  s u g g e s t i o n  t h a t  the war r e v e a l e d  s i m p l y  a m o r e  
b l a t a n t  u s e  of the p o w e r  w h i c h  s o c i e t y  a l w a y s  k e e p s  r e a d y  to 
i n f l i c t  on c i t i z e n  a nd  e n e m y  a l i k e  a p p e a r s  in the odd and 
a p p a r e n t l y  i r r e l e v a n t  s h o r t  p a s s a g e  a b o u t  the " s e e d y - l o o k i n g  
n o n d e s c r i p t  m a n "  on the s t e p s  of St. P a u l ' s  C a t h e d r a l .  He 
c o n s i d e r s  g o i n g  i n s i d e  to rest,
for  w i t h i n  was w h a t  balm, how  g r e a t  a w e l c o m e ,  how  
m a n y  t o m b s  w i t h  b a n n e r s  w a v i n g  o v e r  them, t o k e n s  
of v i c t o r i e s  not o ve r  a r m i e s ,  but over, he
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t h o u g h t ,  t h a t  p l a g u y  s p i r i t  of t r u t h  s e e k i n g  w h i c h  
l e a v e s  me at p r e s e n t  w i t h o u t  a s i t u a t i o n .  (41)
No e x p l a n a t i o n  of the m a n ' s  e x p e r i e n c e  is give n. He may, 
l ike  M i s s  K i l m a n ,  h a v e  lo st his job b e c a u s e  of u n o r t h o d o x  
o p i n i o n s ,  and  he r e a l i z e s  tha t his own " p l a g u y  s p i r i t  of 
t r u t h  s e e k i n g "  is no m a t c h  for the p o w e r s  of s o c i e t y .  Or he 
may h a ve  be e n  d i s m i s s e d  for d i s h o n e s t y ,  w h i c h  has led hi m to 
r e f l e c t  on the d i s c r e p a n c y  b e t w e e n  the s t a n d a r d s  a p p l i e d  to 
the p o w e r f u l  and  the p o w e r l e s s .  At a h i g h e r  level, his 
d i s h o n e s t y  m i g h t  h a v e  be e n  o v e r l o o k e d  or e ven  a p p l a u d e d ,  for 
to the p o w e r f u l  l y i n g  is d i p l o m a c y ;  s t e a l i n g  is c o n q u e s t —  
or, e v e n w o r s e ,  t a k i n g  up the w h i t e  m a n ' s  bu r de n,  " w a l k i n g  
p e n i t e n t i a l l y  d i s g u i s e d  as b r o t h e r l y  love" (151); and 
k i l l i n g  is l e g i t i m i z e d  as war. The la ck  of d e t a i l  h e r e  and 
the a p p a r e n t  r a n d o m n e s s  of the m a n ' s  a p p e a r a n c e  s u g g e s t  that 
his p l i g h t ,  l i k e  L a d y  B r a d s h a w ' s ,  is to be f o un d  e v e r y w h e r e .
W o o l f  h e r s e l f  s aw  s o c i a l  c r i t i c i s m  as a c e n t r a l  i s s u e  
in Mrs. D a l l o w a y : "I w a n t  to c r i t i c i s e  the s o c i a l  s y s t e m ,  & 
to s h o w  it at wo rk, at its m o s t  i n t e n s e "  (D II 248). But  
for m a n y  y e a r s  c r i t i c s  i g n o r e d  the s o c i a l  c r i t i c i s m  in th is  
no v e l and in fact in m o s t  of W o o l f ' s  f i c t i o n .  A m o n g  the 
e a r l y  c r i t i c s  o n l y  W i n i f r e d  H o l t b y  r e c o g n i z e d  the i m p o r t a n c e  
of p o l i t i c a l  i s s u e s  in W o o l f ' s  w o r k  (see below, p . 198 and 
n ote  8). As s y m p a t h e t i c  a r e a d e r  as S t r a c h e y  tol d W o o l f  
that t h e r e  wa s "a d i s c o r d a n c y  b e t w e e n  the o r n a m e n t  
( e x t r e m e l y  b e a u t i f u l )  & w ha t  h a p p e n s  ( r a t h e r  o r d i n a r y — or
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u n i m p o r t a n t ) "  (D III 32). M o r e  t h a n  f i f t e e n  y e a r s  lat er ,  
a n o t h e r  s y m p a t h e t i c  r e a d e r ,  D a v i d  D a i c h e s ,  w o n d e r e d ,
Is t h e r e  not, one ask s ,  a c e r t a i n  o v e r - r e f i n e m e n t  
here, has not r e a l i t y  b e e n  w h i t t l e d  d o w n  to a l m o s t  
n o t h i n g ?  And why, if the a i m  is to p r e s e n t  a 
s u b t l e  l y r i c a l - c u m - p h i l o s o p h i c a l  i n t e r p r e t a t i o n  of 
e x p e r i e n c e ,  is the a c t i o n  set so s o l i d l y  in u p p e r  
m i d d l e - c l a s s  u r b a n  l i f e ?  (77)
I n d e e d  u n t i l  the l at e  1 9 6 0 ’s, W o o l f  c r i t i c i s m  r e f l e c t e d  the 
a s u m p t i o n  that her  w o r l d  is n a r r o w  and e f f e t e ,  that, if her 
s k i l l is gre at , her s c o p e  is " l i m i t e d . "3
R e c e n t  c r i t i c s  h a v e  r e v e r s e d  t h e s e  j u d g m e n t s .  G u i g u e t  
and F l e i s h m a n  a r g u e  t ha t  W o o l f ’s o r i g i n a l i t y  in M rs  .
D a l I o w a y  l ie s p r e c i s e l y  in her  s u c c e s s f u l  g r a f t i n g  of s o c i a l  
and m e t a p h y s i c a l  c o n c e r n s  o n t o  th e t r a d i t i o n a l  c o m e d y  of 
m a n n e r s  (G 235, F 8 0 ) . ^ F l e i s h m a n  s u g g e s t s  f u r t h e r  t h a t  the 
n o v e l may be read as "in p a rt  a p o l i t i c a l  n o v e l  in the 
m o d e r n  raode- -u pd ati ng T r o l l o p e ' s  m i l i e u ,  in e f f e c t "  (73). 
A le x  Z w e r d l i n g  has p o i n t e d  ou t t ha t  t h e r e  are  n u m e r o u s  
r e f e r e n c e s  to c o n t e m p o r a r y  p o l i t i c s  w h i c h  e a r l y  r e a d e r s  
w o u l d  h a v e  r e c o g n i z e d .  As the n o v e l  was p u b l i s h e d  in 1925, 
they w o u l d  h av e  kn ow n,  for e x a m p l e ,  that the C o n s e r v a t i v e  
P r i m e  M i n i s t e r  A s q u i t h ,  w ho  was in p o w e r  in J u n e  of 1923, 
was r e p l a c e d  in just six m o n t h s  by the  f i r s t  L a b o u r  
M i n i s t e r ,  M a c D o n a l d .  He a l s o  n o t e s  that the m o v e  for 
I n d i a n  i n d e p e n d e n c e  was  b e g i n n i n g  at th is  time and  t h a t  in
173
J u n e  of 1923, in p a r t i c u l a r ,  I n d i a  f i g u r e d  in the ne w s  
c o n s t a n t l y .  Th e r e f e r e n c e s  to I n d i a  p r o v i d e d  by P e t e r  
W a l s h ,  L a d y  B r u t o n ,  and M i s s  P a r r y  w o u l d  h a v e  r e m i n d e d  
r e a d e r s  of Mrs. D a l l o w a y  t ha t  the E m p i r e  was  " c r u m b l i n g  
f a s t . "  Z w e r d l i n g  s u g g e s t s  f u r t h e r  t ha t  the part y,  " f o r  all 
its b r i l l i a n c e ,  is a ki n d  of w a k e , "  w i t h  its a r r i v i n g  l a d i e s  
" w r a p p e d  l ike  m u m m i e s , "  and  w i t h  the a p p e a r a n c e  of old M i s s  
Pa rr y ,  who  P e t e r  t h o u g h t  was dead ( Z w e r d l i n g  7 0 - 7 1 ) .
J. H i l l i s  M i l l e r  s e e s  the p a rt y  as "a p e r p e t u a t i o n  of a 
m o r i b u n d  s o c i e t y "  (119).
B ut  the m o d e r n  e m p h a s i s  on the p o l i t i c a l  in M r s  . 
D a l l o w a y  r a i s e s  as m a n y  q u e s t i o n s  as it a n s w e r s .  F i r s t ,  
a l t h o u g h  one g r o u p  of c r i t i c s  c an  h a r d l y  be h e l d  r e s p o n s i b l e  
for the m i s t a k e s  of a n o t h e r ,  we m i g h t  a s k  why, if the 
t o p i c a l  r e f e r e n c e s  w e r e  m o r e  o b v i o u s  to c o n t e m p o r a r y  r e a d e r s  
th a n  to us, so m a n y  r e a d e r s  m i s s e d  them. S e c o n d ,  the r e c e n t  
c r i t i c i s m  has led to a n y t h i n g  but a g r e e m e n t  on the 
i n t e r p r e t a t i o n  of C l a r i s s a .  Z w e r d l i n g  s u g g e s t s  th a t  the 
n o v e l "is f i n a l l y  a s y m p a t h e t i c  p i c t u r e  of s o m e o n e  wh o has  
s u r r e n d e r e d  to the f o r c e  of c o n v e n t i o n a l  l ife  and p e r m i t t e d  
her  e m o t i o n s  to go u n d e r g r o u n d "  (78). G u i g u e t  b e l i e v e s  
s i m i l a r l y  t ha t " C l a r i s s a ,  by m a r r y i n g  R i c h a r d ,  has  c o n d e m n e d  
h e r s e l f  to a c o m p r o m i s e "  (235). In G u i g u e t ' s  s c h e m e ,  P e t e r  
is a m o r e  a d m i r a b l e  f i g u r e  t han  C l a r i s s a :  " P e t e r  W a l s h ,  Jthe 
s o l i t a r y  t r a v e l l e r ,  h a l f - w a y  b e t w e e n  C l a r i s s a ' s  s u r r e n d e r  
and the i n t r a n s i g e n c e  of S e p t i m u s ,  is d o o m e d  to s o c i a l
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f a i l u r e "  (2 35 ).  At t h e o t h e r  e x t r e m e  ar e  the c r i t i c s  who 
see C l a r i s s a ’s s o c i a l  q u a l i t i e s  as c o m p e n s a t i o n  for the 
w o r l d  th at p o l i t i c a l  f o r c e s  ha v e  c r e a t e d .  S u g g e s t i n g  that  
P e t e r ' s  i n t e n d e d  i n s u l t ,  "t h e  p e r f e c t  h o s t e s s , "  t a ke s  on a 
m e a n i n g  he did not i n t e n d ,  R a n d o l p h  P e r r a z z i n i  a r g u e s  that, 
"in the w o r l d  of the n o v e l,  s h a t t e r e d  by the F i r s t  W o r l d  
War, the p e r f e c t  h o s t e s s ,  the m e d i a t o r  b e t w e e n  p e o p l e  is the 
c l o s e s t  t h i n g  to a h o l y  p e r s o n  th at  t h e r e  is" (410). Lee 
E d w a r d s  a g r e e s  but t a k e s  the a r g u m e n t  f u r t h e r ,  f i n d i n g  
p o l i t i c s  in C l a r i s s a ' s  n o n - p o l i t i c s :
C o u l d  we c r e a t e  an a l t e r n a t i v e  m o t i o n  and  set of 
s o c i a l  p a t t e r n s  b a s e d  n e i t h e r  on s y s t e m s  nor on 
p o w e r  but d e r i v i n g  i s t e a d  m o r e  d i r e c t l y  fr om  
i n d i v i d u a l s . . . ?  C o u l d  we see t ha t the p e r f e c t  
h o s t e s s  h a s  a h i s t o r y  and  a h e r i t a g e  bo t h  
h o n o r a b l e  and, at l e a s t  p o t e n t i a l l y ,  p o l i t i c a l ?  
(176)
T h e  s o u r c e  of t h e s e  o p p o s i n g  a l t e r n a t i v e s  lies, I 
think, in a b i f u r c a t i o n  in the very p la n  of the nov el ,  
r a t h e r  l ike  the t r i f u r c a t i o n  in the p l a n  of J a c o b ' s  R o o m .
At the s a m e ti me  th at W o o l f  r e c o r d e d  her i n t e n t i o n  to 
c r i t i c i z e  the s o c i a l  s y st e m,  she al s o  wr ot e,  "I w a n t  to give 
l ife  & deat h, s a n i t y  & i n s a n i t y "  (D II 248). T h e  two p l a n s  
ar e in v i o l e n t  c o n t r a d i c t i o n :  w h e n  n o v e l i s t s  w r i t e  s o c i a l  
c r i t i c i s m ,  the y do not  p l a c e  the n o r m a t i v e  v i s i o n  of the 
w o r k  in the m i n d  of a C o n s e r v a t i v e  M e m b e r  of P a r l i a m e n t ' s
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w i f e  w h o s e  a r d u o u s  day  c o n s i s t s  of b u y i n g  f l o w e r s ,  m e n d i n g  a 
dre ss,  and g i v i n g  a p a r t y — a p a r t y  for w h i c h  she has so 
l i t t l e  to do th a t  she ca n r e g r e t  not b e i n g  a s k e d  out to 
lun ch.  By c e n t e r i n g  the n a r r a t i v e  on C l a r i s s a ' s  i n ne r  
c o n s c i o u s n e s s ,  a n d  r e v e a l i n g  a t t i t u d e s  and  f e e l i n g s  that 
m a k e  he r s y m p a t h e t i c ,  W o o l f  s o f t e n e d  w h a t e v e r  c r i t i c i s m  of 
C l a r i s s a  h e r s e l f  she o r i g i n a l l y  i n t e n d e d .  T he  e a r l y  c r i t i c s  
w e r e  in one  s e n s e  on the r i g h t  track, for they saw the 
s y m p a t h y  in W o o l f ' s  p o r t r a i t  of C l a r i s s a ;  but they 
a p p a r e n t l y  a s s u m e d ,  p e r h a p s  u n c o n s c i o u s l y ,  that s u c h  
s y m p a t h y  p r e c l u d e d  s o c i a l  c r i t i c i s m - - e v e n  of the w o r l d  
a r o u n d  C l a r i s s a .  L a t e r  c r i t i c s ,  o b s e r v i n g  the s o c i a l  
c r i t i c i s m ,  h a v e  t r i e d  to r e c o n c i l e  it w i t h  the s y m p a t h y  in 
the p o r t r a i t  of C l a r i s s a  by p r e s e n t i n g  her  as s o m e t h i n g  of a 
L i l y  Ba rt , a go o d  c h a r a c t e r  c a u g h t  up in a s y s t e m  she is too 
w e a k  to r e s i s t .
T h e  o b v i o u s  v i r t u e  of P e r r a z z i n i ' s  an d E d w a r d s '  
i n t e r p r e t a t i o n  is th at  it r e c o n c i l e s  the s o c i a l  c r i t i c i s m  
and s y m p a t h y  for C l a r i s s a ,  w i t h o u t  d i m i n i s h i n g  her, b e c a u s e  
it se e s  h e r  as an i n s t r u m e n t  of the c r i t i c i s m ,  not one of 
its o b j e c t s .  F or  C l a r i s s a  is not a L il y  Bart . In her 
d i s l i k e  of a n y t h i n g - - e v e n  l o v e - - t h a t  t h r e a t e n s  the p r i v a t e  
self, she  t a k e s  p o s i t i o n s  in c o m p l e t e  a c c o r d  w i t h  the 
n a r r a t o r ' s  d i s c o u r s e  on P r o p o r t i o n  and C o n v e r s i o n .  She is 
a l s o  the on l y  c h a r a c t e r  wh o u n d e s t a n d s  S e p t i m u s :  w h i l e  P e t e r  
r e m a r k s  c o m p l a c e n t l y  t ha t the a m b u l a n c e  is "o ne  of the
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t r i u m p h s  of c i v i l i s a t i o n "  (229), n e v e r  s u s p e c t i n g  t h a t  the 
man  i n s i d e  is d ea d  and th a t  deat h, not r e s c ue , is the 
t r i u m p h  of H o l m e s ' s  a n d B r a d s h a w ' s  c i v i l i z a t i o n ,  C l a r i s s a  
i n t u i t s  the tru t h . She  not o n l y  g u e s s e s  w h a t  S e p t i m u s  
felt; sh e k n o w s  she h a s g u e s s e d  it: " M i g h t  he not t hen  ha ve  
sa id ( i n d e e d  she f e l t it now), L i f e  is m ad e  i n t o l e r a b l e ;  
they m a k e  l if e i n t o l e r a b l e ,  me n lik e t h a t ? "  (281). Pet e r,  
w h o s e  t e n d e n c y  to c r i t i c i z e  i n t e n s i f i e s  the v a l u e  of all  his  
pra is e , u n w i t t i n g l y  r e v i s e s  the m e a n i n g  of " t h e  p e r f e c t  
h o s t e s s "  h i m s e l f .  C l a r i s s a ,  he says, "had a l w a y s  that 
e x t r a o r d i n a r y  gift, t h a t  w o m a n ' s  gift, of m a k i n g  a w o r l d  of 
her own, w h e r e v e r  she h a p p e n e d  to be" (114). He i m a g i n e s  
her s a y in g , "As we a re  a d o o m e d  r ac e  ... let us, at any 
rate, do our part, m i t i g a t e  the s u f f e r i n g s  of f e l l o w -  
p r i s o n e r s  .. . d e c o r a t e  the d u n g e o n  w i t h  f l o w e r s  and 
a i r - c u s h i o n s "  (117). I r o n i c a l l y ,  it is a ls o  P e t e r  w h o s e  
r e m a r k  " Odd  a f f i n i t i e s  she had w i t h  p e o p l e  she had n e v e r  
s p o k e n  to" (231) p r e p a r e s  the r e a d e r  for C l a r i s s a ' s  
c l a i r v o y a n t  u n d e r s t a n d i n g  of S e p t i m u s .
But t h e r e  is a c e r t a i n  d i s t o r t i o n — no m a t t e r  w ha t  
c o n c l u s i o n s  ar e r e a c h e d - - i n  the p e r c e p t i o n  of Mrs. D a l l o w a y  
as e s s e n t i a l l y  a p o l i t i c a l  nov e l . I wo nd e r , for e x a m p l e ,  if 
F l e i s h m a n  is j u s t i f i e d  in r e f e r r i n g  to the " c o n s i s t e n t l y  
p o l i t i c a l  a m b i e n c e "  of the n o v e l  (75). I s u g g e s t  that just 
as C l a r i s s a  k n o w s  the poor on t h e i r  d o o r s t e p s  " c a n ' t  be 
d e a l t  w i t h  ... by A c t s  of P a r l i a m e n t "  b e c a u s e  " t h e y  lov e
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l i f e " (5), Mrs. D a l l o w a y  c a n n o t  be d e a l t  w i t h  as a p o l i t i c a l  
n o v e l  b e c a u s e  its r e a l  s u b j e c t  is " l i f e  i t s e l f " - - s o m e t h i n g  
t ha t  i n c l u d e s  p o l i t i c s  but i n c l u d e s  m u c h  m o r e  as w el l. For 
if, as E d w a r d s  s u g g e s t s ,  t h e r e  are o f t e n  p o l i t i c a l  
i m p l i c a t i o n s  in C l a r i s s a ' s  n o n - p o 1 i t i c a 1 s t a n ce ,  m a n y  of the 
r e f e r e n c e s  to p o l i t i c s  and h i s t o r y  in M r s  . D a l l o w a y  
c o n s t i t u t e  a d e n i a l  of the p o l i t i c a l  in life. Th e  n o v e l  
r e v e a l s  that " re al li fe" is m u c h  l a r g e r  and m o r e  v a r i e d  th an  
is c o m m o n l y  s u p p o s e d ,  and t hat  even suc h e v e n t s  as the 
g r e a t e s t  c a t a s t r o p h e  in m o d e r n  h i s t o r y ,  the F i r s t  W o r l d  War, 
m a k e  t h e m s e l v e s  felt in the h u m a n  c o n s c i o u s n e s s  in 
u n e x p e c t e d  and l a r g e l y  u n c h a r t e d  ways .
F l e i s h m a n  b a se s  his  i n t e r p r e t a t i o n  of the n o v e l  as a 
p o l i t i c a l  one p a r t l y  on the c o n t e n t i o n  tha t it g r e w  out of 
the s h o r t  s t o r y  "T he  P r i m e  M i n i s t e r "  (73). I b e l i e v e  
that it gr ew  as m u c h  out of "Mrs. Da*lloway in B o n d  S t r e e t , "  
wh ic h ,  a c c o r d i n g  to the diar y,  p r e d a t e s  "The P r i m e  M i n i s t e r "  
(D II 205) and w h i c h  c o r r e s p o n d s  to the o p e n i n g  s c e n e s  of 
the nov el.  In any case, the mos t i m p o r t a n t  p o in t  h e re  is 
that the n o v el  did i n d e e d  " g r o w  out of" W o o l f ' s  o r i g i n a l  
plan. B e g i n n i n g  as a " s k e t c h , Mrs. P a l l o w a y  d e v e l o p e d  in to  
a c u l m i n a t i o n  of W o o l f ' s  w or k  to date, an e x t r a o r d i n a r y  
s y n t h e s i s  of her art an d t h o u g h t  to its i n c e p t i o n  in 1922. 
A l t h o u g h  she r e c o r d e d  in her d i a r y  in J u n e  of 1923 that she 
had " a l m o s t  too m a n y  i d e a s "  (D II 248), the r e s u l t s  j u s t i f y  
w hat  she w r o t e  in O c t o b e r  of the s a me  year, "I am s t u f f e d
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w i t h  i d e a s . . . .  I f e e l  I c an  u s e  up e v e r y t h i n g  I 'v e  e ve r  
t h o u g h t "  (D II 272), and  in the f o l l o w i n g  F e b r u a r y ,  "I h a v e  
f o u n d ray m i n e  t h i s  t im e  I thi n k.  I ma y get all  my gol d out "  
(D II 292).
It s e e m s  f i t t i n g  t h at  the n o v e l  in w h i c h  W o o l f  t h o u g h t  
she c o u l d  use up e v e r y t h i n g  she had ev er  t h o u g h t  s h o u l d  
c o n t a i n  c h a r a c t e r s  f r o m  all  t h r e e  p r e v i o u s  n o v e l s - - t h e  
D a l l o w a y s  f r o m  T h e  V o y a g e  O u t , Mr s. H i l b e r y  f r o m  N i g h t  an d  
D a y , a n d  C l a r a  a nd  M r s .  D u r r a n t  fr o m  J a c o b ' s  R o o m . And 
a l t h o u g h  Mr s. D a l l o w a y  ha s the  m o s t  in c o m m o n  w i t h  J a c o b ' s  
R o o m , c e r t a i n  t h e m e s  f r o m  the e a r l i e r  n o v e l s  t h a t  s e e m  to 
lie d o r m a n t  in J a c o b ' s  R o o m  r e a p p e a r .  In T h e  V o y a g e  Ou t  
R a c h e l  e s c a p e s  s e x u a l i t y  t h r o u g h  dea th,  and t h i s e s c a p e  is 
f o r e s h a d o w e d  in r e a d i n g s  f r o m  G i b b o n  and R a l e i g h  w h i c h  
d e s c r i b e  c o l d  r e g i o n s  and d e n s e  f o r e s t s  that r e s i s t  
c o n q u e s t .  C l a r i s s a  h as  not e s c a p e d  s e x u a l i t y ,  but she 
" c o u l d  not d i s p e l  a v i r g i n i t y  p r e s e r v e d  t h r o u g h  c h i l d b i r t h  
w h i c h  c l u n g  to he r l i k e  a s h e e t "  (46). She  k n o w s  that she 
has f a i l e d  her h u s b a n d  s e x u a l l y  and t hat  now, in p r e f e r r i n g  
o f t e n  to s l e e p  by h e r s e l f  in the a t t i c ,  she w i l l  fi nd  her 
bed " n a r r o w e r  and  n a r r o w e r "  ( 4 5 - 4 6 ) .  H e r l a c k  of " s o m e t h i n g  
c e n t r a l  w h i c h  p e r m e a t e d "  ha s d e f e a t e d  b o t h  w o u l d - b e  
c o n q u e r o r s ,  the u n d e m a n d i n g  R i c h a r d  as w e l l  as the 
p o s s e s s i v e  P e t e r .  As she li e s  in bed a l o n e ,  C l a r i s s a  r e a d s  
of N a p o l e o n ' s  r e t r e a t  f r o m  the R u s s i a n  w i n t e r  (46).
A g a i n ,  as in T h e  V o y a g e  O u t , W o o l f  p r e s e n t s  a p o l a r i t y
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b e t w e e n  c o m p e t e n c e  in the a c a d e m i c  s t u d y  of h i s t o r y  and  
c o m p e t e n c e  in " l i f e  i t s e l f . "  A l t h o u g h  D o r i s  K i l m a n  is, f r o m  
the o u t s e t ,  a far l e s s a p p e a l i n g  c h a r a c t e r  t h a n  St. J o h n  
H i r s t ,  and, u n l i k e  him, she d o e s  no t i m p r o v e ,  she r e c a l l s  
the St. J o h n  of the e a r l y  c h a p t e r s  in h e r i n t e l l e c t u a l  
s o p h i s t i c a t i o n  and e m o t i o n a l  r e t a r d a t i o n .  She p u r s u e s  
h i s t o r y ,  as he does, not to u n d e r s t a n d  life, but to e s c a p e  
it. T h i n k i n g ,  "I am plai n, I am u n h a p p y , "  she c o n s o l e s  
h e r s e l f  w i t h  the r e f l e c t i o n  th at  " h e r  k n o w l e d g e  of m o d e r n  
h i s t o r y  w a s  t h o r o u g h  in the e x t r e m e "  (190). W o o l f  a l s o  g o e s  
to h i s t o r y  to u n d e r c u t  this t h o u g h t ,  for C l a r i s s a  is 
t h i n k i n g  at the sa me  m o m e n t  that the e x p e r t  in m o d e r n  
h i s t o r y  l o o k s  " l i k e  s o m e  p r e h i s t o r i c  m o n s t e r  a r m o u r e d  for 
p r i m e v a l  w a r f a r e "  (190).
C l a r i s s a ,  w h o m  M i s s  K i l m a n  i n s t i n c t i v e l y  r e c o g n i z e s  as 
her ene m y , r e p r e s e n t s  the o p p o s i t e  pole. She " m u d d l e d  
A r m e n i a n s  and T u r k s  ... an d to this day, a s k  her w h a t  the 
E q u a t o r  was, and she did not k n o w "  (185). At the very p o i n t  
w h e r e  t hi s is d i s c l o s e d ,  we f in d C l a r i s s a  t h i n k i n g ,
All the same, th a t  one  day s h o u l d  f o l l o w  a n o t h e r ;  
W e d n e s d a y ,  T h u r s d a y ,  F r i d a y ,  S a t u r d a y ;  t h a t  one 
s h o u l d  w a k e  up in the m o r n i n g ;  see the sky; w a l k  
in the park; m e e t  H u g h  W h i t b r e a d ;  t h e n  s u d d e n l y  in 
ca m e  P et e r ;  th en t h es e roses; it was e n o u g h .
(185)
On the s ame  p a g e  is the n o v e l ’s f i r s t  r e f e r e n c e  to th at
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o t h e r  W o o l f i a n  m u d d l e r ,  M rs.  H i l b e r y .  C l a r i s s a ' s  t h o u g h t s  
are i n t e r r u p t e d  by the r e t u r n  of E l i z a b e t h ,  w h o s e  d a r k  
c o l o r i n g  r e m i n d s  he r of Mrs. H i l b e r y ' s  t h e o r y  th at M o n g o l s  
w r e c k e d  on the N o r f o l k  c o a s t  m i g h t  h a v e  i n t e r m a r r i e d  w i t h  
the D a l l o w a y s .  L i k e  m o s t  of he r t h e o r i e s  in N i g h t  a nd  D a y , 
t hi s  is of d u b i o u s  h i s t o r i c a l  va l ue .  It o f f e r s  i n s t e a d  of 
h i s t o r i c a l  a c c u r a c y  Mrs . H i l b e r y ' s  i n t e r e s t  in p e o p l e  and 
the c o n n e c t i o n s  th at  jo in th e m  ov er  time. W h e n  Mrs. H i l b e r y  
a c t u a l l y  a p p e a r s  in t he  nov el ,  she w a l k s  i n t o the p a r ty  
s a y i n g  th a t  C l a r i s s a  l o o k s  "so like her m o t h e r  as she f i r s t  
saw  her w a l k i n g  in a g a r d e n  in a gr ey hat" ( 2 6 7 ) . 6
T h e  r o o t s  of M r s . D a l l o w a y  go back, h o w e v e r ,  m u c h  
f u r t h e r  in t o  the past . I s u g g e s t e d  in my f i r st  c h a p t e r  that 
W o o l f ' s  d e s c r i p t i o n  of E l i z a b e t h  I g o i n g  to her  c o r o n a t i o n  
a n t i c i p a t e s  the c o n c l u d i n g  w o r d s  of Mrs. D a l l o w a y , "For 
t h e r e  she  w a s . "  As a " f i c t i o n a l  b i o g r a p h y "  ( F l e i s h m a n  80), 
M rs.  D a l l o w a y  r e p r e s e n t s  in pa rt  W o o l f ' s  a t t e m p t  to a v o i d  
the o v e r s i m p l i f i c a t i o n  and  the d e c e p t i v e  o m n i s c i e n c e  of the 
b i o g r a p h i e s  she  d i s l i k e d .  J a m e s  H a f l e y  c a l l s  the n a r r a t i v e  
m e t h o d  " f a l l i b l e  o m n i s c i e n c e "  and  W o o l f ' s  art "a c e l e b r a t i o n  
of the u n f i n i s h e d ,  of c o n t r a d i c t i o n ,  of the d i s c o n t i n u o u s ,  
of s o m e t h i n g  a l w a y s  b r e a k i n g  in and  n o t h i n g  ev er  g e t t i n g  
s e t t l e d "  ( F r e e d m a n  40). R a n d o l p h  P e r r a z z i n i  a g r e e s ,  
o b s e r v i n g  that,
T h e  n a r r a t i v e  m o v e s  a r o u n d  p e o p l e  and ev en t s ,  
m o l d i n g  t h e m  t h r o u g h  t h e i r  r e f l e c t i o n s  in a n u m b e r
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of m i r r o r s . . . .  T h e  p r o c e s s  of m u l t i p l e  m i r r o r i n g  
p e r m i t s  the n a r r a t o r  to p r e s e n t  he r c h a r a c t e r s  in 
t h e i r  s i m u l t a n e o u s  o t h e r n e s s  a n d  u n i o n  a nd  to 
p r e s e n t  t h e m  w i t h o u t  t r y i n g  to e x p l a i n  a n y  of the 
m y s t e r y ,  the m i r a c l e  of b e i n g  a h u m a n  bein g. (408) 
To r e t u r n  to th e c o n c l u s i o n  of the nov e l,  t h e r e  is a 
d e l i b e r a t e  t e n s i o n  in the la st two s e n t e n c e s :  "It i_s 
C l a r i s s a ,  he t h o u g h t .  For t h e r e  she  w a s " ( e m p h a s i s  mi n e ) .  
Th e c o n c l u s i v e  " w a s"  e x p r e s s e s  o n l y  our p r e c e p t i o n :  it 
c a n n o t  e f f a c e  " i s . "
N o w  the a d v a n c e s  o v e r  the m e t h o d  of J a c o b ’s R o o m , and 
p a r t i c u l a r l y  the i n c r e a s e d  ro l e  the c h a r a c t e r s  pl ay  in the 
v i s i o n  of the no ve l ,  a l l o w  W o o l f  to a r g u e  her c o n c e p t  of 
h u m a n  c o m p l e x i t y  far m o r e  p e r s u a s i v e l y .  C l a r i s s a  p o n d e r s  
" t h i s  b e i n g  Mrs. R i c h a r d  D a l l o w a y ,  not e v e n  C l a r i s s a  any 
more; t hi s b e i n g  Mrs. R i c h a r d  D a l l o w a y "  (14), but she 
c o n t i n u a l l y  r e s i s t s  c a t e g o r i e s :  " s h e  w o u l d  not say of P e te r ,  
she w o u l d  no t say of h e r s e l f ,  I am th is  I am t h at "  (11).
Nor is C l a r i s s a  the o n l y  c h a r a c t e r  w h o s e  t h o u g h t s  a b o u t  
h u m a n  n a t u r e  c o r r e s p o n d  th us  to the n a r r a t o r ' s .  A l t h o u g h  
P e t e r  W a l s h  c o n t i n u a l l y  t r i e s  to say " t h i s "  or " t h a t "  of 
C l a r i s s a ,  he too f i n a l l y  e n d o r s e s  the n a r r a t o r ' s  p o s i t i o n .
He t r i e s  to t e l l h i m s e l f  t ha t  he s a w  " t h e  d e a t h  of the soul "  
in her y o u t h f u l  p r u d i s h n e s s  ( 8 8 - 89 ) ,  th a t  she has n o w " g r o w n  
h ar d  and  a t r i f l e  s e n t i m e n t a l "  (73), that he s h o u l d  not ha ve  
c om e  to the p a r t y  b e c a u s e  " C l a r i s s a  was at her
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w o r s t - - e f f u s i v e , i n s i n c e r e "  (254). But he b e l i e s  all t h e s e  
p r o n o u n c e m e n t s  w h e n  he is o v e r c o m e  by the e x c i t e m e n t  of her 
p r e s e n c e  in the c o n c l u d i n g  sce ne . "Mrs. D a l l o w a y "  b e g i n s  
the nov e l,  but "It is C l a r i s s a ,  [f]or t h er e  she w a s " ends 
it. I r o n i c a l l y ,  P e t e r  h i m s e l f  u n w i t t i n g l y  a n t i c i p a t e s  this 
a s s e r t i o n  of C l a r i s s a ' s  p r i v a t e  and u n i q u e  self (jus t as he 
u n w i t t i n g l y  r e v e r s e s  the m e a n i n g  of " the  p e r f e c t  h o s t e s s " )  
whe n he thi n ks ,  "not that she was s t r i k i n g ;  not b e a u t i f u l  at 
all; t h e r e  was n o t h i n g  p i c t u r e s q u e  a b o u t  her; she n e v e r  said 
a n y t h i n g  s p e c i a l l y  c l e v e r ;  t h ere  she was, h o w e v e r ;  t h e re  she 
wa s" (115).
Mrs. D a l l o w a y  c o n t a i n s  a l so  m u c h  of the v i s i o n a r y  
q u a l i t y  that W o o l f  r e v e a l e d  in her e a r l i e r  w r i t i n g s  on 
h i s t o r y .  For e x a m p l e ,  in its s t r a n g e  s y n t h e s i s  of vi su a l  
i m a g e s  and h u m a n  f e e l i n g s ,  the f o l l o w i n g  p a s s a g e  r e c a l l s  her 
1917 e s s a y  on Sir W a l t e r  R a l e i g h :
Th e  w h i t e  b u s t s  and the l i t t l e  t a b l e s  in the 
b a c k g r o u n d  c o v e r e d  w i t h  c o p i e s  of the T a t l e r  and 
s y p h o n s  of s od a  w a t e r  s e e m e d  to a p p r o v e ;  s e e m e d  to 
i n d i c a t e  the f l o w i n g  c orn  and the m a n o r  h o u s e s  of 
E n g l a n d ;  and to r e t u r n  to the f ra il hum  of the 
m o t o r  w h e e l s  as the w a l l s  of the w h i s p e r i n g  
g a l l e r y  r e t u r n  a s i n g l e  v o ic e e x p a n d e d  and m a d e  
s o n o r o u s  by the m i g h t  of the w h o l e  c a t h e d r a l .
(26)
C o m p a r e  this p a s s a g e  f ro m  the ess ay,  q u o t e d  a b o v e  (13):
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T h o s e  va s t  r i v e r s  a n d f e r t i l e  v a l l e y s ,  t h o s e  
f o r e s t s  of o d o r o u s  t r e e s  a nd  m i n e s  of go l d  and 
ruby, f i l l  up the b a c k g r o u n d  of [ S h a k e s p e a r e ’s] 
p l a y s  as, in our fanc y,  the bl u e  of the d i s t a n t
p l a i n s  of A m e r i c a  s e e m s  to lie b e h i n d  the g o l d e n
c r o s s  of St. P a u l ' s  a n d the b r i s t l i n g  c h i m n e y s  of 
E l i z a b e t h a n  E n g l a n d .  (G&R 162)
T h e  r o o t s  of Mr s. D a l l o w a y  ma y go b a c k  m u c h  f u r t h e r ,  
h o w e v e r ,  p o s s i b l y  as far as 1903. It was  at t his  time, 
Q u e n t i n  B e l l  b e l i e v e s ,  t hat  W o o l f  m a d e  p l a n s  for a p lay  
a b o u t  a m an  and  w o m a n  who n e v e r  m e e t  (131). T h e  d e s c r i p t i o n  
of the p r o j e c t e d  pl ay i n d i c a t e s  it w o u l d  h a v e  b e e n  ve ry  
d i f f e r e n t  f r o m  Mrs. D a l l o w a y : the  f a i l u r e  to m e e t  was  
a p p a r e n t l y  to be the m a j o r  p o i n t  of the  play, r a t h e r  t han  
the c o n d i t i o n  w h i c h  a l l o w s  the c h a r a c t e r s  to be s h a d o w  
c h a r a c t e r s  of e a c h  o t h e r .  Yet the i de a  of a p a t t e r n  c r e a t e d  
out of two p a t t e r n s  tha t fail to i n t e r s e c t ,  e x c e p t  in the
mind, was o b v i o u s l y  a s i g n i f i c a n t  s te p  t o w a r d  Mrs. D a l l o w a y .
T wo  y e a r s  a f t e r  W o o l f  m a d e  p l a n s  for the p la y  she 
ne ve r ,  as far as we know,  e v e n bega n,  she w r o t e  to V i o l e t  
D i c k i n s o n  of her  a m b i t i o n  to " p r o d u c e  a r ea l h i s t o r i c a l  w o r k  
thi s s u m m e r , "  and she adde d,  " f o r  w h i c h  I h a v e  s o l i d l y  rea d  
an d a n n o t a t e d  4 v o l u m e s  of m e d i e v a l  E n g l i s h "  (L I 202). A 
m o n t h  l a t e r  she w r o t e  th at she w as  w o r k i n g  on " two  l a r g e  
w o r k s , "  one  of w h i c h  d e a l t  w i t h  the l e t t e r s  of the P a s t o n  
f a m i l y  (L I 206). S h e  did not w r i t e  t ha t rea l h i s t o r i c a l
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w o r k  th a t  s u m m er ;  s h e  t u r n e d  g u i l t i l y  to f i c t i o n  w r i t i n g  
i n s t e a d .  Her w o r k  on the P a s t o n s  did not go to wa s te ,  
h o w e v e r ;  a l m o s t  t w e n t y  y e a r s  l a t e r  she w r o t e  " T h e  P a s t o n s  
and C h a u c e r . "  It w as  at t h i s  time th at  she d i s c o v e r e d  tha t  
she c o u l d  w o r k  on f i c t i o n  a n d  c r i t i c i s m  s i m u l t a n e o u s l y ,  
u s i n g  e a c h  as a b r e a k  f r o m  the o t he r .  T h e  w o r k  of f i c t i o n  
she was  c o m p o s i n g  w h e n  she w r o t e  " T h e  P a s t o n s  and C h a u c e r "  
was "Mrs. D a l l o w a y  in B o n d  S t r e e t "  (D II 2 0 5 - 0 6 ) .
J e a n  G u i g u e t ,  c o m m e n t i n g  on W o o l f ' s  p l an  to m a k e  T he  
Y e a r s  an " e s s a y - n o v e l , "  has r e m a r k e d  t h a t  "we may  s u r e l y  
i n t e r p r e t  t hi s f o r m u l a  as th e l on g  d e f e r r e d  s y n t h e s i s  to 
whi ch,  at the t im e of M r s . D a l l o w a y , she  was  not r e a d y  to 
a d h e r e "  (130). B u t  if the f i c t i o n  and  c r i t i c i s m  a re  not 
f o r m a l l y  c o m b i n e d  at the t i m e  of M r s . D a l l o w a y , t h e r e  are  
s t r o n g  c o n n e c t i o n s  b e t w e e n  them. In " Th e  P a s t o n s  and 
C h a u c e r , "  w h ic h ,  as the f i r s t  e s s a y  in T h e  C o m m o n  R e a d e r , 
sets the t one  for th e w h o l e  v o l u m e ,  W o o l f  s e e m s  to d r e a m  
o ver  the past, b u i l d i n g  it in her i m a g i n a t i o n ,  j ust  as 
J o h n  P a s t o n  d r e a m s  o v e r  the s a m e  time, his p r e s e n t ,  and s ees  
in the p o e t r y  of C h a u c e r  h i s  own w o r l d  but " r o u n d e d  and 
c o m p l e t e "  (11). C h a u c e r  w r i t e s ,  a c c o r d i n g  to W o o l f ,  "as if 
p o e t r y  c o u l d  h a n d l e  the  c o m m o n  f a c t s  of T u e s d a y ,  the 
s i x t e e n t h  day of A p r i l  1387, w i t h o u t  d i r t y i n g  her h a n d s "  (CR 
16). Of the P a s t o n  l e t t e r s  she w r i t e s ,  " A n d th en  s u d d e n l y  
they b l a z e  up; the day s h i n e s  out, c o m p l e t e ,  a l iv e , b e f o r e  
our e y e s . . . .  T h e r e  is the a n c i e n t  day s p r e a d  b e f o r e  us ho ur
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by h o u r "  (CR 22). Is it c o i n c i d e n c e  t h a t  W o o l f ' s  w o r k i n g  
t i t l e s  for Mrs. D a l l o w a y  we re , b r i e f l y ,  " T h e  T e n t h  of J u n e "  
an d then, for s e v e r a l  m o n t h s ,  " T h e  H o u r s " ?  I s u g g e s t  t ha t 
Mrs. D a l l o w a y  is that " r e al  h i s t o r i c a l  w o r k "  W o o l f  did not  
w r i t e  in 1905, and t h a t  a c e n t r a l  p u r p o s e  of the n o v e l  is to 
s p r e a d  the a n c i e n t  day b e f o r e  us h o u r  by hour .
But, it w i l l  be o b j e c t e d ,  Mrs. D a l l o w a y  is a b o u t  the 
p r e s e n t ,  not the past . It is not  e v e n  set, as J a c o b ' s  R o o m  
is, in that r e c e n t  past, the p r e - w a r  w o r ld ,  M a n n ' s  " l o n g  ago  
... the  old days, the da y s  of the w o r l d  b e f o r e  the G r e a t  
W a r . "  T h e  d at e  of the nov el ,  J u n e  of 1923, is ten m o n t h s  
a f t e r  W o o l f  b e g a n  w o r k  on it and  ju st  s i x t e e n  m o n t h s  b e f o r e  
sh e f i n i s h e d  it. Yet, if J a c o b ' s  R o o m  s h o w s  the 
" p r e s e n t n e s s "  of the past, Mrs. D a l l o w a y  s h o w s  the 
" p a s t n e s s "  of the p r e s e n t .  It is not s i m p l y  th at W o o l f  
k n o w s  her n o v e l  set in c o n t e m p o r a r y  L o n d o n  w i l l  be in a 
s e n s e  h i s t o r i c a l  to f u t u r e  r e a d e r s :  a g a i n  a nd  a g a i n  in M r s . 
D a l l o w a y she l o o k s  at the p r e s e n t  f r o m  th e v a n t a g e  p o i n t  of 
the f u t ur e . C o n t i n u a l l y  in the c o u r s e  of the day, the 
c h a r a c t e r s '  m e m o r i e s  of t h e i r  past a r e  b a l a n c e d  by an 
a w a r e n e s s ,  s o m e t i m e s  the i r s,  s o m e t i m e s  the n a r r a t o r ' s ,  that 
t hey  a r e g o i n g  t o w a r d  a ti me  w h e n  th i s  w i l l  be the past.
M a r i a  D i B a t t i s t a  has s u g g e s t e d  that,
T h e  n o v e l ' s  s p e c i f i c  p u r p o s e  is to u n i t e  in one 
bo d y  the m e m o r i e s  of the past, s y m b o l i z e d  by 
B o u r t o n ,  the s c e n e  of C l a r i s s a ' s  y o u t h  and the
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l e g a c y  of a f a m i l i a l  h e r i t a g e ,  w i t h  the p r e s e n t  
a nd  near, s y m b o l i z e d  by the c i t y  of L o n d o n ,  w h i c h  
i n c a r n a t e s  " t h i s  m o m e n t  in J u n e . "  (25)
T h i s  is true, b ut  it d o e s  not go far e n o u g h ,  for the n o v e l  
u n i t e s  all  t h e s e  l a y e r s  of p r e s e n t  and p a s t  w i t h  the f u t ur e .  
J u s t  a fe w p a g e s  int o the n o v e l  C l a r i s s a ' s  r e m e m b e r i n g  
B o u r t o n  is b a l a n c e d  by her  l o o k i n g  f o r w a r d  to h e r  own death: 
" Di d  it m a t t e r  then, she a s k e d  h e r s e l f ,  w a l k i n g  t o w a r d  B o nd  
S t r e e t ,  di d it m a t t e r  t h a t she m u s t  i n e v i t a b l y  c e a s e  
c o m p l e t e l y  ...?" (12). She g o e s on to i m a g i n e  h e r s e l f  
s u r v i v i n g  in o t h e r s ,  " b e i n g  laid out like a m i s t  b e t w e e n  the 
p e o p l e  she k n e w  b e s t "  (12). Lat e r , t h i n k i n g  of the p r e s e n t  
m o m e n t  and  r e v i e w i n g  the day, C l a r i s s a  a g a i n  c o n s i d e r s  her 
dea th:  " A f t e r  that, h o w  u n b e l i e v a b l e  d e a t h  w a s ! — t h a t  it 
m u s t  end; and  no one in the w h o l e  w o r l d  w o u l d  k n o w  h o w she 
had l o v e d  it a l l "  (185).
S i m i l a r l y ,  P e t e r  t h i n k s  of C l a r i s s a  at t i m es  as if she 
w e r e  a l r e a d y  dead: "It was  he r he ar t ,  he r e m e m b e r e d ;  and  the 
s u d d e n  l o u d n e s s  of the f i n a l  s t r o k e  that t o l l e d  for d e a t h  
t h a t  s u r p r i s e d  in the m i d s t  of life, C l a r i s s a  f a l l i n g  w h e r e  
she stood , in her  d r a w i n g  r oo m" (75). He too t h i n k s  of his 
own  a p p r o a c h i n g  deat h:  "No! No! he cri ed .  She is not  dead!
I am not  old, he c r i e d ,  and  m a r c h e d  up W h i t e h a l l ,  as if 
t h e r e  r o l l e d  d o w n  to h i m  v i g o r o u s ,  u n e n d i n g ,  his f u t u r e "  
(75). T h e  p r e s e n t  a n d f u t u r e  are l i n k e d  a g a i n  in P e t e r ' s  
f e e l i n g  t h a t  he is h a u n t i n g  the s q u a r e  w h e n  he s e n s e s  "the
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s t r a n g e n e s s  of s t a n d i n g  a l o n e,  al i v e ,  u n k n o w n ,  at h a l f - p a s t  
e l e v e n  in T r a f a l g a r "  (78). T h e  p r e s e n t  as m e m o r y  o c c u r s  
a g a i n  for P e t e r,  w h e n  he t h i n k s  o ve r  his l a n d l a d y ' s  a d v i c e  
t hat  he s h o u l d  not m a r r y  Dai s y:
in s h o r t  it m i g h t  be h a p p i e r ,  as Mrs. B u r g e s s  
said, t ha t  she s h o u l d  f o r g e t  him, or m e r e l y  
r e m e m b e r  h i m  as he was in A u g u s t  1922, li ke  a 
f i g u r e  s t a n d i n g  at the c r o s s r o a d s  at dusk, w h i c h  
g r o w s  m o r e  an d m o r e  r e m o t e  as the d o g - c a r t  s p i n s  
a w a y ...." (240)
At s e v e r a l  p o i n t s  m i n o r  c h a r a c t e r s  s h a r e  in C l a r i s s a ' s  
and P e t e r ' s  p e r c e p t i o n  of the p r e s e n t  as past. M a i s i e  
J o h n s o n ,  in L o n d o n  for  the f i rs t  time, thi n k s,
and no w w a l k i n g  t h r o u g h  R e g e n t ' s  P a r k  in the 
m o r n i n g ,  t h i s  c o u p l e  on the c h a i r s  ga ve  her q u i t e  
a turn; the y o u n g  w o m a n  s e e m i n g  f o r e i g n ,  the man  
l o o k i n g  qu e e r ;  so th at  s h o u l d  she be v ery  old she 
w o u l d  s t i l l  r e m e m b e r  and m a k e it j a n g l e  a m o n g  her 
m e m o r i e s  h o w  she had w a l k e d  t h r o u g h  R e g e n t ' s  P a r k  
on a fine s u m m e r ' s  m o r n i n g  fi ft y y e ar s  ago. (38) 
T h e  l y r i c a l  q u a l i t y  of the p a s s a g e  and its r e p e t i t i o n s ,  in 
p a r t i c u l a r ,  g ive  the e f f e c t  not on l y  of s o m e t h i n g  to be 
r e m e m b e r e d  but of m e m o r y  i t s e l f .  T h e  p r o g r e s s i v e  p r e s e n t  at 
the b e g i n n i n g  of the p a s s a g e  b e c o m e s  pa st p e r f e c t  at the 
end, and  the r e p e t i t i o n  w i t h  v a r i a t i o n  s u g g e s t s  b o t h  the 
c o m p l e t e d  a c t i o n  of the  e v e n t  and the r e p e a t i n g  a c t i o n  of
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m e m o r y :  ” n o w  w a l k i n g  t h r o u g h  R e g e n t ' s  P a r k "  b e c o m e s  " h o w  she 
had w a l k e d  t h r o u g h  R e g e n t ' s  P a r k "  ( e m p h a s i s  m i n e ) .  M o r e o v e r ,  
" th e  m o r n i n g "  is by th e end c o u c h e d  in the c o n c l u s i v e  t e r ms  
"on a f i n e  s u m m e r ' s  m o r n i n g "  and  p l a c e d  p r e c i s e l y  w h e r e  it 
w i l l  a p p e a r  in the old w o m a n ' s  m e m o r y - - " f i f t y  y e a r s  a g o . "  
L ik e  C l a r i s s a  at s e v e r a l  p o i n t s  in the nov e l,  M a i s i e  
m o m e n t a r i l y  e x p e r i e n c e s  her l i f e  and s i m u l t a n e o u s l y  l o o k s  
b ac k  on it: li k e  C l a r i s s a ,  she  is " y o u n g [ , ]  at the sa me ti me  
u n s p e a k a b l y  aged . S he  s l i c e [ s ]  l i ke  a k n i f e  t h r o u g h  
e v e r y t h i n g ;  at the s am e  ti m e  [is] o u t s i d e ,  l o o k i n g  on" (11). 
T h i s  i m a g i n a t i v e  v i s i o n  of the old w o m a n  l o o k i n g  b a c k  on her 
y o u t h  is s u d d e n l y  r e i f i e d  in the a p p e a r a n c e  of old Mrs. 
D e m p s t e r ,  w ho  se e s  h er  f o r m e r  s el f in M a i s i e  ( 3 9 - 4 0) .
E l i z a b e t h  D a l l o w a y  a p p e a r s  to h a v e  the m o s t  s t r i k i n g  
v i s i o n  of ti m e  g o i n g  f o r w a r d ,  a l t h o u g h  we c a n n o t  be 
a b s o l u t e l y  c e r t a i n  t h at  it is her v i s i o n  and not the 
n a r r a t o r ' s ,  for t h e r e  is no r e a s s u r i n g  "s he  t h o u g h t "  or "it 
s e e m e d  to h e r "  in the p a s s a g e .  It is s i g n i f i c a n t ,  h o w e v e r ,  
th at the p a s s a g e  a r i s e s  out of her ri de  up the S t r a n d  a f t e r  
she e s c a p e s  f r o m  D o r i s  K i l m a n .  As H o w a r d  H a r p e r  s u g g e s t s ,  
her j o u r n e y  " r e - e n a c t s  C l a r i s s a ' s  j o u r n e y  on the o m n i b u s  
y e a r s b e f o r e  ( w he n  she had r e v e a l e d  her t h e o r y  of 
i m m o r t a l i t y  to P e t e r )  and is a s i m i l a r  c o m m i t m e n t  to the 
' d i v i n e  v i t a l i t y '  of l i fe "  (231). W h i l e  she is s t a n d i n g  
on the S t r a n d  l o o k i n g  for a c l o ck ,  she h e a r s  m u s i c  and 
i m a g i n e s  an old w o m a n  d y i n g  h i g h  a b o v e  the s t r e e t ,  w a t c h e d
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over by s o m e o n e  to w h o m  the  m u s i c  w o u l d  be " c o n s o l a t o r y ,  
i n d i f f e r e n t "  (209). The  p r o n o u n s  s u g g e s t ,  a l t h o u g h  t hey  do 
not prov e,  th at  the w a t c h e r  is a man, and  t h a t we a r e
w i t n e s s i n g  a r e v e r s a l  of the a c t u a l  o u t c o m e  of the no ve l.
Here, at l e a s t in s o m e o n e ' s  i m a g i n a t i o n ,  a ma n w a t c h e s  o ver  
the d e a t h  of an old wo ma n ,  as l a te r  the old w o ma n ,  C l a r i s s a ,  
w il l  in s p i r i t  w a t c h  over the d e a t h  of a man, S e p t i m u s .  Th e  
m u s i c b e c o m e s  an i m a g e  of time i t s e l f  c a r r y i n g  all l if e  
b e f o r e  it:
F o r g e t f u l n e s s  in p e o p l e  m i g h t  w o un d , t h e i r  
i n g r a t i t u d e  c o r r o d e ,  but this voice , p o u r i n g  
e n d l e s s l y ,  year in year out, w o u l d  ta ke  w h a t e v e r  
it m i g h t  be; th is vow; t hi s van; t his  life; this 
p r o c e s s i o n ,  w o u l d  w r a p  t he m  all a b o u t  and c a rr y  
t h e m  on, as in the r o u g h  s t r e a m  of a g l a c i e r  the
ice h o l d s  a s p l i n t e r  of bone, a blue peta l,  s om e
oak trees, and r o l l s  th em on. (210)
T he  d i s t a n c e  E l i z a b e t h ' s  (or the n a r r a t o r ' s )  m i n d  has 
t r a v e l e d  is i r o n i c a l l y  u n d e r s c o r e d  w h e n  E l i z a b e t h  s u d d e n l y  
se es the c l o c k  and r e a l i z e s  "it was l a t e r  than she t h o u g h t "  
(210).
W h e t h e r  we h av e  been w i t n e s s i n g  the w o r k i n g s  of 
E l i z a b e t h ' s  m in d  or not, the o m i s s i o n  of the q u a l i f y i n g  "s he  
t h o u g h t "  m a k e s  it c l e a r  th at the n a r r a t o r  at the v ery  l e a s t  
s h a r e s  E l i z a b e t h ' s  v i s i o n  and is not m e r e l y  r e p o r t i n g .  And, 
as in J a c o b ' s  R o o m , the n a r r a t o r  c o n t i n u a l l y  r a n g e s  b e y o n d
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the c h a r a c t e r s ’ p e r c e p t i o n s  i n t o  the far f u t u r e  and th e  far 
past. No c h a r a c t e r  p a r t i c i p a t e s ,  for e x a m p l e ,  in the 
p a s s a g e  w h e r e  the n a r r a t o r  s u d d e n l y  p r o j e c t s  the s c e n e  
f o r w a r d  to the time " w h e n  L o n d o n  is a g r a s s - g r o w n  pa t h  and 
all  t h o s e  h u r r y i n g  a l o n g  the p a v e m e n t  this W e d n e s d a y  
m o r n i n g  are but b o n e s  w it h  a few r i n g s  m i x e d  up in t h e i r  
d ust  and the gold s t o p p i n g s  of i n n u m e r a b l e  d e c a y e d  t e e t h "  
(23). A g a i n  we are a s k e d  not m e r e l y  to l o o k  into the f u t u r e  
but to loo k from tha t f u t u r e  b ac k on th is  p r e s e n t ,  for the 
n a r r a t i v e  c o n t i n u e s ,  "the face in the m o t o r  car wi ll th e n  be 
k n o w n "  (23).
T he  i m a g e  of L o n d o n  as a g r a s s - g r o w n  p a t h  (and as 
g r a s s - g r o w n  w i t h o u t  the path, as it was in a n c i e n t  t im e)  
r e c u r s  l a t e r in the n o v e l  in the s o n g of the b a t t e r e d  w o m a n .  
At f i r s t  the song s e e m s  to r e fe r  o nl y to the past, and it 
u n i t e s  the w o m a n ' s  i n d i v i d u a l  past w i t h  the e n t i r e  h u m a n  and 
e ven  the p r e h u m a n  past: she s i gh s  of w a l k i n g  w i t h  her l o v e r
" o n c e  in some p r i m e v a l  Ma y"  (124). But the n a r r a t o r  s t a t e s  
t hat  she " w o u l d  s t i l l  be t h ere  in ten m i l l i o n s  years,  
r e m e m b e r i n g  how on ce  she had w a l k e d  in May, w h e r e  the sea 
f l o w s  now" (124). As she sings, the g e n e r a t i o n s  are 
" p a s s i n g " - - t h a t  is, l i t e r a l l y  w a l k i n g  by her, but al s o,  like  
Y e a t s ' s  " d y i n g  g e n e r a t i o n s , "  l i v i n g  and d y i n g  w h i l e  she 
s i n g s  on.
J. H i l l i s  M i l l e r  has o b s e r v e d  th at  the s e c t i o n  on the 
s i n g i n g  w o m a n  se em s to ta ke up an i n o r d i n a t e  a m o u n t  of s p a c e
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in the  n o v e l  u n t i l  we i d e n t i f y  her song, R i c h a r d  S t r a u s s ' s  
" A l l e r  S e u l e n . "  He s u g g e s t s  th at the l i n e s  w h i c h  are  
o m i t t e d  f r o m  the n a r r a t o r ' s  d e s c r i p t i o n  of the s on g  o f f e r  a 
key to the no v el ,  for the s o n g  c o n c e r n s  an "A l l  So ul s'  D a y , "  
one day of the y ear  w h e n  p e o p l e  f r o m  o n e ' s  p a s t — l i t e r a l l y  
the d e a d - - a r e  a l l o w e d  to r e t u r n :
As in the s o n g  the l a d y ' s  m e m o r y  of her  de ad l o v e r  
may  on on e day of the ye ar  b e c o m e  a d i r e c t  
c o n f r o n t a t i o n  of his  r i s e n  s p i r i t ,  so in M r s . 
D a l l o w a y  the  c h a r a c t e r s  a r e  o b s e s s e d  al l day by 
m e m o r i e s  of the t im e w h e n  C l a r i s s a  r e f u s e d  P e t e r  
and  c h o s e  to m a r r y  R i c h a r d  D a l l o w a y ,  and  t h e n  the 
f i g u r e s  in t h e s e  m e m o r i e s  a c t u a l l y  c om e  b a c k  in a 
g e n e r a l  c o n g r e g a t i o n  of f i g u r e s  f r o m  C l a r i s s a ' s  
past. (115)
B ut  the s o n g  ha s a n o t h e r  s i g n i f i c a n c e  as w e ll.  O c c u r r i n g  
j ust  b e f o r e  n o o n  (the b e l l s  h a v e  s t r u c k  11 :30 ), the so ng  
o c c u p i e s  a m o m e n t  in the day a n a l o g o u s  to the d a y ' s  p l a c e  in 
the y ea r s o me  w e e k s  b e f o r e  the m i d d l e .  L i k e  the n o v e l,  the 
so ng b e g i n s  by l o o k i n g  b a c k  to the past but a s k s  us 
u l t i m a t e l y  to l o o k  f o r w a r d  i n t o  the the f u t u r e  w h e n  t his  
p r e s e n t  w i l l  be past. T h e  song, l i k e  the nove l, r e p r e s e n t s  
w h a t  E l i o t  w o u l d  l a t e r  t e r m  the " i n t e r s e c t i o n  of n o w  and  
f o r e v e r . "
It is not o n l y w h a t  the c h a r a c t e r s  and  the n a r r a t o r  
say, h o w e v e r ,  t ha t  m a k e s  us see  the p r e s e n t  as p as t  in M r s .
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D a l l o w a y ♦ T h e  v e ry  s t r u c t u r e  of the n o v e l  p l a c e s  th e r e a d e r  
in the f u t u r e  l o o k i n g  back.  To d e m o n s t r a t e  by c o n t r a s t ,  
m a n y  r e a d e r s  h a v e  s e e n  a c i n e m a t i c  q u a l i t y  in J a c o b ' s  R o o m , 
for, as M i l l e r  ha s s u g g e s t e d ,  it is d i f f i c u l t  to g i v e a 
s e n s e  of p as t  in f i l m  and  of p r e s e n t  in f i c t i o n  (112). 
H o l t b y ,  o n e of the c r i t i c s  who c a l l  J a c o b ' s  R o o m  c i n e m a t i c ,  
s u g g e s t s  t hat  the m e t h o d  of th at n o v e l  d e p e n d s  on its 
c h r o n o l o g i c a l  or d e r :  " P i c t u r e  c a n f o l l o w  p i c t u r e  w h e n  the
c h r o n o l o g y  is c o m p a r a t i v e l y  s t r a i g h t f o r w a r d "  (140).
But  if the m e t h o d  r e q u i r e s  c h r o n o l o g y ,  the e f f e c t  of this 
m e t h o d  is to d o w n p l a y  the p a s s a g e  of time. T he  p r e s e n t a t i o n  
of b r i g h t l y  c o l o r e d  s c e n e s  p a s s i n g  in s e q u e n c e ,  and 
f r e q u e n t l y  c o n v e y e d  in the p r e s e n t  or p r e s e n t  p r o g r e s s i v e  
tense, g i v e s  J a c o b ' s  R o o m  an a t m o s p h e r e  very m u c h  like that 
of a film, an a t m o s p h e r e  we m i g h t  t er m  " p r o g r e s s i v e  
p r e s e n t . "
M rs.  D a l l o w a y , w h i c h  b o t h  H o l t b y  and N a r e m o r e  c o m p a r e  
to m u s i c  (H 140, N 82), h a s  a l m o s t  the o p p o s i t e  e f f e c t .  
E v e r y t h i n g  is s u b o r d i n a t e d  to n a r r a t i v e  and to a p r e v a i l i n g  
p r e o c c u p a t i o n  w i t h  time, h o w e v e r  v a g u e  the d i v i s i o n s  of time 
may be. A l t h o u g h ,  as s e v e r a l  c r i t i c s  h a v e  o b s e r v e d ,  the 
n a r r a t o r ' s  r e l a t i o n s h i p  to the m a t e r i a l  is c o n t i n u a l l y  
s h i f t i n g  in M rs.  D a l l o w a y  (See e s p e c i a l l y  N a r e m o r e  97 and 
P e r r a z z i n i  40 8), the  t o n e  of th e n a r r a t i v e  is c o n s i s t e n t  and 
m e l o d i c .  T h e  n o v e l  m o v e s  a w ay  f r o m  d i r e c t  d i a l o g u e ,  whi ch,  
if it is r e a l i s t i c ,  n e c e s s a r i l y  i n v o l v e s  a b r u p t  c h a n g e s  in
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tone. T h u s,  the  s c e n e  of C l a r i s s a  t a l k i n g  w i t h  H u g h
W h i t b r e a d ,  w h i c h  is r e n d e r e d  as d i a l o g u e  in the s t o r y  "Mrs.
D a l l o w a y  in B o n d  S t r e e t "  ( MD P 20), is s u m m a r i z e d  in the
n o v e l.  We c a n  see  the  o u t l i n e s  of the c o n v e r s a t i o n ,  but
t hey  b l e n d  w i t h  the l y r i c a l  fl o w  of n a r r a t i v e :
h i s  w i f e  h a d so m e  i n t e r n a l  a i l m e n t ,  n o t h i n g  
s e r i o u s ,  w h i c h  as an old  fr i en d ,  C l a r i s s a  w o u l d
q u i t e  u n d e r s t a n d  w i t h o u t  r e q u i r i n g  him  to s p e c i f y .
Ah yes, she did of c o u r s e ;  w h a t  a n u i s a n c e ;  and 
f e l t  very s i s t e r l y  and o d d l y  c o n s c i o u s  at the s a m e  
t ime  of her hat. N ot  the r i g h t  hat for the e a r l y
m o r n i n g ,  w a s  t hat  it? For  H u g h  a l w a y s  m a d e  her
f e e l .... (8)
E v e n  in the  c o n v e r s a t i o n s  w h e r e  t h e r e  is d i r e c t  d i a l o g u e ,  as 
in the s c e n e  w h e r e  R i c h a r d  r e t u r n s  h o m e  w i t h  f l o w e r s  for 
C l a r i s s a ,  o n l y  a f r a c t i o n  of the d i a l o g u e  is r e n d e r e d  
f o r m a l l y  in q u o t a t i o n  m a r k s .  Th e  res t is f i l t e r e d ,  a l o n g  
w i t h  the c h a r a c t e r s ’ t h o u g h t s ,  t h r o u g h  the n a r r a t i v e :
" H u g h  w a s at l u n c h , "  s ai d  R i c h a r d .  She  had met 
h i m  too! W e l l,  he was g e t t i n g  a b s o l u t e l y  
i n t o l e r a b l e .  B u y i n g  E v e l y n  n e c k l a c e s ;  f a t t e r  t h an  
ever; an i n t o l e r a b l e  ass.
"A n d  it c a m e  ov e r  me ’I m i g h t  h a v e  m a r r i e d  
y o u , ' "  she  said, t h i n k i n g  of P e t e r  s i t t i n g  t h e r e  
in his  l i t t l e  b o w - L i e ;  w i t h  th at  k n i fe ,  o p e n i n g  
it, s h u t t i n g  it. " J u s t  as he a l w a y s  was, you
194
k n o w ."
T h e y  w e r e  t a l k i n g  of h i m  at lun ch,  s ai d  
R i c h a r d .  (But he c o u l d  not t ell  her  he l o v e d  her. 
He h e l d  h e r  hand . H a p p i n e s s  is this, he t h o u g h t . )  
(180)
T h e  e f f e c t  is v e r y  m u c h  li k e  the i m a g e  of time as m u s i c  
or as a g l a c i e r  c a r r y i n g  b i t s  of bone, f l o w e r s ,  and tre es.
If J a c o b ' s  R o o m  has  the b r i g h t l y  c o l o r e d  q u a l i t y  of the
p r e s e n t  m o m e n t ,  Mrs. D a l l o w a y  h as  the m o n o c h r o m a t i c  q u a l i t y  
of m e m o r y .  T h e r e  a r e  s u d d e n  s h i f t s  and c o n t r a s t s — t h i n g s  
t hat  s t a r t l e ,  li k e  the b a c k f i r i n g  of the car, but all  is 
s u b o r d i n a t e d  to the s e n s e  of m e m o r y  p l a y i n g  o ver  time.
R. L. C h a m b e r s  s u g g e s t s  t ha t  we see  the n o v e l  as if t h r o u g h
w a t e r :
F or  l o o k e d  at t h r o u g h  the w i n d o w s  of the mind, the
w o r l d  is a l a n d s c a p e  s e e n  t h r o u g h  water; the h ar d
l i n e s  of h e d g e  and s k y l i n e ,  r o o f - t o p ,  p a v e m e n t  and 
wall, a re  s m u d g e d ,  s o f t e n ,  d i s s o l v e ;  t im e i t s e l f f 
w h i c h  in f ac t  m e a s u r e s  and so d i v i d e s ,  b e c o m e s
f l u i d  by the c a t a l y s i s  of m e m o r y  and t h o u g h t ,  and
s u f f e r s  i t s e l f  a k i n d  of sea c h a n ge ;  B i g  Be n  
s t r i k e s ,  a n d  "t h e  l e a d e n  c i r c l e s  d i s s o l v e  in the 
a i r . "  (6)
M i l l e r  s u g g e s t s  th at the v ery  t e n s e s  of Mrs. D a l l o w a y  
t en d  to p l a c e  the r e a d e r  in the  f u t ur e . He p o i n t s  out that 
the p r e s e n t  m o m e n t  in the  n o v e l  is r e n d e r e d ,  c o n v e n t i o n a l l y ,
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in the i m p e r f e c t  and the p e r f e c t ,  but t h a t  w h e n  t h e  
n a r r a t i v e  r e a c h e s  b a c k  i n t o  C l a r i s s a ' s  pa st, a l t h o u g h  it 
b e g i n s  w i t h  the p as t  p e r f e c t ,  it s l i d e s  a g a i n  i n t o  the 
i m p e r f e c t  and  the p e r f e c t .  Th us , t h e r e  is a f l u i d  
r e l a t i o n s h i p  b e t w e e n  the p a s t  and the p r e s e n t .  M o s t  
i m p o r t a n t ,  the t e n s e  us ed  mo s t  c o n s i s t e n t l y  for the p r e s e n t  
m o m e n t ,  the p e r f e c t ,  p l a c e s  t ha t  p e r s e n t  m o m e n t  in th e p as t  
(112, 125).
Of c o u r s e ,  m o s t  n o v e l s  p r e s e n t  t h e i r  c h a r a c t e r s '  
p r e s e n t  m o m e n t s  in the pa s t  t e n s e s :  the c o n s i s t e n t  use of 
the p r e s e n t  t e n s e  in f i c t i o n  is e x t r e m e l y  rare. T h e  
d i f f f e r e n c e  in Mrs. D a l l o w a y  l ie s in its c o n t i n u a l l y  d r a w i n g  
our a t t e n t i o n  to the p a s t n e s s  of C l a r i s s a ' s  p r e s e n t ,  m o s t  
i m p o r t a n t l y  in the c o n c l u s i o n .  At t h i s  p o in t,  as M i l l e r  
o b s e r v e s ,
the c i r c l e  of n a r r a t i o n  is c o m p l e t e — p a s t  j o i n i n g  
p r e s e n t - - t h e  a p p a r e n t l y  l i v i n g  c h a r a c t e r s  r e v e a l  
t h e m s e l v e s  to be a l r e a d y  d w e l l e r s  a m o n g  the 
d e a d . . . .  W i t h  [the l a st  s e n t e n c e ]  "i s"  b e c o m e s  
'was,' a n d C l a r i s s a  a l o n g  w i t h  all the o t h e r  
c h a r a c t e r s  r e c e d e s  i nt o the i n d e f i n i t e l y  d i s t a n t  
p a s t . (125)
C o m p a r e  for e x a m p l e ,  U l y s s e s , w h i c h  c l o s e s  w i t h  M o l l y ' s  
m e m o r y  of a pa st  m o m e n t  yet c a r r i e s  m o r e  s e n s e  of the 
p r e s e n t ,  in s p i t e  of its r e p e a t e d  " s a i d " :  " Ye s  I sa id  yes I 
w i l l  Y e s . "  Mrs. D a l l o w a y  w o u l d  h a v e  p r e c i s e l y  t h e  sam e
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e f f e c t  as t h i s  if it had e n d e d  w i t h  "It is C l a r i s s a ,  he 
t h o u g h t , "  a g a i n  d e s p i t e  the use of the p as t t e n s e  in 
" t h o u g h t . "  But  it e n d s  i n s t e a d  w i t h  the one s e n t e n c e  
p a r a g r a p h  " F o r  t h e r e  she w a s , "  w h i c h  s e e m s  to hol d the 
m o m e n t  out to u s - - " s h i n i n g , c o m p l e t e ,  a l i v e , "  but, a b o v e  
all, c o m p l e t e :  we see  it as past. L i k e  Mrs. R a m s a y  l o o k i n g  
ov er her s h o u l d e r  at the e m p t y  d i n i n g  room, the n a r r a t o r  
s ee ms  to r e c o r d  the p r e s e n t  m o m e n t  k n o w i n g  it has  " b e c o m e  
a l r e a d y  the p a st"  (TL 168).
If W o o l f  s e em s  to e m u l a t e  C h a u c e r  a n d  the P a s t o n  
L e t t e r s  by s p r e a d i n g  the a n c i e n t  day b e f o r e  us, she d oe s  not 
se em to do s o m e t h i n g  el s e  she a d m i r e s  in C h a u c e r :  he w r i t e s  
"as if p o e t r y  c o u l d  h a n d l e  the c o m m o n  f a c t s of T u e s d a y ,  the 
s i x t e e n t h  day of A p r i l ,  w i t h o u t  d i r t y i n g  her h a n d s "  (CR 16). 
A l t h o u g h  r e c e n t  c r i t i c s  h a v e  e x o n e r a t e d  W o o l f  f r o m  the 
c h a r g e  of e f f e t i s m ,  she can  h a r d l y  be sa id to " d i r t y  her 
h a n d s "  w i t h  the c o m m o n  f a c t s  of W e d n e s d a y ,  the t e n t h  (or 
t h i r t e e n t h )  day of J u n e,  1 9 2 3 . ^ I w o u l d  s u g g e s t ,  h o w e v e r ,  
that t h e r e  is s o m e t h i n g  a k i n  to the d i r t y i n g  of h a n d s  in the 
u n a s h a m e d  p r e s e n t a t i o n  of "our p o i nt  of v i e w " in M r s  .
D a l l o w a y .
C h a u c e r  w r o t e  of " r e a l  life " in his p o e t r y  for an 
a u d i e n c e  that e x p e c t e d  r o m a n c e .  As W o o l f  sa w it, he w a n t e d  
to s ho w  t ha t  wor ld ,  not an i d e a l i z e d  one, " r o u n d e d  and 
c o m p l e t e . "  W h i l e  she wa s  at w o r k  on Mr s. D a l l o w a y , W o o l f  
w r o t e  of her s t r u g g l e  to " m a k e  p e o p l e  ta l k  a b o u t  e v e r y t h i n g
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in the w h o l e  of life,  so that o n e ’s h a i r  s t a n d s  on end, in a 
d r a w i n g  r o o m "  (L III 36). We m i g h t  a sk  w h y she a t t e m p t e d  it 
at all, p a r t i c u l a r l y  w h e n  we c o n s i d e r  that j ust  two y e a r s  
a f t e r  p u b l i s h i n g  Mr s. D a l l o w a y  sh e w r o t e  that, "If the 
E n g l i s h  c r i t i c  w e r e  l es s d o m e s t i c ,  less a s s i d u o u s  to p r o t e c t  
the r i g h t s  of w h a t  it p l e a s e s  h i m to cal l life, the n o v e l i s t  
m i g h t  be b o l d e r  too. He m i g h t  cut a d r i f t  fr o m  the e t e r n a l  
t e a - t a b l e "  ( M & OE  112). As H o l t b y  s u g g e s t s ,  the war i t s e l f  
s e e m e d  to m a k e  the p r o t e c t e d  w o r l d  of the c o m e d y  of m a n n e r s  
o b s o l e t e ,  so th at  e v e n  when, in M i g h t  and D a y , W o o l f  
a d o p t e d  the d e v i c e  of s e t t i n g  in the p r e - w a r  w o r l d  a n o v e l  
w r i t t e n  in the p o s t w a r  era, it s e e m e d  d a t e d  (8 2, 8 3 , 9 0 ) . ®
W h a t  W o o l f  a c h i e v e s  in Mrs. D a l l o w a y  is a b r e a k i n g  a w a y  
f ro m  the m e t a p h o r i c a l  t e a - t a b l e — the m a t e r i a l i s m  and 
s u p e r f i c i a l i t y  of the E d w a r d i a n s - - w h i c h  d oe s not a b a n d o n  the 
r eal  t e a - t a b l e  w h e r e  we sit. As in O r l a n d o , w h e r e  the 
s k e l e t o n  h a n d  is u n i d e n t i f i a b l e  as to its o w n e r ’s sex, she 
a s s e r t s  the e q u a l i t y  of the hand that " p l i e s  the n e e d l e "  
w i t h  the h an d  tha t " u r g e s  the war h o r s e "  (0 71). But m o r e  
t han  this , she i n s i s t s  that for e v e r y o n e ,  the t h i n g s  that 
we call t r i v i a l  m a k e  up rea l life. It is in t his  that she 
f o l l o w s  C h a u c e r ' s  e x a m p l e ,  as she saw it, in g i v i n g  us a 
p l e a s u r e  " d i f f e r e n t  f r o m  the p l e a s u r e  that o t h e r  [p oets] 
giv e us, b e c a u s e  it is m o r e c l o s e l y  c o n n e c t e d  w i t h  w h a t  we 
h a v e  o u r s e l v e s  h a v e  f el t or o b s e r v e d "  (CR 19).
E a r l y  in M r s . D a l l o w a y  o c c u r s  a s t r a n g e ,  a p p a r e n t l y
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i r r e l e v a n t  p a s s a g e :
In a p u b l i c  h o u s e  in a b a c k  s t r e e t  a C o l o n i a l  
i n s u l t e d  the H o u s e  of W i n d s o r  w h i c h  led to w o r d s,  
b r o k e n  b ee r g l a s s e s ,  a nd  a g e n e r a l  s h i n d y ,  w h i c h  
e c h o e d  s t r a n g e l y  a c r o s s  the way  in the e a r s  of 
g i r l s  b u y i n g  w h i t e  u n d e r l i n e n  t h r e a d e d  w i t h  pu r e  
w h i t e  r i b b o n  for t h e i r  w e d d i n g s .  (26)
It may  be c o i n c i d e n c e  o n l y  t h a t  S e p t i m u s ,  t r y i n g  to de n y  the 
i m p o r t a n c e  of the war in his s u f f e r i n g s ,  r e f e r s  to it as 
" t h a t  l i t t l e  s h i n d y "  ( 1 4 5 ) - - h e  is of c o u r s e  a f f e c t i n g  the 
k in d  of b r a v a d o  S a s s o o n  s a t i r i z e s ,  for e x a m p l e ,  in " B a s e  
D e t a i l s " :  " ' P o o r  y o u n g  c h a p , ’/ I'd s a y - - ' l  u s e d  to k n o w  his  
f a t h e r  w e l l /  Yes, w e ' v e  l o s t  h e a v i l y  in th i s  l a s t  s c r a p . ' "  
(75). Bu t in any  c a s e  the war  d o e s  i n d e e d  e c h o  s t r a n g e l y  
t h r o u g h o u t  Mr s.  D a l l o w a y . R e p e a t e d l y ,  in t h i s  n o ve l ,
W o o l f ' s  c r i t i c a l  t h e o r y  t ha t  in r e a l  l i f e  " t h e  m o m e n t  of 
i m p o r t a n c e  c a m e  not h e r e  but t h e r e "  c o a l e s c e s  w i t h  her 
c r i t i c i s m  of the h i s t o r y  b o o k s  t h a t  i g n o r e  " o u r  p o i n t  of 
v i e w . "
"T h e  h i s t o r y  b o o k s  w i l l  m a k e  it all m u c h  m o r e  d e f i n i t e  
t h a n  it is," W o o l f  w r o t e  of t h e war. Mrs . D a l l o w a y  is one  
b o o k  th at  do e s  not. C r i t i c s  h a v e  m a d e  m u c h  of the f ac t  th at  
we kn ow, u s u a l l y  w i t h i n  a h a l f  hour, w h a t  ti me it is all 
t h r o u g h  M r s . D a l l o w a y : we k n o w  t h e  day of the  we ek , the 
m o n t h ,  and the  year; o r i g i n a l l y ,  we w e r e  to k n o w  t h e e x a c t  
date. If we c o n s i d e r  t h at  the m e t h o d  is c l o s e  to
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s t r e a m - o f - c o n s c i o u s n e s s ,9 we a r e  s u r p r i s i n g l y  w e l l - o r i e n t e d  
t h r o u g h o u t  the n o v e l ,  for W o o l f  s u p p l i e s  the i n f o r m a t i o n  
that e x p l a i n s  the c h a r a c t e r s '  t h o u g h t s ,  u s u a l l y  e x a c t l y  w h en  
we ne ed  it. Y e t  we a r e k e p t  e n t i r e l y  i g n o r a n t  of the a c t u a l
ye ar  of " t h i s  m o m e n t  in J u n e "  for a fu ll  t h i r d  of the novel .
We are in fa ct e n c o u r a g e d  to a s s u m e  that the time is J u n e  of 
1919, an i m p r e s s i o n  w h i c h  D a i c h e s ,  for e x a m p l e ,  n e v e r  
r e v i s e s  (63, 77).
M i n d f u l  of t hi s  f ive  ye a r  gap, we m i g h t  be c r i t i c a l  of 
A l e x  Z w e r d l i n g ' s  s u g g e s t i o n  t ha t  C l a r i s s a  and all her c l a s s  
m a k e  the  " e a s y  a s s u m p t i o n "  th a t  the war is o ve r  (71).
P e r h a p s  Z w e r d l i n g  is e n c o u r a g e d  in this v i e w  by the 
j u x t a p o s i t i o n  in the s h o r t  s t o r y  of war  d e a t h s  and  g l o v e s  in 
C l a r i s s a ' s  mind: " T h o u s a n d s  of y o u n g  m en  had di ed  that 
t h i n g s  m i g h t  go on. At last! H al f  an i n c h  a b o v e  the elbow;
p e a r l  b u t t o n s ;  f ive  a n d q u a r t e r "  (MDP 28). It ma y be
t hat  W o o l f ' s  m o t i v e  in o m i t t i n g  t his  p a s s a g e  fr o m  the n o ve l  
was  to s t a v e  off s u c h  c r i t i c i s m .  If, h o w e v e r ,  she had kept  
the p a s s a g e  in the n o ve l ,  it w o u l d  s t i l l  be w r o n g  to see 
C l a r i s s a  m a k i n g  e a s y  a s s u m p t i o n s  a b o u t  the war. T h e gap  of 
five y e a r s  s u g g e s t s  t ha t h er  t h o u g h t s  are a n y t h i n g  but 
c a l l o u s .  It r e v e a l s  i n s t e a d  a g r i e f  so d ee p  t ha t it 
t h r e a t e n s  to b r e a k  th e s u r f a c e  of the m i n d  at any time. At 
the o u t s e t  she t h i n k s ,  "T h e  war  was  o ver  e x c e p t . . . " ;  the 
w o r d s  c o u l d  be the m o t t o  of the nove l.
W o o l f  do e s  in f a c t  i n c l u d e  the p a s s a g e  f r o m  the story,
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s l i g h t l y  r e v i s e d ,  but she a t t r i b u t e s  the t h o u g h t  to R i c h a r d ,  
w ell  in to  the n o v e l  w h e n  s y m p a t h y  for him, as w e l l  as for  
C l a r i s s a ,  has b ee n e s t a b l i s h e d .  As he c r o s s e s  the park, 
c a r r y i n g  f l o w e r s  for C l a r i s s a ,  he t h i n k s ,  " R e a l l y  it was a 
m i r a c l e  t h i n k i n g  of the war, and t h o u s a n d s  of p o o r  c h a p s  
w i t h  all t h e i r  l i v e s  b e f o r e  them, s h o v e l l e d  t o g e t h e r ,  
a l r e a d y  ha l f  f o r g o t t e n ;  it was  a m i r a c l e "  (174). T h u s,  o n c e  
in R i c h a r d ' s  m i n d  and r e p e a t e d l y  in C l a r i s s a ' s ,  we se e  the 
o p e r a t i o n  of p s y c h o l o g i c a l  time, w i t h  all  its b l e n d i n g ,  
b l u r r i n g ,  s t r e t c h i n g ,  and  c o n t r a c t i n g — c o u n t e r p o i n t e d  w i t h  
the p r e c i s i o n  of the clo c k . W h e n  we rea d Mrs. D a l l o w a y , it 
s e e m s  s t r a n g e l y  i r o n i c  th at  the F i r s t  W o r l d  W a r s h o u l d , of 
all  wa rs , be f a m o u s  for e n d i n g  p r e c i s e l y  at e l e v e n  o ' c l o c k  
on the e l e v e n t h  day of the e l e v e n t h  mo n th .
It is no t o n l y  in the v a g u e n e s s  of the w a r ' s  c o n c l u s i o n  
th a t  Mr s.  D a l l o w a y  s h o w s  the a c c e n t  f a l l i n g  in u n e x p e c t e d  
wa ys.  We d i s c o v e r ,  for e x a m p l e ,  that o n e c h a n g e  C l a r i s s a  
has  s e e n  is in the q u a l i t y  of g l o v e s :  " b e f o r e  the war you 
c o u l d  buy a l m o s t  p e r f e c t  g l o v e s.  An d h e r U n c l e  W i l l i a m  us ed  
to say a l ad y is k n o w n  by her  s h o e s  and  her g l o v e s "  (15).
T h e  t h o u g h t  of U n c l e  W i l l i a m  a l s o  b r i n g s  to C l a r i s s a ' s  m i n d  
the fa ct t ha t so me  f i n a l  s t r a w  b r o k e  the b a c k  of his 
p a t i e n c e  d u r i n g  the war, but we do not f in d  out ( p e r h a p s  
C l a r i s s a  d o e s not k n ow )  wh a t  t ha t  s t r a w  was: "He had t u r n e d  
in his bed one  m o r n i n g  in the m i d d l e  of the war. He had 
s a i d  rI h a v e  had e n o u g h ' "  (15). W h e n  the d ate  of the
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n o v e l ' s  s e t t i n g  is r e v e a l e d ,  the i n f o r m a t i o n  a p p e a r s  in the 
m ost  m u n d a n e  d e t a i l .  P e t e r  is t h i n k i n g  t hat  p e o p l e  l o o k  
d i f f e r e n t  and  th a t  n e w s p a p e r s  are  d i f f e r e n t .  He b a s e s  t h e s e  
t h o u g h t s  on the o b s e r v a t i o n  t h a t  " e v e n  the m o s t  r e s p e c t a b l e "  
w o m e n  ar e w e a r i n g  r o u g e  a n d p o w d e r "  and  t ha t he has  s e e n  an 
a r t i c l e  d i s c u s s i n g  w a t e r - c l o s e t s  in "on e of the r e s p e c t a b l e  
w e e k l i e s "  ( 1 0 7 - 0 8 ) .  S i m i l a r l y ,  S e p t i m u s ' s  m o t i v e  for 
e n l i s t i n g  in the a r m y  t u r n s  out  not to h a v e  b e e n  to f i g h t  
the war to end all w a r s  but "to  sa v e  an E n g l a n d  t ha t  
c o n s i s t e d  a l m o s t  e n t i r e l y  of S h a k e s p e a r e ' s  p l a y s  and M i s s  
I s a b e l  P o l e  in a g r e e n  d r e s s  w a l k i n g  in a s q u a r e "  (130) .
E ven  the h i g h l y  s y m b o l i c  p a s s a g e  d e s c r i b i n g  the s m a s h i n g  of 
Mr. B r e w e r ' s  c as t  of C e r e s  c o n v e y s  a s e n s e  of the r a n d o m  and 
t r i v i a l  w a y s  g r e a t  e v e n t s  e c h o  in h u m a n  lives:
Mr. B r e w e r  ... a d v i s e d  f o o t b a l l ,  i n v i t e d  
[ S e p t i m u s ]  to s u p p e r  and was s e e i n g  his  way to 
c o n s i d e r  r e c o m m e n d i n g  a ri s e  of sal a ry ,  w h e n  
s o m e t h i n g  h a p p e n e d  w h i c h  t h r e w  out m a n y  of Mr. 
B r e w e r ' s  c a l c u l a t i o n s ,  t o o k a w a y  his a b l e s t  y o u n g  
f e l l o w s ,  an d  e v e n t u a l l y ,  so p r y i n g  and i n s i d i o u s  
w e r e  the f i n g e r s  of the E u r o p e a n  War, s m a s h e d  a 
p l a s t e r  c a s t  of C e r e s ,  p l o u g h e d  a h o l e  in the 
g e r a n i u m  beds , and u t t e r l y  r u i n e d  the c o o k ' s  
n e r v e s  at Mr. B r e w e r ' s  e s t a b l i s h m e n t  at M u s w e l l  
H il l.  (130)
T o w a r d  the end of the n o v e l  e v e n  the very
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u n c o n v e n t i o n a l  r o l e  W o o l f  has  g r a n t e d  to the war is g i v e n  an 
odd twi s t . Old  M i s s  P a r r y ,  who  s e e m s  so out of d at e  th at  
P e t e r  has f a n t a s i z e d  a t r a n s f o r m a t i o n  i n t o gla ss,  b e g i n n i n g  
w i t h  her g l a s s  eye (24 6),  s u d d e n l y  r e v e a l s  her v i e w  of 
r e a l i t y .  T h e  m e n t i o n  of I n d i a  b r i n g s  the 1 8 6 0 ' s  to her 
mind, and  we d i s c o v e r  f i r s t  t h a t  she se e s  not " V i c e r o y s ,  
G e n e r a l s ,  M u t i n i e s "  but " o r c h i d s  ... and  m o u n t a i n  p a s s e s  and 
h e r s e l f  c a r r i e d  on the b a c k s  of c o o l i e s "  (271) and s e c o n d  
that the F i r s t  W o r l d  W a r  was r e m a r k a b l e  to her c h i e f l y  for 
its a n n o y i n g  t e n d e n c y  to o b s t r u c t  her m e m o r i e s  of w h a t  s e e m s  
to her the r e a l l y  i m p o r t a n t  h i s t o r y ,  the e v e n t s  of her 
youth. She is "an i n d o m i t a b l e  E n g l i s h w o m a n ,  f r e t f u l  if 
d i s t u r b e d  by the War, say, w h i c h  d r o p p e d  a bomb at her very 
door, f r o m  her d ee p  m e d i t a t i o n  o v e r  o r c h i d s  and he r  own 
f i g u r e  j o u r n e y i n g  in the ' s i x t i e s  in I n d i a . . . "  (271).
E v e n  w h e n  we t u r n  to C l a r i s s a ,  w h o s e  li fe  s e e m s  
p r o f o u n d l y  a f f e c t e d  by the war, t h e r e  is so me  a m b i g u i t y .  
C l a r i s s a  s ay s  th a t  t he  w a r  " ha d b re d in t h e m  all, all men 
and w o m en ,  a w e l l  of tears . T e a r s  a n d s o r r o w s ;  c o u r a g e  and 
e n d u r a n c e ;  a p e r f e c t l y  u p r i g h t  and  s t o i c a l  b e a r i n g "  (13).
Yet P e t e r  t r a c e s  the p e r m a n e n t  c h a n g e  in C l a r i s s a ' s  o u t l o o k  
on li fe  to the d e a t h  of he r s i s t e r  m a n y  y e a r s  b e f o r e  the war 
( 1 1 7 - 1 8 ) .  C l a r i s s a ' s  own t h o u g h t  that "it was very, ve ry  
d a n g e r o u s  to l iv e e v e n  a s i n g l e  day" (11) s u p p o r t s  P e t e r ' s  
b e l ie f ,  for n o t h i n g  c o u l d  e x p r e s s  m o r e  i n t e n s e l y  the 
p e r s i s t e n t  t h r e a t  of d e a t h  t h a n  the s i g h t  of s o m e o n e  k i l l e d
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by a f a l l i n g  tree. T h e  n a m e  of the v i c t i m ,  S y l v i a ,  
s y m b o l i c a l l y  s u g g e s t s  t h at  sh e c a r r i e s  her  d e a t h  w i t h i n  her, 
th at all  l ife  is " c o n s u m e d  by t ha t  w h i c h  it w a s  n o u r i s h e d  
by."
T h e  d e a t h  of S y l v i a  may in fac t be o ne  of the 
o v e r l o o k e d  p a r a l l e l s  b e t w e e n  C l a r i s s a  a nd  W o o l f .  P e r h a p s  
C l a r i s s a  too sa w  the  end of her  safe, p r e - w a r  w o r l d  m an y  
y e a r s  b e f o r e  the war b r o k e  out; p e r h a p s  she too f o u n d  tha t  
the wa r c o n f i r m e d  r a t h e r  t h a n  r e s h a p e d  her o u t l o o k .  In a n y  
case, the d e a t h  of S y l v i a  is j us t one of m a n y  e l e m e n t s  in 
Mrs. D a l l o w a y  t h a t  s e r v e  to g e n e r a l i z e  e x p e r i e n c e .  In thi s  
n o v e l  W o o l f  s e e m s  to r e w r i t e  h i s t o r y  f r o m  " o u r  p o i n t  of 
v i e w , "  but u l t i m a t e l y  she s h o w s  that th is  r e w r i t i n g  i n v o l v e s  
a k in d  of u n w r i t i n g .  At f i r s t  g l a n c e ,  the v er y  p r i m a c y  of 
the F i r s t  W o r l d  W a r  in her  f i c t i o n  m i g h t  s e e m  to b e l i e  her 
c o n t e n t i o n  t ha t  h i s t o r y  c o n s i s t s  of t h i n g s  o t h e r  t h a n  w a r s  
and p o l i t i c s ;  but s he  sho w s,  firs t, that t h e s e  e v e n t s  a f f e c t  
p e o p l e  in odd  w a y s - - e c h o  s t r a n g e l y  in t h e i r  l i v e s - - a n d ,  
s e c on d ,  t hat  r ea l  l if e  is u l t i m a t e l y  m u c h  th e s am e  f r o m  o ne  
ti me to a n o t h e r .  T h e  g r e a t  p u b l i c  e v e n t s  a r e  not r e a l l y  
the c r u c i a l  p o i n t s  in our l i v e s  any m o r e  than, as she s a i d  
in 1903, "our b i r t h s ,  b e a r i n g s ,  and  b u r y i n g s "  are.
T h e  c o m m o n a l i t y  of e x p e r i e n c e  a p p e a r s  m o s t  s t r i k i n g l y  
in the p a r a l l e l s  b e t w e e n  C l a r i s s a  an d S e p t i m u s .  No o t h e r  
c h a r a c t e r s  a r e as p r e o c c u p i e d  w i t h  the war as t h e s e  two, yet 
t h e i r  s p i r i t u a l  bond, w h i c h  is u n d e r s c o r e d  by t h e i r  p h y s i c a l
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s i m i l a r i t i e s - - C l a r i s s a  h a v i n g  "a t o u c h  of the  b ir d  a b o u t  
he r "  (4), S e p t i m u s  l o o k i n g  " b e a k - n o s e d "  (20), h a w k l i k e  
( 2 2 2 ) 1 0 -  - g o e s  b e y o n d  an y b on d  the wa r c o u l d  c r e a t e  b e t w e e n  
them. He was a p a r t i c i p a n t  who l o s t  f i r s t  his  b est  f r i e n d  
and t h e n  h i s  s a n i t y ;  she  w as  an o n l o o k e r  who, h o w e v e r  
s y m p a t h e t i c  to th e l o s s e s  of o t h e r s ,  a p p a r e n t l y  l o s t  no 
one. S e p t i m u s  is g e n e r a l l y  v i e w e d  as a s y m b o l i c  f i g u r e,  
a l t h o u g h  his i l l n e s s  is s e e n  to be r e a l i s t i c a l l y  d r a w n  f r o m  
W o o l f ' s  o w n e x p e r i e n c e ;  but few c r i t i c s  h a v e  n o t e d  the 
s y m b o l i c  q u a l i t i e s  of C l a r i s s a .  T h i s  is in f act  one of the 
i m p o r t a n t  m e e t i n g  p o i n t s  of the two c h a r a c t e r s ,  for C l a r i s s a  
is m o r e  s y m b o l i c ,  a n d  S e p t i m u s  m o r e  r e a l i s t i c ,  th a n  ha s 
g e n e r a l l y  b e e n  a s s u m e d .
As in J a c o b ' s  R o o m , W o o l f  t r a n s f e r s  p r i v a t e  s o r r o w s  to 
p u b l i c  e v e n t s  in M rs.  D a l l o w a y . B o t h  C l a r i s s a ' s  h e a l t h  and  
S e p t i m u s ' s  m a d n e s s  d e r i v e  f r o m  her  own  e x p e r i e n c e .  J. K. 
J o h n s t o n e  h a s  s u g g e s t e d  t hat  C l a r i s s a ' s  h a p p i n e s s  on the 
m o r n i n g  of her  p a r t y  "is u l t i m a t e l y  d e r i v e d  f r o m  the r e l i e f ,  
t r a n f o r m e d  by art, t ha t  V i r g i n i a  W o o l f  h e r s e l f  felt that she 
had s u r v i v e d  [ the  war] sane, an d w i t h  i n c r e a s e d  p o w e r s  as a 
w r i t e r "  (5 38 ).  I am not c o n v i n c e d  th a t  the war i t s e l f  
o c c u p i e d  t h i s  p l a c e  in W o o l f ' s  e x t r e m e s  of joy and s o r r o w  or 
in her  f e e l i n g s  a b o u t  her w r i t i n g .  S he  had had her f i rs t  
b r e a k d o w n  in 1895, a n d  he r s e c o n d  b e f o r e  the war b r o k e  
o u t - - i n  f a c t  she  w a s r e c u p e r a t i n g  by A u g u s t  of 1914 (L II 
36). As for " i n c r e a s e d  p o w e r s , "  m o s t  r e a d e r s  h a v e  p r e f e r r e d
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her p r e - w a r  n o ve l , T h e  V o y a g e  O u t , to h er  f i r s t  p o s t - w a r  
n o v e l,  N i g h t  an d  D a y . M i c h a e l  R o s e n t h a l  is, T t h i n k ,  c l o s e r  
to the t r u t h  in c a l l i n g  Mr s .  D a l l o w a y  W o o l f ’s " m o s t  
p e r s o n a l "  t h o u g h  not her  m o s t  a u t o b i o g r a p h i c a l  n o ve l :  "No 
n o v e l  of W o o l f ’s is as s a t u r a t e d  w i t h  the pa i n  and  
e x u l t a t i o n  of l i v i n g ,  the o b s e s s i o n  w i t h  dea th , the t e r r o r  
of l o n e l i n e s s  as is M rs .  D a l l o w a y " (87). B ut  w h a t e v e r  are  
the o r i g i n s  of C l a r i s s a ’s s e n s i b i l i t y ,  W o o l f  d o e s  a t t r i b u t e  
C l a r i s s a ’s h a p p i n e s s  to a joy in the m o m e n t  w h i c h  is 
c o n s t a n t l y  q u a l i f i e d  by g r i e f  for the me n  l os t in the war.
L e w i s  Muraford, c o m m e n t i n g  on the p o s t - C i v i l  W a r  er a  in 
A m e r i c a ,  has o f f e r e d  an i n t e r e s t i n g  c o m p a r i s o n  to the 
t w e n t i e s  in E u r o p e :
T h e r e  was, to b e g i n  with, the s u d d e n  a b s e n c e  of 
y o u t h  t ha t  on e fel t so k e e n l y  in E u r o p e  a f t e r  the 
l as t  war; the  l o s s  of y o u t h f u l n e s s  wa s a n e c e s s a r y  
c o n s e q u e n c e  of t his  fact. E v e n  t h o s e  w h o  w e r e
l ef t  a f t e r  the  c o n f l i c t  ... had a d o u b l e d  s e n s e  of
r e s p o n s i b i l i t y :  on e se e s  t h e i r  g r a v e  a n g u i s h e d  
fac es ,  t h e i r  b l e a k  t r o u b l e d  eyes, in th e p o r t r a i t s  
of the  time, and one r e a d s  w i t h  a s t o n i s h m e n t  the 
s u b j e c t ' s  age: it is not f i f t y  but thi rt y.  (10) 
A l t h o u g h  Muraford is no l o n g e r  d i s c u s s i n g  E u r o p e  a f t e r  the 
f i r s t  h a l f  s e n t e n c e ,  the w h o l e  p a s s a g e  m i g h t  be a p p l i e d  to
Mrs. D a l l o w a y . C l a r i s s a  is in her f i f t i e s ,  but she l o o k s
old er ,  h a v i n g  " g r o w n  v er y  w h i t e  s i n c e  h e r i l l n e s s "  (4).
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F l e i s h m a n ,  o n e  of the fe w  c r i t i c s  to s e e s y m b o l i c  q u a l i t i e s  
in C l a r i s s a  as w e l l  as in S e p t i m u s ,  s u g g e s t s  t hat  her  h e a r t  
t r o u b l e  is s y m p t o m a t i c  of a " s o c i e t y  s i c k  at h e a r t , "  and  he 
f i n d s t ha t  the  i m a g e  of h e a r t  t r o u b l e  " t a k e s  on the s y m b o l i c  
p r o p o r t i o n s  it had a c q u i r e d  in F o r d ' s  T he  G o o d  S o l d i e r "
(75). T h e  s y m b o l i c  m e a n i n g  of C l a r i s s a ' s  i l l n e s s  is 
e n h a n c e d  by its o r i g i n  in a p u b l i c  eve n t , in t ha t  m a j o r  
c i v i l i a n  c a t a s t r o p h e  t h a t  b r o k e  out, i r o n i c a l l y ,  w i t h  the 
peace, the i n f l u e n z a  e p i d e m i c  of 1 9 1 8 - 1 9 1 9 .  T h e  c e n t r a l  
c h a r a c t e r  of t h is  n o v e l  a b o u t  " t h i s  la t e  age  of the w o r l d ' s  
e x p e r i e n c e "  is, thus, ag i n g ,  s u f f e r i n g  f r o m  an a f f l i c t e d  
heart, g r i e v i n g  v i c a r i o u s l y  for lo s t  sons, a n d  b e a r i n g  a 
s t r a n g e  r e s e m b l a n c e  to th at m o s t  u n y o u t h f u l  y o u n g  man, 
S e p t i m u s  S m i t h .  T h r o u g h o u t  the n o v e l ,  C l a r i s s a  m o v e s  
b e t w e e n  t h o s e  r eal  m o t h e r s  who  m o u r n  for lo s t  s o n s - - L a d y  
B e x b o r o u g h  a n d  Mrs. F o x c r o f t — a n d  t h o s e  p u r e l y  s y m b o l i c  
f i g u r e s ,  the m a t e r n a l  w a t c h e r s — th e gr ey  nur s e,  the c h a m p i o n  
of the r i g h t s  of s l e e p e r s "  (85), and the e l d e r l y  w o m a n  
s e e k i n g  " o v e r  a d e s e r t ,  a l o s t  son" (87).
T h e  s y m b o l i c  q u a l i t i e s  of S e p t i m u s  a r e  a d m i t t e d l y  e v e n  
g r e a t e r .  He is a H a m l e t  u n w i l l i n g  and  u n a b l e  to c a s t  his 
n i g h t e d  c o l o r  off, b e a r i n g  w i t n e s s  to the de ad  w h i l e  the 
li vin g,  s u c h  as L a d y  B r u t o n ,  t a l k  a b o u t  " w h a t  we owe the 
d e a d"  as th ey  ma k e  p l a n s  for d i s p o s i n g  of " s u p e r f l u o u s  
y o u t h "  (166). T h e  p a r a l l e l s  to H a m l e t  a r e  i n t e n s i f i e d  by 
e x t e n s i o n  t h r o u g h  R e z i a ,  w h o s e  p a t h e t i c  b e w i l d e r m e n t  and
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t e r r o r  r e c a l l  O p h e l i a ,  t h o u g h  at one  p o i n t  the p a r a l l e l  
a p p e a r s  in an e c h o  of G e r t r u d e .  R e z i a  says, " E v e r y o n e  has 
f r i e n d s  w ho  w e r e  k i l l e d  in the wa r"  (99); in o t h e r  wo r ds ,  
"Why s e e m s  it so p a r t i c u l a r  w i t h  t h e e ? "  S e p t i m u s  is, 
m o r e o v e r ,  a C h r i s t - f i g u r e - - " t h e  s c a p e g o a t ,  the e t e r n a l  
s u f f e r e r "  (37), the " c o l o s s a l  f i g u r e  who has l a m e n t e d  the 
f at e  of man for a g e s  in the d e s e r t  a l o n e  ... the g i a n t  
m o u r n e r "  (106). As F l e i s h m a n  o b s e r v e s ,  he is a l s o  E l i o t ' s  
L a z a r u s  and d r o w n e d  P h o e n i c i a n  s a i l o r  (77). N o r t h r o p  F r y e  
t e r m s  S e p t i m u s  a p h a r m a k o s ,  one who is " n e i t h e r  i n n o c e n t  nor 
g u i l t y  ... i n n o c e n t  in the s e n s e th at  w h a t  h a p p e n s  to h im  is 
far g r e a t e r  th an  a n y t h i n g  he has don e p r o v o k e s  ... g u i l t y  in 
the s e n s e  t ha t he is a m e m b e r  of a g u i l t y  s o c i e t y "  (41).
O l g a  V i c k e r y ,  s e e i n g  in the w o r l d  of m o d e r n  l i t e r a t u r e  the 
l a n d s c a p e  of D a n t e ' s  I n f e r n o — a s e c u l a r ,  h u m a n l y  c r e a t e d  
h e l l — o b s e r v e s  t ha t t h e r e  are C h r i s t s ,  but n e ve r  a C h r i s t  
the r e d e e m e r :  t h e r e  is o n l y " C h r i s t  the s c a p e g o a t ,  a
s c a p e g o a t  b a r e l y  w i t n e s s e d  and o f f i c i a l l y  i g n o r e d "  (162).
Ye t for all his s y m b o l i c  power, S e p t i m u s  is very m u c h  
r o o t e d  in the a c t u a l  s i t u a t i o n  of the s h e l l - s h o c k e d  v e t e r a n .
T h e  v e r i s i m i l i t u d e  of S e p t i m u s ' s  i l l n e s s  has a l w a y s  be en  
r e c o g n i z e d ,  and W o o l f  h e r s e l f  t e ll s  us th at  it is c l o s e l y  
b a s e d  on her own e x p e r i e n c e .  In M a y  of 1925, she w r o t e  to a 
f r i e n d  w ho  had r ea d  an a d v a n c e  co p y  of the nov e l,  "It wa s  a 
s u b j e c t  I h a v e  k e p t  c o o l i n g  in my m in d u n t i l  I felt I c o u l d  
t o u c h  it w i t h o u t  b u r s t i n g  in to  f l am e  all over. Y o u  c a n ' t
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t h i n k w h a t  a r a g i n g  f u r n a c e  it s t i l l  is to m e — m a d n e s s  and  
d o c t o r s  and  b e i n g  f o r c e d "  (L III 180). Bu t  it is not 
s i m p l y  c l i n i c a l  a c c u r a c y  th a t  W o o l f  a c h i e v e s  in S e p t i m u s :  
she r e n d e r s  in f i c t i o n  a s u r p r i s i n g l y  a c c u r a t e  p o r t r a y a l  of 
the p l i g h t  of t h o u s a n d s  of v e t e r a n s ;  a nd  the  t r a n s f e r  of 
p r i v a t e  e x p e r i e n c e  to p u b l i c  e v e n t s  th a t  we s a w  in J a c o b ' s  
R o o m  b e c o m e s  in M rs.  D a l l o w a y  s o m e t h i n g  c l o s e r  to s o c i a l  
h i s t o r y .
S e p t i m u s  is u s u a l l y  a s s u m e d  to be s u f f e r i n g  f r o m  s h e l l ­
shock, but  at l e a s t  o n e  c r i t i c ,  M i t c h e l l  L e a s k a ,  has  
d i s p u t e d  t his  a s s u m p t i o n .  S h e l l - s h o c k ,  he p o i n t s  out, is 
B r a d s h a w ' s  d i a g n o s i s ;  L e a s k a  s u g g e s t s  r a t h e r  t h a t  S e p t i m u s  
is s u f f e r i n g ,  as W o o l f  did at the t i m e  of h er  m o t h e r ' s  
death, f r o m  a g r i e f  so p r o f o u n d  th at  the m i n d  r e f u s e s  to 
a c c e p t  it, b e c a u s e  he was  h o m o s e x u a l l y  a t t r a c t e d  to E v a n s  
(108). N a n c y  T o p p i n g  B a z i n ,  w h o  a l s o  f i n d s  e v i d e n c e  of 
h o m o s e x u a l i t y ,  s u g g e s t s  t h at  S e p t i m u s  may  h a v e  f el t  r e l i e f  
w hen  the d e a t h  of E v a n s  s e e m e d  to r e l e a s e  h im  f r o m  a 
g u i l t - l a d e n  r e l a t i o n s h i p .  B a z i n  a r g u e s  f u r t h e r  t h a t  g u i l t  
may h a v e  c a u s e d  S e p t i m u s  to d e s i r e  E v a n s ' s  d e a t h  and t h e n  to 
r e a c t to the death, as c h i l d r e n  r e a c t  to the d e a t h  of a 
par ent , by f e e l i n g  r e s p o n s i b l e  for it ( 1 0 9 - 1 0 ) .
L e a s k a ' s  an d B a z i n ' s  i n t e r p r e t a t i o n s  h a v e  m u c h  to 
r e c o m m e n d  them. T h e y  e x p l a i n  in r e a l i s t i c  t e r m s  S e p t i m u s ' s  
p e r c e p t i o n  of h i m s e l f  as s c a p e g o a t  and  e t e r n a l  m o u r n e r .  If 
he f elt  g u i l t  at his  a p p a r e n t  e s c a p e  f r o m  g u i l t  t h r o u g h  the
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d e a t h  of E v a n s ,  n o t h i n g  c o u l d  be m o r e  n a t u r a l  t h a n  h i s  
t r y i n g  to a t o n e  by a c t i v e l y  s e e k i n g  m a r t y r d o m  and  by 
m o u r n i n g  o b s e s s i v e l y .  M o r e o v e r ,  the p o s s i b i l i t y  of 
h o m o s e x u a l i t y  a c c o r d s  w e l l  w i t h  a c e n t r a l  t h e m e  of the 
n o v e l - - t h e  c r u e l  a n d  p a r a d o x i c a l  w ay s  in w h i c h  s o c i e t y  
e n f o r c e s  c o n f o r m i t y .  I r o n i c a l l y ,  S e p t i m u s  is g u i l t y  of 
love, w h e r e a s  B r a d s h a w ,  w ho  is " w i t h o u t  sex or l u s t"  is 
g u i l t y  of n o t h i n g  (281). B r a d s h a w  is i n n o c e n t  of love, 
g u i l t y  o n l y  of c r u e l t y  a n d p o w e r - s e e k i n g ,  w h i c h  s o c i e t y
c o n d o n e s . 12
T h e r e  is in f a c t  e v e r y  r e a s o n  to a c c e p t  L e a s k a ’s and  
B a z i n ' s  i n t e r p r e t a t i o n  of S e p t i m u s ' s  d i s o r d e r ,  but t h e i r  
a r g u m e n t s  do not, as L e a s k a  c l a i m s ,  p r e c l u d e  s h e l l - s h o c k .  
G u i l t  for s u r v i v i n g  a c o m r a d e ,  r e g a r d l e s s  of the n a t u r e  of 
the r e l a t i o n s h i p ,  is one of the m o s t  c o m m o n  e m o t i o n a l  
p r o b l e m s  of war. S h e l l - s h o c k  was i n i t i a l l y  a ve ry  b r o a d  
term, a p p l i e d  to v i r t u a l l y  any  b r e a k d o w n  a t t r i b u t a b l e  to 
b a t t l e .  S a s s o o n ,  for e x a m p l e ,  was sent to w h a t  was  
s p e c i f i c a l l y  t e r m e d  a s h e l l - s h o c k  h o s p i t a l ,  w h e r e  he saw m e n  
in a w i d e  v a r i e t y  of c o n d i t i o n s .  (His own  c o n d i t i o n  a p p e a r s  
to h a v e  b e e n  a b n o r m a l  s a n i t y . )  Yet to the e x t e n t  t hat  
c e r t a i n  b e h a v i o r s  w e r e  s e e n  to be t y p i c a l  of men s u f f e r i n g  
f r o m  s h e l l - s h o c k ,  the  c o n d i t i o n  b e a r s  an odd r e s e m b l a n c e  to 
W o o l f ' s  own i l l n e s s .  In t h e i r  s o c i a l  h i s t o r y  of the p e r i o d  
b e t w e e n  the wars,  R o b e r t  G r a v e s  and  A l a n  H o d g e  d e s c r i b e  
s h e l l - s h o c k  as,
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a c o n d i t i o n  of a l t e r n a t e  m o o d s  of a p a t h y  and  h i g h  
e x c i t e m e n t ,  w i t h  ve ry  q u i c k  r e a c t i o n  to s u d d e n
e m e r g e n c i e s  but no c a p a c i t y  for c o n c e n t r a t e d
t h i n k i n g . . . .  S h e l l - s h o c k ,  w h i c h  b r o u g h t  
d i s t r e s s i n g  n i g h t - m a r e s  w i t h  it, o f t e n  a f f e c t e d  
its v i c t i m s  w i t h  d a y - v i s i o n s  and w a r p e d  t h ei r  
c r i t i c a l  s en s e .  (27)
T h i s , of c o u r s e ,  s e e m s  a v er y mi l d  d e s c r i p t i o n  of 
S e p t i m u s ’s m e n t a l  st a t e ,  but G r a v e s  and H o d g e  a l s o  o b s e r v e  
t ha t  s h e l l - s h o c k  was a c o n d i t i o n  " f r o m  w h i c h  all s u f f e r e d  to 
a g r e a t e r  or l e s s e r  d e g r e e , "  and  that m a n y  men  who did not
b r e a k  d o w n  d u r i n g  the war did in 1921 or 1922 (27). V e r a
B r i t t a i n ,  w h o  s u f f e r e d  a l m o s t  u n b e l i e v a b l e  p e r s o n a l  
l o s s e s — her b r o t h e r ,  her fi an c e , and a l m o s t  all the m a l e  
f r i e n d s  the t h r e e  had  in c o m m o n - - a n d  who  saw the war  at 
f i r s t  h a n d  as a n u r s e,  s u r v i v e d  r e m a r k a b l y  sane. 
N e v e r t h e l e s s ,  she w r o t e  that on he r r e t u r n  to O x f o r d  she 
a n s w e r e d  the q u e s t i o n  " H o w  are  y o u ? " w i t h  the c o n v e n t i o n a l  
" Q u i t e  we ll , t h a n k  y o u , "  b e i n g  "as yet u n a w a r e  t h at  the 
W a r ' s  r e p r e s s i o n s  w e r e  a l r e a d y  p r e p a r i n g  t h e ir  s t r a n g e  
n e u r o t i c  r e v e n g e "  (T e s t a m e n t  475).
T h e  d e a t h  of S e p t i m u s  u n i t e s  the r e a l i s t i c - - h e  j u mp s  
in a p a n i c  to e s c a p e  f r o m  H o l m e s  and  B r a d s h a w - - a n d  the 
s y m b o l i c - - h i s  m a r t y r d o m .  But a g a i n  the r e a l i s m  of the 
p r e s e n t a t i o n  g oe s  b e y o n d  the b e l i e v a b l e  need to e s c a p e  
u n s y m p a t h e t i c  d o c t o r s .  S e p t i m u s ' s  t r e a t m e n t  at the h a n d s  of
211
B r a d s h a w  is bas e d,  of c o u r s e ,  on W o o l f ' s  o w n e x p e r i e n c e ,  but 
it a c c o r d s  f u l l y  w i t h  the s i t u a t i o n  of the d e m o b i l i z e d  
s o l d i e r s .  In a c h a p t e r  e n t i t l e d  " S u r v i v o r s  Not  W a n t e d , "  
B r i t t a i n  d e s c r i b e s  the  a p p a l l i n g  i n d i f f e r e n c e ,  e ve n  c r u e l t y ,  
of the c i v i l i a n s  t o w a r d  the v e t e r a n  s o l d i e r s  and n u r s e s .  
A f t e r  r e c o u n t i n g  h e r  own c h i l l y  r e c e p t i o n  at O x f o r d ,  " w h i c h  
had b e c o m e ,  for me, the la st r e f u g e  of h o p e  and s a n i t y "  
( T e s t a m e n t  47 5) , she  t e l l s  of a man  wh o a l s o  r e t u r n e d ,  a f t e r  
t h r e e  y e a r s  at the f r on t ,  o n l y  to be t o l d by his c o l l e g e  
p r e s i d e n t ,  " L e t  me see, Mr. X., y o u ' v e  b e e n  a wa y  a l on g  
time, I think; a v e r y  l o n g  ti me ? I t's  a p i t y - - a  g r e a t  pity; 
y o u ' l l  h a v e  to w o r k  ve r y  ha r d  to c a t c h  up w i t h  the o t h e r s "  
(477). As R i c h a r d  A l d i n g t o n  w r o t e  in D e a t h  of a H e r o ,
T h e  c a s u a l t y  l i s t s  w e n t  on a p p e a r i n g  for a l on g  
t i m e  a f t e r  the Ar ra ist ic e -- l a st  s p a s m s  of E u r o p e ' s  
s e v e r e d  a r t e r i e s .  Of c o u r s e ,  n o b o d y  b o t h e r e d  m u c h  
to r e a d  t h e  li s ts .  W h y  s h o u l d  they ? T h e  l i v i n g  
m u s t  p r o t e c t  t h e m s e l v e s  f r o m  the dead, e s p e c i a l l y  
the i n t r u s i v e  dead. But the t w e n t i e t h  c e n t u r y  
had  l o s t  its  S p r i n g  w i t h  a v e n g e a n c e .  So a g o o d  
d e a l  of f o r g e t t i n g  had to be done. (3)
G r a v e s  and  H o d g e  e x p l a i n  t ha t the s o l d i e r s
had  b e e n  led to b e l i e v e  th a t  the fact of h a v i n g  
s e r v e d  h o n o u r a b l y  at the F r o n t  w o u l d  be a s a f e  
c o u p o n  for e m p l o y m e n t ;  w h e r e a s ,  on the c o n t r a r y ,  
the m o r e  e x h a u s t i n g  t h e i r  s e r v i c e  had been,
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the s m a l l e r  w a s  t he  p e a c e - t i m e  d e m a n d  for them.
(27)
S i g n i f i c a n t l y ,  S e p t i m u s  wa s  " o n e  of the f i r s t  to v o l u n t e e r "  
(130). "A s h a m b l i n g  b r o k e n  f i g u r e ,  who  s i g n a l s  
i n s t i t u t i o n a l  g u i l t  w h e n e v e r  he a p p e a r s "  ( J o h n s o n  61), 
S e p t i m u s  is i n d e e d  an u n k n o w n  w a r r i o r ,  a l t e r n a t e l y  i g n o r e d  
and h o u n d e d  w h i l e  p e o p l e  put w r e a t h s  on the C e n o t a p h  and 
" s h u f f l e  by the t om b  of the U n k n o w n  W a r r i o r "  (202). He 
r e - e n a c t s  the war d e a t h s  j u s t  as the L o n d o n e r s  r e - e n a c t  the 
b e t r a y a l  that c a u s e d  t h o s e  d e a t h s  in the f i r s t  pla ce .  Li k e  
J a c o b 1s R o o m , M r s . D a l l o w a y  is a " c i v i l i a n  war b o o k , "  and 
S e p t i m u s  s u f f e r s  a d e l a y e d  or c i v i l i a n  war  d e a th ,  t h r o w i n g  
h i m s e l f  dow n of t h o s e  c i v i l i a n  b a y o n e t s ,  the s p i k e s  of the 
a r e a  r a i l i n g s - - a  f a c t  that R e z i a  v a g u e l y  r e a l i z e s  w h e n  
she s e e s  a p r o n s  f l y i n g  l ike  f l a g s  and  t h i n k s ,  " Me n  in b a t t l e  
w e r e  th us  s a l u t e d ,  an d S e p t i m u s  had b ee n t h r o u g h  the W ar "  
(228).
S e p t i m u s ' s  i n s a n e  p r o n o u n c e m e n t s — "No one k i l l s  fr o m  
h a t r e d "  and " t h e r e  is no d e a t h "  ( 3 5 - 3 6 ) - - a r e  a l s o  d i r e c t l y  
t r a c e a b l e  to the f a c t u a l  w o r l d .  If S e p t i m u s  had his own 
e c c e n t r i c  v i s i o n  of the c a u s e  for w h i c h  he f o u g h t,  an 
E n g l a n d  c o n s i s t i n g  of S h a k e s p e a r e  and  M i s s  I s a b e l  P o l e  in 
her g r e e n  dres s,  th is v i s i o n  a c c o r d s  p e r f e c t l y ,  
n e v e r t h e l e s s ,  w i t h  the war  p r o p a g a n d a ,  w h i c h  p r o c l a i m e d  th at  
the G e r m a n s  w e r e  m o n s t e r s  to be h a t e d  and  t ha t k i l l i n g  in 
war was  an a ct  of lo ve  and d e v o t i o n .  As F u s s e l l  p ut s it,
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" E v e r y o n e  k n e w  w h a t  G l o r y  was, and  w h a t  H o n o r  m e a n t . "  If 
p e o p l e  c o u l d  h a v e  k n o w n  t ha t H e m i n g w a y  w o u l d  cal l s u c h  t e r m s  
" o b s c e n e , "  he c o n t i n u e s ,  " [ i ] n  the s u m m e r  of 1914, no one 
w o u l d  h a v e  u n d e r s t o o d  w h a t  on e a r t h  he was t a l k i n g  a b o u t "  
(21).
F r e q u e n t l y  t h o s e  who, like H e m i n g w a y ,  r e t a i n e d  t h e i r  
s a n i t y ,  l ik e  him, a t t a c k e d  the p r o p a g a n d a ,  "the old l i e , "  as 
W i l f r e d  O w e n  c a l l e d  it. S e p t i m u s  r e s p o n d s  i n s t e a d  by t r y i n g  
to r e c o n c i l e  the c r u e l t y  of k i l l i n g  w i t h  the b e l i e f  in 
k i l l i n g  for love. S u f f e r i n g  a k i n d  of m o r a l  v e r t i g o ,  he can 
o n l y  say up is d o w n  and d o w n  is u p — or t h e r e  is no up or 
do wn. A l t e r n a t e l y ,  the w o r l d  is all good: "No one k i l l s
f r o m  h a t r e d , "  " t h e r e  is no d e a t h "  ( 3 5 - 36 ) ,  and "We w e l c o m e ,  
the w o r l d  s e e m e d  to say; we a c c e p t ;  we c r e a t e "  (104); or 
it is all  evil: "T he  s e c r e t  s i g n a l  w h i c h  one g e n e r a t i o n
p a s s e s ,  u n d e r  d i s g u i s e ,  to the nex t is l o a t h i n g ,  h a t r e d,  
d e s p a i r "  (134) .
T h e  n e g l e c t  of the m e e t i n g  of the r e a l i s t i c  and  the 
s y m b o l i c  in M rs . D a l l o w a y  is odd, p a r t i c u l a r l y  in l i g h t  of 
all W o o l f  had to say on t h i s  s u b j e c t .  She  a d m i r e d ,  for 
e x a m p l e ,  E m i l y  B r o n t B  a n d  M e l v i l l e ,  for c r e a t i n g  c h a r a c t e r s  
w i t h  "a m e a n i n g  t ha t they s t a n d for w i t h o u t  c e a s i n g  to be 
t h e m s e l v e s "  (G &R  138). She a d m i r e d  Ib s en ,  s i m i l a r l y ,  
b e c a u s e  "a r o o m  to h i m  is a r o o m , "  but he has the p o w er  to 
m a k e  " t h e  p a r a p h e r n a l i a  of r e a l i t y  ... the veil t h r o u g h  
w h i c h  we see i n f i n i t y "  ( DoM  168). T h i s le a p  f ro m  the re al
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to the s y m b o l i c  is w h a t  she s u g g e s t s  F o r s t e r  is u n a b l e  to 
do: the b o k c a s e  t h a t f a l l s  on L e o n a r d  B a s t  s h o u l d ,  she 
says, r e p r e s e n t  " t h e  de a d  w e i g h t  of a s m o k e  d r i e d  c u l t u r e " ;  
the M a r a b a r  C a v e s  s h o u l d  be the s ou l of India; and  Mrs.
M o o r e  s h o u l d  be " t h e  n ic e  old l a dy "  a n d " t h e  s i b y l . "  But, 
she says, we ar e not s u r e  a b o u t  this, " a nd  the h e s i t a t i o n  is 
f a t a l "  (169). Of h e r own w o r k  on Mrs. D a l l o w a y , W o o l f  
w r o t e  in J u n e  of 1923:
Of c o u r s e  the mad  pa r t  t r i e s  me so m u c h . . . .  Its a 
q u e s t i o n  t h o u g h  of t h e s e  c h a r a c t e r s .  P e o p l e  l ike  
A r n o l d  B e n n e t t  say I c a n t  c r e a t e ,  or d i d n ’t in J ’s 
R, c h a r a c t e r s  t ha t  s u r v i v e .  My a n s w e r  i s - - b u t  I 
l e a v e  t ha t to the N a t i o n :  its  o n l y  the old  
a r g u m e n t  th a t  c h a r a c t e r  is d i s s i p a t e d  i nt o  s h r e d s  
now: the old p o s t - D o s t o e v s k y  a r g u m e n t .  I 
i n s u b s t a n t i s e , w i l l f u l l y  to s o m e  ex te nt ,  
d i s t r u s t i n g  r e a l i t y - - i t s  c h e a p n e s s .  B ut  to get 
f u r t h e r .  H a v e  I the tru e r e a l i t y ?  Or do I 
w r i t e  e s s a y s  a b o u t  m y s e l f ?  (D II 248)
P e r h a p s  it is b e c a u s e  S e p t i m u s  m a k e s  the le a p  to the 
s y m b o l i c  so s u c c e s s f u l l y  t ha t c r i t i c s  h a v e  u n d e r s t a t e d  the 
t o p i c a l i t y  of his s i t u a t i o n .  But b e c a u s e  he is b o t h  rea l  
and  s y m b o l i c ,  e x i s t i n g  so f i r m l y  in 19 23  a n d in the e t e r n a l ,  
his  c h a r a c t e r  is one  of the m e a n s  by w h i c h  Mrs. D a l l o w a y  
" u n w r i t e s "  h i s t o r y .  He s e e s h i m s e l f  as " s o m e  c o l o s s a l  
f i g u r e  w ho  ha s l a m e n t e d  the fa te of m an  for a g e s  in the
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d e s e r t  a l o n e  ... the g i a n t  m o u r n e r "  (106); t h us  he, l ike  
C l a r i s s a ,  j o i n s  w i t h  the e l d e r l y  w o m e n  who  l a m e n t  s on s  lost, 
not in the  G r e a t  War, but in " t h e  b a t t l e s  of the w o r l d "
(87). H i s  fate, by b r i n g i n g  d e a t h  to C l a r i s s a ' s  par ty ,  
r e c a l l s  the w a y  the w a r i t s e l f  b r o u g h t  d e a t h  to the p a r t y  of 
the p r e - w a r  w o r l d ,  but it a l s o  s u g g e s t s  l if e i t s e l f ,  w h e r e  a 
tree f a l l i n g  is as f a t a l  as a b u l le t.
T h e  l i t e r a r y  a l l u s i o n s  that p u n c t u a t e  the nov el,  s uch  
as "If it w e r e  now  to di e" and " F e a r  no m o r e  the h e a t  of the 
s u n ,"  a l s o  e x p r e s s  " l i f e  i t s e l f , "  the c o m m o n a l i t y  of 
e x p e r i e n c e .  T h e  way  in w h i c h  " F e a r  no m o r e , "  in p a r t i c u l a r ,  
k e e p s  c h a n g i n g  its s i g n i f i c a n c e — its s e e m i n g l y  e n d l e s s  
a p p l i c a b i l i t y — s u g g e s t s  that h u m a n  l i ve s  are o n ly  v a r i a t i o n s  
on a theme . F l e i s h m a n  s u g g e s t s  that r e a d e r s  m i s s  the p o i n t  
w h e n  th ey see in the use of this line C l a r i s s a ' s  
" s e l f - e n c o u r a g e m e n t  to fa c e  li fe and the d e m a n d s  of the 
s o c i a l  w o r l d "  b e c a u s e  in its s o u rc e ,  C y m b e l i n e , the line 
is pa r t  of a d i r g e  " c o n g r a t u l a t i n g  the ( s u p p o s e d )  d e p a r t e d  
for e s c a p i n g  the r i g o r s  of n a t u r e,  h i s t o r y ,  age, of life 
i t s e l f . "  He s u g g e s t s  t h a t " C l a r i s s a ' s  a f f i n i t y  for the 
r e f r a i n  ma y be t a k e n  as a m a r k  of her s t r o n g  p r o p e n s i t y  for 
d e a t h "  (86). But s u r e l y  the p o i n t  is t h a t C l a r i s s a  u se s  the 
l ine  b o t h  w a y s — as an e n c o u r a g e m e n t  to fa ce  li fe  an d as an 
e n c o u r a g e m e n t  to fa ce  dea th , bo th  of w h i c h  are a s p e c t s  of 
" l i f e  i t s e l f . "  For th e m e a n i n g  of the l i n e s  k e e p s  c h a n g i n g  
t h r o u g h o u t  the nove l.  In the p a s s a g e  w h e r e  C l a r i s s a  t h i n k s,
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" F e a r  no m o r e,  s a y s  t he  h e a r t ,  c o m m i t t i n g  its  b u r d e n  to som e  
s ea"  (59), she  s e e m s  to r es t f r o m  l i fe  but to e n j o y  it, 
e x p e r i e n c i n g  W o r d s w o r t h ’s " b l e s s e d  mood,  in w h i c h  the 
b u r d e n  of the  m y s t e r y  ... is l i g h t e n e d . "  At the sa me  time 
t h e r e  is t he  s u g g e s t i o n  of d i s s o l v i n g  in the sea, of dying, 
r e m i n i s c e n t  of R a c h e l  V i n r a c e ' s  p r e m o n i t o r y  d r e a m s .
W h e n  S e p t i m u s  r e p e a t s  the l i n e  s e v e r a l  h o u r s  late r,  he 
too s e e m s  at f i r s t  to e n d o r s e  life:
F e a r  no m o re ,  s ays  the h e a r t  in the body; f ea r  no 
m o r  e .
He w a s  n ot  a f r a i d .  At e v e r y  m o m e n t  N a t u r e  
s i g n i f i e d  by s om e  l a u g h i n g  hi n t  lik e t h a t  go ld  
sp o t  w h i c h  w e n t  r o u n d  the w a l l - - t h e r e ,  there, 
t h e r e - - h e r  d e t e r m i n a t i o n  to show, by b r a n d i s h i n g  
h e r  p l u m e s ,  s h a k i n g  her t r e s s e s ,  f l i n g i n g  her 
m a n t l e  t h i s  way and that, b e a u t i f u l l y ,  and 
s t a n d i n g  c l o s e  up to b r e a t h e  t h r o u g h  her  h o l l o w e d  
h a n d s  S h a k e s p e a r e ' s  wor d s , her  m e a n i n g .  (212)
Y e t  w i t h i n  l e s s  t h a n  an h o u r  he k i l l s  h i m s e l f .  J u s t  b e f o r e  
j u m p i n g ,  he s u g g e s t s  s t i l l  a n o t h e r  v a r i a t i o n  on the line 
w h e n  he h e s i t a t e s ,  t h i n k i n g ,  " L i f e  was good. T h e  sun hot" 
(226). T h us ,  in two m i n d s  the sun a p p e a r s  b o t h  as 
t h r e a t e n i n g  fo rc e,  f ro m  w h i c h  d e a t h  r e l e a s e s ,  an d as e m b l e m  
of w h a t  m a k e s  li f e  g oo d.  T h r o u g h  s u c h  t h e m e  and v a r i a t i o n ,  
the n o v e l  a g a i n  s u g g e s t s  the c o m m o n  g r o u n d  of h u m a n  
e x p e r i e n c e .
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T h e  a m o u n t  of t e l e p a t h y  and c o i n c i d e n c e  is a n o t h e r  
i n d i c a t i o n  of th i s  c o m m o n a l i t y .  C l a r i s s a  and  P e t e r  
c o m m u n i c a t e  t h o u g h t  by t h o u g h t  as m u c h  as s e n t e n c e  by 
s e n t e n c e .  W h e n  C l a r i s s a  t h i n k s  she " c o u l d  h av e  b i t t e n  her  
t o n g u e  for t h u s  r e m i n d i n g  P e t e r  th at  he had w a n t e d  to m a r r y  
h e r , "  he a n s w e r s  in t h o u g h t :  "Of c o u r s e  I did, t h o u g h t
P e t e r;  it a l m o s t  b r o k e  my h e a r t  too, he t h o u g h t "  (62).
L a t e r  she t h i n k s ,  "a nd  now  at his age, h ow  sil l y ! ; and  the 
n ex t  s e n t e n c e  rea ds , "I k n o w  all that, P e t e r  t h o u g h t "  (69). 
M o r e  s i g n i f i c a n t  is the a f f i n i t y  b e t w e e n  C l a r i s s a  and 
S e p t i m u s ,  w h o  ec h o  e a c h  o t h e r ' s  t h o u g h t s  all day and  
q u o t e  the s a m e  l i n e s  f r o m  S h a k e s p e a r e .  E v e n  s u c h  a m i n o r  
c h a r a c t e r  as M a i s i e  J o h n s o n ,  w h o s e  pa r t  in the n o v e l  t a k e s  
two p a ge s ,  s h a r e s  C l a r i s s a ' s  t h o u g h t .  S u d d e n l y  p a n i c k i n g  at 
b e i n g  so far f ro m  home,  M a i s i e  t h i n k s ,  " H o r r o r !  h o r r o r !  sh e  
w a n t e d  to cr y "  (39). C l a r i s s a  s p e a k s  the w o r d s  a l m o s t  
a b s e n t m i n d e d l y , as if w h a t  is t r o u b l i n g  he r has not q u i t e  
b r o k e n  the s u r f a c e  of her  mi nd: "'Oh, t his  h o r r o r ! '  she s ai d  
to h e r s e l f "  (53). F l e i s h m a n  s u g g e s t s  that "t h e  c l e a r e s t  
i n d i c a t i o n  t h a t m u l t i p l e  p o i n t s  of v i e w  m a k e  up an u n d e l y i n g  
s t r u c t u r e  of e x p e r i e n c e — if not a g r o u p  m i n d  or u n i t y  of 
c o n s c i o u s n e s s — are the i n s t a n c e s  of e e r i e  c o i n c i d e n c e . "  He 
p o i nt s ,  for e x a m p l e ,  to the d a y - d r e a m  R e z i a  ha s a f t e r  
S e p t i m u s ' s  d e a t h  in w h i c h  she s e e m s  to tap i n to  C l a r i s s a ' s  
m e m o r i e s  of B o u r t o n :  "it s e e m e d  to her  as she d r a n k  the 
s w e e t  s t u f f  t h a t  she was o p e n i n g  lo n g  w i n d o w s ,  s t e p p i n g  out
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in t o  s o m e  g a r d e n .  B u t  w h e r e ? "  (MD 227, F l e i s h m a n  81).
T h e  ve r y  n a t u r e  of the n a r r a t i v e  v o i c e  in M r s .
D a l l o w a y , w h i c h  s om e  e a r l y  c r i t i c s  f o u n d  too  b e a u t i f u l  or 
r a r e f i e d ,  e n c o u r a g e s  the s e n s e  th a t  the l i f e  p o r t r a y e d  in 
the n o v e l  is e t e r n a l .  T h e  s u b o r d i n a t i o n  of e v e n t s  and 
d i a l o g u e  to the f l o w  of the n a r r a t i v e  is, of c o u r s e ,  o ne  of 
the m e a n s  by w h i c h  the n o v e l  s i m u l t a n e o u s l y  d e s c r i b e s  the 
p r e s e n t  m o m e n t  and t r a n s c e n d s  it. A d d i t i o n a l l y ,  t h e r e  is 
the use of w e l l - k n o w n  l i t e r a r y  a l l u s i o n s ,  a l s o  b l e n d e d  in to  
the fl o w  of the n a r r a t i v e .  T h e  n a r r a t o r  r e m a r k s ,  for 
e x a m p l e ,  that the p e o p l e  w a t c h i n g  the r o y a l  car " s e e m e d  
r e a d y  to a t t e n d  t h e i r  S o v e r e i g n ,  if need be, to the c a n n o n ' s  
m o u t h "  (26), w h i c h  e v o k e s  th at q u i n t e s s e n t i a l  e x p r e s s i o n  of 
the e t e r n a l  and i n e v i t a b l e  in h u m a n  life, S h a k e s p e a r e ' s  
" s e v e n  ag e s  of m a n "  s p e e c h — ev e n  as it c o m m e n t s  i r o n i c a l l y  
on the f o l ly  of the F i r s t  W o r l d  War. P e t e r ' s  t h o u g h t  t ha t 
"the s u d d e n  l o u d n e s s  of the f i na l  s t r o k e  w h i c h  t o l l e d  for 
d e a t h  that s u r p r i s e d  in the m i d s t  of l if e" (75) f o r e s h a d o w s  
the n o v e l ' s  d e a t h  at the p a r t y  and  l i n k s  that d e a t h  w i t h  the 
f a m i l i a r  w o r d s  of the b u r i a l  s e r v i c e .
In the p a s s a g e  w h i c h  I h a v e  s u g g e s t e d  r e c a l l s  the m o o d  
of " T i n t e r n  A b b e y , "  the a c t u a l  w o r d i n g  is m o r e  a k i n  to 
" D o v e r  B e a c h" :  the se a to w h i c h  the h e a r t  c o m m i t s  its 
b u r d e n  " s i g h s  c o l l e c t i v e l y  for all  s o r r o w s ,  r e n e w s ,  b e g i n s ,  
c o l l e c t s ,  lets f a ll "  (59). " D o v e r  B e a c h "  in tu rn  h i n g e s  on 
t h o u g h t s  w h i c h  A r n o l d  b e l i e v e d  i n h e r e n t  in the se a i t s e l f
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a nd  h e a r d  by S o p h o c l e s  on t h e  A e g e a n .  In t he  s a m e  p a s s a g e  
in the no v e l ,  W o o l f  j o i n s  " s a y s  the h e a r t "  to " F e a r  no 
mo re " ; thus, she c r e a t e s  s o m e t h i n g  w h i c h  i t s e l f ,  w h e n  
r e p e a t e d  in the nov e l,  r e v e r b e r a t e s  as s o m e t h i n g  a n c i e n t  and  
r e m e m b e r e d .  S i m u l t a n e o u s l y ,  W o o l f  d e s c r i b e s  o n e  p a r t i c u l a r  
day, m e a s u r i n g  it ou t h o u r  by hour , an d c o l l a p s e s  th e w a l l s  
s e p a r a t i n g  one era f r o m  a n o t h e r .  L i k e  H o p k i n s '  v i s i o n  of a 
w o r l d  " m o u n t e d  in s c a r l e t , "  the w o r l d  of M rs .  D a l l o w a y  s e e ms  
to be all one co lo r,  not s c a r l e t  but the b l u r r y  b l u e - g r e e n  
of m e m or y .
T wo  y e a r s  a f t e r  p u b l i s h i n g  Mr s.  D a l l o w a y , W o o l f  w r o t e  
an e s s a y  on the d i a r y  of a c o u n t r y  p a r s o n ,  w h i c h  c o n c l u d e s ,  
far away, w i t h  a s o u n d  like d i s t a n t  t h u n d e r ,  we 
h ea r  the g u n s  of the F r e n c h  R e v o l u t i o n .  Bu t  it is 
c o m f o r t i n g  to o b s e r v e  t h a t  the i m p r i s o n m e n t  of the 
F r e n c h  k i n g  and  que e n,  and the a n a r c h y  and  
c o n f u s i o n  in P a r i s ,  a r e  o nl y  m e n t i o n e d  a f t e r  it 
has be en  r e c o r d e d  t h a t  T h o m a s  R a m  l o s t  h i s  co w an d  
that P a r s o n  W o o d f o r d e  h as  " b r e w e d  a n o t h e r  B a r r e l l  
of T a b l e  B e e r  t o d a y . "  We h a v e  a n o t i o n  ... that 
P a r s o n  W o o d f o r d e  g o e s  on. It is we who  c h a n g e  and 
p e r is h .  It is the k i n g s  and  q u e e n s  wh o die  in 
pr iso n.  It is the g r e a t  t o wn s  t h a t  ar e  r a v a g e d  
w i t h  a n a r c h y  and  c o n f u s i o n .  But the r i v e r  
W e n s u m  s t i l l  flow s;  Mr s. C u s t a n c e  is b r o u g h t  to 
bed of yet a n o t h e r  baby; t h e r e  is the f i r s t
2 20
s w a l l o w  of the year.  (CD B 27)
H e r e  W o o l f  s e e m s  to put h e r s e l f  on the s id e  of t h o s e  
w ho  see l i f e  as a s e r i e s  of g r e a t  e v e n t s - - b i r t h s  an d d e a t h s,  
r e v o l u t i o n s  and a n a r c h y — a g a i n s t  the P a r s o n  W o o d f o r d e s ,  
q u a i n t  and c h a r m i n g  but  b e n i g h t e d .  T h a t  is, she s e e m s  to 
u n t i l  we c o n s i d e r  the t i t l e  of the e s s a y ,  " L i f e  I t s e l f . "  In 
p l a c i n g  h e r s e l f  on th e  si de  of t h o s e  who s e e m  to b e l i e v e  
h i s t o r y  li e s  in g r e a t  e v e n t s ,  she is not s u g g e s t i n g  she d o e s  
b e l i e v e  this, but r a t h e r  tha t t hi s  is i n e v i t a b l y  w h a t  we do 
see of the past. T h i s  f i n a l l y  is the m e a n i n g  of W o o l f ' s  
v i s i o n  of the p r e s e n t  m o m e n t  as past. A l t h o u g h  she  p l e a d s  
for a ne w  k i n d  of h i s t o r y  t ha t w i l l  d e al  w i t h  " our  p o i n t  of 
v i e w " and " l i f e  i t s e l f , "  she k n o w s  th at  the g o a l  is 
h o p e l e s s .  T he  f u t u r e  g e n e r a t i o n s  w i l l  k n o w  th e f a c e  in the 
m o t o r  car (23), but th ey wi l l  not k n o w  th a t  th i s  wa s a w a r m  
J u n e  m o r n i n g  w i t h  its " p r e s s u r e  of all  the o t h e r  m o r n i n g s "  
u po n  it (54), or t h a t  the p e o p l e  at the t i me  fe lt  the s am e 
s e n s e  of p r o s a i c n e s s  t h at  p e o p l e  a l w a y s  f ee l a b o u t  the 
p r e s e n t  m o m e n t ,  " t h i s  m a t t e r - o f - f a c t  J u n e  m o r n i n g "  (45).
Nor w i l l  th ey  k n o w  t h a t  the t r i v i a l  e v e n t  t h at  m a d e  the 
c r o w d  m i s s  the fa ce  in the car  was  an a i r p l a n e  w i t h  the 
m e s s a g e  "Kreerao T o f f e e . "
P e t e r ' s  i n a b i l i t y  to a r t i c u l a t e  C l a r i s s a ' s  e n c h a n t m e n t  
o ver  h i m  b e c o m e s  in f a c t  an a n a l o g u e  for all the c h a r a c t e r s '  
r e s p o n s e  to li fe i t s e l f .  T h i s  is the o n l y  a n s w e r  W o o l f  
o f f e r s  to the q u e r y  r a i s e d  in J a c o b ' s  R o o m : " T h e  s t r a n g e
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t h i n g  a b o u t  l i f e  is t h a t  t h o u g h  the n a t u r e  of it m u s t  h a v e  
b e e n  a p p a r e n t  to a n y o n e  for h u n d r e d s  of years , no one  has  
le ft an a d e q u a t e  a c o o u n t  of it" (95). P e o p l e  c a n n o t  get at 
the t r u t h  of h i s t o r y  b e c a u s e  they c a n n o t  a r t i c u l a t e  the 
t r u t h  a b o u t  the p r e s e n t  m o m e n t .  T h e y  can  r e s p o n d  to life; 
t h e y  c an  e v e n  to so m e  e x t e n t  k n o w  w h a t  it is, but th ey  
c a n n o t  say w h a t  t he y  kn ow. Mrs. D a l l o w a y  is o d d l y  
r e m i n i s c e n t  of M a n s f i e l d ' s  " Th e  G a r d e n  P a r t y "  (1 922), and it 
is not  s u r p r i s i n g  t ha t,  a l t h o u g h  c r i t i c s  c o n t i n u a l l y  c o m p a r e  
W o o l f  an d J o y c e  ( and  Mrs. D a l l o w a y  and  U l y s s e s  in 
p a r t i c u l a r ) ,  W o o l f  h e r s e l f  i d e n t i f i e d  M a n s f i e l d  as the o n l y  
w r i t e r  she e v e r e n v i e d  (D II 227). At the c o n c l u s i o n  of 
"T h e  G a r d e n  P a r t y , "  the a d o l e s c e n t  h e r o i n e ,  who has, li ke  
C l a r i s s a ,  e x p e r i e n c e d  d e a t h  at the party, says to her 
b r o t h e r ,  " I s n ' t  l i f e — ? I s n ' t  l i f e ? "  K n o w i n g  n on e  of the 
d e t a i l s  of h e r  e n c o u n t e r ,  he yet r e p l i e s  k n o w i n g l y ,  " I s n ' t  
it, d a r l i n g "  ( 3 0 1 ) . 1 3
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Chapter Notes
1. T u c h m a n ' s  h i s t o r y  of th e y e a r s  1 8 9 0  to 1 9 1 4  a r g u e s  t h a t
the F i r s t  W o r l d  W a r did not, as ha s o f t e n  b e e n  b e l i e v e d ,
e r u p t  s u d d e n l y  out  of a t r a n q u i l  p e ri o d,  t ha t r a t h e r  t h e s e  
w e r e  y e a r s  of g r e a t  t u r m o i l  and and  d a n g e r o u s  d i p l o m a c y .
She t a k e s  her t i t l e  f r o m  P o e ' s  " Th e  C i t y  in the S e a , "  a nd  
u ses  t h e s e  l i n e s  for an e p i g r a m :  " W h i l e  f r o m  a p r o u d  t o w e r
in the t o w n/  D e a t h  l o o k s  g i g a n t i c a l l y  d o w n . "
2. D a i c h e s  m a k e s  a s i m i l a r  p o i n t  a b o u t  R a c h e l ' s  d e a t h  in T he  
V o y a g e  O u t . A l t h o u g h  I d i s a g r e e  w i t h  h i m  a b o u t  R a c h e l  
b e c a u s e  I b e l i e v e  t h a t  she is m o r e  the c e n t e r  of the 
n a r r a t i v e  ( r a t h e r  t h a n  a s u b j e c t  for the n a r r a t o r ' s  
c o n t e m p l a t i o n ,  as he s u g g e s t s ) ,  I b e l i e v e  I am i n d e b t e d  to 
h im  for the idea, w h i c h  I h a v e  a p p l i e d  i n s t e a d  to J a c o b ' s
dea th .  S ee  D a i c h e s ,  p. 14.
3. See, for e x a m p l e ,  W a l t e r  A l l en , T h e  E n g l i s h  N o v e l . A l l e n  
f i r st  g r o u p s  W o o l f  w i t h  J o y c e ,  L a w r e n c e  and  R i c h a r d s o n  as 
" n o v e l i s t s  w i t h  an e n t i r e l y  d i f f e r e n t  and new  a p p r o a c h  to 
f i c t i o n "  (412), but a few  p a r a g r a p h s  lat er ,  he s u g g e s t  th at  
W o o l f  and  R i c h a r d s o n  " h a v e  p r o b a b l y  a l r e a d y  f a l l e n  in to  
p e r s p e c t i v e  as the s m a l l e s t  t a l e n t s  of the f o ur "  (413). 
D a i c h e s  r e f e r s  to w h a t  W o o l f ' s  f i c t i o n  a c c o m p l i s h e s  " w i t h i n  
its l i m i t s "  (78).
4. F l e i s h m a n  m a k e s  a s i m i l a r  c l a i m  for T h e  V o y a g e  O u t . See 
F l e i s h m a n ,  pp. 1-3, and  a b o v e ,  p. 69. E l i z a b e t h  Abel, 
M a r i a n n e  H i r s c h ,  an d E l i z a b e t h  L a n g l a n d  h a v e  s u g g e s t e d  th at  
Mrs. D a l l o w a y  is a B i l d u n g s r o m a n  w i t h  its " d e v e l o p m e n t a l  
ta l e  ... c o n c e a l e d  in c o d e d  m e m o r i e s "  (12). T h i s  
i n t e r p r e t a t i o n  is of c o u r s e  e n t i r e l y  c o m p a t i b l e  w i t h  
G u i g u e t ' s  and  F l e i s h m a n ' s :  it s i m p l y  s u g g e s t s  e v e n  g r e a t e r  
r i c h n e s s  in the n o v e l  t ha n  has b e e n  p r e v i o u s l y  o b s e r v e d .
5. In S e p t e m b e r  of 1924, w h e n  the n o v e l  was n e a r i n g  
c o m p l e t i o n ,  W o o l f  r e c o r d e d  in her diar y, " S u p p o s e  o n e  can 
ke e p  the q u a l i t y  of a s k e t c h  in a f i n i s h e d  & c o m p o s e d  w o r k?  
T h a t  is my e n d e a v o u r "  (D II 312).
6. T h i s  i m a g e  of the m o t h e r  in a g r e y  h a t  m u s t  h a v e  had 
p r i v a t e  s i g n i f i c a n c e  for W o o l f  in her m e m o r i e s  of h er  m o t h e r  
b e c a u s e  it r e a p p e a r s  in t he  s c e n e  in To the L i g h t h o u s e  in 
w h i c h  L i l y  r e m e m b e r s  w a l k i n g  w i t h  W i l l i a m  at H a m p t o n  C o u r t
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w h i l e  he d e s c r i b e d  s e e i n g  Mr s. R a m s a y  for th e f i r s t  t im e (TL 
264) .
7. A l t h o u g h  one of the  w o r k i n g  t i t l e s  for the n o v e l  w a s  "T he  
T e n t h  of J u n e , "  F l e i s h m a n  has i d e n t i f i e d  J u n e  13 as the 
W e d n e s d a y  c l o s e s t  to the m i d d l e  of the m o n t h  in 1923.
8. H o l t b y  e n t i t l e s  her  c h a p t e r  " V i r g i n i a  W o o l f  is not J a n e  
A u s t e n , "  and  her a r g u m e n t  is s i m i l a r  to one R o b e r t  L a n g b a u m  
m a k e s  a b o u t  F o r s t e r  in T h e  M o d e r n  S p i r i t  (128).
9. For the f u l l e s t  d i s c u s s i o n  of the r e l a t i o n s h i p  b e t w e e n  
W o o l f ' s  m e t h o d  and the v a r i o u s  t y p e s  of s t r e a m - o f -  
c o n s c i o u s n e s s , see N a r e m o r e  60 -7 6.
10. F l e i s h m a n  d i s c u s s e s  the w a y s  in w h i c h  the b i r d l i k e  
q u a l i t i e s  of the two c e n t r a l  c h a r a c t e r s  are  w o v e n  into the 
e n t i r e  f a b r i c  of the n o v e l  ( 8 4 - 8 5 ) .
11. F l e i s h m a n  n o t e s  t h a t  in m a n u s c r i p t  p a s s a g e s  S e p t i m u s ' s  
c h r i s t o l o g i c a l  s i g n i f i c a n c e  was e v e n  m o r e  o b v i o u s  t ha n it is 
in the f i n a l  v e r s i o n  (77 and not e) .
12. V e r a  B r i t t a i n ' s  s e m i - a u t o b i o g r a p h i c a l  n o v e l  of the war 
year s, H o n o u r a b l e  E s t a t e  (1 93 6),  o f f e r s  an i n t e r e s t i n g  
p a r a l l e l .  T h e  b r o t h e r  of the h e r o i n e  d e l i b e r a t e l y  ge ts  
h i m s e l f  k i l l e d  in b a t t l e  b e c a u s e  he k n o w s  he is a b o u t  to be 
a c c u s e d  of h o m o s e x u a l i t y ,  "a m o r a l  o f f e n s e . "  R e c e i v i n g  
a f t e r  hi s d e a t h  the l e t t e r  in w h i c h  he t e l l s  of his 
i n t e n t i o n  to die, his s i s t e r  p o n d e r s  the i r o n y  of the 
s i t u a t i o n :  " W h a t  was a m o r a l  o f f e n c e ?  sh e a s k e d  h e r s e l f .  
C r u e l t y ?  T r e a c h e r y ?  E x p l o i t a t i o n ?  Oh, no; it w a s  g i v i n g  
e x p r e s s i o n  to yo ur  l o v e  for a p e r s o n  w h o m  the  law d i d n ' t  
p e r m i t  you to fe el  a b o u t  in t ha t w a y . "  And she c o n c l u d e s ,  
" S u r e l y  it ' s  a w o r s e  c r i m e  to be a s t a t e s m a n  and i n v o l v e  a 
w h o l e  n a t i o n  in w ar " (346).
13. A nn  L. M c L a u g h l i n  is on e c r i t i c  w h o  has c o m p a r e d  W o o l f  
and M a n s f i e l d .  In h e r  r e c e n t  e ss a y ,  "An  U n e a s y  S i s t e r h o o d :  
V i r g i n i a  W o o l f  and K a t h e r i n e  M a n s f i e l d , "  she too sees 
p a r a l l e l s  b e t w e e n  M r s . D a l l o w a y  an d " T h e G a r d e n  P a r t y , "  but 
sh e a l s o  n o t e s  t ha t W o o l f  s aid  in 1922 th at she w o u l d  not 
re a d  " T h e  G a r d e n  P a r t y  " and O t h e r  S t o r i e s  (L II, 514 - 1 5;  
M c L a u g h l i n  159, 156).
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CHAPTER FIVE
TO  T H E  L I G H T H O U S E : T H E  NE W B I O G R A P H Y
It is thus ... in the m i r r o r s  of our f r i e n d s ,  that 
we c h i e f l y  live.
- - " T h e  Ne w B i o g r a p h y "
For a n y o n e  i n t e r e s t e d  in W o o l f ' s  use of h i s t o r y ,  To 
the L i g h t h o u s e  is m o s t  s i g n i f i c a n t - - a t  l e a s t at f i r s t - - f o r  
its c o n t i n u a t i o n  of W o r l d  War  I the m es .  As in the two 
p r e c e d i n g  n o v el s ,  W o o l f  u se s  the war as the o b j e c t i v e  
c o r r e l a t i v e  for e v e n t s  in her own life, but now  she d o e s  so 
on a m u c h  l a r g e r  sc al e.  W h e r e a s  in J a c o b ' s  R o o m  she  d r e w  on 
one f a m i l y  d i s a s t e r ,  the d e a t h  of T h ob y , and in M r s .
D a l l o w a y  a n o t h e r ,  her own m e n t a l  i l l n es s ,  in To the 
L i g h t h o u s e  she us es  no f e w e r  th a n  t h re e  of the f ou r f a m i l y  
d e a t h s  t ha t o c c u r r e d  b e t w e e n  1895 and 1906. T h o b y,  
r e p r e s e n t e d  e a r l i e r  as J a c o b  F l a n d e r s ,  r e a p p e a r s  as A n d r e w  
R a m sa y ,  and a g a i n  his d e a t h  f rom  t y p h o i d  is r e c a s t  as 
d e a t h in b a t t l e  in the e a r l y  d ays  of W o r l d  War I. W o o l f ' s  
m o t h e r  and h a l f - s i s t e r  a p p e a r  as Mrs. R a m s a y  and P ru e, and 
the d e a t h s  of the f i c t i o n a l  c h a r a c t e r s  occ ur,  not, as in 
real life, in 1895 an d 1897, but just b e f o r e  the war. Mrs. 
R a m s a y  and Pr u e  are a s s o c i a t e d  w i t h  D e m e t e r  and P e r s e p h o n e ,  
w h i c h  r e c a l l s  Mr. B r e w e r ' s  p l a s t e r  cast of C e r e s  in Mr s . 
D a l l o w a y , but the use  of the m y t h  is e x t e n d e d  a nd  d e e p e n e d .  
And, as in the two p r e c e d i n g  n o v e l s ,  in To the L i g h t h o u s e
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W o o l f  s e e m s  to c o n s i d e r  the p o s s i b i l i t y  t h a t  the F i r s t  W o r l d  
W ar  m a r k e d  a g r e a t  t u r n i n g  p o i n t  in l i f e - - t h a t  it was  in 
fa c t  al l tha t the h i s t o r y  b o o k s  c l a i m e d - - b u t  a g a i n  she 
r e j e c t s  t hi s  p o s s i b i l i t y .  A g a i n  she u n w r i t e s  h i s t o r y .
It s e e m s  at f i r s t  that u n w r i t i n g  h i s t o r y  is the l ast  
t h i n g  W o o l f  is a b o u t  in To the L i g h t h o u s e . " T i m e  P a s s e s , "  
the " l i n e  do w n  the m i d d l e "  (L III 385), s e e m s  to giv e  
s y m b o l i c ,  i n d e e d  a l m o s t  g r a p h i c  r e p r e s e n t a t i o n  to that 
f e e l i n g  P a u l  F u s s e l l  has a t t r i b u t e d  to t h o s e  wh o w i t n e s s e d  
the war  and e s p e c i a l l y  to the p a r t i c i p a n t s :  that the war 
s p l i t  t h e i r  l i v e s  in two. On one  si de  was the i n n o c e n t  
i d y l l  r e p r e s e n t e d  by the s u m m e r  of 1914; on the o t h e r  was 
p o s t w a r  r e a l i t y — the I n f e r n o  and the W a s t e l a n d  ( F u s s e l l  24). 
" T i m e  P a s s e s , "  w i t h  its a b r u p t  c h a n g e  in tone and p o i n t  of 
view, is the s h o r t e s t  s e c t i o n  of the novel, but it d i v i d e s  
the w o r l d  of To the L i g h t h o u s e , p l a c i n g  on one side a time 
w h e n  J a m e s  e n d o w s  a s i m p l e  p i c t u r e  of a r e f r i g e r a t o r  w i t h  
" h e a v e n l y  b l i s s "  (9) b e c a u s e  he m i g h t  go to the l i g h t h o u s e ,  
an d on the o t h e r  a ti m e  w h e n  he is f o r c e d  to go a g a i n s t  his 
wil l.  On one side L i l y  is "in  love w i t h  this all" (32); on 
the o t he r , she is, li k e  S a s s o o n ' s  " D r e a m e r s , "  " m o c k e d  w i t h  
h o p e l e s s  l o n g i n g  to r e g a i n " :  "to w an t  and not to h a ve "  (266) 
sh e t h i nk s,  r e m e m b e r i n g  Mrs. R a m s a y .
T h e  c o n t e n t  of " T i m e  P a s s e s "  a l s o  s e e m s  at f i r s t  to 
r e v e a l  the i m p o r t a n c e  of W o r l d  War  I. T h e  f i r s t h alf  of 
th i s  m i d d l e  s e c t i o n  e x p r e s s e s  an a l m o s t  S h a k e s p e a r e a n
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e q u a t i o n  of h u m a n  a nd  c o s m i c  d i s o r d e r .  It b e g i n s  w i t h  a 
d e s c r i p t i o n  of d a r k n e s s  and  d e s t r u c t i o n  in the n a t u r a l  w o r l d  
t hat  m o v e s  s t e a d i l y  t o w a r d  i d e n t i f i c a t i o n  w i t h  h u m a n  
d e s t r u c t i o n .  As C a r o l y n  H e i l b r u n  o b s e r v e s ,  " A n d r e w  and 
Prue, the d o o m e d  R a m s a y  c h i l d r e n ,  a n n o u n c e  th a t  it is a l m o s t  
two d a r k  to see, t h a t  one can h a r d l y  tell the sea f r o m  the 
l a n d , "  and  Mr. C a r m i c h a e l  k e e p s  his c a n d l e  b u r n i n g  as he 
r e a d s  V i r g i l .  " D a n t e , "  she n o te s , " c h o s e  V i r g i l  for his 
g u i d e  in h e ll "  (161). A g a i n  Lo r d  G r e y ' s  r e m a r k  th at " Th e  
l a m p s  a r e  g o i n g  out  a l l  o v e r  E u r o p e "  a p p e a r s ,  as in J a c o b ' s  
R o o m , b o t h  s y m b o l i c a l l y  in the c o m i n g  on of d a r k n e s s  and 
e x p l i c i t l y :  " O n e by o n e  the l a m p s  w e r e  a l l  e x t i n g u i s h e d "  
(189).
As " T i m e  P a s s e s "  c o n t i n u e s ,  d i s a s t e r  and p r e m o n i t i o n s  
of d i s a s t e r  are  i n t e r w o v e n  in s u c h  a way that, a l t h o u g h  o n l y  
one  of the d e a t h s  is a t t r i b u t a b l e  to war, all t h r e e  are 
a s s o c i a t e d  w i t h  it. B e f o r e  Mrs. R a m s a y ' s  death, "t he  n i g h t s  
now are fu ll  of w i n d  and d e s t r u c t i o n "  (193); b e f o r e  P r u e ' s ,  
t h e r e  ar e " i m a g i n i n g s  of the s t r a n g e s t  k i n d - - o f  f l e s h  t u r n e d  
to a t o m s "  (198). In la t e  s u m m e r ,  f o l l o w i n g  P r u e ' s  deat h,  
the i m a g i n e d  f e a r s  t a k e s h a p e  in " o m i n o u s  s o u n d s  l i k e  the 
m e a s u r e d  b l o w s of h a m m e r s  d u l l e d  on fe lt " (200). S i l e n c e  
e n s u e s ,  but t hen  " t h e r e  s e e m e d  to fall i n t o  th is s i l e n c e  
t hi s  i n d i f f e r e n c e ,  t hi s  i n t e g r i t y ,  the th ud  of s o m e t h i n g  
f a l l i n g "  (201). Th e nex t p a r a g r a p h  a n n o u n c e s  A n d r e w ' s  
d e a t h .
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T h e  use  of m y t h  in " T i m e  P a s s e s "  a l s o  s e e m s  at f i r s t  to 
s u p p o r t  the i m p o r t a n c e  of the war, for the e l e v a t i o n  of Mrs. 
R a m s a y  to a D e m e t e r  f i g u r e  in t u r n  a s s o c i a t e s  the w ar  w i t h  
the b l a s t i n g  of s u m m e r  a f t e r  the los s of P e r s e p h o n e .  J o s e p h  
B l o t n e r ,  w h o has  w r i t t e n  the m o s t  e x t e n s i v e  a r t i c l e  on the 
D e m e t e r / P e r s e p h o n e  m y t h  in To the L i g h t h o u s e , o b s e r v e s  that 
t his  m y t h  is a v a r i a t i o n  or d e v e l o p m e n t  of the K o r e  myth, in 
w h i c h  t h e r e  a r e  t h r e e  g o d d e s s e s  in one, r e p r e s e n t i n g  t h r e e  
w o m e n  at d i f f e r e n t  p o i n t s  in the li fe  cy cl e.  F u r t h e r ,  he 
p o i n t s  out  t ha t  in s o m e  v e r s i o n s  of the P e r s e p h o n e  s t o ry  
b o t h  w o m e n  a r e r a p e d,  and t hat  all v e r s i o n s  a t t r i b u t e  to 
b o t h  w o m e n  c h a r a c t e r i s t i c s  that one w o u l d  e x p e c t  to see 
d i v i d e d  b e t w e e n  t h e m — the joy and b e a u t y  of y o u t h  and 
i n n o c e n c e ,  the s o r r o w  and w i s d o m  of ag e and e x p e r i e n c e  (547,
555). T h e  s o r r o w f u l  b e a u t i f u l  m o t h e r ,  Mrs. R a m s a y ,  is 
p r i m a r i l y  D e m e t e r ,  but w h e n  she dies, l e a v i n g  a m o u r n i n g  
d a u g h t e r ,  t his  D e m e t e r  f i g u r e  m e r g e s  i nt o P e r s e p h o n e .
P r u e , w h o  n e v e r  l i v e s  to be a m o t h e r ,  is p r i m a r i l y  
P e r s e p h o n e ,  but s y m b o l i c a l l y  sh e too is b o th  v i r g i n  and 
m o t h e r .  She d i e s  " in  so me  i l l n e s s  c o n n e c t e d  w i t h  
c h i l d b i r t h "  (199), and  the two d e s c r i p t i o n s  of s p r i ng ,  one 
b e f o r e  her m a r r i a g e  a n d  one b e f o r e  her dea th , s u g g e s t  the 
t r a n s i t i o n  f r o m  P e r s e p h o n e  to D e m e t e r .  Th e s p r i n g  in the 
f i r s t  p a s s a g e  r e c a l l s  D i a n a ,  b e a u t i f u l  but u n t o u c h a b l e ,  
u n i n i t i a t e d  in t o  the w o r l d  of sex and d e a t h
T h e  s p r i n g  w i t h o u t  a l eaf  to toss, ba re  and  b r i g h t
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li ke  a v i r g i n  f i e r c e  in h e r  c h a s t i t y ,  s c o r n f u l  in 
her p u r i t y ,  was la id  out on f i e l d s  w i d e - e y e d  and 
w a t c h f u l  and e n t i r e l y  c a r e l e s s  of w h a t  wa s d one  or 
t h o u g h t  by the b e h o l d e r s .  (198)
In the se co n d , the s p r i n g  is s o r r o w f u l  and  m a t e r n a l :
s o f t e n e d  a n d  a c q u i e s c e n t ,  the s p r i n g  w i t h  her b ees  
h u m m i n g  a nd  g n a t s  d a n c i n g  t h r e w  her c l o a k  a b o u t  
her, v e i l e d  her eyes, a v e r t e d  her head, and a m o n g  
p a s s i n g  s h a d o w s  and  f l i g h t s  of s m a l l  ra i n  s e e m e d  
to h a v e  t a k e n  u p o n  her the k n o w l e d g e  of the 
s o r r o w s  of m a n k i n d .  (199)
T h e  d e s c r i p t i o n  t ha t f o l l o w s  is of a s u m m e r  in w h i c h  
h u m a n i t y  has no part, in w h i c h  e v e n  b e a u t y  is s i n i s t e r ,  w i t h  
its f l o w e r s  " e y e l e s s  an d so t e r r i b l e "  (203). If m o d e r n  life 
has no D e m e t e r  w i t h  the p o w e r  to d e s t r o y  the s u m me r ,  h u m a n  
s o r r o w  can m a k e  th a t  s u m m e r  a p p e a r  a m o c k e r y ,  as in A u g u s t  
1914. L ik e  the s p r i n g  of S h a k e s p e a r e ’s S o n n e t  98, w h i c h  
Mrs. R a m s a y  p r o p h e t i c a l l y  r e c i t e s ,  s u c h a t ime  is w i n t e r  to 
the m o u r n e r s .
If the g r a n d  s c a l e  d e s t r u c t i o n  of " T i m e  P a s s e s "  s u g g e s t  
the e m o t i o n a l  d e v a s t a t i o n  of the war, the n o v e l  a ls o 
e x p r e s s e s  the i n t e l l e c t u a l  d e v a s t a t i o n  w i t h  an e x p l i c i t n e s s  
u n u s u a l  in W o o l f ' s  w o rk .  I m m e d i a t e l y  a f t e r  the d e a t h  of 
A n d r e w ,  the n a r r a t i v e  i d e n t i f i e s  the war  as a m a j o r  o b s t a c l e  
to a n y o n e  w i s h i n g  to b e l i e v e  in an o r d e r e d  and b e n e v o l e n t  
u n i v e r s e :
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T h e r e  wa s the  s i l e n t  a p p a r i t i o n  of an 
a s h e n - c o l o u r e d  ship, for i n s t a n c e ,  come, gone; 
t h e r e  was  a p u r p l i s h  s t a i n  u p o n  the b l a n d  s u r f a c e  
of the sea  as if s o m e t h i n g  had b o i l e d  and bled, 
i n v i s i b l y ,  b e n e a t h .  T h i s  i n t r u s i o n  i nt o the s c e n e  
c a l c u l a t e d  to sti r the m o s t  s u b l i m e  r e f l e c t i o n s  
and lead to the m o s t  c o m f o r t a b l e  c o n c l u s i o n s  
s t a y e d  t h e i r  p a c in g .  It was d i f f i c u l t  b l a n d l y  to 
o v e r l o o k  them; to a b o l i s h  t h e i r  s i g n i f i c a n c e  
in the l a n d s c a p e ;  to c o n t i n u e ,  as one w a l k e d  by 
the sea, to m a r v e l  how b e a u t y  o u t s i d e  m i r r o r e d  
b e a u t y  w i t h i n .  (201)
We m i g h t  be r e a d i n g  a b o u t  W e l l s ' s  Mr. B r i t l i n g  l o o k i n g  at 
the r u i n s  of his n i n e t e e n t h - c e n t u r y  m e l i o r i s m .
Yet  W o o l f  d o es  u n w r i t e  h i s t o r y  in To the L i g h t h o u s e , as 
s u r e l y  as she d o e s  in J a c o b ' s  R o o m  and  Mrs. D a l l o w a y . " T i m e  
P a s s e s , "  the li n e  d o w n  the m i d d l e  of the story, c o n t a i n s  the 
w ar  yea rs;  it is not c o n t a i n e d  by them. T he  i m a g e r y  of 
n a t u r a l  d e s t r u c t i o n ,  w h i c h  g a t h e r s  o m i n o u s l y  and m o v e s  
t o w a r d  i d e n t i f i c a t i o n  w i t h  h u m a n  d e s t r u c t i v e n e s s ,  h a v i n g  
m a d e  that i d e n t i f i c a t i o n ,  m o v e s  on. The  i m a g e r y  t r a n s c e n d s  
the wa r in f a v o r  of l a rg e r,  v a g u e r  f o r c e s .  W h a t  had been 
m e t a p h o r i c a l  b e c o m e s  l i t e r a l :  we see d e s t r u c t i v e n e s s  in the 
n a t u r e  i t s e l f .  W h i l e  the R a m s a y s  st ay  aw a y  s p e c i f i c a l l y  
b e c a u s e  of the war ( " w h a t  w i t h  the  war and t r a v e l  b e in g  so 
d i f f i c u l t  t h e s e  d a y s "  [20 4]), the c o n c e n t r a t i o n  on the
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c l o t h e s  h a n g i n g  in t he  c l o s e t  and the s h a wl  s l i p p i n g  off the 
s k u l l  e n c o u r a g e s  us to see th at  time i t s e lf ,  as the t i t l e  of 
the c h a p t e r  s u g g e s t s ,  is the rea l s o u r c e  of ch an ge .
E v e n  the use of m y t h  cu t s  two w a y s  in " T i m e  P a s s e s . "
On the one hand, it r a i s e s  the wa r to the c o s m i c  level; on 
the oth er ,  it b r i n g s  it b ac k  to ea r th .  If we c o m p a r e  the 
e f f e c t  of the D e m e t e r  m y t h  w i t h  the a l l u s i o n s  to the I n f e r n o  
so c o m m o n  in l i t e r a t u r e  a b o u t  the war, an o b v i o u s  d i f f e r e n c e  
a p p e a r s .  T h e  I n f e r n o  s u g g e s t s  the m o n s t r o u s  u n n a t u r a l n e s s  
of war. T he  D e m e t e r / P e r s e p h o n e  stor y,  wi t h  its r e s o n a n c e  of 
the e t e r n a l  c y c l e  of b i r t h  and dea th , s u g g g e s t s  s o m e t h i n g  
e n t i r e l y  n a t u r a l .  M y t h  asi d e,  a l t h o u g h  the n a r r a t i v e  
r e p o r t s  all t h r e e  d e a t h s  w i t h  s h o c k i n g  b r e vi t y , it g i v e s  the 
m os t  a t t e n t i o n  to P r u e ' s .  Her d e a t h  in " s o me  i l l n e s s  
c o n n e c t e d  w i t h  c h i l d b i r t h , "  is, like S y l v i a  P a r r y ' s  f r o m  a 
f a l l i n g  tree, i n t e n s e l y  s y m b o l i c  of " d e a t h  w h i c h  s u r p r i s e s  
in the m i d s t  of l i f e . "  T he  a s s o c i a t i o n  of the t h r e e  d e a t h s  
s e r v e s  to pu ll  A n d r e w ' s  d e a t h  by u n n a t u r a l  c a u s e s  b a c k  into  
the r e a l m  of the n a t u r a l  and i n e v i t a b l e .
In s t i l l  a n o t h e r  way the use of m y t h  in this s e c t i o n  
h e l p s  to u n w r i t e  h i s t o r y .  T. E. A p t e r  has s een  a f la w  in 
" T i m e  P a s s e s "  in th at it " p u r p o r t s  two i n t e r c h a n g e a b l e  
c a u s e s  for th is d e s t r u c t i o n  [of the h a r m o n y  of "The 
W i n d o w " ]- - M r s . R a m s a y ' s  d e a t h  and the w ar " ( Ap t e r  88). But 
th is is to c o n f u s e  two k i n d s  of t r u t h  tha t the no vel 
e x p l o r e s — the f a c t u a l ,  w h i c h  m a k e s  s e n s e to the r a t i o n a l
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mi nd, a n d  the  m y t h i c a l ,  w h i c h  m a k e s  s e n s e  to the 
s u b c o n s c i o u s .  On the r a t i o n a l  leve l,  " T i m e  P a s s e s "  
c h r o n i c l e s  a ti me  w h e n,  by the c h a n c e  w o r k i n g s  of an 
i n d i f f e r e n t  u n i v e r s e ,  the R a m s a y  f a m i l y  s u f f e r s  a s e r i e s  of 
c a l a m i t i e s ;  and th is  i n d i f f e r e n c e  a p p e a r s  in the b r a c k e t s  
w h i c h  t r i v i a l i z e  w h a t  to t he m and to the r e a d e r  is so 
i m p o r t a n t .  On the m y t h i c  level , w h i c h  m a k e s  its a p p e a l  to 
the s u b c o n s c i o u s ,  W o o l f  s u g g e s t s  not i n t e r c h a n g e a b l e  c a u s e s  
but a c h a i n  r e a c t i o n :  Mrs. R a m s a y ' s  d e a t h  is the s o u r c e  of
all the u n h a p p i n e s s  of " T i m e  P a s s e s , "  i n c l u d i n g  the war 
i t s e l f .  B e c a u s e  Mrs. R a m s a y  is a u n i v e r s a l  m o t h e r ,  an d not 
m e r e l y  the m o t h e r  of her own e i g h t  c h i l d r e n ,  the c a u s a l  
c o n n e c t i o n  b e t w e e n  h er  d e a t h  an d  the d i s a s t e r s  t hat  f o l l o w  
e x p r e s s e s  p s y c h o l o g i c a l  t r u t h  t h r o u g h  my th. For to a c h i l d  
a p a r e n t ’s p o we r  to p r o t e c t  o f t e n  s e e m s  b o u n d l e s s ,  and 
n o t h i n g  r e f l e c t s  the c h i l d ' s  i n e v i t a b l e  d i s i l l u s i o n m e n t  mo r e  
p r o f o u n d l y  th an  the p a r e n t ' s  own de at h.  For  a s h o r t  time 
Mrs. R a m s a y  can t r a n s f o r m  s k u l l s  in to  h a n g i n g  g a r d e n s ,  but 
she k n o w s  t hat  by the ver y act  of g i v i n g  b i r t h  she has 
s e n t e n c e d  her c h i l d r e n  to the h o r r o r s  of p a s s i n g  time: "You 
s h a l l  go t h r o u g h  it all. To e i g h t  p e o p l e  she had said 
r e l e n t l e s s l y  t h at "  (92). W o o l f  d o e s  not s u g g e s t  two 
i n t e r c h a n g e a b l e  c a u s e s  of d e s t r u c t i o n  in " T i m e  P a s s e s " :  she 
s h o w s  t ha t the p r o x i m a t e  c a u s e  is the war, the u l t i m a t e  
c a u s e  is li f e  it s el f ,  and the c a u s e  t h at  the s u b c o n s c i o u s  
i n s i s t s  on is the l o s s of p r o t e c t i n g  m o t h e r .
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I n d e e d  m u c h  of w h a t  is o f t e n  t a k e n  in To the L i g h t h o u s e  
to r e f e r  s p e c i f i c a l l y  to the war r e f e r s  i n s t e a d  to the 
larg e, e t e r n a l  s o r r o w s  of li fe  i t s el f . J. K. J o h n s t o n e  has 
c i t e d  Mrs. R a m s a y ' s  " i m p u l s e  of t e r r o r "  w h e n  she h e a r s  the 
w a v e s  s o u n d  " l i k e  the g h a s t l y  r ol l  of d r u m s "  (27) as the 
f i r s t  p r e m o n i t i o n  of war, a n a l o g o u s  to the r a n d o m  p i s t o l  
s h o t s  in J a c o b ' s  R o o m  (534); but the c o n t e x t  in w h i c h  this 
t h o u g h t  a p p e a r s  s u g g e s t s  s i m p l y  k n o w l e d g e  of the wor l d :  
the m o n o t o n o u s  fa ll  of the w a v e s  on the beac h,  
w h i c h  for the m o s t  p ar t be at  a m e a s u r e d  and 
s o o t h i n g  t a t t o o  to her t h o u g h t s  and s e e m e d  
c o n s o l i n g l y  to r e p e a t  ove r and o ve r  a g a i n  as she 
sat w i t h  the c h i l d r e n  the w o r d s  of s o me  old c r a d l e  
song, m u r m u r e d  by n a t u r e ,  "I am g u a r d i n g  y o u - - I  am 
your s u p p o r t , "  but at o t h e r  t i m e s s u d d e n l y  and 
u n e x p e c t e d l y  ... had no s uc h  k i n d l y  m e a n i n g ,  but 
like a g h o s t l y  r oll  of d r um s r e m o r s e l e s s l y  b ea t  
the m e a s u r e  of life, m a d e  one t h i n k  of the 
d e s t r u c t i o n  of the i s l a n d  and its e n g u l f m e n t  in 
the sea an d w a r n e d  her w h o s e  days had s l i p p e d  p ast  
in one q u i c k  d o i n g  a f t e r  a n o t h e r  that it was all 
e p h e m e r a l  as a r a i n b o w . . . .  (28)
O n e  m i g h t  a s k  w h y  W o o l f  k e e p s  r e t u r n i n g  to the F i r s t  
W o r l d  Wa r  o nl y to d e n y its i m p o r t a n c e .  Why  p a r t i c u l a r l y  d o e s  
she  s p e c i f i c a l l y  i d e n t i f y  " a s h e n - c o l o u r e d  s h i p s "  as 
o b s t a c l e s  to o p t i m i s m  (201) an d t h e n s u b s t i t u t e  for t h e s e
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s h i p s  la rg e ,  u n i v e r s a l  f o r c e s ?  I w o u l d  s u g g e s t  f i r s t  that,  
if the s u m m e r  of 19 1 4  was for s u r v i v o r s  of the w a r  "a 
p e r m a n e n t  s y m b o l  for a n y t h i n g  i n n o c e n t l y  but i r r e v o c a b l y  
l os t"  ( F u s s e l l  24), it is al s o  o b v i o u s l y  a p o w e r f u l  s y m b o l  
for lif e it s el f .  E v e r y  life, W o o l f  s u g g e s t s ,  h as  its 
p r e - w a r  an d p o s t - w a r  eras. S e c o n d ,  she s e e m s  to say that, 
a l t h o u g h  the war is n ot  the e v e n t  it is o f t e n  b e l i e v e d  to 
be, it can  be s e e n - - l i k e  the L i s b o n  E a r t h q u a k e  or the d e a t h  
of A r t h u r  H e n r y  H a l l a m - - a s  a s y m b o l  of the f o r c e s  th at  
c o n t i n u a l l y  m e n a c e  h u m a n  b e i n g s  and t h e i r  n e e d e d  b e l i e f  in 
or de r .  It r e p r e s e n t s  the " r e i g n  of c h a o s "  tha t th ey  s e ek  to 
" s u b d u e "  (74) by r e a d i n g  to a ch il d ,  p e r f o r m i n g  a s c i e n t i f i c  
e x p e r i m e n t ,  or p a i n t i n g  a p i c t u re .  L i k e  Mrs. R a m s a y ,  W o o l f  
is of the K e a t s i a n  p e r s u a s i o n  that the w o r l d  is a p l a c e  
" w h e r e  but to t h i n k  is to be full of s o r r o w , "  but she 
r e c o g n i z e s  that c e r t a i n  e v e n t s — the d e a t h  of o n e ' s  m o t h e r  or 
the e r u p t i o n  of a w o r l d  w a r — m a k e  one m o r e  i n c l i n e d  to 
t h i n k .
T h e  p r e s e n c e  of the war in To the L i g h t h o u s e  is 
i m p o r t a n t  for a n o t h e r  re a so n .  If the t r e a t m e n t  of war is 
s i m i l a r  in this and the  two p r e c e d i n g  n o v e l s ,  n e v e r t h e l e s s  a 
c e r t a i n  p r o g r e s s  in W o o l f ' s  a c c e p t a n c e  of d e a th  a p p e a r s  in 
the c o u r s e  of the t h r e e  n o v el s , and t hi s  p r o g r e s s  c e n t e r s  
a r o u n d  the i s s u e  of the war. B e t t y  F l a n d e r s '  d e s o l a t i o n  as 
she h o l d s  out J a c o b ' s  s h o e s  at the end of J a c o b ' s  R o o m  g i v e s  
a b e l a t e d  and d i s c o u r a g i n g  a n s w e r  to the  q u e s t i o n  she a s k e d
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a b o u t  her  d ea d h u s b a n d  at the o u t s e t  of the nov e l : "H ad  he 
th en b ee n n o t h i n g ? "  T h e o n l y  c o n s o l a t i o n  W o o l f  o f f e r s  in 
t his  n o v e l  is t ha t  the lo ng  l if e is no b e t t e r  or m o r e  
m e a n i n g f u l  t ha n  the s h o r t .  In M r s . D a l l o w a y , w h a t  I hav e  
t e r m e d  S e p t i m u s ' s  c i v i l i a n  war d e a t h  s u g g e s t s  to C l a r i s s a  
th at the s u f f e r i n g  and the t r a n s i e n c e  of life are w h a t  m ak e  
its joys so p r e c i o u s .  A d d i t i o n a l l y ,  C l a r i s s a  h o l d s  out the 
h op e  th at  she w i l l  s u r v i v e  in o t h er s '  m e m o r i e s  and in the 
p l a c e s  she has lo ve d ;  and the n o v e l  o f f e r s  p a r t i a l  
c o n f i r m a t i o n  of t hi s  h op e  in that C l a r i s s a  and P e t e r  ha ve  
a l r e a d y  s u r v i v e d  a k i n d  of d e a t h  in l i v i n g  in e a c h  o t h e r ' s  
m e m o r i e s  t h r o u g h  y e a r s  of s e p a r a t i o n .  In To the L i g h t h o u s e , 
d e s p i t e  the e l e g i a c  t o n e  w h i c h  p e r v a d e s  e ven  the j o y f u l  time  
r e p r e s e n t e d  in " T h e  W i n d o w , "  C l a r i s s a ' s  v i e ws  are f i n a l l y  
v i n d i c a t e d  in Mrs. R a m s a y ' s  r e t u r n ,  the t ri p  to the 
l i g h t h o u s e ,  an d the c o m p l e t i o n  of L i l y ' s  p i c t u r e ,  w h i c h  
m a k e s  of the " m o m e n t "  s o m e t h i n g  e t e r n a l .
T h e r e  are, then, c e r t a i n  i n n o v a t i o n s  in the t e c h n i q u e  
of u n w r i t i n g  h i s t o r y  in To the L i g h t h o u s e , and  t h e r e  is 
p r o g r e s s  in a d e b a t e  c e n t e r e d  on, if not a c t u a l l y  d e p e n d e n t  
on, W o r l d  War I. Yet the t o p i c a l  i n t e r e s t  of To the 
L i g h t h o u s e  is far l e s s  t h an  th at  of Mrs. D a l l o w a y , and 
k n o w l e d g e  of the s o c i a l  and  p o l i t i c a l  h i s t o r y  d o e s  l i t t l e  to 
e n h a n c e  our p l e a s u r e  in the nov el .  W o o l f  a c h i e v e s  a 
b r i l l i a n t  m a r r i a g e  of g r a n i t e  and r a i n b o w ,  but th is t im e the 
g r a n i t e  is not the p o l i t i c a l  and  s o c i a l  w o r l d  of her
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e r a  but  the f a c t s  of her  own life , the  l i f e  of he r f a m i l y ,  
and, a b o v e  all, the  l i f e  of her m o t h e r .  C e r t a i n  a t t i t u d e s  
t o w a r d  h i s t o r y  and b i o g r a p h y - - a t t i t u d e s  W o o l f  had b ee n  
f o r m u l a t i n g  s i n c e  c h i l d h o o d - - l i e  at the h e a r t  of b o t h  
n o v e l s ,  but w h e r e  M rs . D a l l o w a y  c o m b i n e s  f i c t i o n  and s o c i a l  
h i s t o r y ,  T o  the L i g h t h o u s e  c o m b i n e s  f i c t i o n  and b i o g r a p h y .
As we ha v e  seen, W o o l f  n e v e r  a b a n d o n e d  b i o g r a p h i c a l  
w r i t i n g ,  but h e r e t o f o r e  she had k e p t it s e p a r a t e  f r o m  her 
f i c t i o n .  T h e  p o s s i b i l i t y  of c o m b i n i n g  the two f o r m s  had 
a l w a y s  i n t r i g u e d  her, h o w e v e r ;  and a m o n t h  a f t e r  p u b l i s h i n g  
To the L i g h t h o u s e , she  p r a i s e d  H a r o l d  N i c h o l s o n ' s  
s e m i - f i c t i o n a l ,  s e m i - b i o g r a p h i c a l  S o m e  P e o p l e . "I c a n ' t  
m a k e  out h ow  you c o m b i n e  fact and f i c t i o n  as you do. I am
j e a l o u s - - I  ca nt  he l p  i t - - t h a t  all t h e s e  t h i n g s  s h o u l d  h av e  
h a p p e n e d  to you, not to me" (L III 392). But she was 
not e n t i r e l y  easy w i t h  the c o m b i n a t i o n ,  as she s h o w e d  in the 
r e v i e w  of S o m e P e o p l e  t ha t  she w r o t e  late r:
Mr. N i c o l s o n  m a k e s  us feel, in sho rt ,  t ha t he is
p l a y i n g  w i t h  very d a n g e r o u s  e l e m e n t s .  An 
i n c a u t i o u s  m o v e m e n t  and the bo o k  w i l l  be b l o w n  sky 
high. He is t r y i n g  to mix  the t r u t h  of r e a l l if e  
w i t h  the t r u t h  of f i c t i o n .  He can on l y  do it by 
u s i n g  no m o r e  th an  a p i n c h  of e i t h e r .  For t h o u g h  
b ot h  t r u t h s  are g e n u i n e ,  t he y  a re  a n t a g o n i s t i c ;  
let t h e m  m e e t  and they d e s t r o y  e a c h  o t h e r . . . .  Let 
it be fact, one fee ls , or let it be f i c t i o n ;  the
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i m a g i n a t i o n  w i l l  not s e r v e  u n d e r  two m a s t e r s  
s i m u l t a n e o u s l y .  (G&R 154)
Of c o u r s e  we m i g h t  c o n c l u d e  he r e  th at W o o l f  r e a l l y  was 
j e a l o u s - - a n d  that in the m o n t h s  i n t e r v e n i n g  b e t w e e n  the 
l e t t e r  and  the  r e v i e w  her  j e a l o u s y  did its s u b t e r r a n e a n  
w o r k  on the c r i t i c a l  f a c u l t y  of her m i nd.  But e ve n  if we 
t ake  the a r t i c l e  as W o o l f ' s  u n b i a s e d  j u d g m e n t ,  it d o e s  not 
c o m p l e t e l y  c o n t r a d i c t  the p r a i s e  in her l e t t e r .  She go e s  on 
to s u g g e s t  th at the b i o g r a p h e r  who  s t a y s  too c l o s e  to the 
f a c t s  is s t i l l  le s s  l i k e l y  to s u c c e e d :
And h e r e  we a g a i n  a p p r o a c h  a d i f f i c u l t y  w h i c h ,  for 
all his i n g e n u i t y ,  the b i o g r a p h e r  s t i l l  has to 
face. T r u t h  of f ac t and t r u t h  of f i c t i o n  are  
i n c o m p a t i b l e ;  yet he is now m o r e  th an e ve r u r g e d  
to c o m b i n e  them. For  it w o u l d  se e m  t ha t the life 
w h i c h  is i n c r e a s i n g l y  re al  to us is the f i c t i t i o u s  
life; it d w e l l s  in the p e r s o n a l i t y  r a t h e r  t h an  in 
the act. E a c h  of us is m o r e  H a m l e t ,  P r i n c e  of 
D e n m a r k ,  t h a n  he is J o h n  S m i t h  of the C o r n  
E x c h a n g e .  (155)
She c o n c l u d e s  the a r t i c l e  w i t h  at l e a s t  a d e g r e e  of a p p r o v a l  
for N i c o l s o n ' s  m e t h o d :
Nor can we n a m e  the b i o g r a p h e r  w h o s e  a r t is s u b t l e  
and b old  e n o u g h  to p r e s e n t  that q u e e r  a m a l g a m a t i o n  
of d r e a m  a n d  r e a l i t y ,  t ha t p e r p e t u a l  m a r r i a g e  of 
g r a n i t e  and  r a i n b o w .  His m e t h o d  s t i l l  r e m a i n s  to
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kbe d i s c o v e r e d .  But Mr. N i c o l s o n  w i t h  h i s  m i x t u r e  
of b i o g r a p h y  and a u t o b i o g r a p h y ,  of fa ct  and 
f i c t i o n ,  of L or d  C u r z o n ' s  t r o u s e r s  and M i s s  
P l i m s o l e ' s  nose, w a v e s  his  h a n d  a i r i l y  in a 
p o s s i b l e  d i r e c t i o n .  (G&R 155)
T h i s  r e v i e w  has  i m p o r t a n t  i m p l i c a t i o n s  for To the 
L i g h t h o u s e . Fi r st , it is r e v e a l i n g  t h a t  the t e r m  " g r a n i t e  
and  r a i n b o w , "  the p e r f e c t  e x p r e s s i o n  for the a i m s  and 
m e t h o d s  of W o o l f ' s  work, a p p e a r e d  in an e s s a y  on b i o g r a p h y .  
T h i s  is just one m o r e  i n d i c a t i o n  of how  c l o s e l y  W o o l f ' s  
t h e o r i e s  and p r a c t i c e s  in f i c t i o n  w er e  a l l i e d  w i t h  her  
t h e o r i e s  of b i o g r a p h y .  Sec o nd ,  a l t h o u g h  th is e s s a y  c o n t a i n s  
so me of W o o l f ' s  mo s t  i m p o r t a n t  idea s,  it is one  of her mo s t  
t e n t a t i v e ,  l e a st  w e l l  o r g a n i z e d  p i e c e s  of c r i t i c i s m .  We 
s e e m  to c a t c h  W o o l f  t h i n k i n g  a l o u d — c h a n g i n g  he r mind, 
q u a l i f y i n g ,  c o n t r a d i c t i n g .  She  h as  not m a d e  up her m i nd  
a b o u t  th is  s u b j e c t .  F i n a l l y ,  the e s s a y  s u g g e s t s  that a 
t r u l y  f a i t h f u l  b i o g r a p h y  is i m p o s s i b l e ,  t hat  it h o v e r s  
f o r e v e r  s o m e w h e r e  b e t w e e n  the f a c t u a l  and the f i c t i o n a l .
S u c h  an a t t i t u d e  o b v i o u s l y  l e a v e s  the d o o r o p e n  for a w o r k  
of f i c t i o n  to c l a i m  v a l i d i t y  as a w o r k  of b i o g r a p h y .
A d m i t t e d l y ,  by w r i t i n g  a w o r k  w h i c h  the w o r l d  l a b e l s  
f i c t i o n ,  W o o l f  c o u l d  a v o i d  a l t o g e t h e r  the ki n d  of c h a r g e  she 
b r o u g h t  a g a i n s t  S o m e P e o p l e . But her d e b a t e  o v er  w h a t  g e n r e  
To the L i g h t h o u s e  s h o u l d  b e l o n g  to s u g g e s t s  t ha t  she w a n t e d  
to t h i n k  of i t - - a n d  p e r h a p s  w a n t e d  o t h e r s  to t h i n k  of i t - - a s
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s o m e t h i n g  o t h e r  t h a n  f i c t i o n .  W h e n  she wa s  b e g i n n i n g  To the 
L i g h t h o u s e , she  w r o t e  in her dia ry ,  "I h a v e  an i de a  t h a t  I 
w il l  i n v e n t  a new n a m e  for my b o o k s  to s u p p l a n t  ' n o v e l . 1 A
ne w ____  by V i r g i n i a  W o o l f .  Bu t w h a t ?  E l e g y ? "  (D III 34).
She hope d,  I think, to c l a i m  b ot h  the t r u t h  of fact and the 
t r u t h  of f i c t i o n .  F r o m  the o u t s e t ,  To the L i g h t h o u s e  was to 
be s o m e t h i n g  d i f f e r e n t  fr o m  her e a r l i e r  nov e l s:
T h i s  is g o i n g  to be f a i r l y  sho r t ; to h a v e  f a t h e r ’s 
c h a r a c t e r  d o n e  c o m p l e t e  i n i t ; &_ m o t h e r ’ s ; & St. 
Ives; & c h i l d h o o d ;  & all the u s u a l  t h i n g s  I try to 
put i n — life,  d e a t h  etc. (D III 18, e m p h a s i s  
m i n e ) .
T h e  r e s u l t s  s h o w  that,  a l t h o u g h  she c h a n g e d  he r e m p h a s i s  and 
m ad e  her  m o t h e r  the c e n t r a l  c h a r a c t e r ,  she did not, as she 
had e a r l i e r ,  use the r ea l p e o p l e  as m e r e  p r e l i m i n a r y  m o d e l s .  
W h e r e  L y t t o n  S t r a c h e y  s a w " s o m e t h i n g  of T h o b y "  in J a c o b  
F l a n d e r s ,  and  p e o p l e  wh o k n e w  t h e m  w e l l  d e b a t e d  for y e ar s  
w h e t h e r  K i t t y  M a x s e  or O t t o l i n e  M o r r i l l  m i g h t  be the m o d e l  
for C l a r i s s a  D a l l o w a y ,  V a n e s s a  B e l l  w r o t e  of To the 
L i g h t h o u s e ,
it s e e m e d  to me t hat  in the f i r s t  p ar t  of the bo o k  
you  h a v e  g i v e n  a p o r t r a i t  of m o t h e r  w h i c h  is m o r e  
li k e  he r to me th an  a n y t h i n g  I c o u l d  ev er  ha ve  
c o n c e i v e d  of as p o s s i b l e .  It is a l m o s t  p a i n f u l  to 
h a v e  her so r a i s e d  f r o m  the dead. You ha ve  m a d e  
one  feel the e x t r a o r d i n a r y  b e a u t y  of her
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c h a r a c t e r ,  w h i c h  m u s t  be the m o s t  d i f f i c u l t  t h i n g  
in the w o r l d  to do. It was lik e m e e t i n g  her a g a i n  
w i t h  o n e s e l f  g r o w n  up and on e q u a l  terras and it 
s e e m s  to me the m o st  a s t o n i s h i n g  feat of c r e a t i o n  
to h a v e  be e n  a b l e  to see her in s u c h  a way. (L 
III, a p p e n d i x  572)
P e r h a p s  I s h o u l d  e x p l a i n  at this p o i n t  why the rest of 
th is c h a p t e r  u s es  b i o g r a p h y  in w a y s  that s t i l l  m i g h t  be 
f r o w n e d  on, e v e n  w h e n  N e w  C r i t i c i s m  is on the wane . As a 
nov el,  To the  L i g h t h o u s e  can  be u n d e r s t o o d  and a p p r e c i a t e d  
w h e t h e r  one  k n o w s  e v e r y t h i n g  or n o t h i n g  of the S t e p h e n  
fam il y . L i k e  Mrs. D a l l o w a y , it is, in F l e i s h m a n ' s  terms, 
" f i c t i o n a l  b i o g r a p h y , "  an d its c l o s e r  a d h e r e n c e  to true 
b i o g r a p h y  is i r r e l e v a n t .  If, h o w e v e r ,  we c o n s i d e r  it as 
b i o g r a p h y ,  o b v i o u s l y  we h a v e  to e x a m i n e  the f a c t s  and  see 
h o w  W o o l f  p uts  her  t h e o r i e s  i nt o p r a c t i c e .  But even as 
f i c t i o n ,  To the L i g h t h o u s e  d e a l s  w i t h  b i o g r a p h y :  it is
a b o u t  b i o g r a p h y  in w a y s  th a t  M r s . D a l l o w a y  is not. It is 
not on ly, as R u b y  C o h n  s u g g e s t s ,  "a w or k  of art  a b o u t  a rt"  
(73), but a l s o  a w o r k  of b i o g r a p h y  ( w h e t h e r  f i c t i o n a l  or 
f a c t u a l )  a b o u t  b i o g r a p h y .  R e p e a t e d l y ,  it c a l l s  a t t e n t i o n  to 
its own m e t h o d  and to the c e n t r a l  q u e s t i o n  of how we k n o w  
o t h e r  p e o p l e - - a n d ,  in p a r t i c u l a r ,  the d e a d - - a n d  ho w  we ma k e  
t h e i r  l i v e s  m e a n i n g f u l  to us. W h i l e  we do not need the 
b i o g r a p h i c a l  f a c t s  to i n t e r p r e t  the no ve l ,  we do need th e m  
to i n t e r p r e t  it as b i o g r a p h y  and to u n d e r s t a n d  the p a r a l l e l s
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b e t w e e n  w h a t  W o o l f  the b i o g r a p h e r  d o e s  an d w h a t  th e n o v e l  
i m p l i c i t l y  a r g u e s  sh e s h o u l d  do.
T o  the L i g h t h o u s e  is s u c h  an e v o c a t i v e  nov el ,  so l i t t l e  
d e p e n d e n t  on fact, it see ms ,  th a t  the n u m b e r  of d e t a i l s  
b a s e d  on f ac t  c o m e s  as a s u r p r i s e .  Q u e n t i n  Be l l  has  
s u g g e s t e d  that r e a d e r s  may  fi nd  the " d o n n e "  of the n o v el  in 
an a r t i c l e  in the S t e p h e n  c h i l d r e n ' s  n e w s p a p e r ,  w h i c h  
d e s c r i b e s  A d r i a n ' s  d i s a p p o i n t m e n t  at not b e i n g  a l l o w e d  to go 
on a t r i p  to the l i g h t h o u s e  at St. Ives (33). T h e  f a m i l y  in 
the n o v e l  is s k e t c h i l y  dr aw n,  but t h e r e  are, as t h e r e  w er e  
in the S t e p h e n  f a m i l y ,  fo ur  boys and four gir ls;  and the 
y o u n g e s t  girl, the s e c o n d  y o u n g e s t  child, is a t o m bo y ,  as 
V i r g i n i a  was. The  n a m e  of the c h i l d  has p r i v a t e  
s i g n i f i c a n c e ,  for L e o n a r d ' s  n o ve l  T h e  W i s e  V i r g i n s , 
p u b l i s h e d  in 1914, c o n c e r n s  two s i s t e r s  b a s e d  on V i r g i n i a  
and  V a n e s s a ,  and  n a m e d  C a m i l l a  and K a t h a r i n e . 1 Li l y  
B r i s c o e ,  wh o s h a r e s  W o o l f ' s  a e s t h e t i c  t h e o r i e s ,  he r  
a n x i e t i e s  a b o u t  r e a l i z i n g  her  vis io n , and  her fe ar  of 
c r i t i c i s m ,  is f o r t y - f o u r  in the th ir d s e c t i o n ,  "T he  
L i g h t h o u s e , "  (244), W o o l f ' s  own  age w h e n  she w r o t e  mo s t  of 
the no v e l.  In fac t W o o l f  a d h e r e s  so c l o s e l y  to 
a u t o b i o g r a p h y  h e re  t h a t  she m a k e s  a s l i g h t  m i s c a l c u l a t i o n .  
L il y  is t h i r t y - t h r e e  in " T h e  W i n d o w , "  w h i c h  t a k e s  p l a c e  just 
ten  y e a r s  b e f o r e  " T h e  W i n d o w . "  A d m i t t e d l y ,  if S e p t e m b e r  
h a p p e n s  to be L i l y ' s  b i r t h d a y  mo nt h ,  she c o u l d  be 
t h i r t y - t h r e e  on one S e p t e m b e r  day and f o r t y - f o u r  on a n o t h e r
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da y in t he  s a m e  m o n t h  ten  y e a r s  l at e r ;  but t h e r e  is no 
r e a s o n  to i n t r o d u c e  s u c h  a c o m p l i c a t i o n .  T h e d i s c r e p a n c y  
m a k e s  s e n s e ,  h o w e v e r ,  if we c o n s i d e r  t ha t W o o l f  b e g a n  the 
n o v e l  in M a y of 1925, at the age of f o r t y - t h r e e ,  w i t h  the 
i n t e n t i o n  of m a k i n g  L i l y  her own age in the t h i rd  s e c t i o n ,  
t hen  t u r n e d  f o r t y - f o u r  in J a n u a r y ,  w i t h  the n o v e l  s t i l l  in 
p r o g r e s s ,  and f o r g o t  to r e c o n c i l e  the ages . O t h e r  f a c t s  and 
d a t e s  th at c o r r e s p o n d  to a u t o b i o g r a p h y  ar e the a b a n d o n m e n t  
of the h o u s e  at St. I ve s  i m m e d i a t e l y  a f t e r  the m o t h e r ' s  
d e a t h  ( t h o u g h  in re a l  l i f e  t h e r e  was no g o i ng  back, as 
L e s l i e  S t e p h e n  so ld  it), the e l d e s t  d a u g h t e r ' s  m a r r i a g e  in 
the s p r i n g  and d e a t h  the same s u m me r,  the r e t u r n  of the 
s u r v i v i n g  c h i l d r e n  te n y e a r s  l a t er  (in life to v i s i t  the 
town, in the n o v e l  to st a y  in the h o u s e ) .
T h e s e  a re  some of the p a r a l l e l s  we k n o w  f ro m  s u c h  
s o u r c e s  as B e l l ' s  b i o g r a p h y .  The  a u t o b i o g r a p h i c a l  
f r a g m e n t s ,  p u b l i s h e d  in 1976 as M o m e n t s  of B e i n g , r e v e a l  
m a n y  m o re . T he  S t e p h e n  c h i l d r e n  c h o s e  t h e i r  m o t h e r ' s  
j e w e l r y  at nig h t , a n d  V i r g i n i a  and A d r i a n  a r g u e d  o ver  
s l e e p i n g  c o n d i t i o n s .  The  i s s u e  was not a r a m' s  s k ul l  but 
the fire, w h i c h  p l e a s e d  A d r i a n  but f r i g h t e n e d  V i r g i n i a :  "I 
d r e a d e d  th a t  l i t t l e  f l i c k e r i n g  f l a m e  on the w a l l s "  (MoB 78). 
C o m p a r e  the p a s s a g e  in To the L i g h t h o u s e : "Sh e c o u l d  see the 
h o r n s,  C a m  said, all o ve r  the room. It was true. W h e r e v e r  
th ey put the l i g h t  (and J a m e s  c o u l d  not s l e e p  w i t h o u t  a 
lig ht )  t h e r e  was  a l w a y s  a s h a d o w  s o m e w h e r e "  (172). O f t e n
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the i m a g e r y  a n d  e v e n  the  w o r d i n g  of To the L i g h t h o u s e  
a p p e a r s  in the e a r l y  " R e m i n i s c e n c e s "  (19 07 ) or the  l a t e r  
" S k e t c h  of the P a s t "  (1 9 39 ).  In " R e m i n i s c e n c e s , "  W o o l f  
w r o t e  th a t  her m o t h e r  " s e e m e d  to wa tc h ,  li k e  s o m e  w i s e  Fate, 
the bi rt h ,  g r o wt h ,  f l o w e r ,  and  d e a t h  of i n n u m e r a b l e  l i v e s  
all r o u n d  h e r"  (34); " S o m e t i m e s  w i t h  he r  n a t u r a l  
i m p e t u o s i t y ,  she t o o k  it u p o n  h e r s e l f  to d e s p a t c h
d i f f i c u l t i e s  w i t h  a h i g h  hand, l ike  s o m e  c o m m a n d i n g  E m p r e s s
(35); it s e e m e d  "as t h o u g h  she  h e a r d  p e r p e t u a l l y  th e t i c k i n g  
of a va s t  c l o c k  and c o u l d  n e v e r  f o r g e t  th a t  s o m e day it 
w o u l d  c e a s e  for all of us" (35); she w o r e  "a l o ng  s h a b b y  
c l o a k "  (36); and st il l,  t w e l v e  y e a r s  a f t e r  he r d e a t h ,  she  
wa s at t i m es  " c l o s e r  t ha n any  of the l i v i n g  are, l i g h t i n g  
our r a n d o m  l i v e s  as w i t h  a b u r n i n g  t o r c h "  (40). Mrs.
R a m s a y  too a p p e a r s  as a F a t e  when,  " F l a s h i n g  he r n e e d l e s ,  
c o n f i d e n t ,  u p r i g h t ,  she c r e a t e d  d r a w i n g - r o o m  and k i t c h e n ,  
set t h e m  all a g l o w "  (59); an d she s e e m s  to be " b o a s t i n g  of 
her c a p a c i t y  to s u r r o u n d  and p r o t e c t "  (60). T w i c e  she  is
c o m p a r e d  to a q u e e n  (14, 124); she is s o m e t i m e s
" h i g h h a n d e d , "  a c c o r d i n g  to Lily, who s e e s  h e r  " p r e s i d i n g "  
o ve r  o t he r s ' d e s t i n i e s  (75, 78); r e p e a t e d l y  we see he r  
t h i n k i n g ,  "It w il l end, it wi l l  e nd"  (97); she w e a r s  a 
s h a b b y  coat. M o s t  i m p o r t a n t  a re  the s e v e r a l  i m a g e s  of Mrs. 
R a m s a y  as a l i g h t b e a r e r  or as l i g h t  i t s e l f .  Sh e c a r r i e s  
"t h e  t o r c h  of her b e a u t y  ... i nt o  a n y  r o o m  she e n t e r e d "
(64); she s o o t h e s  h er  h u s b a n d  "as a n u r s e  s o o t h e s  a
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f r a c t i o u s  c h i l d "  (60); " s h e  p r a i s e [ s ]  h e r s e l f  in p r a i s i n g  
the l i g h t "  (97); the lo ng  b e a m  of the l i g h t h o u s e  is "her 
s t r o k e "  (96).
In "A S k e t c h  of the P a s t , "  W o o l f  r e c o r d s  t ha t A d r i a n ,  
the y o u n g e s t ,  was J u l i a ' s  f a v o r i t e :  " H i m  she c h e r i s h e d  
s e p a r a t e l y "  (83). C o m p a r e  th i s  p a s s a g e  in To the
L i g h t h o u s e : " W h a t  d e m o n  p o s s e s s e d  him, her  y o u n g e s t ,  her
c h e r i s h e d ? "  (43). In "A S k e t c h , "  W o o l f  a l s o  w r i t e s  that
a f t e r  he r m o t h e r ' s  dea t h , "t he  g r o w n  up w o r l d  in t o  w h i c h  I
w o u l d  d a s h  for a m o m e n t  and p i c k  off some joke or l i t t l e  
s c e n e  an d  d a s h  b a c k  a g a i n  u p s t a i r s  to the n u r s e r y  was  e n d e d "  
(94, e m p h a s i s  m i n e ) .  In the f i r s t  s e c t i o n  of the no v e l ,  C am  
has o n l y  a s m a l l  role, but it c o n s i s t s  l a r g e l y  in d a s h i n g  
a r o un d :  sh e is " t h a t  wi l d  v i l l a i n ,  Cara, d a s h i n g  past"
(83), an d " s h e  w o u l d  not s t o p for Mr. B a n k e s  and L i l y  
B r i s c o e  ... she w o u l d  not st o p  for her f a t h e r  ... nor for 
her m o t h e r ,  wh o  c a l l e d  ’Cam! I w a n t  you a m o m e n t ! ' as she 
d a s h e d  p a s t "  (84).
W o o l f ' s  g e n e r a l  m e t h o d  in To the L i g h t h o u s e  is to take 
an e v e n t  f r o m  her l i f e  and e i t h e r  d r a w  ou t of it or i m p o s e  
on it s y m b o l i c  m e a n i n g .  A l t h o u g h  we c a n n o t  k n o w  w h a t  she is 
d o i n g  in e v e r y  i n s t a n c e ,  we can guess, for e x a m p l e ,  th at the 
r e t u r n  to St. I v e s  ten y e a r s  a f t e r  her m o t h e r ' s  d e a t h  and a 
year a f t e r  her f a t h e r ' s  c a r r i e d  i n h e r e n t  s y m b o l i c  m e a n i n g s  
for W o o l f .  We ca n g a t h e r  th at  the e p i s o d e  of the f i r e  was 
on e w h e r e  she i m p o s e d  m e a n i n g ,  for the s i m p l e  r e a s o n  t ha t
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c o v e r i n g  the d i s t u r b i n g  o b j e c t - - w h i c h  s e e m s  the p e r f e c t  
e x p r e s s i o n  of Mrs. R a m s a y ' s  c h a r a c t e r — was the n u r s e ' s  idea, 
not J u l i a ' s .  M o r e o v e r ,  the n u r s e  c o v e r e d  the f e n d e r  w i t h  a 
towel, r a t h e r  than an a r t i c l e  of her own (Mrs. R a m s a y  fe e ls  
cold s oo n a f t e r  c o v e r i n g  the s k ul l b e c a u s e  she u ses  her
shawl); and the s k u l l  is a m o m e n t o  m o r i , w h i c h  the fi re  is
not. But if m u c h  of the a u t o b i o g r a p h i c a l  m a t e r i a l  c o n s i s t s  
of e x t e r n a l  e v e n t s  c a r r y i n g  or m a d e  to c a r r y  s y m b o l i c  
me a n i n g s ,  s om e of it c o n s i s t s  of p s y c h o l o g i c a l  e v e n t s  
or s t a t e s  r e i f i e d .  J a n e  N o v a k  has s u g g e s t e d ,  for e x a m p l e ,  
that L i l y ' s  b u r d e n  of " u n d i s c h a r g e d  s y m p a t h y "  for Mr. R a m s a y  
a f t e r he has set off for the l i g h t h o u s e  r e c a l l s  the 
d i s t r a u g h t  l e t t e r s  W o o l f  w r o t e  a f t e r  the d e a th  of her 
father: "I k n o w  that it [his dea t h]  w a s n ' t  r e a l l y  wro ng ; it
had to b e - - b u t  I c a n ' t  b ea r to t h i n k  of his l o n e l i n e s s ,  and 
that I m i g h t  h a v e  h e l p e d  and d i d n ' t . . . .  If I c o u l d  on ly  
tell him o n c e - - b u t  i t's  no use w r i t i n g  it" (L I 136, N o v a k  
135). T h i s  s ame  m e a n i n g  is s u g g e s t e d  in L i l y ' s  t h o u g h t
that " T h e r e  was no h e l p i n g  Mr. R a m s a y  on the j o u r n e y  he was
g o i n g "  (230). P r e s u m a b l y ,  she is m e r e l y  e x p r e s s i n g  s y m p a t h y  
for his l o n e l i n e s s ;  but W o o l f ' s  l e t t e r  c o n t a i n s  this same  
f e e l i n g  for her dead fat h e r,  and the p r o f u n d i t y  of the 
em ot i o n ,  c o m b i n e d  w i t h  the t r a d i t i o n a l  a s s o c i a t i o n  of the 
one j o u r n e y  e v e r y o n e  t a k es  alon e,  is s u g g e s t i v e  of death.  
A n o t h e r  h in t t hat  L e s l i e  S t e p h e n ' s  d e a t h  is the s e c r e t  
s u b j e c t  of the s c e n e  a p p e a r s  in his r e c i t i n g  the line
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fr o m  " T h e  C a s t a w a y " - - " W e  p e r i s h e d  e a c h  a l o n e . "  We r e s p o n d  
to t hi s r e c i t a t i o n ,  I b e l i e v e ,  m u c h  as C a m  does, as L i l y  
w o u l d  if sh e w e r e  p r e s e n t ,  and  as W o o l f  did in the a c t u a l  
s i t u a t i o n  it r e p r e s e n t e d  for h e r - - w i t h  i r r i t a t i o n  at the 
h i s t r i o n i c s  q u a l i f i e d  by s y m p a t h y .  T he  s c e n e  r e c a p t u r e s  the 
s o u r c e  of r e s e n t m e n t  and l o v e  W o o l f  fe lt  for her f a t he r ,  
r e - e n a c t s  w h a t  she b e l i e v e d  was her own f a i l u r e  of s y m p a t h y ,  
and p r e s e n t s  the a l t e r n a t i v e  r e s p o n s e  w h i c h  she n ow  w i s h e s  
she had m a d e — or m a d e  m o r e  oft en.
Lily, w a t c h i n g  Mr. R a m s a y  s a i l  a w a y  and then t u r n i n g  to 
her p i c t u r e ,  is thus s y m b o l i c  of the a d u l t  V i r g i n i a  c o m i n g  
to t e r m s  w i t h  b o t h  p a r e n t s '  d e a t h s .  C a m ' s  (and p e r h a p s  
J a m e s ' s ) ^  j o u r n e y  to the l i g h t h o u s e  r e i f i e s  an e a r l i e r  
s t a t e  of m i nd.  Cara, v a c i l l a t i n g  b e t w e e n  l ov e  and r e s e n t m e n t  
of Mr. R a m s a y ,  f i n a l l y  g i v e s  way  to love. We c a n g a t h e r  
th at th e c o n f l i c t  w i l l  r e c u r  m a n y  times, but the o u t c o m e  
h e r e  s u g g e s t s  a t e m p o r a r y  r e s o l u t i o n ,  to be c o m p l e t e d  
f i n a l l y  w h e n  C a m  is an ad ul t .  T h us,  W o o l f  is not o n l y  L i l y  
on the s h o r e  and  C a m  in the b oa t but L i l y  w a t c h i n g  C a m  
c r o s s i n g  the wa te r ,  the a d u l t  w a t c h i n g  her a d o l e s c e n t  self.
T o  re a d  b i o g r a p h i e s  of W o o l f  and p a r t i c u l a r l y  her 
a u t o b i o g r a p h i c a l  w r i t i n g s  s i m u l t a n e o u s l y  w i t h  T o  the 
L i g h t h o u s e  is to e x p e r i e n c e  the  s e n s e  t ha t the n o v e l  
c o n t a i n s  l a y e r s  a n d l a y e r s  of a u t o b i o g r a p h y ,  and to c o n c l u d e  
t ha t  it d o e s  i n d e e d  c o m b i n e  the t r u t h  of f a c t  w i t h  the  t r u t h  
of f i c t i o n .  E v e n  the c h a n g e s  t ha t  W o o l f  m a d e  c o n t a i n
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c u r i o u s  v e s t i g e s  of t r u t h.  T h e y  e n h a n c e  the no v e l ,  and  
p r e s u m a b l y  t h i s  is w h y  W o o l f  k e p t  them, but th e y  a l s o  a l l o w  
the r e a d e r  f a m i l i a r  w i t h  the l if e  to rea d the b o o k  m o r e  
c o m p l e t e l y  as b o t h  b i o g r a p h y  and f i c t i o n .  For  e x a m p l e ,  
b e c a u s e  the R a m s a y s  a r e  i n t e n d e d  to be a r c h e t y p a l  h u s b a n d  
and wife, f a t h e r  and m o t h e r ,  it w o u l d  m a k e  no s e n s e  
a r t i s t i c a l l y  to m a k e  t h e i r s  a s e c o n d  m a r r i a g e ;  thus, t h e r e  
is no M i n n y  T h a c k e r a y  or H e r b e r t  D u c k w o r t h  f i g u r e .  T h e r e  
are, h o w e v e r ,  r u m o r s  th a t  Mrs. R a m s a y  had a p r e v i o u s  l o ve r  
and h i n t s  th at  her ey e s  are t u r n e d  on s o m e p as t  s o r r o w .  In
" R e m i n i s c e n c e s "  W o o l f  d e s c r i b e s  her b e l i e f  th at  J u l i a  
S t e p h e n ' s  sad v i s i o n  of life, t h o u g h  i n e v i t a b l e ,  had r i p e n e d  
p r e m a t u r e l y  a f t e r  the e a r l y  d e a t h  of her f i r s t  h u s b a n d  (33). 
N o n e  of t hi s  is e x p l a i n e d  in To  t h e  L i g h t h o u s e , b u t the 
r e m a r k  by an u n k n o w n  o b s e r v e r ,  " N e v e r  did a n y b o d y  lo o k  so 
sad" and the r u m o r s  of the e a r l i e r  l o v e r a p p e a r  in 
c o n s e c u t i v e  p a r a g r a p h s  (46); and  Mrs. R a m s a y  h e r s e l f  
b e l i e v e s  tha t her v i e w  of l if e is m o r e  m e l a n c h o l y  t h a n  her 
h u s b a n d ' s  (91). An e v e n  m o r e  s t r i k i n g  e x a m p l e  of t e l l i n g  
s ome  of the t r u t h  but not  e n o u g h  to e x p l a i n  it i n v o l v e s  
L i l y ' s  v i s i o n  of Mrs. R a m s a y  a f t e r  her dea th.  Th e  f i rs t  
time the  n a r r a t i v e  d e s c r i b e s  L i l y  r e m e m b e r i n g  this, the 
p a s s a g e  reads, " For  d a y s  a f t e r  she had h e a r d  of her d e a t h  
she had se e n  her thus, p u t t i n g  her w r e a t h  to her f o r e h e a d  
and g o i n g  u n q u e s t i o n i n g l y  w i t h  her  c o m p a n i o n ,  a s h a d e  a c r o s s  
a f i e l d "  (270). In k e e p i n g  w i t h  the n o v e l ' s  use  of the
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P e r s e p h o n e  sto r y,  t h i s  f i g u r e  s h o u l d  be H a d e s  ( B l o t n e r
5 5 6 ) . 3  B u t  L i l y  r e m e m b e r s  the v i s i o n  a g a i n  s om e  t i me  la te r,  
and  t h i s  time t h e r e  a re  two c o m p a n i o n s ,  w h i c h  B l o t n e r  c a l l s  
" p r o b l e m a t i c a l . "  He s u g g e s t s  that L i l y  ma y be u n c o n s c i o u s l y  
j o i n i n g  P r u e ' s  d e a t h  w i t h  her m o t h e r ' s ,  and he p o i n t s  out 
that " t h e  u n i t y  of the two d i v i n e  p e r s o n s  is c e n t r a l  to the 
c o n c e p t  of the K o r e "  (557). I w o u l d  a g r e e  that the s e c o n d  
f i g u r e  may  be P r u e  a nd  add th at  the l a n g u a g e  of the p a s s a g e  
a l l o w s  for the p o s s i b i l i t y  t hat  L i l y  f i rs t  r e m e m b e r s  her 
e a r l i e r  v i s i o n  and  t h e n  se e s  a s e co n d , a l t e r e d ,  v i s i o n.  O ne  
p a r a g r a p h  b e g i n s ,  " S h e  had let the f l o w e r s  fall f r o m  her 
b a s k e t ,  L i l y  t h o u g h t , "  but the n ex t  b e gi n s , " Sh e  let the 
f l o w e r s  f a l l "  (299, e m p h a s i s  mi ne ) ,  and it is this s e c o n d  
p a r a g r a p h  th at  i n t r o d u c e s  the i m a g e  of the s e c o n d  c o m p a n i o n .  
It is e v e n  p o s s i b l e  t ha t the P e r s e p h o n e  m y t h  has bee n  
p a r t i a l l y  s u c c e e d e d  by an a l l e g o r i c a l  p r e s e n t a t i o n  of Mrs. 
R a m s a y  l e a d i n g  her two c h i l d r e n ,  A n d r e w  as we ll  as Prue, to 
de at h : " T h e y  went, the t h r e e  of t h e m  t o g e t h e r ,  Mrs. R a m s a y  
w a l k i n g  r a t h e r  fa st  in front, as if she e x p e c t e d  to meet
so me on e r o u n d  the c o r n e r "  (299). T h e  v a g u e n e s s  of
p o s s i b i l i t i e s  is, as B l o t n e r  o b s e r v e s ,  par t of W o o l f ' s  plan, 
her " a v o w e d  i n t e n t i o n  of m a k i n g  her s y m b o l s  w o r k  'not in set 
p i e c e s  ... but s i m p l y  as ima g es ,  n e v e r  m a k i n g  t h e m  w o r k  out;
o n l y  s u g g e s t ' "  (AWD 165, B l o t n e r  557).
T h e s e  i n t e r p r e t a t i o n s  of the n o v e l  as n o v e l  are val id ,  
but the g e r m  of the i d e a for the u n k n o w n  c o m p a n i o n  li es in
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W o o l f ' s  m e m o r i e s  of h e r  m o t h e r ' s  d e a t h .  In "A S k e t c h  of the 
P a s t "  she  d e s c r i b e s  h o w  she t o l d  S t e l l a ,  w ho  was r e g r e t t i n g  
t h a t  she h a d  t a k e n  V i r g i n i a  in to s ee  the  body, " W h e n  I see 
m o t h e r ,  I see a m a n s i t t i n g  w i t h  h e r . "  T h e n  in a r a t h e r  
c o n f u s i n g  p a s s a g e ,  s h e  a d m i t s  that she m i g h t  h a v e  s aid  this 
to get a t t e n t i o n ,  but  she go e s  on, " B u t  c e r t a i n l y  it is true 
th at w h e n  she  [ S t e l l a ]  said: ' F o r g i v e  me,' and  th us  m ad e  me
v i s u a l i z e  my m o t h e r ,  I s e e m e d  to see a ma n s i t t i n g  b en t  on 
the e d g e  of the be d"  (92). A l t h o u g h  I o f f e r  t h i s  as pu re  
s p e c u l a t i o n ,  I s u g g e s t  th at  in the p r i v a t e  w o r l d  of the 
n o v e l  one of the c o m p a n i o n s  is H e r b e r t  D u c k w o r t h .  If one 
m y t h  s u c c e e d e d  a n o t h e r  in the p r i v a t e  w o r l d  as it d o e s  in 
the no v e l ,  he is a l s o  the p e r s o n  Mr s.  R a m s a y  is h u r r y i n g  to 
m e e t  a r o u n d  the  c o r n e r .
E v e n  W o o l f ' s  use of m y t h  in the n o v e l  is, in a sense, 
a u t o b i o g r a p h i c a l ,  for her  m e m o r i e s ,  as she r e c o r d e d  t h e m  in 
the a u t o b i o g r a p h i c a l  w r i t i n g s ,  w e r e  c o u c h e d  in the same 
i m a g e s .  I s u g g e s t e d  a b o v e  that the d e s t r u c t i o n  u n l e a s h e d  by 
Mrs. R a m s a y ' s  d e a t h  s u c c e e d s  as m y t h  b e c a u s e  it e x p r e s s e s  
u n i v e r s a l  f e e l i n g s  a b o u t  p a r e n t s '  i l l u s i v e  p o w e r  to p r o t e c t  
t h e i r  c h i l d r e n  f r o m  r e a l i t y .  Yet  it is s u r p r i s i n g  to find 
the m y t h  a r t i c u l a t e d  by on e  w r i t i n g  a b o u t  the a c t u a l  d e a t h  
of her m o t h e r :
it was  as t h o u g h  on so m e  b r i l l i a n t  day of s p r i n g  
the r a c i n g  c l o u d s  of a s u d d e n  s t o o d  sti ll , g r e w  
dark, an d m a s s e d  t h e m s e l v e s ;  the w i n d  f l a g g e d ,  and
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a ll  c r e a t u r e s  on the e a r t h  m o a n e d  or w a n d e r e d  
a i m l e s s l y .  (M oB  40)
T w e n t y  y e a r s  b e f o r e  s he  p u b l i s h e d  To the L i g h t h o u s e , W o o l f  
wa s c o m p a r i n g  her m o t h e r ' s  d e a t h  to the c o s m i c  d e s t r u c t i o n  
w r o u g h t  by the l o s s  of P e r s e p h o n e .  A s i m i l a r  if l ess  
d e v e l o p e d  a n t i c i p a t i o n  of m y t h  in To the L i g h t h o u s e  o c c u r s  
l a t e r  in the  s am e  p i e c e  w h e n  W o o l f  d e s c r i b e s  her f e e l i n g s  of 
h o p e  at the tim e of S t e l l a ’s m a r r i a g e :
W e w e n t  to B r i g h t o n ,  and l e t t e r s  b e g a n  to c om e  
f r o m  S t e l l a  in F l o r e n c e  a n d f r o m  J a c k  g i v i n g  
p r o m i s e ,  s t i r r i n g  as S p r i n g ,  of h a p p y  n ew  
i n t i m a c i e s  in the f u t u re .  (51)
T h a t  m y t h s  and i m a g i n i n g s  w e r e  to W o o l f  a s p e c t s  of the 
t r u t h  an d not s i m p l y  l i t e r a r y  d e v i c e s  an d m e t a p h o r s  for the 
t r u t h  a p p e a r s  in her a n s w e r  to V a n e s s a ’s p r a i s e  of the 
n o v e l :
I wa s  so p l e a s e d  and e x c i t e d  by y ou r l e t t e r  t h at  I 
t r o t t e d  a b o u t  all day lik e a p u p p y  w i t h  a b o n e . . . .  
B ut  w h a t  do you t h i n k  I did k n o w  a b o u t  m o t h e r ?  It 
c a n ’t h a v e  b e e n  m u c h . . . .  I s u p p o s e  one b r o o d s  
o v e r  s om e germ, but I s p e c i a l l y  r e f r a i n e d  e i t h e r  
f r o m  r e a d i n g  her l e t t e r s ,  or f a t h e r ' s  life. (L 
III 379)
T h r e e  da ys l a t e r  she  w r ot e ,
I 'm  in a t e r r i b l e  s t a t e  of p l e a s u r e  t h a t you 
s h o u l d  t h i n k  Mrs. R a m s a y  so li k e  m o t h e r .  At the
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s am e  time, it is a p s y c h o l o g i c a l  m y s t e r y  w h y it 
s h o u l d  be: h o w  a c h i l d  c o u l d  k n o w  a b o u t  her, 
e x c e p t  th at  she has  a l w a y s  h a u n t e d  me, p a r t l y,  I 
s u p p o s e ,  h e r  b e a u t y;  and t h e n  d y i n g  at th at  
m o m e n t ,  I s u p p o s e  she cut a g r e a t  f i g u r e  in o n e ' s  
mi n d  w h e n  it was just awa ke,  and had not any 
e x p e r i e n c e  of l i f e — O n l y  t h e n  one  w o u l d  ha v e  
s u s p e c t e d  tha t o ne  had m a d e  up a s h a m — an ide al,  
(383)
H e r e  W o o l f  e x p r e s s e s  a b e l i e f  in the i m a g i n a t i o n  not 
s i m p l y  to r e m e m b e r  but to c r e a t e  the tr u th .  E v e n  a s h a r p l y  
e t c h e d  m e m o r y  is le ss  r e l i a b l e  t ha n w h a t  she c r e a t e s  by 
b r o o d i n g .  W h e n  we c o n s i d e r  the n o v e l  as b i o g r a p h y ,  th is  
f a i t h  in the i m a g i n a t i o n  a p p e a r s  m o s t  c l e a r l y  in the 
n a r r a t i v e  p o i n t  of view. B e c a u s e  W o o l f  u se s  s e v e r a l  
c h a r a c t e r s  b a s ed  on f a m i l y  m e m b e r  and  p r o v i d e s  two p e r s o n a e  
for h e r s e l f ,  we m i g h t  e x p e c t  to see J u l i a  S t e p h e n  a l m o s t  
e n t i r e l y  t h r o u g h  the m e m o r i e s  of o t h e r s ,  but we f i n d  in 
a d d i t i o n  s e v e r a l  lo n g  p a s s a g e s  d e v o t e d  to Mrs. R a m s a y ' s  
p r i v a t e  t h o u g h t s .  To b o r r o w  f ro m  R o s e l l e n  B r o w n ,  m u c h  of 
" Th e  W i n d o w "  m i g h t  be t e r m e d  "the a u t o b i o g r a p h y  of my 
m o t h e r , "  for W o o l f ' s  o n l y  a v e n u e  to t h e s e  t h o u g h t s  was  
i m a g i n a t i v e  i d e n t i f i c a t i o n  w i t h  her m o t h e r .
T h i s  b e l i e f  in the t r u t h  of the i m a g i n a t i o n ,  so 
i m p o r t a n t  to the g e n e s i s  of the n o v e l  as b i o g r a p h y ,  is a ls o  
a c e n t r a l  c o n c e r n  of the n o v e l  as nov e l.  T h e  w o r k  i t s e l f
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Inot onl y u s e s  the i m a g i n a r y — my th , m e t h a p h o r ,  e v e n t s  that 
ne ve r  o c c u r r e d — but a r g u e s  for its v a l i d i t y .  T h r o u g h  the 
t h o u g h t s  of n u m e r o u s  c o n s c i o u s n e s s e s — s i n g u l a r  and 
c o l l e c t i v e ,  n a m e d  and u n n a m e d — and t h r o u g h  its very 
f o r m - - f r o m  the s t r u c t u r e  of the i n d i v i d u a l  s e n t e n c e  to the 
sha pe  of the e n t i r e  n o v e l - - i t  a d v o c a t e s  a n e w  type of 
b i o g r a p h y ,  one w h i c h  c o m e s  at the t r u t h  by way of the 
i m a g i n a t i o n .
Of the m a n y  c h a r a c t e r s  who t h i n k  a b o u t  Mrs. R a m s a y ,  the 
mo st i m p o r t a n t  is, not s u r p r i s i n g l y ,  W o o l f ’s a d u l t  p e r s o n a ,  
Lily. As m a n y  r e a d e r s  h a v e o b s e r v e d ,  her a e s t h e t i c  t h e o r i e s  
are W o o l f ' s  own. W h e n  L i ly  s p e a k s  of b u t t e r f l i e s  on 
c a t h e d r a l  a r c h e s  (75) and c o m p o s i t i o n s  t ha t are " f e a t h e r y  
and e v a n e s c e n t ,  one c o l o u r  m e l t i n g  i nto  a n o t h e r  l ik e the 
c o l o u r s  on a b u t t e r f l y ' s  w i n g "  but " c l a m p e d  t o g e t h e r  w i t h  
b o l ts  of i ro n" (255), she e c h o e s  W o o l f  on P r o us t : "He is as 
t o u g h  as c a t g u t  & as e v a n e s c e n t  as a b u t t e r f l y ' s  bl o o m "  (D 
III 7). But her w o r d s  a l s o  a n t i c i p a t e  " th e  m a r r i a g e  of 
g r a n i t e  and r a i n b o w , "  W o o l f ' s  t er m for the id ea l  b i o g r a p h y .  
Ru t h  T e m p l e  s u g g e s t s  the c o n n e c t i o n  w i t h  b i o g r a p h y  w h en  she 
o b s e r v e s  that the p a s s a g e  in w h i c h  L i l y  d e f e n d s  her p a i n t i n g  
to W i l l i a m  B a n k e s  " c o n s t i t u t e s  an a p o l o g i a  for the b o o k . "  
W h e n  L il y says that "a m o t h e r  an d c h i l d  m i g h t  be r e d u c e d  to 
a s h a d o w  w i t h o u t  i r r e v e r e n c e "  (82), " S o , "  w r i t e s  T e m p l e ,
"t he d a u g h t e r  w r i t i n g  of her p a r e n t s  p l e a d s  the c as e  for a 
b i o g r a p h i c a l  bo ok  in w h i c h  d e s i g n  r e p r e s e n t s  i n s t e a d  of
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r e p r o d u c i n g  s u b j e c t "  (98).
I n d e e d  so c l o s e l y  a l l i e d  a re  the  c o n c e r n s  of L i l y  the 
p a i n t e r  and W o o l f  th e b i o g r a p h e r  that so m e  c r i t i c s  h av e  
f o u n d L i l y ' s  p r e o c c u p a t i o n  w i t h  Mrs. R a m s a y  e x c e s s i v e .
I r e n e  Dash, for e x a m p l e ,  w r i t e s ,  "T he  one i n c o n s i s t e n c y ,  I 
think, is L i l y ' s  i n t e n s e  i n v o l v e m e n t  w i t h  the p e r s o n a l i t y  of 
her s u b j e c t ,  Mrs. R a m s a y ,  w h i l e  p a i n t i n g  h e r " (181). I 
w o u l d  s u g g e s t  tha t th is  i n v o l v e m e n t  is based, c o n v i n c i n g l y ,  
on the de ep  c o n n e c t i o n s  b e t w e e n  e m o t i o n  and i n t e l l e c t .  Mrs. 
R a m s a y  is by n a t u r e  a s u r r o g a t e  m o t h e r ,  as we see, for 
e x a m p l e ,  in he r s y m p a t h y  w i t h  C h a r l e s  T a n s l e y ,  a p e r s o n  she 
do e s  not ev e n  like. L i l y  has no m o t h e r  and  no s i b l i n g s ;  
and, m u c h  l ike  one d e a l i n g  w i t h  her own m o t h e r ,  she w a n t s  to 
live a li f e  d i f f e r e n t  fr o m  Mrs. R a m s a y ' s  and at the same 
t ime  win  her a p p r o v a l .  P h i l o s o p h i c a l l y ,  Mrs. R a m s a y ' s  d e a t h  
p o s e s  q u e s t i o n s  that o b l i t e r a t e  the l i n e s  b e t w e e n  b i o g r a p h y  
and  art. If the a n s w e r  to B e t t y  F l a n d e r s '  q u e s t i o n - - " H a d  he 
th e n  b ee n n o t h i n g ? " - - i s  " y e s , "  Mrs. R a m s a y ' s  " m a k i n g  of the 
m o m e n t  s o m e t h i n g  p e r m a n e n t "  is a d e l u s i o n ,  and L i l y ' s  
a t t e m p t  to do the s am e  "in a n o t h e r  s p h e r e "  (241) is fut il e .  
F r o m  the o u t s e t  L ily  t r i e s  to p a i n t  " w ha t  I se e "  and not, 
for e x a m p l e ,  w h a t  Mr. P a u n c e f o r t e  sees. H er  v i s i o n  
n e c e s s a r i l y  i n v o l v e s  not on l y  t e c h n i c a l  p r o b l e m s  but 
e m o t i o n a l  and p h i l o s o p h i c a l  i s s u e s  as well.
Th e  t e c h n i c a l  p r o b l e m s  c o n f r o n t i n g  L i l y  u n i t e  her 
p a i n t i n g  w i t h  the m e t h o d  of the n o v e l — and w i t h  m o d e r n i s m
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g e n e r a l l y .  T h e  l o n g  s e c t i o n  of " T h e  L i g h t h o u s e "  d e v o t e d  to 
her  p r e o c c u p a t i o n  w i t h  Mrs. R a m s a y  r e t u r n s  to the u n f i n i s h e d  
b u s i n e s s  of N i g h t  a n d . D a y , b i o g r a p h y .  L i k e  K a t h a r i n e  
t h i n k i n g  of he r g r a n d f a t h e r ,  L i l y  a l t e r n a t e l y  w o r s h i p s  Mrs.  
R a m s a y  ( b o t h  l i v i n g  and  dea d) , and c o n d e s c e n d s  to her. In 
" Th e  W i n d o w , "  sh e i m a g i n e s  he r to h a v e  s om e  s e c r e t  of life: 
she i m a g i n e d  h ow  in the c h a m b e r s  of the m i n d  and 
h e a r t  of the  w o m a n  wh o was, p h y s i c a l l y ,  t o u c h i n g  
her, w e r e  s t oo d ,  l ik e the t r e a s u r e s  in the t o m bs  
of k i n d s ,  t a b l e t s  b e a r i n g  s a c r e d  i n s c r i p t i o n s ,  
w h i c h  if o n e  c o u l d  s p e l l  th em  out, w o u l d  t e a c h  one 
e v e r y t h i n g .  (79)
Yet  she  l a u g h s  at M r s . R a m s a y  for " p r e s i d i n g  w i t h  i m m u t a b l e  
c a l m  o v e r  d e s t i n i e s  w h i c h  she c o m p l e t e l y  f a i l e d  to 
u n d e r s t a n d "  (78). In " T h e L i g h t h o u s e "  L i l y  is e q u a l l y  
a m b i v a l e n t .  At one p o i n t  she t h i n k s ,  " T h a t  w o m a n  s i t t i n g  
t h e r e  w r i t i n g  u n d e r  a ro c k  r e s o l v e d  e v e r y t h i n g  in to  
s i m p l i c i t y "  (239) a nd  "sh e o w e d it all to h e r "  (241); but 
s oo n  a f t e r w a r d s  she t h i nk s ,
B u t  the d e a d  ... one p i t i e d  them, on e b r u s h e d  t h e m  
a s i d e ,  o n e ha d e v e n  a l i t t l e  c o n t e m p t  for them. 
T h e y  a re  at our m e rc y . Mrs. R a m s a y  had fa de d and 
gone, she t h o u g h t . . . .  At that all her bein g,  ev en  
her b e a u t y ,  b e c a m e  for a m o m e n t ,  d u s t y  and ou t of 
da te. (260)
T h e s e ,  for W o o l f ,  a r e  a t t i t u d e s  a b s o l u t e l y  a n t i t h e t i c a l  to
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v i s i o n :  f r o m  her e a r l i e s t  r e v i e w s  she had c o n d e m n e d  e q u a l l y  
h e r o  w o r s h i p  of the de a d  and c o n d e s c e n s i o n  t o w a r d  them, on 
the g r o u n d s  th at bo th  a t t i t u d e s  d e n i e d  the d ea d  t h ei r  
h u m a n i t y .  K a t h a r i n e  H i l b e r y  r e a l i z e s  the e r r o r  of b ot h  
a t t i t u d e s  w h e n  she s u d d e n l y  n o t i c e s  that her g r a n d f a t h e r ' s  
p o r t r a i t  s h o w s  h im  at her own  age. L i ly  has a s i m i l a r  
r e a l i z a t i o n  w h e n  Mrs. R a m s a y  r e t u r n s  like an a v e n g i n g  ang el :  
W as  t h e r e  no s a f e t y ?  No l e a r n i n g  by h e a r t  the 
w a y s  of the w o r l d ?  ... C o u l d  it be, ev en for 
e l d e r l y  p e o p l e ,  that t h i s was l i f e ? - - s t a r t l i n g , 
u n e x p e c t e d ,  u n k n o w n ?  (268)
Mrs. R a m s a y  did not h a v e  all the a n s w e r s ,  but n e i t h e r  is she 
o l d - f a s h i o n e d  or out of date. L ik e  the e a r l y  r e v i e w s  of 
b i o g r a p h i e s  and h i s t o r i e s ,  the n o v e l a s s e r t s  the a b s o l u t e  
e q u a l i t y  of l i v i n g  and dead.
At t h i s poi n t.  L i l y ' s  s t a t e  of m i n d  is s u d d e n l y  like 
Mrs. H i l b e r y ' s :  she is too c l o s e  to her s u b j e c t .  For the 
s p a c e  of a few m o m e n t s  she  is so o v e r w h e l m e d  by love for 
Mrs. R a m s a y  t h at  she t r a v e l s  back to the f e e l i n g s  of e a r l y  
b e r e a v e m e n t .  L o s i n g  the p e r s p e c t i v e  th at  c o m es  w i t h  the 
p a s s a g e  of time, w h e n  the d e a d  s e e m  to co me  and go n a t u r a l l y  
and e a s i l y  in the s u r v i v o r ' s  t h o u g h t s ,  she f e e l s o nly  
p a i n f u l  a b s e n c e .  T he  p h y s i c a l  s c e n e  b e c o m e s  " l i ke  c u r v e s  
and  a r a b e s q u e s  f l o u r i s h i n g  r o u n d , "  not Mrs. R a m s a y ,  but "a 
c e n t r e  of c o m p l e t e  e m p t i n e s s "  (266). I m m e d i a t e l y  a f t e r  
this, h o w e v e r ,  the two s t a t e s  of d e t a c h m e n t  and c l o s e n e s s
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s ee m  to un i te ,  an d L i l y  e x p e r i e n c e s  a c a t h a r s i s :  " An d  now  
s l o w l y  the pa in of the w a n t  and the b i t t e r  a n g e r  l e s s e n e d ;  
and t h e i r  a n g u i s h  left, as a n t i d o t e ,  a r e l i e f  tha t was balm 
i t s e l f . "  She now  s e n s e s  Mrs. R a m s a y ’s p r e s e n c e  but w i t h o u t  
pain, and w h e n  Mrs. R a m s a y  d e p a r t s ,  a g a i n  t h e r e  is no pain. 
L il y  s ee s her
r e l i e v e d  for a m o m e n t  of the w e i g h t  that the w o r l d  
had put u p o n  her, s t a y i n g  l i g h t l y  by her s id e and 
t hen  (for t h i s  w a s Mrs. R a m s a y  in all her be au t y )  
r a i s i n g  to her  f o r e h e a d  a w r e a t h  of w h i t e  f l o w e r s  
w i t h  w h i c h  she we nt . Li l y  s q u e e z e d  her tu bes  
a g a i n.  She a t t a c k e d  the p r o b l e m  of the hed ge . It 
was  s t r a n g e  h ow  c l e a r l y  she saw h e r . . . .  (270)
As F l e i s h m a n  o b s e r v e s ,  " T h e r e  is at w o r k  [in "The 
L i g h t h o u s e " ]  an e x t e n d e d  m e t a p h o r  of o p t i c a l  and e m o t i o n a l  
p e r s p e c t i v e ,  so that r e m o t e n e s s  in s i gh t  m a t c h e s  r e m o t e n e s s  
in a t t i t u d e "  (133). L i l y  t h i n k s  at v a r i o u s  p o i n t s  in this 
c h a p t e r ,  " D i s t a n c e  had an e x t r a o r d i n a r y  p o w e r "  (279) and,
"So m u c h  d e p e n d s  ... u p o n  d i s t a n c e "  (284). Sh e c r e a t e s  a 
m e t a p h o r  f ro m  the two v i e w s  of the sea that o n e  g a i n s  f r o m  
o b s e r v i n g  on the c l i f f  and  a c t u a l l y  s w i m m i n g  in the w a v e s  
(235), a m e t a p h o r  t ha t  r e f u s e s  to g r a n t  s u p e r i o r i t y  to 
e i t h e r  p e r s p e c t i v e .  For b i o g r a p h y ,  the p o i n t  s e em s  to be 
that t h er e  mu st  be a u n i o n - - r a t h e r  l i k e D o n n e ' s  " fe lt  
t h o u g h t " - - t h r o u g h  w h i c h  one u se s  d i s t a n c e  to see the s u b j e c t  
but at the sa me time k e e p s  the c l o s e n e s s  of l o v e and
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i d e n t i f i c a t i o n - - c l o s e n e s s  th at d e n i e s  the p a s s a g e  of ti me  or 
the s e p a r a t i o n  of l i v i n g  and  dead.
T h e  i s s u e  of d e t a c h m e n t  and c l o s e n e s s  is, h o w e v e r ,  o n l y  
one  of the m a n y  b i o g r a p h i c a l  c o n c e r n s  in To the L i g h t h o u s e . 
T h e  n a t u r e  of m e m o r y ,  the q u e s t i o n  of the t r u t h  of the 
i m a g i n a t i o n ,  the c o e x i s t e n c e  of fa ct  and v i s i o n — all  t h e s e  
are  i s s u e s  that W o o l f  e x p l o r e s  not o n l y  t h r o u g h  L il y but 
t h r o u g h  the o t h e r  c h a r a c t e r s  and the n a r r a t i v e  as well.
L il y  is the s ol o  i n s t r u m e n t  in an o r c h e s t r a l  work: her v o i c e  
is m o s t  i m p o r t a n t ,  e s p e c i a l l y  in " T h e  L i g h t h o u s e , "  but its 
m e l o d y  has  p a r a l l e l s  and  v a r i a t i o n s  t h r o u g h o u t  the piece. 
W h e n  we t u r n  to the v a r i o u s  c h a r a c t e r s  w h o s e  c o n s c i o u s n e s s e s  
are r e v e a l e d  to us, we find the t h o u g h t s  of one c h a r a c t e r  
c o r r o b o r a t i n g  the t h o u g h t s  of a n o t h e r  or of the n a r r a t o r .  
T h i s  c o r r o b o r a t i o n  a r g u e s  for p r e c i s e l y  the p o s i t i o n  W o o l f  
h e r s e l f  t o o k  so m a n y  t i m e s  w h e n  she s p ok e of c r e a t i n g  
h i s t o r i c a l  c h a r a c t e r s  out of s c r a p s  of i n f o r m a t i o n  or 
" b r o o d i n g  ov er some g e r m "  of m e m o r y .  A g a i n  and agai n,  
the n o v e l  p r e s e n t s  my th s ,  i m a g i n i n g s ,  and f i c t i o n a l  m e m o r i e s  
as e v i d e n c e  e q u a l  to the e v i d e n c e  of fact.
For  e x a m p l e ,  when, a f t e r  f i n i s h i n g  the nove l,  we t h i n k  
of Mrs. R a m s a y  as a D e m e t e r  fi gu r e , we p r o b a b l y  t h i n k  f i r s t  
of her  d e a t h  in " T i m e  P a s s e s . "  But the f i rs t  h in t  of th is  
a s s o c i a t i o n  a p p e a r s  in the t h o u g h t s  of C h a r l e s  T a n s l e y ,  w h o  
se e s  Mrs. R a m s a y  " w i t h  s t a r s  in her ey es and v e i l s in her 
h a i r . "  H is  d i s c l a i m e r  — " w h a t  n o n s e n s e  was he t h i n k i n g ?
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She w as  f i f t y  at leas t; she had  e i g h t  c h i l d r e n " - - o n l y  
s t r e n g t h e n s  the m y t h i c a l  c o n n o t a t i o n s ,  f i r s t  b e c a u s e  it 
s u g g e s t s  the m i r a c u l o u s  d u a l  n a t u r e  of D e m e t e r  and 
P e r s e p h o n e ,  the e t e r n a l  m o t h e r  and the e t e r n a l  v i r g i n ,  and 
s e c o n d  b e c a u s e  he g o e s  r i g h t  b a c k  to w h a t  he was o r i g i n a l l y  
t h i n k i n g .  T he  i m a g e  a l s o  b e c o m e s  m o r e  c l e a r l y  the i m a g e  of
a g o d d e s s :  " S t e p p i n g  t h r o u g h  f i e l d s  of f l o w e r s  and t a k i n g  to
her b r e a s t  buds th at had b r o k e n  and  l a m bs  that had fa ll e n ;
w i t h  s t a r s  in her e y e s  and w i n d  in her ha i r  ..." (25). M u c h
later, in "Th e L i g h t h o u s e , "  the i m a g e  of Mrs. R a m s a y  as 
D e m e t e r  r e c u r s ,  as we h ave  seen, in L i l y ' s  i m a g i n a t i o n - - b o t h  
in he r r e m e m b e r d  v i s i o n  f r o m  a few da ys  a f t e r  Mrs. R a m s a y ' s  
d e a t h  and in the p r e s e n t  as she s e em s  to see her a g a i n  
w a l k i n g  a c r o s s  the f i e l d  with her c o m p a n i o n s .  C h a r l e s  and 
Li l y  are u n i t e d  in t h ei r  d e s i r e  for a s u r r o g a t e  m o t h e r ,  but 
b e y o n d  that they are at o p p o s i t e  poles. He is the cold 
r a t i o n a l i s t ,  l i t e r a l  m i n d e d  to the p o in t  of a b s u r d i t y - -  
w i n c i n g  w h e n  Mrs. R a m s a y  e x a g g e r a t e s  the n u m b e r  of g l a s s e s  
c a s e s  she has lost, f e e l i n g  his s l e e v e  to see p r e c i s e l y  how 
d amp  he is; she is the the a r t i s t ,  the i m a g i n a t i v e  
s e n s i t i v i t y  w h o s e  r e a l i t y  is s h a p e s ,  lines, and s h a d o w s .
Yet t h e s e  o p p o s e d  s e n s i b i l i t i e s  see the same in Mrs. R a m s a y .
S i m i l a r l y ,  the i m p o r t a n t  im ag e of Mrs. R a m s a y  as l i gh t  
or l i g h t b r i n g e r  o c c u r s  s e v e r a l  ti me s bo t h  in the n a r r a t i v e  
and in the c h a r a c t e r s '  c o n s c i o u s n e s s e s .  Her  a s s o c i a t i o n  
w i t h  the l i g h t h o u s e  in "The W i n d o w "  has a l r e a d y  be en
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m e n t i o n e d ,  as h a s  the  d a r k n e s s  t h a t  is b o t h  h a r b i n g e r  and 
c o n s e q u e n c e  of her d e a t h  in " T i m e  P a s s e s . "  At the b e g i n n i n g  
of " T i m e  P a s s e s , "  "a d o w n p o u r i n g  of i m m e n s e  d a r k n e s s  b e g a n "  
(189), an d Mr. R a m s a y  s t u m b l e s  " a l o n g  a p a s s a g e  o ne  d a r k  
m o r n i n g "  (194), the m o r n i n g  a f t e r  Mrs. R a m s a y ' s  d e a t h.  Mrs.
R a m s a y  p r e s i d e s  o v er  the d i n n e r  part y,  w h e r e  " t h e  c a n d l e
f l a m e s  b u r n t  b r i g h t e r  n ow  th at the p a n e s  w e r e  b l a c k "  (165), 
and  her m i n d  g o e s  a r o u n d  the t a b l e  " l i k e  a l i gh t  s t e a l i n g  
u n d e r  w a t e r "  (160). In " T i m e  P a s s e s , "  Mrs. M c N a b ' s  v i s i o n  
of Mrs. R a m s a y  r e c a l l s  the im ag e of the l i g h t h o u s e :
She c o u l d  see  her now, s t o o p i n g  ov e r  her  f l o w e r s ;  
f a i n t  and f l i c k e r i n g ,  like a y e l l o w  b e a m  or the 
c i r c l e  at the end of a t e l e s c o p e ,  a l ad y in a gr ey  
c l o a k,  s t o o p i n g  ov e r  her f l o w e r s ,  w e n t  w a n d e r i n g  
o ve r  the  b e d r o o m  w a l l . . . "  (205).
In " T h e W i n d o w , "  J a m e s  s e e s  her in a "a r o o m  w h e r e  in a bl ue  
lig ht,  as if the r e f l e c t i o n  ca m e  f ro m  m a n y  c h i n a  d i s h e s ,  she 
t a l k e d  to s o m e b o d y "  (278).
T h e  m e m o r y  of the r o o m  of b lu e l i g h t  a p p e a r s  to be an 
a c t u a l  m e m o r y ,  but  it m ay  in f a c t  be a r e c r e a t i o n — an
i m a g i n a r y  e v e n t  b a s e d  on a c o m b i n a t i o n  of m e m o r i e s  and
s y m b o l i c  r e p r e s e n t a t i o n s .  As his f a t h e r  rea d s,  J a m e s  
i m a g i n e s  h i m s e l f  m o v i n g  " s t e a l t h i l y ,  as if he w e r e  s t e a l i n g  
d o w n s t a i r s  in b a r e  f e e t "  and t h i n k i n g  " w h a t  was she like, 
w h e r e  did she go th a t  d a y ? "  (278). W h e n  the ne xt  s e n t e n c e  
b e g i n s  "He b e g a n  f o l l o w i n g  her f r o m  r o o m  to r o om "  (278), we
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c a n n o t  be s u r e  if he is r e m e m b e r i n g  or i m a g i n i n g .  T h i s  
p a s s a g e  is i m p o r t a n t  too b e c a u s e  it f o l l o w s  J a m e s ' s  
m e m o r i e s ,  or i m a g i n i n g s ,  a b o u t  the w h e e l  c r u s h i n g  the f oo t 
in the g a r d e n .  M a r i a  D i B a t t i s t a  s u g g e s t s  t hat  t h i s  is not a 
real g a r d e n  but the m y t h i c a l  g a r d e n  of c h i l d h o o d  (71), a 
p o s i t i o n  s u p p o r t e d  by J a m e s ' s  q u e s t i o n ,  "in w h a t  g a r d e n  
did all thi s h a p p e n ? "  a nd  his o b s e r v a t i o n  t ha t  " E v e r y t h i n g  
t e n d e d  to set i t s e l f  in a g a r d e n  w h e r e  t h e r e  was n o n e  of 
this g l o o m "  (276).
C a m  too has  m e m o r i e s  of a g a r d e n ,  and  th is  we r e c o g n i z e  
as the g a r d e n  he r m o t h e r  c r e a t e d  i m a g i n a t i v e l y  out of the 
s h a wl  and  the skul l.  We k n o w  th at  the s h aw l is s y m b o l i c  of 
Mrs. R a m s a y ' s  v i s i o n  of life and  th a t  C a m ' s  m e m o r y  is p r o o f  
of the e n d u r i n g  p o w e r of that vis i on ,  but Cara k n o w s  o nl y 
that w h e n  she f e e ls  s l e e p y  " t h i n g s  s i m p l i f y  t h e m s e l v e s " :  
an d  n o t h i n g  was  le ft  but a pa l e  b lu e  c e n s e r  
s w i n g i n g  r h y t h m i c a l l y  this way  and t h at  a c r o s s  her  
mi nd. It wa s a h a n g i n g  gar d en ; it w as  a va l le y ,  
full of birds, and f l o w e r s ,  and a n t e l o p e s . . . .
(303)
T h e  b l u e c e n s e r  s w i n g i n g  r h y t h m i c a l l y  is s y m b o l i c  of Mr s.  
R a m s a y  w h i s p e r i n g  m o n o t o n o u s l y  and  r e p e t i t i o u s l y  to put Ca m  
to sle e p . T h u s  b o t h  c h i l d r e n  c o m b i n e  a c t u a l  m e m o r i e s  w i t h  
s y m b o l i c  r e p r e s e n t a t i o n s  of Mrs. R a m s a y  and t h e i r  c h i l d h o o d ,  
r e p r e s e n t a t i o n s  w h i c h  v a l i d a t e  e a c h  o t h er .
T h a t  the i m a g i n a r y  is no le s s  v a l i d  t h a n  the f a c t u a l
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a p p e a r s  a l s o  in the m e m o r i e s  of " T h e  W i n d o w . "  F or  e x a m p l e ,  
in th i s  s e c t i o n  we f i n d  W i l l i a m  B a n k e s  c r e a t i n g  an a m a l g a m  
of f ac t  and  f i c t i o n  in his  m e m o r i e s  of hi s f r i e n d s h i p  w i t h  
Mr. R a m s a y .  T h e  f i r s t  i m a g e  is of Mr. R a m s a y  " s t r i d i n g  
a l o n g  a ro ad by h i m s e l f  h u n g  r o u n d  w i t h  that s o l i t u d e  w h i c h  
s e e m e d  to be his n a t u r a l  ai r" (34). T h a t  t his  is a c r e a t e d  
r a t h e r  t h a n  a r e m e m b e r e d  s c e n e  a p p e a r s  in its i n t e r r u p t i o n  
by a n o t h e r  s c e n e  w h i c h  Mr. B a n k e s  t h i n k s  " m u s t  r e f e r  to so me  
a c t u a l  i n c i d e n t "  (34, e m p h a s i s  m i n e ).  Th is , the s i g h t  of 
Mr. R a m s a y  w i t h  a h e n  an d  her c h i c k e n s ,  is i m p o r t a n t  to 
B a n k e s  b e c a u s e  it s e e m s  to h im  an i n de x  of Mr. R a m s a y ' s  
c h a r a c t e r ,  of " h i s  s i m p l i c i t y ,  his  s y m p a t h y  w i t h  h u m b l e  
t h i n g s "  (34). S u c h  an a p p r o a c h  to b i o g r a p h y  may  r e m i n d  us 
of W o o l f ' s  c o m m e n t  in " T h e  N e w  B i o g r a p h y "  th a t  H a r o l d  
N i c o l s o n ,  r a t h e r  th a n  t e l l i n g  the f a c ts  a b o u t  his  c h a r a c t e r s  
" w a i t s  til l t he y h a v e  s aid  or d o n e s o m e t h i n g  c h a r a c t e r i s t i c "  
(G&R 153). T h e  w o r d s  "b ut  t he n  he r e m e m b e r e d "  a p p e a r  j ust  
b e f o r e  the c o m m e n t  t h a t  th is is an a c t u a l  i n c i d e n t ;  by 
i m p l i c a t i o n ,  an i n c i d e n t  t ha t n e v e r  o c c u r r e d  is no l e s s  a 
pa r t  of the m e m o r y  t h a n  one t ha t  did, and it has  no l es s  
v a l i d i t y .  T h e  use  of " a c t u a l "  s u g g e s t s  m e r e l y  s o r t i n g  
t h i n g s  out.
A n o t h e r  s o u r c e  of the t r u t h  in To the L i g h t h o u s e  li es  
in i m a g i n a t i v e  i d e n t i f i c a t i o n  of one p e r s o n  w i t h  a n o t h e r .  
E r i c h  A u e r b a c h  has  p r o p o s e d  th at  " t h e  m u l t i p l i c i t y  of 
p e r s o n s  [ w h o se  t h o u g h t s  are  r e v e a l e d  to us] s u g g e s t s  an
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e n d e a v o r  to i n v e s t i g a t e  an o b j e c t i v e  r e a l i t y ,  t h at  is, 
s p e c i f i c a l l y ,  the r e a l  Mrs. R a m s a y " ;  and he s e e s  a 
m u l t i p e r s o n a l  m e t h o d  w i t h  s y n t h e s i s  its ai m"  (536). His  
v i e w  is w e l l  s u p p o r t e d  by the o f t e n  q u o t e d  " f i f t y  p a i r s  of 
e y e s "  p a s s a g e  in w h i c h  L i l y  s e em s  to c o m m e n t  d i r e c t l y  on the 
m e t h o d  of the book: " O n e  w a n t e d  fifty p a i r s  of ey es  to see
wi th,  sh e r e f l e c t e d .  F i f t y  p a i r s  of ey e s  w e r e  not e n o u g h  to
get r o u n d  th at  one  w o m a n  with, she t h o u g h t "  (294). But 
t h e r e  ar e  l i m i t a t i o n s  to W o o l f ' s  b e l i e f  in s y n t h e s i s .  Why, 
if she is i n t e r e s t e d  in s y n t h e s i s ,  a re  we n e v e r  t a k e n  i n t o  
the c o n s c i o u s n e s s  of Mr. C a r m i c h a e l ,  the one  c h a r a c t e r  who, 
a c c o r d i n g  to Mrs. R a m s a y  h e r s e l f ,  d i s l i k e s  h er ? We do h ear  
of her f a u l t s  but, i r o n i c a l l y ,  o nl y  f r o m  h e r s e l f  and f rom  
t h o s e  w ho  lo v e  her. T h e  " f i f t y  p a i r s  of e y e s "  p a s s a g e  g oe s  
on to i m p l y  t h a t  t h e r e  is a t r u t h  a v a i l a b l e  only, if at all, 
to o ne  w ho  ca n e n t e r  i m a g i n a t i v e l y  int o the c o n s c i o u s n e s s  of 
the s u b j e c t :
On e  w a n t e d  m o s t  so me  s e c r e t  sense, fi ne  as air, 
w i t h  w h i c h  to s t e a l  t h r o u g h  k e y h o l e s  and s u r r o u n d
her w h e r e  s he  sat k n i t t i n g ,  t a l k i n g ,  s i t t i n g
s i l e n t  in a w i n d o w  al o ne ;  w h i c h  t o o k to i t s e l f  an d
t r e a s u r e d  up l ik e the air w h i c h  h e l d  the s m ok e  of
the s t e a m e r ,  her  t h o u g h t s ,  her  i m a g i n a t i o n s ,  her 
d e s i r e s .  W h a t  did the h e d g e  m e a n  to her, w h a t  did 
the g a r d e n  m e a n  to her, w h a t  did it m e a n  to her 
w h e n  a w a v e  b r o k e ?  ( Li ly l o o k e d  up, a_s she had
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s ee n  M r s . R a m s a y  l o o k  u p ; she too h e a r d  a w a v e  
f a l l i n g  on the beac h.  (294, e m p h a s i s  mi ne )
T h e  n o v e l d o es  e n c o u r a g e  us to w e i g h  and c o m p a r e  w h a t  
the n a r r a t o r  and the c h a r a c t e r s  say, and, as I h a v e  
s u g g e s t e d ,  it s e e ks  to v a l i d a t e  t h ei r o b s e r v a t i o n s  t h r o u g h  
p a r a l l e l  t h o u g h t s .  It a l s o  c a u t i o n s  a g a i n s t  s u b j e c t i v i t y ,  
but the p a s s a g e  that doe s so c o n c e r n s  L i l y ' s  t h o u g h t s  a b o u t  
C h a r l e s  T a n s l e y ,  w h o m  she d i s l i k e s ,  not Mrs. R a m s a y ,  w h o m  
she loves: " H a l f o n e ' s  n o t i o n s  of o t h e r  p e o p l e  w e re ,  a f t e r
all, g r o t e s q u e .  T h e y  s e r v e d  p r i v a t e  p u r p o s e s  of o n e ' s  own" 
(293). And the p a s s a g e  c o n c l u d e s ,  w i t h  a plea, not for 
o b j e c t i v i t y ,  but for the s y m p a t h e t i c  s u b j e c t i v i t y  Li ly  
a t t r i b u t e s  to Mrs. R a m s a y :  "If she w a n t e d  to be s e r i o u s  
a b o u t  him she had to h e lp  h e r s e l f  to Mrs. R a m s a y ' s  s a y i n g s ,  
to lo ok  at hi m t h r o u g h  her e y es " (293).
T h e r e  is a l s o  in the n o v el  a s u g g e s t i o n  that just as 
love can y i e l d  k n o w l e d g e  of a n o t h e r  pe rs o n , so k n o w l e d g e  can 
y i e l d love. Lily, l o o k i n g  at C h a r l e s  T a n s l e y  at the d i n n e r  
table, t h i n k s  "it was a l m o s t  i m p o s s i b l e  to d i s l i k e  one if 
one l o o k e d  at t he m" (128), and Cam, w i s h i n g  J a m e s  w o u l d  
s y m p a t h i z e  w i t h  t he ir f a t h e r  as they sa il to the l i g h t h o u s e ,  
w a n t s  to say " L o o k  at hi m now" (282). L ov e  for a n o t h e r  
p e r s o n  can lead, a d d i t i o n a l l y ,  to k n o w l e d g e  of t h i n g s  b e y o n d  
the two p e o p l e — of h i s t o r y  and the w o r l d  in g e n e r a l .  W h e n  
M i n t a  h o l d s  her hand, N a n c y  se es  the " w h o l e  w o r l d  s p r e a d  out 
b e n e a t h  her, as if it w e r e  C o n s t a n t i n o p l e  s e e n  t h r o u g h  a
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m is t"  (11 2 ) . Cam, a f t e r  s u b d u i n g  her a n g e r  a g a i n s t  her  
fat her , f e e l s  th at  " F r o m  her  hand, ice cold, h e l d  d ee p  in 
the sea, t h e r e  s p u r t e d  up a f o u n t a i n  of jo y. " As she 
c o n t i n u e s  to think,
the d r o p s  f a l l i n g  f r o m  t his  s u d d e n  an d u n t h i n k i n g  
f o u n t a i n  of joy fell h e r e  and t h e r e  on the da rk,  
the s l u m b r o u s  s h a p e s  in her mind; s h a p e s  of a 
w o r l d  not r e a l i s e d  but t u r n i n g  in t h e i r  d a r k n e s s ,  
c a t c h i n g  h e r e  and th e re ,  a s p a r k  of li gh t;  G r e e c e ,  
Ro me,  C o n s t a n t i n o p l e .  (281)
Lily, w o n d e r s ,  w h e n  she  l e a n s  her he ad  a g a i n s t  Mrs. R a m s a y ' s  
k n e e ,
W h a t  art wa s there, k n o w n  to lo ve or c u n n i n g ,  by 
w h i c h  one p r e s s e d  t h r o u g h  into t h o s e  s e c r e t  
c h a m b e r s  [of a n o t h e r  m i n d ] ?  ... for it was not 
k n o w l e d g e  but u n i t y  she d e s i r e d ,  not i n s c r i p t i o n s  
on t a b l e t s ,  n o t h i n g  t h a t  c o u l d  be w r i t t e n  in any  
l a n g u a g e  k n o w n  to men, but i n t i m a c y  i t s e l f ,  w h i c h  
is k n o w l e d g e . . . .  (79)
If Lily t e n t a t i v e l y  d i s t i n g u i s h e s  b e t w e e n  lo v e  and 
k n o w l e d g e ,  she b r i n g s  t he m  t o g e t h e r  at the end of the 
p a s s a g e .  Her  t h o u g h t s ,  t o g e t h e r  w it h  N a n c y ' s  and M i n t a ' s ,  
s u g g e s t  the old  p o l a r i t y  in W o o l f  b e t w e e n  the f a c t s  w r i t t e n  
in b o o k s and  the p o w e r  of the i m a g i n a t i o n .  T h e y  r e c a l l  
R a c h e l  V i n r a c e  i m a g i n i n g  h i s t o r y  as the b r e e z e  f l u t t e r s  the  
p ag es  of G i b b o n  and W o o l f  h e r s e l f  h o p i n g  to fi nd the t r u t h
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by b e c o m i n g  o t h e r  p e o p l e  - - e v e n  th e d e a d  she h as  n e v e r  
k n o w n .
It is L i l y  wh o not  o n l y f o r m u l a t e s  the t h e o r y  of 
i m a g i n a t i v e  i d e n t i f i c a t i o n  w h i t h  a n o t h e r  but a l s o  m o s t  
s u c c e s s f u l l y  a c h i e v e s  thi s i d e n t i f i c a t i o n .  T h r o u g h o u t  the 
n o v e l L il y  d e m o n s t r a t e s ,  o f t e n  u n k n o w i n g l y ,  an e x t r a o r d i n a r y  
k i n s h i p  w i t h  Mrs. R a m s a y .  She a d m i r e s  Mrs. R a m s a y  for 
" m a k i n g  of the m o m e n t  s o m e t h i n g  p e r m a n e n t , "  for d o i n g  w ha t  
she is t r y i n g  to do h e r s e l f  "in  a n o t h e r  s p h e r e "  (241); but 
she d o e s  not k n o w  t ha t  Mrs. R a m s a y  h e r s e l f  t h i n k s  
c o n t i n u a l l y  of " t h e  m o m e n t " - - t h i n k s  of e t e r n i t y  as she 
s e r v e s  the meat , s e e m s  to "see t h i n g s  t r u l y "  w h e n  they are 
" r o b b e d  of c o l o u r "  (126), and se es  the p r e s e n t  as if we re  
" a l r e a d y  the p a s t "  (168). The p a r a l l e l s  go b e y o n d  m er e  
s i m i l a r i t y  of o u t l o o k  or i n t e r e s t s .  L a t e  in the novel , L i l y  
r e m e m b e r s  h o w  she p a i n t e d  Mrs. R a m s a y ,  wh o was s i t t i n g  on 
the beac h, and  f elt  at the sa me  ti me as if she w e r e  s i t t i n g  
next to her. As she p a i n t e d ,  she r e c a l l s ,  she " f el t  as if a 
do or had o p e n e d ,  and one w e n t  in and s t o o d  g a z i n g  s i l e n t l y  
a b o u t  in a h i g h  c a t h e d r a l - l i k e  pla c e,  v er y  d a r k , v er y 
s o l e m n " (255, e m p h a s i s  m i n e ) .  Her m e t a p h o r  r e c a l l s  the 
f e e l i n g s  Mrs. R a m s a y  h a s  w h e n  she s i n k s  i n t o  her  d e e p e s t  
s e l f :
one s h r u nk , w i t h  a s e n s e  of s o l e m n i t y ,  to b e i n g  
o n e s e l f ,  a w e d g e - s h a p e d  c o r e  of d a r k n e s s ,  
s o m e t h i n g  i n v i s i b l e  to o t h e r s . . . .  [S ]h e felt
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h e r s e l f  p u s h i n g  a s i d e  the  t h i c k  l e a t h e r  c u r t a i n  of 
a c h u r c h  in Ro me . (96)
T he  w e d g e - s h a p e d  c or e, t o g e t h e r  w i t h  the e c c l e s i a s t i c a l  
i m a g e r y ,  a l s o  s u g g e s t s  the t r i a n g u l a r  p u r p l e  s h a p e  an d the 
i m a ge  of the do me t h a t  L i l y  a s s o c i a t e s  w i t h  Mrs. R a m s a y . ^
A l t h o u g h  e a r l y  in the n o v e l  Li l y  d e s p a i r s  of m i x i n g  one  
i d e n t i t y  w i t h  a n o t h e r ,  l a t e r  she d o e s  so e f f o r t l e s s l y .  As 
she w o r k s  on the s e c o n d  p a i n t i n g ,  she s p e c u l a t e s  a b o u t  w h a t  
Mrs. R a m s a y  " m u s t  h a v e  t h o u g h t , "  and  the way  th is  
s p e c u l a t i o n  is p r e s e n t e d  is i m p o r t a n t :
Mrs. R a m s a y  sat s i l e n t .  S h e  was  glad, L i l y  
t h o u g h t ,  to re s t  in s i l e n c e ,  u n c o m m u n i c a t i v e ;  to 
r es t  in the  e x t r e m e  o b s c u r i t y  of h u m a n  
r e l a t i o n s h i p s .  Wh o k n o w s  w h a t  we are, w h a t  we 
f e e l ? W ho  k n o w s  e ve n  at the m o m e n t  of i n t i m a c y ,  
T h i s  is k n o w l e d g e ?  A r e n ' t  t h i n g s  s p o i l t  then,
Mrs. R a m s a y  may h a v e  a s k e d  (it s e e m e d  to h av e  
h a p p e n e d  so of t e n ,  this s i l e n c e  by he r s id e)  by 
s a y i n g  t h e m ? (256)
B e c a u s e  the p a s s a g e  c o m e s  a f t e r  a l on g i n t e r i o r  m o n o l o g u e ,  
we k n o w  f r o m  the o u t s e t  t hat  the p o i n t  of v i e w  is not 
o m n i s c i e n t ,  a p o i n t  u n d e r s c o r e d  by " L i l y  t h o u g h t . "  Yet the 
s t r u c t u r e  of the p a s s a g e  is i d e n t i c a l  to s e v e r a l  p a s s a g e s  in 
the f i r s t  s e c t i o n  of the n o v e l  w h i c h  we a c c e p t  as r e l i a b l e .  
R e p e a t e d l y  in " T h e  W i n d o w , "  W o o l f  p r e s e n t s  w h a t  s e e m s  at 
f i r s t  to be a c o m m e n t  by an o m n i s c i e n t ,  or at l e a s t
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o b j e c t i v e ,  n a r r a t o r ;  o n l y  a f t e r  we h a v e  a c c e p t e d  its 
v a l i d i t y  do we find it a t t r i b u t e d  to a f a l l i b l e  h u m a n  be i n g .  
" N e v e r  did a n y b o d y  l o o k  so sad" b e g i n s  a w h o l e  p a r a g r a p h  of 
a p p a r e n t l y  o b j e c t i v e  o b s e r v a t i o n s  a b o u t  Mrs. R a m s a y ,  but the 
n ext  p a r a g r a p h ,  a f t e r  b e g i n n i n g  w i t h  w h a t  a p p e a r s  to be a 
c o n t i n u a t i o n — " B u t  w as  it a n y t h i n g  b u t l o o k s " — g o e s  on w i t h  
the w o r d s  " p e o p l e  s a i d "  (47). T h e  nex t two p a r a g r a p h s  use 
q u o t a t i o n  ma r ks ,  but the p a t t e r n  is o t h e r w i s e  i d e n t i c a l :  
" ' N a t u r e  has but l i t t l e  c l a y , ’ s a i d Mr. B a n k e s  o n c e . . . .
"Y et s h e ' s  no m o r e  a w a r e  of h e r  b e a u t y  th a n  a c h i l d , ’ 
s aid  Mr. B a n k e s ,  r e p l a c i n g  the r e c e i v e r . . . "  (48). M i d w a y  
t h r o u g h  th i s  l a t t e r  p a r a g r a p h ,  the p a t t e r n  is r e p e a t e d  
w i t h o u t  the q u o t a t i o n  m a rk s :  "F or a l w a y s ,  he t h o u g h t ,  t h e r e  
was s o m e t h i n g  i n c o n g r u o u s  to be w o r k e d  i n t o the h a r m o n y  of 
her fa c e"  (47).
In s u c h  p a s s a g e s  W o o l f  a c h i e v e s  the b e n e f i t s  of b ot h  
o m n i s c i e n c e  and  f i r s t  p e r s o n  n a r r a t i o n - - t h e  a u t h o r i t y  of 
o m n i s c i e n c e  a nd  the p e r s u a s i v e  p o w e r  of the e y e w i t n e s s .
W h e n  we a re  not  to t a k e  a p a r t i c u l a r  v i e w  as r e l i a b l e ,  the 
n a r r a t i v e  m a k e s  it v e r y  cl ea r.  C o n s i d e r ,  for e x a m p l e ,  the 
t r i t e n e s s  of the p a s s a g e  d e s c r i b i n g  r e a c t i o n s  to P r u e ' s  
dea th:  " w h i c h  was i n d e e d  a t r a g e d y ,  p e o p l e  said, e v e r y t h i n g ,  
they said, ha d p r o m i s e d  so w e l l "  (199). P e r h a p s  s o m e  of the 
p e o p l e  ha v e  g e n u i n e  f e e l i n g  for Prue,  but t h e i r  w o r d s  s o u n d  
m e c h a n i c a l  an d g o s s i p y .  W h e n  L ily  t r i e s  to pi t y  the dead  
Mrs. R a m s a y ,  her w o r d s  ar e b e l i e d  b o t h  at the t i m e - - f o r  she
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is o b s e s s e d  w i t h  M rs . R a m s a y  e v e n  as she  s p e a k s - - a n d  m o m e n t s  
l a t e r  w h e n  Mrs. R a m s a y  s u d d e n l y  r e t u r n s .  By the ti m e  we 
r e a c h  L i l y ' s  s p e c u l a t i o n s  on M rs.  R a m s a y ' s  t h o u g h t s ,  we are  
a c c u s t o m e d  to a c c e p t i n g  the t r u t h  of mo s t  of w ha t  the 
c h a r a c t e r s  thi n k . T h e  w o r d s  " L i l y  t h o u g h t "  serve, not to 
q u a l i f y  h er  t h o u g h t s ,  but to s h o w  t ha t she is h a v i n g  an 
i m p o r t a n t  i n s i g h t .
T e l e p a t h y ,  w h i c h  s e e m s  to h a v e  f a s c i n a t e d  W o o l f  all her 
life, a p p e a r s  in v a r i o u s  f o r m s  in To the L i g h t h o u s e . At the 
d i n n e r  par t y,  for e x a m p l e ,  L i l y  i m a g i n e s  Mrs. R a m s a y  a s k i n g  
her  to be k i n d  to C h a r l e s  T a n s l e y  and th en  r e a l i z e s  th at she 
has re ad Mrs. R a m s a y ' s  mind: "if Mrs. R a m s a y  s aid  to her, as 
in e f f e c t  she d i d . . . "  (138). W h e n  Mr. R a m s a y ,  d e m a n d i n g  
s y m p a t h y ,  t h i n k s  " an y o t h e r  w o m a n  in the  w h o l e  w o r l d  w o u ld  
h a v e  d o n e  s o m e t h i n g , "  L i l y  a n s w e r s  in t h o u g h t ,  " a l l e x c e p t  
m y s e l f '* (226) . P e r h a p s  m o r e  e x t r a o r d i n a r y  is the p o w e r  L il y 
in p a r t i c u l a r  has to s e e c l e a r l y  i m a g e s  c o m m u n i c a t e d  to her 
by a n o t h e r  mind. E a r l y  in the n o v e l  sh e " l o o k [ s ]  a l o n g  the 
l e v e l  of Mr. B a n k e s ' s  g l a n c e "  at Mrs. R a m s a y ,  t h e n s h o w s  
h e r s e l f  a b l e  c o m b i n e  hi s v i s i o n  and her own: " L o o k i n g  a l o n g  
his  b e a m  she a d d e d  to it her d i f f e r e n t  ray" (76). L a t e  in 
the n o v e l  she s h o w s  e v e n  g r e a t e r  p o w e r s  w he n  she se e s  the 
y o u n g  Mrs. R a m s a y  she ha s n e v e r  k n o w n  m e r e l y  on the  s t r e n g t h  
of a m e m o r y  of W i l l i a m  B a n k e s ' s  d e s c r i p t i o n .  She r e c a l l s  
that, as she and  W i l l i a m  w a l k e d  at H a m p t o n  C o u rt ,  he told 
h er  of h i s  f i r s t  s i g h t  of Mrs. R a m s a y  and  t h a t he " s t o o d
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l o o k i n g  d o w n  t h e  a v e n u e s  at H a m p t o n  C o u r t  as if he c o u l d  see  
her t h e r e  a m o n g  the f o u n t a i n s "  (264). So p o w e r f u l  is the 
i m a g e  in L i l y ’s m i n d  tha t it is as if it w e r e  p a r t  of her 
own m e m o r y ,  so m u c h  her  own that she ca n  b r i n g  it out  at 
will, e x a m i n e  it, and  s u p e r i m p o s e  it on the p r e s e n t  
s c e n e — as W i l l i a m  s u p e r i m p o s e d  the f i r s t  i m a g e  on the 
f o u n t a i n s :
She  l o o k e d  n o w  at the d r a w i n g - r o o m  step. She  saw, 
t h r o u g h  W i l l i a m ' s  eyes, the s h a p e  of a w o m an ,  
p e a c e f u l  and sil e n t,  w i t h  d o w n c a s t  eyes. She  sat 
m u s i n g ,  p o n d e r i n g  (she was  in gr e y  th at day, Li l y  
t h o u g h t ) .  H e r  ey e s  w e r e  bent. Sh e  w o u l d  n e v e r  
l i f t  them. Yes, t h o u g h t  Lily, l o o k i n g  i n t e n t l y , I 
m u s t  h a v e  s e e n  her l o o k  l i ke  that, but not in 
grey; nor so stil l,  nor  so youn g,  nor so p e a c e f u l .  
(264, e m p h a s i s  mine)
T h e  c a s e  for a n e w  a p p r o a c h  to b i o g r a p h y  a p p e a r s  
t h r o u g h o u t  the n o v e l  in the p a r a l l e l s  b o t h  a m o n g  the 
c h a r a c t e r s '  t h o u g h t s  and b e t w e e n  t h e i r  t h o u g h t s  a n d t h o s e  of 
the n a r r a t o r .  But  the s t r u c t u r e  of the n o v e l  and  the 
n a r r a t i v e  m e t h o d  in t h e m s e l v e s  a r e  a l s o  s t r o n g  f o r c e s  in the 
a r g u m e n t .  By the t i m e  we f i n i s h  the n ov e l ,  the o v e r a l l  
s t r u c t u r e  e n c o u r a g e s  us to see t h e a c t i o n  of " T h e  W i n d o w "  as 
a m o m e n t  s e e n  f i r s t  as p r e s e n t  and  l a t e r  as past. " T h e  
W i n d o w "  d e s c r i b e s  in r i c h d e t a i l  w h a t  " T h e  L i g h t h o u s e "  o n l y  
b r i e f l y  r e c a l l s ,  and this not o n l y  s a t i s f i e s  our n ee d  for
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v e r i s i m i l i t u d e  but a l l o w s  us a d e g r e e  of p a r t i c i p a t i o n .  T h e  
c h a r a c t e r s '  m e m o r i e s  in the t h i r d  s e c t i o n  a re  a w h o l l y  
c o n v i n c i n g  m i x t u r e  of c l a r i t y  a n d  v a g u e n e s s ,  a n d  we f e e l  as 
if we too h a v e  b o t h  e x p e r i e n c e d  a n d r e m e m b e r e d  the e v e n t s  of 
the f i rs t  s e c t i o n .  Y et  if we r e - e x a m i n e  " T h e  W i n d o w , "  we
f ind  s o m e  odd r e v e r s a l s  of e x p e c t a t i o n .
For a c h a p t e r  t ha t s e e m s to be c o n c e r n e d  w i t h  one  day,
"T h e  W i n d o w "  is, in the f i r s t pla ce ,  s t r a n g e l y  p r e o c c u p i e d
w i t h  the past. Mrs. R a m s a y  h a u n t s  the M a n n i n g s '  d r a w i n g  
r oo m  in l if e  " l i k e  a g h o s t "  (132), as she  w i l l  l a t e r  h a u n t  
her own h o u s e  in d e at h .  Mr. B a n k e s  r e m e m b e r s  the end of his  
f r i e n d s h i p  w i t h  Mr. R a m s a y  and, l i ke  W o r d s w o r t h  at T i n t e r n  
Abbe y, s t u d i e s  the w a y s  the p r e s e n t  v i e w  a f f e c t s  h is  m e m o r y :  
"Mr. B a n k e s  was  a l i v e  to t h i n g s  w h i c h  w o u l d  not  h a ve  s t r u c k  
h im  had not t h o s e s a n d h i l l s  r e v e a l e d  to h i m  the b o d y  of his 
f r i e n d s h i p  l y i n g  w i t h  the red on its li ps  l ai d  up in p e a t "  
(36). Mr. R a m s a y  r e m i n i s c e s  not o n l y  a b o u t  his  p a s t  but 
a b o u t  his  p a s t  t h o u g h t s  and hi s p l e a s u r e  in l e a r n i n g ,  
" t h i n k i n g  up and d o w n and in and  out of the old  f a m i l i a r  
l a n e s  an d c o m m o n s "  (68).
T h e  fac t that the  p e o p l e  in the  s t o r y  o f t e n  t h i n k  of 
the p as t d o e s  not in i t s e l f  d e n y  the p r e s e n t n e s s  of the 
a c t i o n  in " T h e  W i n d o w . "  W o o l f  was  a l w a y s  a l i v e  to w h a t  
p e o p l e  r e m e m b e r i n g  old t im es so o f t e n  f o r g e t - - t h a t  one  of 
the c h i e f  p l e a s u r e s  in any t i m e is r e m e m b e r i n g  the  past. As 
Mrs. H i l b e r y  put it, " A f t e r  all, w h a t  is^ the p r e s e n t ?  H a l f
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of its the past, an d the b e t t e r  h a l f  I s h o u l d  say " (N &D  12). 
But  e v e n  w h e n  c h a r a c t e r s  in To  th e L i g h t h o u s e  a r e  t h i n k i n g  
a b o u t  the p r e s e n t ,  th ey  t h i n k  in wh a t  m i g h t  be t e r m e d  the 
m e m o r y  mode: the p a t t e r n  is ve r y  li ke  r e m e m b e r i n g .  E i t h e r  
th ey are  s t o r i n g  t h o u g h t s ,  s i g h t s  and f e e l i n g s  as, to i n v o k e  
W o r d s w o r t h  a g ai n,  " f o o d  for f u t u r e  t h o u g h t , "  or th ey  are 
s p o n t a n e o u s l y  e x p e r i e n c i n g  t h o s e  i n t e n s e  m o m e n t s  W o r d s w o r t h  
c a l l e d  " s p o t s  of t i m e " and  H a r d y  and W o o l f  c a l l e d  " m o m e n t s  
of v i s i o n . "  At the v e r y  o u t s e t  of the n o v e l  J a m e s  in his 
e x c i t e m e n t  a b o u t  the t rip  to the l i g h t h o u s e  " e n d o w [ s ]  the 
p i c t u r e  of a r e f r i g e r a t o r  w i t h  h e a v e n l y  b l i s s "  (9); Lily,
"i n lo v e  w i t h  this p l a c e , "  c l o s e s  her p a i n t b o x ,  " a n d  the 
n i c k  s e e m [ s ]  to s u r r o u n d  in a c i r c l e  f o r e v e r  the p a i n t - b o x ,  
the lawn, Mr. B a n k e s ,  and  t ha t wi l d  v i l l a i n ,  Cam, d a s h i n g  
p a s t " (83). R e p e a t e d l y ,  the c h a r a c t e r s  s e e m  to s t o p  the 
a c t i o n  and f r a m e a p i c t u r e  this way. Lily, l o o k i n g  at Mr. 
and Mrs. R a m s a y ,  s u d d e n l y  s e e s  t h e m  f r o z e n  in a " s y m b o l i c a l  
o u t l i n e  w h i c h  t r a n s c e n d [ s ]  the re al  f i g u r e s " :
And s u d d e n l y  the m e a n i n g  wh i ch ,  for no r e a s o n  at 
all, as p e r h a p s  they are  s t e p p i n g  out of the T u b e  
or r i n g i n g  a d o o r b e l l ,  d e s c e n d s  on p e o pl e,  m a k i n g  
t h e m  s y m b o l i c a l ,  m a k i n g  t h e m  r e p r e s e n t a t i v e ,  c a m e  
u p o n  them, a nd  m a d e  t h e m  in the d u s k  s t a n d i n g ,  
l o o k i n g ,  t he  s y m b o l s  of m a r r i a g e ,  h u s b a n d  and 
w if e.  (Ill)
P r u e  has  a s i m i l a r  f e e l i n g  w h e n  she s ee s  he r m o t h e r  s t a n d i n g
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on the  s t ai r : " ' T h a t ' s  my m o t h e r ' . . . .  T h a t  is the t h i n g  
i tse lf , she  f el t as if t h e r e  w er e  o n l y  one p e r s o n  li k e  t ha t 
in the wo r l d ;  her m o t h e r "  (174). In p a r t i c u l a r ,  the s i g h t  
of Mrs. R a m s a y  r e a d i n g  to J a m e s  is not o n l y  the s u b j e c t  of 
L i l y ' s  p a i n t i n g  but, for two o t h e r s ,  real l if e c a p t u r e d  in 
an u n p a i n t e d  p a i n t i n g .  Mr. B a n k e s  w a t c h e s  M r s  R a m s a y ,  
f e e l i n g  " t h a t  b a r b a r i t y  [is] tamed, the r e i g n  of c h a o s  
s u b d u e d "  (74); Mr. R a m s a y  thi n ks ,  in e f f e c t ,  the sa me  t h i n g  
w h e n  he f i n d s  the s i g h t  " c o n s o l a t i o n "  for " h u m a n  i g n o r a n c e  
and h u m a n  f a te "  (68).
T h e  " W i n d o w "  c o n t a i n s ,  m o r e o v e r ,  m u c h  of t ha t  p o i g n a n t  
l o o k i n g  on the p r e s e n t  as p as t  t hat  we fi n d  in M r s .
D a l l o w a y . L i l y  f e e l s  sad l o o k i n g  at the d u n e s  " p a r t l y  
b e c a u s e  d i s t a n t  v i e w s  s e e m  to o u t l a s t  by a m i l l i o n  y e a r s  
( Lily t h o u g h t )  the g a z e r  and  to be c o m m u n i n g  a l r e a d y  w i t h  a 
sky w h i c h  b e h o l d s  an e a r t h  e n t i r e l y  at r e st " (34). Mr. 
R a m s a y  t h i n k s  " T h e  v e r y  s t o n e s  one k i c k s  w i t h  o n e ' s  b o o t s  
w i l l  o u t l a s t  S h a k e s p e a r e "  a nd  "Hi s own  l i t t l e  l i g h t  w o u l d  
shin e, not ve ry  b r i g h t l y  for a year or two" (56). He see s  
h i m s e l f  s t a n d i n g  "on  h i s  l i t t l e  l e d g e  f a c i n g  the d a r k  of 
h u m a n  i g n o r a n c e "  an d t h i n k i n g  " h o w  we k n o w  n o t h i n g  and the 
sea e a t s  a w a y  the g r o u n d  we s t a n d  on" (69) Mrs. R a m s a y  
t h i n k s  of the end of h er  own life, of the hou s e , and of the 
i sla nd : " t h e y  w o u l d  l a u g h  w h e n  she was not t he r e "  (164); the 
i s l a n d  w o u l d  be d e s t r o y e d  and e n g u l f e d  by the sea (28).
And, a g a i n  as in Mrs. D a l l o w a y , c e r t a i n  p a s s a g e s  p u s h  the
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s c e n e  i n t o  the p as t  as we w a t c h :
W i t h  h e r  f o o t  on t h e t h r e s h o l d  sh e w a i t e d  a m o m e n t  
l o n g e r  in a s c e n e  w h i c h  was v a n i s h i n g  e ve n  as she 
l o o k e d ,  and  then, as she m o v e d  and to ok M i n t a ' s  
a r m  a nd  l e f t  the room, it c h a n g e d ,  it s h a p e d  
i t s e l f  d i f f e r e n t l y ;  it had b e c o m e ,  she knew,  
g i v i n g  o ne  l as t  lo o k  at it o v e r her s h o u l d e r ,  
a l r e a d y  the past. (168)
T h e  n a r r a t i v e  v o i c e  i t s e l f  s u g g e s t s  t hat  w h i l e  in one 
s e n s e  the  a c t i o n  of " T h e  W i n d o w "  u n f o l d s  as we w a t c h ,  in 
a n o t h e r  it is a l r e a d y  past, And h e r e  a c o m p a r i s o n  w i t h  M r s . 
D a l l o w a y  is h e l p f u l .  B o t h  n o v e l s  h a v e  a n a r r a t i v e  v o i c e  
th a t  a l t e r n a t e l y  j o i n s  w i t h  and t r a n s c e n d s  i n d i v i d u a l  
c o n s c i o u s n e s s e s ;  t he y  h a v e  the sa m e  p o e t i c  p r o s e  styl e, and 
the s a m e  u n i o n  of a c t u a l  and s y m b o l i c ,  p r o s a i c  and 
s p i r i t u a l :  Mrs. D a l l o w a y  s i m u l t a n e o u s l y  m o u r n s  the dea d and 
p l a n s  her par ty;  M r s .  R a m s a y  t h i n k s  of e t e r n i t y  and  f r e t s  
o ve r  the bi l l  for the g r e e n h o u s e .  The s t y l e s  of t h e s e  
n o v e l s  a r e  in f a c t  so s i m i l a r  t ha t it is e as y to o v e r l o o k  
i m p o r t a n t  d i f f e r e n c e s .  M a n y  e v e n t s  a p p e a r  in i n c o m p l e t e  
or c o n f u s i n g  f o r m  in Mrs. D a l l o w a y , but the o b v i o u s  r e a s o n  
for t hi s  is th a t  we a r e b e i n g  t a k e n  i nt o one  c o n s c i o u s n e s s  
a f t e r  a n o t h e r  an d f o l l o w i n g  its t h o u g h t  p a t t e r n s .  T h i n g s  
a r e  s i m p l i f i e d ,  a d d i t i o n a l l y ,  by the n a r r a t i v e ' s  g e n e r a l l y  
m o v i n g  f o r w a r d  w i t h  o n l y  o c c a s i o n a l  f l a s h b a c k s .  In 
c o n t r a s t ,  the f i r s t  c h a p t e r  of To the L i g h t h o u s e  p r e s e n t s  a
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t r u ly  d i s t u r b e d  c h r o n o l o g y  and a m o n t a g e  of t h o u g h t s  f r o m  
ma n y  c o n s c i o u s n e s s e s .  T h e  n o v e l b e g i n s  in the e a r l y  e v e n i n g  
and, on l y  p e r i o d i c a l l y  a n c h o r i n g  the n a r r a t i v e  in a 
p a r t i c u l a r  c o n s c i o u s n e s s ,  w e a v e s  b a ck  and f o r t h  t h r o u g h  the 
a f t e r n o o n  and e a r l i e r  t i m e s  as it s l o w l y  p r o g r e s s e s  f o r w a r d  
t h r o u g h  the e v e n i n g .  I r o n i c a l l y ,  it is in "The L i g h t h o u s e , "  
the c h a p t e r  in w h i c h  c h a r a c t e r s  r e m e m b e r  the e v e n t s  of "The 
W i n d o w , "  that W o o l f  e m p l o y s  a s t r a i g h t f o r w a r d  c h r o n o l o g i c a l  
n a r r a t i v e ;  like M r s . D a l l o w a y , "T h e  L i g h t h o u s e "  e m p h a s i z e s  
e q u a l l y  t h i n k e r  and t h o u g h t .  " The  W i n d o w , "  in c o n t r a s t ,  
i m i t a t e s  the r a n d o m  m o t i o n  of m e m o r y ;  and b e c a u s e  it o f t e n  
o m i t s  e i t h e r  the i d e n t i t y  of the p e r s o n  r e m e m b e r i n g  or the 
c i r c u m s t a n c e s  of the m e m o r y ,  the s t r e s s  is on m e m o r y  it s el f .  
It is for this r e a s o n  t h at  "Th e W i n d o w , "  t h o u g h  r e c a l l i n g  
the t one  of M r s . D a l l o w a y , is so m u c h  m o r e  c o m p l i c a t e d .
I s u g g e s t e d  e a r l i e r  that J a c o b ' s  R o o m  and M r s . D a l l o w a y  
e a c h  ha v e  a c h a r a c t e r i s t i c  t e n s e  w h i c h  b o t h a p p e a r s  o f t e n  
and m i g h t  be sa id to d e s c r i b e  the m o od  of the nov e l . We 
lo ok at the w o r l d  of J a c o b 's R o o m  t h r o u g h  the p r o g r e s s i v e  
p r e s e n t ,  M r s . D a l l o w a y  t h r o u g h  the f u t u r e  p e r f e c t .  T he  m o o d  
of To the L i g h t h o u s e , and p a r t i c u l a r l y  of " T he  W i n d o w , "  is a 
r i c h  b l e n d  of all  the pa s t  te n se s ;  in a d d i t i o n ,  t h e r e  is 
s o m e t h i n g  of the f u t u r e  p e r f e c t  q u a l i t y  of M r s . D a l l o w a y . 
F r e q u e n t l y  the n a r r a t i v e  c o n f u s e s  the ten s es ,  b l u r r i n g  the 
e d g e s  of time and e v e n t s .  S o m e t i m e s ,  as I s u g g e s t e d  abo ve , 
a p a s s a g e  s i m p l y  o m i t s  d e t a i l s  a b o u t  a s p e a k e r  and his or
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her c i r c u m s t a n c e s ,  w h i c h  in t u r n  m a k e s  us u n c e r t a i n  a b o u t  
w h a t  is n a r r a t e d  just b e f o r e  or a f t e r .  W he n, for i n s t a n c e ,  
the n a r r a t i v e  m o v e s  a b r u p t l y  fr o m  Mrs. R a m s a y ' s  c o m m e n t  that 
the s t o c k i n g  is too s h o r t  to the p a r a g r a p h  b e g i n n i n g  " N e v e r  
did a n y b o d y  lo ok  so s ad " (46), we a s s u m e  t ha t this r e f e r s  to 
Mrs. R a m s a y  h o l d i n g  the s t o c k i n g  and l o o k i n g  off into space.  
But w i t h  the ne xt  p a r a g r a p h ,  w h i c h  b e g i n s  " Was  it n o t h i n g  
but looks, p e o p l e  s a i d ? "  the n a r r a t i v e  m o v e s  off into the 
i n d e f i n i t e  w o r l d  of r e p e a t e d  a c t i o n  and  u n s p e c i f i e d  t i m e —  
the i m p e r f e c t .  W i t h  this, the m i d d l e  p a r a g r a p h  is let l o o s e  
f ro m  its m o o r i n g s :  it s e e m s  to r e fe r  to Mrs. R a m s a y  w i t h  the 
s t o c k i n g ,  and we t h i n k  her e x p r e s s i o n  has c a l l e d  up in 
s o m e o n e ' s  m i n d s  the r e p e a t e d  c o m m e n t s  on her s a d n e s s ,  but we 
c a n n o t  be sure.
W o o l f  a l s o  t a k e s  a d v a n t a g e  of a c e r t a i n  a m b i g u i t y  in 
the s t r u c t u r e  of the l a n g u a g e .  O f t e n  w h e r e  a n o t h e r  l a n g u a g e  
w o u l d  f o r c e  her to c h o o s e  b e t w e e n  two c l e a r l y  d e f i n e d  past 
t e n se s ,  E n g l i s h  r e l i e s  on c o n t e x t u a l  d e t a i l s  and t e m p o r a l  
a d v e r b s ,  w h i c h  W o o l f  s i m p l y  omi t s.  When , for e x a m p l e ,  
s e c t i o n  vii of " The  W i n d o w "  c l o s e s  w i t h  Mrs. R a m s a y ' s  
q u e s t i o n  " G o i n g  i n d o o r s ,  Mr. C a r m i c h a e l ? "  (63), we a s s u m e  
t hat  the o p e n i n g  s e n t e n c e  of s e c t i o n  viii, "He said n o t h i n g "  
(63) r e f e r s  to the sa me m o m e n t .  As the p a r a g r a p h  c o n t i n u e s ,  
h o w e v e r ,  we r e a l i z e  th at this is a g e n e r a l  c o m m e n t  on Mr. 
C a r m i c h a e l ' s  c h a r a c t e r :  "He t oo k  op iu m.  T he  c h i l d r e n  said 
..." (63). T he  t e n s e  is not p e r f e c t ,  as it a p p e a r e d  at
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first, but i m p e r f e c t .
A n o t h e r  i n s t a n c e  is a c o m p l i c a t e d  p a s s a g e  in w h i c h  L i l y  
r e v i e w s  b o t h  e v e n t s  a n d  her t h o u g h t s  of a few n i g h t s  b e f o r e.  
In t h i s  p a s s a g e  t h e r e  a r e  p l a c e s  w h e r e  we c a n n o t  be sure 
w h i c h  t h o u g h t s  o c c u r r e d  to her th e n  and  w h i c h  are  o c c u r r i n g  
now. T h e  b e g i n n i n g  of the p a s s a g e ,  w i t h  its v e r b s  in the 
pa s t  p e r f e c t ,  is u n a m b i g u o u s :  " T h e n  she r e m e m b e r e d ,  she had 
la id her h e a d  on Mrs. R a m s a y ' s  lap" (78). T h e  n ext  s e n t e n c e  
is e q u a l l y  c l e a r  in s p i t e  of b e i n g  in the p e r f e c t  tense:  
" T h e r e  she sat, s i m p l e ,  s e r i o u s " ;  it is n a t u r a l  for the 
w r i t e r  to b e g i n  to o m i t  the a u x i l i a r y  w he n  the time ha s b e e n  
e s t a b l i s h e d .  But  w h a t  a re  we to m a k e  of the f o l l o w i n g  
s e n t e n c e s ?  " Sh e  had r e c o v e r e d  her  s e n s e  of her n o w — th is  
was  the  g l o v e ' s  t w i s t e d  f i n g e r.  But into w h a t  s a n c t u a r y  had 
o ne  p e n e t r a t e d ? "  Is th is a r e v e l a t i o n  of the past or of the 
p r e s e n t ?  T h e  r e t u r n  to the past p e r f e c t  d oe s  not he l p  us 
s i n c e  it m a y  e x p r e s s  e i t h e r  an e a r l i e r  e v e n t  or a just 
c o m p l e t e d  one.
T h e  ne x t  p a r a g r a p h  b e g i n s  w i t h  a s i m i l a r  a m b i g u i t y :
"W a s  it w i s d o m ?  W a s  it k n o w l e d g e ? "  (78). As the p a r a g r a p h  
m o v e s  f o r w a r d ,  we g a t h e r  th at  this is the t h o u g h t  that L i l y  
e x p e r i e n c e d  the o t h e r  nigh t, b e c a u s e  the n a r r a t i v e  b e g i n s  to 
r e f e r  to e v e n t s  an d t h o u g h t s  in the s am e s e n t e n c e s .  And  it 
c l o s e s  w i t h  the w o r d s  " s h e had t h o u g h t ,  l e a n i n g  he r h ea d  on 
Mrs . R a m s a y ' s  k n e e "  (79). E a r l i e r  p a r t s  of the p a s s a g e  
r e m a i n  u n c e r t a i n ,  h o w e v e r ;  and  w h e t h e r  W o o l f  r e s o l v e s  the
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a m b i g u i t i e s  or not  in a n y  g i v e n  i n s t a n c e ,  the e f f e c t  
t h r o u g h o u t  " T h e W i n d o w "  is to c r e a t e  the f l u i d  w o r l d  of 
m e m o r y .
O t h e r  c h a r a c t e r i s t i c s  of the n a r r a t i v e  e n c o u r a g e  th is  
s e n s e  t ha t e v e n t s  are s u m m a r i z e d  by v a r i o u s  c o n s c i o u s n e s s e s  
r a t h e r  t h a n  u n f o l d e d  b e f o r e  us. O f t e n  d i a l o g u e  a nd  t h o u g h t  
are  b l e n d e d  so that, as J a m e s  N a r e m o r e  p o i n t s  out, " e v e n  a 
p a s s a g e  ... w h i c h  c o m b i n e s  a u t h o r i a l  c o m m e n t  w i t h  the 
t h o u g h t  and  s p e e c h  of two d i f f e r e n t  c h a r a c t e r s  r e a d s  li ke a 
s i n g l e  f l o w  of w o r d s "  (122). A n o t h e r  s u g g e s t i o n  th a t  " Th e  
W i n d o w "  is m e m o r y  c o m es ,  s u p r i s i n g l y ,  f r o m  w ha t  s e e m s  to be 
the e n t i r e l y  o b j e c t i v e  n a r r a t i o n  of " T i m e  P a s s e s . "  The  
p e n u l t i m a t e  s e c t i o n  of t hi s  c h a p t e r  e n d s  w i t h  a o n e  s e n t e n c e  
p a r a g r a p h  e n c l o s e d  in p a r e n t h e s e s :  " L i l y  B r i s c o e  had her bag 
c a r r i e d  up to the h o u s e  l a t e one e v e n i n g  in S e p t e m b e r "
(213). Th us , the ne x t  s e n t e n c e s - - " T h e n  i n d e e d  p e a c e  had 
come . M e s s a g e s  of p e a c e  b r e a t h e d  f ro m  the sea to the s h o r e "  
( 2 1 3 ) — a r e  out  of s e q u e n c e .  S y m b o l i c a l l y ,  as M a r i a  
D i B a t t i s t a  o b s e r v e s ,  it is f i t t i n g  that the a r t i s t  is the 
f i r s t  to a w a k e  a f t e r  the  n i g h t m a r e  of war (101): she b r i n g s  
p e a c e  and o r d e r  as Mrs. R a m s a y ' s  d e a t h  b r o u g h t  war and 
d e s t r u c t i o n .  B ut  e q u a l l y  i m p o r t a n t ,  the e f f e c t  of the 
d i s t u r b e d  c h r o n o l o g y  is to s u g g e s t  the m i n d ' s  o wn  o r d e r i n g  
of e v e n t s .
C e r t a i n  o t h e r  n a r r a t i v e  d e t a i l s - - a n d  s o m e t i m e s  the la ck  
of t h e m — add  to t h i s s e n s e  of "T h e  W i n d o w "  as m e m o r y .  As
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J a m e s  H a f l e y  p o i n t s  out, Mrs. R a m s a y
is n e v e r  c a l l e d  by a f i r s t  na m e  ... and  she w e a r s  
g r e y  c l o t h e s  d u r i n g  the day and  b l a c k  at ni g ht ,  so 
t hat  the r e a d e r  is g i v e n  the odd i m p r e s s i o n  of 
l o o k i n g  at o n c e  u po n  h e r an d t h r o u g h  h er  w h e n e v e r  
she a p p e a r s . . . .  (80).
L i l y  see s her  in life, as l a te r  she se e s  her in d e at h , as a 
s h a d o w y  f i g ur e ; and, as we ha v e  seen, M rs.  R a m s a y  o f t e n  
a p p e a r s  in r e p o s e  or in the  s t o p  a c t i o n  of the m e n t a l  
p h o t o g r a p h .  Mr. B a n k e s  s ays  that she ru ns  a c r o s s  the l a w n  
in g a l o s h e s  to s n a t c h  c h i l d r e n  out of d a n g er , but we n e v e r  
see he r d o i n g  this; a n d  m o s t  of her a c t i o n s  are  or c o u l d  be 
r e p e a t e d  a c t i o n s .  As H o l t b y  put s it, "... To the  L i g h t h o u s e  
is a g h o s t  sto r y . It c h a r a c t e r s  m o v e  in a r a d i a n t ,  
h a l f - t r a n s p a r e n t  a t m o s p h e r e ,  as t h o u g h  a l r e a d y  s u f f u s e d  in to  
the s p i r i t u a l  w o r l d "  (160).
Thus, the r i c h n e s s  of d e t a i l  in " T h e  W i n d o w "  d o e s  not 
d e r i v e  so m u c h  f r o m  e v e n t s  t h e m s e l v e s ,  the raw m a t e r i a l  of 
m e m o r y ,  as f r o m  the w e a l t h  of m e m o r y  i t s e l f .  "T he  
L i g h t h o u s e "  is l i m i t e d  to the t h o u g h t s  of a few c h a r a c t e r s  
on on e day, a l b e i t  an i m p o r t a n t  one, but "T he W i n d o w "  is a 
c o m p o s i t e  of m a n y  m e m o r i e s  g a t h e r e d ,  s t o re d ,  and r e - e x a m i n e d  
o v e r  t i m e - - w h a t  m i g h t  be te rm d " m a s t e r  m e m o r y . "  T h e  
n a r r a t i v e  is not only,  in J e a n  L o v e ’s w o r d s ,  " d i s e m b o d i e d  
c o n s c i o u s n e s s "  (170) in g e n e r a l  but d i s e m b o d i e d  m e m o r y  in 
p a r t i c u l a r .  M e m o r y  i t s e l f  is set f r e e  f r o m  the m i n d s  th a t
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c r e a t e d  it, a n d  it l i v e s  on a f t e r  b o t h  r e m e m b e r e r  and 
r e m e m b e r e d  a re  gone . M a n y  y e a r s  a f t e r  w r i t i n g  T o  the 
L i g h t h o u s e , W o o l f  w r o t e  in "A S k e t c h  of the Pas t ":
At t i m e s  I c a n  go b a c k  to St. I v e s  m o r e  
c o m p l e t e l y  th a n  I ca n  th i s  m o r n i n g .  I can  
r e a c h  a s t a t e  w h e r e  I s e e m  to be w a t c h i n g  
t h i n g s  h a p p e n  as if I w e r e  ther e.  T h a t  is, I 
s u p p o s e ,  th at ray m e m o r y  s u p p l i e s  w h a t  I had 
f o r g o t t e n ,  so t ha t it s e e m s  as if it w er e  
h a p p e n i n g  i n d e p e n d e n t l y ,  t h o u g h  I am r e a l l y  
m a k i n g  it h a p p e n .  In c e r t a i n  f a v o r a b l e  
m o o d s,  m e m o r i e s — w h a t  one has  f o r g o t t e n — c o m e  
to the top. N o w  if th is  is so is it not 
p o s s i b l e - - I  o f t e n  w o n d e r — th a t  t h i n g s  we h a v e  
fe lt w i t h  g r e a t  i n t e n s i t y  h a v e  an e x i s t e n c e  
i n d e p e n d e n t  of our mind s;  are  in f ac t s t i l l  
in e x i s t e n c e ?  ( Mo B 67)
T h i s  p a s s a g e  of c o u r s e  r e c a l l s  C l a r i s s a  D a l l o w a y ' s  
b e l i e f  t h a t  " s o m e h o w  in the s t r e e t s  of L o n d o n ,  on the ebb 
a nd  f l o w  of t h i ng s,  h er e, there, she  s u r v i v e d ,  P e t e r  
s u r v i v e d "  (MD 12). Mr s. R a m s a y  i m a g i n e s  for h e r s e l f  a l e s s  
s u p e r n a t u r a l  s u r v i v a l ,  e n v i s i o n i n g  b e i n g  " w o u n d  a b o u t  the 
h e a r t s "  of o t h e r s  (170), but the n o v e l  i t s e l f  s u g g e s t s  
s p i r i t u a l  s u r v i v a l  in p l a c e s  as w e l l  as in o t he r s ' m i n d s .  
Mrs. R a m s a y  h a u n t s  the  h o u s e  in " T i m e  P a s s e s , "  as Mrs. 
M c N a b ' s  v i s i o n  of her, w i t h  its r e f e r e n c e  to a b e a m  of
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li gh t ,  s y m b o l i c a l l y  s u g g e s t s .  L i l y ' s  s e v e r a l  i m a g e s  of 
her, p a r t i c u l a r l y  the  v i s i o n  of her  s t a n d i n g  by her side, 
the r a i s i n g  her  w r e a t h  to her  he a d  and  v a n i s h i n g ,  s u g g e s t  
far m o r e  th a n  m e m o r y  or fanc y.  And the p h y s i c a l  s u r v i v a l  of 
p as t  l i f e  a p p e a r s  in l es s d r a m a t i c  f o r m  s e v e r a l  t i m e s  in the 
no ve l .  C a m  i m a g i n e s  t ha t  the p a t h s  and l a w n s  a r e  " t h i c k  and 
k n o t t e d  w i t h  the l i v e s  they l i v e d  t h e r e "  (248). T h e  la ne s  
and c o m m o n s  Mr. R a m s a y  w a l k s  in the m e m o r i e s  of his y o u t h  
are  " a l l  s t u c k  a b o u t  w i t h  the h i s t o r y  of t hat  c a m p a i g n  
ther e, the li fe  of t h i s  s t a t e s m a n  h e r e "  (68). L i l y  t h i n k s  
a b o u t  " w a t e r s "  as s he  p a i n t s ,  and a l t h o u g h  it is not c e r t a i n  
w h e t h e r  t h e s e  ar e m e t a p h o r i c a l  w a t e r s  or the w a t e r  she is 
l o o k i n g  at, her t h o u g h t s  m a k e  the s am e c o n n e c t i o n  b e t w e e n  
the a b s t r a c t ,  life, a n d the c o n c r e t e ,  the p h y s i c a l  s e t t i n g :
i nt o  t h e m  had s p i l l e d  so ma n y  lives. Th e  
R a m s a y s ' ;  the c h i l d r e n ' s ;  and all  s o r t s  of 
w a i f s  an d s t r a y s  and  t h i n g s  b e s i d e s .  A 
w a s h e r w o m a n  w i t h  her b a s ke t ; a rook, a 
r e d - h o t  poker; the p u r p l e s  and g r e y - g r e e n s  of 
f l o w e r s ;  so m e  c o m m o n  f e e l i n g  h e l d  the w h ol e .  
(286)
T h i s  p h y s i c a l  u n i o n  of l i v e s  a nd  p l a c e s  is m o s t  s t r o n g l y  
a s s e r t e d  in the ve ry  p a s s a g e s  w h e r e  it s e e m s  to be d e ni e d ,  
as in the f o l l o w i n g  p a s s a g e ,  r e m i n i s c e n t  of W o o l f ' s  f i r s t  
g h o s t  st o ry ,  "A H a u n t e d  H o u s e " :
W h a t  p e o p l e  had  shed and l e f t - - a  pa i r  of shoe s, a
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s h o o t i n g  cap, s o m e  f a d e d  s k i r t s  a n d  c o a t s  in 
w a r d r o b e s — t h o s e  a l o n e  k e p t  the h u m a n  s h a p e  a n d  in 
the e m p t i n e s s  i n d i c a t e d  h o w  o n c e  t he y w e r e  f i l l e d  
a nd  a n i m a t e d ;  h ow  o n c e  h a n d s  w e r e  b u sy  w i t h  h o o k s  
and b u t t o n s ;  h o w  o n c e  the  l o o k i n g - g l a s s  had  h e l d  a 
face; had h e l d  a w o r l d  h o l l o w e d  ou t in w h i c h  a 
f i g u r e  t u r n e d ,  a h a n d  f l a s h e d ,  the d o or  o p e n e d ,  in 
c a m e  c h i l d r e n  r u s h i n g  and t u m b l i n g ;  and  w e n t  out  
a g a i n .  (194)
T o  the L i g h t h o u s e , and  " Th e  W i n d o w "  in p a r t i c u l a r ,  is 
th e b i o g r a p h y  th a t  its own  r h e t o r i c  a d v o c a t e s .  It is n ot  an 
a c c o u n t  of the fact s,  nor one  p e r s o n ' s  r e c o l l e c t i o n s ,  nor 
a u t o b i o g r a p h y - - t h o u g h  it c o n t a i n s  a ll  t h e s e  t h i n g s .  It is 
the d i s e m b o d i e d  m e m o r i e s  of the s u b j e c t  as w e ll  as of t h o s e  
w ho  k n e w  her, and  m e m o r i e s  i n c l u d e  h e r e  the i m a g i n a r y  as 
w e l l  as the re al . T h e  s t r u c t u r e  of the no v e l ,  li k e  the 
s t r u c t u r e  of the c h a r a c t e r i s t i c  s e n t e n c e  I d i s c u s s e d  
e a r l i e r ,  a c h i e v e s  the d o u b l e  a u t h o r i t y  of o m n i s c i e n c e  an d  
f i r s t  p e r s o n  n a r r a t i o n .  J u s t  as the s e n t e n c e  b e g i n s  as a 
d e c l a r a t i v e  s t a t e m e n t  and c o n c l u d e s  by a c k n o w l e d g i n g  a 
s o u r c e — " p e o p l e , "  Mr. B a n k e s ,  L i l y - - s o  th e n o v e l  p r e s e n t s  
its m e m o r i e s  in the s e a m l e s s  but f l ui d  n a r r a t i v e  of " T h e  
W i n d o w "  a n d t h e n  s h o w s  its c h a r a c t e r s  r e m e m b e r i n g  a f t e r  a 
gap  of ten years.
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I n t e r m i t t e n t l y  in "T he  W i n d o w "  Mr s .  R a m s a y  h e a r s  o t h e r s  
r e c i t e  and h e r s e l f  r e c i t e s  l i n es  f r o m  v a r i o u s  po em s,  the 
m o s t  i m p o r t a n t  b e i n g  S h a k e s p e a r e ' s  S o n n e t  98 and  C h a r l e s  
E l t o n ' s  " L u r i a n a  L u r i l e e . "5 T h e  c o u p l e t  f r o m  the s o n n e t ,  
the last l i n e s she r e c i t e s ,  is a h a r b i n g e r  of her own d e a t h  
and of the d e s o l a t i o n  th at  f o l l o w s .  But  j us t p r e v i o u s l y  she 
q u o t e s  l i ne s  f r o m  " L u r i a n a  L u r i l e e , "  l i n e s  w h i c h  she s a i d  
e a r l i e r  s e e m e d  " l i k e  m u s i c  ... to be s p o k e n  by her own 
voice, o u t s i d e  h e r s e l f ,  s a y i n g  q u i t e  e a s i l y  and n a t u r a l l y  
w h a t  had b een  in her m i nd  the w h o l e  e v e n i n g  w h i l e  she said 
d i f f e r e n t  t h i n g s "  (166): "And all the l i v e s  w e ' v e  ever 
l i v e d /  And  all the l i v e s  to be,/ Ar e f ul l of t r e e s  and 
c h a n g i n g  l e a v e s "  (178). T h e s e  l i n e s  a r e  m os t  i m p o r t a n t  as a 
h int  that Mrs. R a m s a y  w il l  s u r v i v e  a f t e r  deat h, and in the 
few p a g e s  w h i c h  i n c l u d e  t h e m  and the r e c i t a t i o n  of the 
c o u p l e t  we h a v e  in r e v e r s e  the s h a p e  of the nov e l : t r i u m p h
to m o u r n i n g  to a b s e n c e .
But the l i n e s  f r o m  " L u r i a n a  L u r i l e e "  a l s o  p o i n t  to 
W o o l f ' s  c o n c e p t  of b i o g r a p h y .  E a c h  p e r s o n  l i v e s  c o u n t l e s s  
l i v e s  w i t h i n  one  l i f e t i m e  by e x p e r i e n c i n g  in s om e  f o r m  the 
l i v e s of o t h er s ,  th en  l i ve s  a g a i n  m a n y  m or e  t i m es  in o t h e r  
p e o p l e ' s  m e m o r i e s .  T h e  l i ve s  are  c h a n g i n g  l e a v e s  in the 
s e n s e  th at  e a c h  i n t e r p r e t e r  c r e a t e s  a d i f f e r e n t  li fe  and, 
a d d i t i o n a l l y ,  c o n t i n u a l l y  r e a r r a n g e s  t ha t l ife  in the l i gh t  
of n ew  e x p e r i e n c e .  W o o l f  r e a l l y  e x p r e s s e s  her own b e l i e f  
w h e n  she w r i t e s  of H a r o l d  N i c o l s o n  in "T h e  N e w  B i o g r a p h y , "
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"It  is thus, he w o u l d  s e e m  to say, in t he  m i r r o r s  of our 
f r i e n d s ,  th at  we c h i e f l y  l i v e "  (G &R  154). Ye t she m a i n t a i n s  
t hat  e a c h  l if e  has its  o w n  r e a l i t y ,  s o m e t h i n g  t ha t  e x i s t s  
i n d e p e n d e n t l y  of w h a t  o t h e r s  and  e v e n  the p e r s o n  who  l i v es  
it i m a g i n e :  e a c h  l i f e  is the  s o li d  tr e e  as w e l l  as the 
c h a n g i n g  l e a v e s.  U l t i m a t e l y ,  b o t h  its f i x e d  r e a l i t y  and 
our c h a n g i n g  i n t e r p r e t a t i o n s  of it are b e y o n d  our gra sp : we 
c a n n o t  k n o w  it all, a n d e v e n  w h a t  we do k n o w  we c a n n o t  
e n t i r e l y  e x p r e s s .  B u t  the ve ry  fact that t h e r e  is a fi xe d 
r e a l i t y  b e y o n d  or w i t h i n  a ll  the i n t e r p r e t a t i o n s  is w h a t  
m a k e s  the act  of i n t e r p r e t i n g  so u r g e n t .  As W o o l f  w r o t e  in 
" R e m i n i s c e n c e s , "  i m m e d i a t e l y  a f t e r  d e s c r i b i n g  the 
d e v a s t a t i o n  of her  m o t h e r ’s dea th ,
But  w h a t  f i g u r e  or v a r i e t y  of f i g u r e s  w i l l  do 
j u s t i c e  to the s h a p e s  w h i c h  s i n c e  t h en  she  has 
t a k e n  in c o u n t l e s s  l i v e s ?  T h e  dead, so p e o p l e  
say, are f o r g o t t e n ,  or t hey  s h o u l d  r a t h e r  say, 
t hat  li fe h a s  for the m o s t  p ar t  l i t t l e  
s i g n i f i c a n c e  to a ny  of us. B ut  no w  and a g a i n  on 
m o r e  o c c a s i o n s  t h a n  I can n u m b e r ,  in bed at nig h t,  
or in the s t r e e t ,  or as I c om e  in t o  the room, 
t h e r e  she is; b e a u t i f u l ,  e m p h a t i c ,  w i t h  her 
f a m i l i a r  p h r a s e  an d her  lau gh;  c l o s e r  th a n  any of 
the l i v i n g  are, l i g h t i n g  our r a n d o m  l i v e s  as w i t h  
a b e a u t i f u l  tor c h , i n f i n i t e l y  n o b l e  and d e l i g h t f u l  
to her  c h i l d r e n .  (M oB 40)
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Chapter Notes
1. N o t e  a l s o  t hat  V i r g i n i a  u s ed  the na m e  K a t h a r i n e  for the 
c e n t r a l  c h a r a c t e r  in N i g h t  and D a y , a c h a r a c t e r  b a s e d  on 
V a n e s s a .  T h a t  C a m i l l a  is C a m  * s r ea l  na m e  we can  a s s u m e  f r o m  
the r e f e r e n c e  to " A u n t  C a m i l l a "  in Mr. and Mrs. R a m s a y ' s  
c o n v e r s a t i o n  b e f o r e  d i n n e r  (107).
2. See Po o l e ,  w ho  s e e s  J a m e s  as a n o t h e r  m a s k  for V i r g i n i a ,  
p . 11 and  n o t e ) .
3. See a l s o  F l e i s h m a n ,  wh o c o n c u r s  w i t h  B l o t n e r  but n o t e s  
that Mr. R a m s a y  is a l s o  a s s o c i a t e d  w i t h  H a d e s ,  "For, in 
d e a t h  as in life, R a m s a y  is the c o m p a n i o n ,  the s h a d o w  of his 
wife: She  c o u l d  fee l hi s mi n d  like a r a i s e d  ha n d  s h a d o w i n g  
her m i n d ' "  (TL 189, F l e i s h m a n  129).
4. T h e c a t h e d r a l  i m a g e  may ha v e  a p r i v a t e  m e a n i n g  as well, 
for in "A S k e t c h  of the P a s t "  W o o l f  w r o t e  of J u l i a ,  " T h e r e  
she was in the very c e n t r e  of that g r e a t  C a t h e d r a l  s p a c e  
w h i c h  was  c h i l d h o o d "  (MoB 81).
5. F l e i s h m a n  d i s c u s s e s  the r e l e v a n c e  of the l i n e s  Mrs.
R a m s a y  o m i t s  as w e l l  as t h o s e  she r e c i t e s  f r o m  " L u r i a n a  
L u r i l e e "  ( 1 1 7 - 1 8 ) .
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CHAPTER SIX
T H E  Q U E S T  F OR  M E A N I N G
T h e r e  is a c e r t a i n  i r o n y  in W o o l f ' s  a s s u m p t i o n  in 1910  
that in b e g i n n i n g  h e r c a r e e r  in f i c t i o n  she w a s  t u r n i n g  a wa y  
fr om h i s t o r y  (L I 4 40 ). T h a t  she w o u l d  i n s t e a d  i n c o r p o r a t e  
the two i n t e r e s t s  w a s d i c t a t e d  by her p r o f o u n d  an d l a r g e l y  
u n q u e s t i o n e d  b e l i e f  th a t  the m e t a p h y s i c a l  m e a n i n g  she 
s e a r c h e d  for all her l i f e w as  to be f o u n d  in h i s t o r y .  In 
the y e a r s  b r a c k e t e d  by T h e  V o y a g e  O u t  to To the L i g h t h o u s e , 
W o o l f  b a t t e r e d  her way t h r o u g h  f r o m  d e s p a i r  to a h o p e  tha t  
s i m u l t a n e o u s l y  a c c e p t e d  and  t r i u m p h e d  o v e r  the t y r a n n i e s  of 
time and h i s t o r y .  L i k e  L i l y  B r i s c o e  w i t h  her p a i n t i n g ,  she 
s u c c e e d e d  in To the L i g h t h o u s e  in m a k i n g  s o m e t h i n g  p e r m a n e n t  
f r o m  the pa st  and s e e m e d  to find in t hat  the s o l a c e  she had 
a l w a y s  s o u gh t .
B ut  to r e r e a d  the l ast  l i n e s  of To the L i g h t h o u s e  a f t e r  
r e a d i n g  the rest of the n o v e l s  is, I find, to f ee l a g r e a t  
s a d n e s s  b e y o n d  th a t  w h i c h  l ie s b e n e a t h  L i l y ' s  t r i u m p h  (and 
i n d e e d  g i v e s  v a l u e  to th at t r i u m p h ) ,  for n e v e r  a g a i n  d o e s  
W o o l f  a c h i e v e  that t r a n s c e n d e n c e  o v e r  t i m e  and h i s t o r y  in 
the real w o rl d . O r l a n d o ' s  e x u b e r a n t  r o mp  t h r o u g h  h i s t o r y  
t a k e s  p l a c e  in f a n t a s y .  T h e  Y e a r s , the m o s t  r e a l i s t i c  n o v e l  
W o o l f  had a t t e m p t e d  s i n c e  N i g h t  a n d  D a y , e n d s  w i t h  E l e a n o r ' s  
o p t i m i s t i c  v i e w  of the f u t u re ,  but it is too late: we may
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a d m i r e  the h e r o i s m  of E l e a n o r ' s  b e l i e f ,  but we c a n n o t  s h a r e  
it. T h e  la st  w o r d s ,  "T he  sun had ris en ,  and the sky a b o v e  
the h o u s e s  w o r e  an air of e x t r a o r d i n a r y  pe a c e "  (435) s e e m  
o v e r s h a d o w e d  by the m o o d  of the w h o l e  nov e l , s u m m e d  up by 
the o p e n i n g  s e n t e n c e :  "It had be en  an u n c e r t a i n  s p r i n g . "
T h e  l a s t  w o r d s  of B e t w e e n  the A c t s  a l s o  s u g g e s t  
b e g i n n i n g  a g a in ,  but the p r e p a r a t i o n  for t h e s e  w o r d s  is 
a n y t h i n g  but e n c o u r a g i n g .  I r o n i c a l l y ,  L u c y  S w i t h i n  is 
r e a d i n g  a b o u t  p r e h i s t o r i c  man, and the d i s c o r d  b e t w e e n  Isa 
and G i l e s  is r e n d e r e d  as s a v a g e  f i g h t i n g  and l o v e m a k i n g .
T he  a n c i e n t  h o us e , w h i c h  had s t o o d  for o r d e r  and 
c i v i l i z a t i o n  and  w h i c h  in the e a r l y  p a g e s  s e e m e d  m e r e l y  
d e b a s e d  by m o d e r n  life, has n ow  " l os t  its s h e l t e r " - - i n  
e f f e c t  has d i s a p p e a r e d ,  w i t h  c i v i l i z a t i o n :
It w as  the  n i g h t  b e f o r e  r o a d s  w e r e  made , or 
h o u s e s .  It was  the n i g h t  t ha t d w e l l e r s  in c a v e s  
had w a t c h e d  f r o m  s ome  h i g h  p l a c e  a m o n g  rocks.
T h e n  th e c u r t a i n  rose. T h e y  spok e. (219)
Bu t in the t h i n k i n g  that lay b e h i n d  the n o v e l s ,  not 
m u c h  had c h a n g e d .  T h r o u g h o u t  her life, W o o l f  saw ti me  as,
" j a n u s - f a c e d - - a n  i m ag e  of f r e e d o m  and an i m a g e  of 
fa te. As a s e r i e s  of o c c a s i o n s  on w h i c h  to m a k e  
and b u il d  up o n e ' s  m o m en t , time g u a r a n t e e s  the 
f r e e d o m  to c r e a t e  l if e " e a c h  m o m e n t  a f r e s h . "  But 
the s e r i e s  is i n s c r i b e d  on "a di al  cut in 
i m p a s s i v e  s t o n e . "  ( D i B a t t i s t a  32).
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L i k e w i s e ,  in h u m a n  h i s t o r y ,  the p a s t  ca n  be r e c r e a t e d  by the 
i m a g i n a t i o n ,  but it is a l s o  f i n i s h e d  and f i x e d  f o r e v e r .
Th us, w i t h i n  n o v e l s  w h o s e  p r e v a i l i n g  m o o d  and  r h e t o r i c  are  
q u i t e  d i f f e r e n t ,  W o o l f  h o l d s  out the s a m e  p o s s i b i l i t i e s .  
R a c h e l  V i n r a c e  f e e l s  t r a p p e d  in her  own life, w i t h  the sky 
like a c u r t a i n  and "a l l  the t h i n g s  o ne  w a n t s  ... on the 
o t h e r s id e"  (302); but she has a v i s i o n  of a t r e e  and a 
g l i m p s e  i n t o  G i b b o n  t h a t  she b e l i e v e s  w il l  la s t  a l i f e t i m e .  
Li l y  B r i s c o e  t r i u m p h s  o ve r  time by f i n i s h i n g  he r p a i n t i n g ,  
but w ha t  a n s w e r  is t h e r e  to her e a r l i e r  r e a l i z a t i o n  that 
" d i s t a n t  v i e w s  s ee m  to o u t l a s t  by a m i l l i o n  y e a r s  ... the 
g a z e r and to be c o m m u n i n g  a l r e a d y  w i t h  a sky  w h i c h  b e h o l d s  
an e a r t h  e n t i r e l y  at r e s t "  (34)?
For W o o l f ,  as for R a c h e l  V i n r a c e ,  the s t u d y  of h i s t o r y  
i l l u m i n a t e d  d a r k n e s s :  it r e v e a l e d  the w a l l s  of o n e ' s  r o o m  in
the w o rl d .  But  the s t u d y  of h i s t o r y  (and m o r e  o f t e n  o n e ' s  
i m a g i n a t i v e  v i s i o n  of h i s t o r y )  a l s o  l i b e r a t e d :  it a l l o w e d
one to " b e c o m e "  o n e ' s  own  a n c e s t o r s ,  to sit, n ot  "in e x i l e "  
(JR 69), but e v e r y w h e r e .
If, as I h a v e  s u g g e s t e d ,  h i s t o r y  p l a y e d  b o t h  a 
f o r m a t i v e  and a c o n t i n u i n g  r o l e  in W o o l f ' s  art, the 
p e r c e p t i o n  of her as an a r t i s t  r e m o v e d  f ro m  e v e r y d a y  lif e  
and p o l i t i c s ,  l a r g e l y  a c c e p t e d  u n t i l  the l a t e s i x t i e s  and 
e a r l y  s e v e n t i e s ,  is i r o n i c .  And o t h e r  f a c t s  of her  life 
i n t e n s i f y  this iro n y.  It w o u l d  be h a r d  to n a m e  a n o v e l i s t ,  
p a r t i c u l a r l y  a m o n g  n o n - c o m b a t a n t s ,  who d e a l t  m o r e  o f t e n  w i t h
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the F i r s t  W o r l d  W a r  t h a n  W o o l f - - a n d  th i s  d e s p i t e  the fa ct  
th a t  she s u f f e r e d  no p e r s o n a l  l o s s e s  in the war. In o t h e r  
wo rd s ,  the war i n t e r e s t e d  her l a r g e l y  as a p u b l i c  issue.
Its r e l a t i o n  to her  o w n  li fe was, as we h a v e  seen, 
e s s e n t i a l l y  m e t a p h o r i c a l .
W o o l f ' s  s u i c i d e ,  in o ne  of the w o r s t  p e r i o d s  of the 
S e c o n d  W o r l d  War, r e f l e c t s  thi s same p u b l i :  v i ew  of r e a l i t y .  
We mu st,  I thi nk ,  ta ke  her at her w o r d  th at  she c o m m i t t e d  
s u i c i d e  to s a v e  b o t h  L e o n a r d  and h e r s e l f  fr om a n o t h e r  of her 
p e r i o d s  of i n s a n i t y — o n e  f ro m  w h i c h  she f e a r e d  she w o u l d  not 
r e c o v e r  (L VI 4 8 6 - 8 7 ) ;  but the war a d d e d  i m m e a s u r a b l y  to her 
d e s p a i r .  In our time, it is so w e l l  a c c e p t e d  t ha t W o r l d  War  
I wa s m o r e  d i s i l l u s i o n i n g  th an  W o r l d  War II th at  we may 
o v e r l o o k  the c u m u l a t i v e  e f f e c t  of w i t n e s s i n g  b o t h  wa rs.
Now, for the f i r s t  time, t h e s e  p u b l i c  e v e n t s  t r u l y  did 
e n c r o a c h  on W o o l f ' s  l i fe.  Her  n e p h e w  J u l i a n  Be l l  was k i l l e d  
in the S p a n i s h  C i v i l  War; and b e c a u s e  L e o n a r d  was J e w i s h ,  he 
and V i r g i n i a  f a c e d  an a d d e d  t e r r or , p a r t i c u l a r l y  in e a r l y  
1941, w h e n  i n v a s i o n  s e e m e d  i n e v i t a b l e .  T h e y  k ept  e x t r a  
g a s o l i n e  in the g a r a g e  so th at  they c o u l d  k il l  t h e m s e l v e s  
w i t h  e x h a u s t  f u m e s  if the N a z i s  lan de d.
Yet  d e s p i t e  her p e r s o n a l  s t a k e  in the war, W o o l f ' s  
d i a r y  s t i l l  r e f l e c t e d  a l a r g e l y  p u b l i c  c o n c e r n .  L e s s  than 
t h r e e  m o n t h s  b e f o r e  her  d e at h , she r e c o r d e d  w i t h  a 
m a t t e r - o f - f a c t n e s s  th at  d oe s  not c o n c e a l  her h o r r o r  this 
i r o n i c  c o i n c i d e n c e :
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On S u n d a y  n i g h t ,  as I w a s  r e a d i n g  a b o u t  the G r e a t  
Fire, in a ver y a c c u r a t e  d e t a i l e d  book, L o n d o n  was 
b u r n i n g .  8 of my ci t y  c h u r c h e s  d e s t r o y e d ,  & the 
G u i l d h a l l .  (D V 351)
And a l m o s t  a m o n t h  l a t e r  she w r o t e  aga i n,
T h e r e ' s  a l ull  in the war. 6 n i g h t s  w i t h o u t  a
raid. But G a r v i n  says the g r e a t e s t  s t r u g g l e  is
a b o u t  to c o m e — say in the next t h r e e  w e e k s - - &  
e v e r y  man, w o m a n ,  dog, cat, e v e n  w e e v i l  m u s t  g i r t  
t h e i r  arms, t h e i r  f a i t h - - &  so on. It ' s  the c o l d  
hour , this: b e f o r e  the l i g h t s  go up. A fe w  
s n o w d r o p s  in the g a r d e n .  Yes, I was  t h i n k i n g :  we 
l ive  w i t h o u t  a f u t ur e .  T h a t s  w h a t s  q u e e r:  w i t h  
our  n o s e s  p r e s s e d  to a c l o s e d  door. (D V 355)
W o o l f  was  t r a p p e d  by her own s e n s i b i l i t y .  She c o u l d  
not put her q u e s t  for m e a n i n g  in a b e y a n c e ,  as m a n y  p e o p l e  do 
in t i m e s  of c r i s i s  (t he s u i c i d e  r a t e  in fact d e c l i n e s  in 
w a r t i m e ) ;  nor c o u l d  she  use her art  as a m e a n s  of e s c a p e .
T r a g i c a l l y ,  her art a nd  her v i s i o n  of the w o r l d  a r o u n d  her
w e r e  i n e x t r i c a b l e .
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